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On the whole , in the poetry Wordsworth wrote before 1805 , human suffering 
is for the poet an inexplicable problem. He holds diverse attitudes toward it and 
explores it vigorously from shifting moods and points of view. His treatment of it 
can be roughly divided into three stages. Before 1798 , the poet is impressed with the 
images of calamity , especially those caused by natural , social or polîtical evils. He 
sympathizes with people io their aff1ictions and attempts with a11 efforts to incite 
O間's sympathy by presentîng the distress and helplessness of the sufferers. In the 
subsequent important period of the Lyrical Ballads, his interest in suffering characters 
is twofold. On the one hand , the calamities of human life and his sense of pathos 
aroused by them continue to take hold of him. On the other hand , he begins to 
be fascinated by the primary passions he finds in the rustic suffering people; he 
is delighted with the strength and beauty of the elementary affections of their hearts 
As a result , his mood in treating the subject of suffering varies from exultant joy to 
me1ancho1y sadness. In the following stage, which spans the years approxima臼ly

from 1801 to 1804, Wordsworth's sense of death and ineluctable suffering grows 
continuously , but he a1so endeavors to reconcile himself to the feeling of pathos by 
looking into the mind to find the very power that would sustain one in suffering 
There are in thi的 stage some remarkable poems particularly dealing with the un f1agging 
and indomitable power of man's mìnd in encountering adversities 

In his earliest poetry , Wordsworth's presentation of human suffenng centers 
on what had impressed him so deeply in his youth , the ‘'images of danger and distress 
jAnd suffering '.. jMan suffering among awful powers and forms 叫 His description 
of the suffering characters emphasizes their helplessness and desperation in encounter­
ing the overwhelming powers and' fonns 

Some of the characters are tortured by a hostile Nature , such as the free 2;Ìng 
beggar family in “ An Evening Walk" (1 788-1789) , and the chamois-hunter in "Des 
criptive Sketches" (1 791-1792). Nature in the two episodes in these two poems is 
presented as a cruel destroying power , responsible for the suffering and death of the 
characters. Thou到1 the suffering of the female beggar and- her babies in the fonner 
poem 1S P盯tly due to the w缸， which has taken the husband and father away , the war 
is not further explored as a cause of human suffering. Instead , it is the result-the 
exposure ofthe family to the torture ofNature-that is pictured. Natu時 is apparently 
the inflictor 旭 this episode. The family is tonnented first of a11 in summer und前
the scorching sun. The mother is. dra且ing her babies along the “weary way" while 
“ arrowy fire extorting feverish groans, j[Shoots] stinging through her stark o'er也
labour'd bones 吋Later， as the poet imagin間， they are assaìled by "the bìtter showers" 
and “ the torrent gale" of winter. At length , the children die in their dead mother's 
arms in the fierce and freezing temp田t

The episode of a chamois-hunter's death in “Descriptive Sketches" represents 
in another way a puny man victimized by nature. The destroying power of nature 
here is mixed with supernatural elements. The lost hunter seems to have intruded 
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himsclf mto 斗 sacred place ofihe 可pirits among the high Alp~. aml is finally annihilateu 
by thc c可 il spirits. Hc pursues his way through "，J，lO rld~ whcrc T. ifc and Sound. aml 
\-lotion sleep , / Wher巳 Silence still hcr dcath-hk巴 rel皂 11 cxtcnds" (PH/. r. 64 , 11 
方 75-76). Ilc ~lashes his f( 叫 in on.l er to c1imbιιthc pcak's illlpra叫Icabk ~iucs" He 
is hungry 且nd exhausted. but still can oot find his way out At once “b巳wildering

!lJ l只t5 around him closc land 1 ,/The Demon or the sno\v with angr~.' roar ./Desccnd 
mg、 shuts for ayc his pnson door." Finally , thcιraven of thc skie~' 了 and thcιcaglc 

ofth巳 Alps" appear to a、Nait the enu 
l孔 thc four or fi、 c years following 17 '-1 2 , \、.'orus 1A.'orth 、 mind was decply and 

intcnsely absorl可cd 111 social and 1叩 litical probl Clm. Alr巴山iy depre~sed \vith thc 
failure 0 1" ιhc hcnch Re、。 lutlOn ， hc was dcjccTcd by the calamíiou可 social conditions 
of Lngland and dismaycd at t11己 declaraüon of Wιr hctwccn Francc <l nd h的 own

country. Such bcmg thc casc. in thc poet f}/ of ~his period thc imag巳 of ma 鬥 su tTering

in lIos1ile na叫n: 1~ replaced ÌJy rhat 01 m叩 bcing Vlciimi 7.e lÌ hy war anù sociaí wrongs 
Thc 1110St prominent cx斗mples of this 山 e the lWO drafts of "Guilt and SOf[OW 
namely "Salishury Plain" and “AdvcnTure~ on Salisbury Plain ,"3 written from 1791 
to 17LJ) , the most obsclIfe y叫rs in thc puet、 life 111 thc甘 two drafts. Wurdsworth 
P'巳咕nb thc poor innoccnt people 's calarmties and attacks war alld social inj \l sticc 
which caus巳 th巳 calamilic~. The Femalc Va泣 ant ， foτinstallcc ， was flfst of alJ op 
p間的巳d so that she had to leav巳 the land un which shc had hap (lil)' passed hcr child 
ho【吋 and m,lldcnltood. Latn th巳 Amcri阻 11 war causcd t11c death of hcr husband and 
children and turned her lifc into end1c鈞、 ag叫ncy Sl lC is now allnlcss and hopclcss , 
having no earthly friend and ιno house in prmpcct but thc tomb" (Gill , p. 34 

Sal1sburv Plain ," 1.393). 11112 travell巳 r in "Adventure呵。 n Sali~bur、 Plain 刊 is also 
a victim 0 1' social and political cvils. 1 hc tragcdi肌 arc drawn in dark colors. l'hc 
horrilïc and gho ,>tly atmo旨phere re Jlects the poe t"s turhulcnt and dcprcssed statc of 
mind. Thc characters a叩 ab。可uJfering from natural dlsastcrs But it 15 not thc poct可b

intcnt lO n to present Natur巴<l~ an 0海 erwhelming destructi、 e pOW';; f. In "Salisbury 
['1 <1 111 ," 1'or examplc , what thc travellcr suffcr~ on Salisbury Plain bcforc he mccts 
the Female Vagrant s巳cms incomidcrabk_ compilrccl \vitlt thc \vo ll1 an's in叫fable

wretchcdncss Thc starving and 的hau'\ted travcller i~ plodding 。可巳 r thc plain and 
looking in \. ain for 討hdtcr at nightfall \'..-111211 a ~tonn is thrcatcning 吋 C 叩 proachcs

Stonehenge 、 but i~ bid 10 a可 oid th巳 placc by a dr巳 aclful voic巳 \vllich telh hilll about 
the barharou:> human sacrilÏce at the pile in the past The ~t()rrn come~. [J e trudges 
on un t11 hc reaches thc Dead llousc. wher巳 hc mccts the vagrant woman Undouhted 
ly , hc has expcncnccd physical and mental torment" , yct , after listening to the 
womarγs cven morc wrctched 巳xpc們cnc巳 hc sccms to havc hccn cleamed of hi:> own 
pain and fear 

h\l lllan ， ufferin鈔叫ld that taleυfwoc 
lHavcl dimmeu the traveller、 ey己 Wl吭吭t)" " l巳"'

Aml in thc \.'üUlhflll mUll叩 er's u()mu scvcrc 
He ha11" fforgets 1 thc lerrOïs ()f the n月ght

(p 34 , 11 399-4(口)

\Vordsworth 間ems to 旭y that the social wrongs aml the barbarities of war man 



I1uman Suffering in 九Nonlsworth's Early Poetry 

suffcrs from are stlch tha1 before thcm natural cvjls and ~upernatural horrors both 
palc into insignificance Nevertheless , in this draft th巳 poct still has faith in the 
ultimate triumph of rea~on ， which , hc thinks , wil1 contribute to a reformcd society 
and make impo間ible the calamiti凹 such as the Female Vagrant suffers from. 4 

ln “Adv巳ntures on Salisbury Plain ，"、Vordsworth's view of human suffering is 
morc pcssimistic than that in the previous draf t. His faith in reason has vanished 
rhc picture of th巳 injusticc of social conditions is drawn in 5ti11 darkcr colors. To the 
rcmalc Vagrant's 可u fTerings hc now adds thc de1ails of how she and hcr fathcr w巳"
oppre~品d by the wealth).' and ho\v she was trcatcd "with carel己的叮uelty" at the 
hospitaL Y10re important , the travellcr's role i5 elaborated. He was seized by the 
“ ruffian press gang" to tïght in thc Amcrican w且 r and drivcn to robbery and murder 
in the dcsirc to provide food for his family hy the ‘ slaves of Office," who denicd the 
pay duc to him on his discharge. Sin凹 committing the crim己， hc has been leading a 
fugitive lifc and sufferiog from his sensc of guilt and fcar of punishment. Though a 
criminal himself, hc i電 also a victim. Though hc committed a crime、 the crime 
m叫ead of hardening his heart , cnJarges his sympathi凹， for it teaches him to make a lJ 
other pcople's rnisfortune~ his own. Yct , wheo he finally gives hìrnsclf to be hanged 
therc is no act of mcrcy to mitigatc his pcnalty. An且 his death is not considcred as 
a matter of justice. The "violated name of Justice" 的 ironically said to have per 
formed an act of mcrcy for oncc ìn that it frecs him frorn thc misery of life. The 
end of this draft dcpicts , with ~avage satire , how “ dissolute mcn, unthinking a !1d 
untaught, /lPlanll their fcstive booths I咒 neath [thc hanged traveller's face 1 ," and 
fathcrs with their wives and children make holiday a1 the foot of the gallows 

When hc compm.ed "Adventures 00 Salisbury Plain," Wordsworth was at the 
“ lowest ebb" 0 1" hi5 moral cri日 IS. Talking about his ~tate of mind at 1his pcriod , thc 
poet says in The Prelude 

1 tüst 
All Jècling üf convictiün , and , in finc 
Sick ，布/earicd üut with contrarictics , 

Yielded up moral quc~tion~ m dcspair 
(p. 406 , X, 898-901) 

Howevcr , after scttling with Dorothy at Racedown în September 1795 the poe1 
gradually recovered from his despondcncy; his turhulent emotîons werc bcfore long 
tranquîllized. When he wrotc “The Ruin巳d Cottage ," he had cmerged from the stagc 
of deprcssion and could depict a woman's silent suffering with calmness and great 
restraint 

Composed during 1797 and 1798,“Thc Ruined Cottage"" bo1h manifcsts the 
poet's old pr飢Jccupation with the wretchedness and helpl自閉目s of the sufferers and 
anticipates a new re 巳 onciled view of suffering whiιh hc will develop in the LyrÎcal 
Ballads. Margaret io this poem is ve可 like the Pemale Vagrant of the “ Salisbury 
Plain" drafts except that she stays in her cottage instcad of wandering abo u.t the 
world. War and uncmployment arc again the background of hcr pcrsonal tragedy 
However , the poet does not raisc any social or political indictment here; nor doe~ 
he present a hostile Nature attacking the sufferer. lnstead , he focuses on the si1ent 
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enduranc巳 and g了adual decline ()f lvlargar已t: and 
beautifully ha了llloniom wit l: h巳 r sunoundings 
garllen 

Ll lê t lL!u,e o[ the m巳ck suffcrcr i" 
~h巴 dweli~ in and ib Lh巳叫lttagc

九largarc t' s story i~ 月lateù dfectively rhrouglt tJ le calm ton<:' of an cld man , a 
pedlar by profcs訂00. He m巳s r巴"lraint anci h careful no1 10 makεany ovcrt bid for 
symp此hy 巨1S d.cscriptioE 0 1" :"víargarct\ dccay is parallel巳d wilh 1hat ofthc collapsing 
()f 吐出口1 1t agC and th己1<，"ck Ol attention to i":s g盯d巴η V/hcn hc saw tl lC woman 's 
drooping ~ncl dcclining ,i.!"ter thc d\~aprearance of hcr husband , lL SCCHl GU to him 
lllä i. the plants and i1llWεrs in thc gaγd巴Il \vere al的 suffcTing in thcir decaying and 
\viiherillg. 111 the setiingιs hc saw i: , 

hc lI!lpmfiulble hindwcccl ,prcad his hell, 
Frcnu 'l(k w ~i Li c aml with u• l1A.'ielllv \vrc斗， h ，

bct dragg'd thε j"()提 frolìl it<; s1lStaining 羽 311

\nd he川 it down to célnh 
(~~\l tlcr ， P 63. "1 h(; Ruined CuttagL ,'" 11. 314.17) 

Whc t1 grief and povcr:v' caIllC n巳 a，己r [D 11eγthc Pcdlar [oun lÌ that the earth in 
llcr garcku was hard , "\Vith weeù~ dcf<l ccd and lmot訕 。f withcrcd g了址、日勻': thal lhc 
lJ cttcr paγt of hcr hcrb~ anù flower~ sccmcd to be "gna 'l'l叫1 a\\ 叫 /Or trampled Oll thc 
eanh~' (p 69 , 11. 418-l9): am! thal a chain of straw lay ut the TO()t c f" a dring young 
applc-trcc Though tt lS a rcali~心 ic dcscTIption 0 1' a garù 巳Il lacking attention , thc 
sc叮叮叮cms to manifest a sympathctic n<J lur ,l.I SlliTOU孔ding. whlch rc日此 ts faithfully 
il~ dweller 's breaking dO\vn 

。口 I hc oth巳r hand , whiic phY51cally d 巳 clil 1i ng ， Margarct was tcnaciously clinging 
to Ihc l:J rluring hopc 1ha1 hcr husband mighl rc~u rt1. Shc 叭 O l.l ld ~lt half a day long 
dnd 100 1< in the dis1anc巳， cxpccting t() 、巳e himα)lJJ lllg bac l<. lr a strangcr came hy 
shc \vo111d make an in {j ui叮 hopin在 10 1巳 arn hCl" husb::md's fate. Fvcll aftcr h口 bat乃

chcd. shc tived on foγ 也叫 ycar~ lTl orc Wltll hcr hop己 unvanqnishcd. î l11S tenacity 
though tl閃閃的 ccrtainlv a mca~lITe ()f unbalancc alld discurd. is n011<.; th巳 lè~s an 
cxprcssioll ()f hU ll1 an gr <l ndc Llf. ':"hi~ dimcnsion 01" Margaret's 、uffcrlllg is 叩 lmporlant

oart (}f the c [cmcnb that make lhi可 Lrag1c 討 tory stand fm"l hcr 叮 om tho 'i c jn thc cilrlil.;r 
noetr九益nd do、叮 Ic thme in lh l2 ryriwl /]allad.l' 

\'1a I 皂are1's is originally a ~ragic stQ!"y w\thout rclicf; it cnds w1th the final dedinc 
of rhc co tl. age 3nd Maγgarct\ d巳 ath.6 Whcn h(; r飢vork巳 d lhc po巳m in ea,'ly 179 只!

前 üïiÌ';worthζ 【ided !hc drama!ic fï ClIll cwork. tlle üpening lin出(1 -54)、 two l t1Î.crrnp­
tions !11 thc I旭日nül、 c ;185-237 , 362-76) 勻 an ::.l t !le c()nclu月 lon In such a !盯 isiotl thc 
sLory ()f Margaret's ~un 巳 rlng 月 cntrusled wilh a PUfllOSC , 1: is cmploycd by thc IJedlar 
;:0 imtiatc h 叭:íiounεfncnd intoη10t only thc fJTcsence ot human suffcring but a]Sll ~hc 
η î()!咒 aLitudc tcnvard ii. lt is hi~ intention 10 ,:li"OUSC ~hc young man三 sympathy <ll1l.1 
lloral scnsc b~/ rcbting a dü，tre沁ing s':ory c; human sor,Dw , as 11e Säy~ in :hc nlldst 

0 1' his narratio!l 

'vc ha、 c krlüwn ihal thεre i~ ()ft~n 1"ouml 
rn n1 oumfu! th()ught頁， Jnd ahvays m咆ht be ùmnd 
i\ powc, to vi吋ue fr i.cndly 

(p 另 9 ， 1; 227-29) 
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He a1so in1cnds to i 日 itiate thc yOllng maηto thc cxpcrience in which onc's 
可 mpathy witil human suffering in supp]cmcn~jng his sympathy withη叫uralobject，

的 able to cffec1 , as it were , aι'transcending joy." Ir江1 thi昀s casc丸， thc '“'Addcn叫【dum廿", 

札whic叫h \\'0吋s叭、w旬or討!h

nη】 巳 xpo叫unding thc Pcdlaγ，沾討 ;cηl1ention 1 

ln thc “ Adclcnclum" the old Pcdlar explains to his fricnd how onc 正 an becomc 
5piritually accomplish以"1 through having "sympath】肘" with nrrture and with rnan 
By having sympathics with “ things t l1 at hold ,/An inarticulate language、ηa ccorclìng to 
the old man , we w i11 fcel the "joy of that purc principle of love." Our fcelings of 
aver~lü孔 wil1 be ιιsoftcncù down": and we \vill ~cn間位“holy tend叮ness" r咒rvading

ou:' being. The in i1 uencc 0 1" natural obj 巳 cts Dn man wilì be eve孔 more powcrful whcn 
wc rclatεthe objects to human pas可lO ns

人 nd furlher. by contemplaling thes巴 forms

1n the reiatio llS which they he且 r to 1n31) 

\Ve shall di可以)\'e r whal a pO\ver is thcir、

1" 0 、timul i1l c our minlls , allcl !Tlultipl) 
Thc spintu<\l prcscnce, ()f ab,cnl things 
Thcll \，阻 rines ， ,hall cease (11 24.29) 

“\Vearincss ," "ohlivious 文 lecp" (1 77) , and “ frclful dreams ./Of feverish nothing 
ncss" (11 7 匈 7 品) descrihc thc umtirn Lllatcd , \veary cxistcnce such as the narrator 
knows 叭 thc pocm、 begnl1l.ing. Jn that statc one "clnnlγporcs on things minute 
On so1it (l ry ubjccts , ~tll1 beheld iln disconn巳 ction clead ancl spirit1css" (1 1 60 已 2)

lh巳 "imcct h05t. joined thCH trlunnurs to thc te c1io Ll S noi切 /Qf sced治 of bu問ting

gm咕" ("The Ruin巴 d Cottagc ," 11.24-2 的). But if un己 '5 mind is stimulated through 
his sympathie馬 with the ohje叫只可 ith hmnan 制品ocialions ， one will r 巳 ad in :hc objeιts 
奴)me 、wcct and tcnckr le怖。 11 to [his mindJ ,i()f human suffcring or of human joy" 
(! 1 34-35). Thus. beforc h巳 kno叭/s the story 01' Margaret, the ruined hOllSC and thc 
cksert肌1 g (l rd 巳 11 are imlgnifïc江nt tu the young man: h巳 can not ~ee things which the 
Pedlar ~ccs around thc Tllace. But af• er listening to the Pcdlar\ story. hc is movcd 
Th巳 dcscrtcd pla闊的叭。 longer insignificant to him. He turns towarcl thc ruinccl 
cottagc to ιιtrace with ncar巳 r intercst /That secrct spirit of hurnanity" (1 1. 112-13) 
!lowt: v叮 the young man's r們ponsc still docs not 阻山fy thc old Pcdlar , for hc ha5 
glven himsc]f" to cxcc泊的 e sorrow. Seeing his friend bcing overcomc wilh intcη" 
patlws，廿lC Pedlar says 

'Mv Pricnd 叩ollgh tu sorrow have yυU glVCll 
TI1C purpυscs uf wisctom a~k nü rnüre , 
Bc wise and ch~arfuL and no IOllgcr read 
rh己 forrns ()f thing, with an \1 nw(>rthy cyc 
Shc slccps in lhc cabll carth , and pcace is hcrc 
1 wcll rcmember that those very plu lT\cS 
Tho,e \vcccts ，日 nd the l! igh spcar-grass 011 that wall 
By Jtl bl allll siknl rain.llrop, silvcr'cl o'er , 
As llnce ] pa"cu dill to my he益 rt coηV巴y
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So st且 1 an imagc 01" tranqui1lity , 
So calm and s1ill, and louked so beautiful 
Amid the uneasy 仕lOughts WhlCh filleù my mind , 
That what wc fe e1 o[ sorrow and despair 
From ruin and from changc , and all tho grief 
The pa品m，吋hews {)f heing leave hehind 
Appeared an idle dream that could not live 
Where meditation was. [turned away 
And walked alonεmy road in happiness." 

(PW, V, 403 , "Addendum ," 11. 118"35; Butler, pp. 73 & 75 
可he Ruincd Cottage ，、 1 1. 508-25) 

This ìs in fact a “ spot of time" in which the Pedlar sees into “th巳 life of things" 
(PW , 11 , 26試 Tmtem Abbey ," 1.4ν); actualiy , the old man\ experi巳nce an tlClpates 
the poet's exalting joy gained through his sympathies with nature and with “ the stil1 
sad music of humanity" in the “Tintern Abbcy" pocm. The old Pcdlar seems to say 
that since he ha丘 seen the wholc coursc of Margaret's suffering , the plants in the 
ruined place , which seemed to have su tTered with Margaret , after her death ap~ 
peared to him to have corne to a repose. And in the irnage of tranquillity seen in 
the “ plurnes ," the “ weeds" and the “ high spear-gra間，" the dead Margaret , for a1] 
her miseries and torments while she was alive , also seemed to havc bcen io harmony 
with her su訂oundings (prcsuma"bly bccausc hc had this feeling before , thc Pcdlar 
says to his friend “ She sleeps in the calm earth, and peace is here. ") With this feeling 
of stillness and hannony , thc old man was purged from his “uncasy thoughts ," 
from what hc fclt of sorrow and despair caused by his contemplation of Margarct's 
suffering. So at 1ast, he could turn away and walk along his road in happiness 

Edward E. Bostetter hold:.. that the Pedlar's attitude is a kind of complacency , 
in which the old man tries to explain social and natural evils away and relieves himself 
01 “any responsibility to act within the present frame of things. "R ln fact , as is 
mentioned previous句， Wordsworth do巳s not intend to raise any social indictment 
in re1ating 晒argaret's story. Instead of concerniog himself with the causcs of human 
suffering, the poet rather dwe l1s upon the poor woman's patient endurance and 
gradual decay. Nor i8 human sufferingjustified in aoy way. Though Margaret is s 巳 cn ，

or is imagined , to be io harrnony with her surroundirrgs in death, hcr suffering 18 not 
retrospectìvely explained or condoned. The Pedlar , as Wordsworth explains more 
clearly in the fragment ‘ 'The Pedlar ,'''' ìs a man who has achieved the perfect 叩iritual
equilibrium that Wordsworth fe1t he himse1f was approaching. jO He has deep sym 
pathy with m血， he can “ afford to suffer jWi出 those whom hc [聞自 1 suffer" (Butl巳"
p4l 0，自'The Ped1ar," 1 l. 28-29) , but is free from exce田ivc passîon and dcspondency 
Hìs is not complacency , hut p凹ce of mind “ unvexed , unwarped jBy partial bondage" 
(p ， 4日且， 1 1. 315-16)

By the tîme “The Ruined Cottage" is finishcd，、Nordsworth's attitude toward 
human sufferìng has advanced into a new stage. According to James H. Averill , the 
poet at thìs period in h的 life becomes interest巳 d in contemporary sciencc. This 
intcrest results in his expcrimcnta1 and clinical approach toward pathos in the 1798 
Lyrical Ballads. The “ contemp1ation of suffering," Avcrill say8，叮s important for 
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[thcJ Wordsworth of [the 179討 Lyrical ßalla J.\] ... as a sourcc of energy upon 
which h巳 can draw to cxplorc , clarify , and il!ustrate other questions about poctry 
and human p~ychology. "11 This vicw indeed exp1ains \vell Worù~worth's treatmcnt of 
suffering in such pocms as "Goody ll1akc and Harry Gill ," "Simon Lee ," anù “The 
rhorn."12 ln ‘ rhe Thorn." for imtancc , \\-'ordsworth intcnds to "cxhjbit 50me of 
thc gcncral laws by \\'hich sup巳r~tition acts upon thc mind";13 and what is connected 
with thc supcrstition in the poem i~ an image of human suffering. thc wrctchcdncs~ 
of a dcscrtcd woman. Il ow巳vcr. Wor山\\'orth'治 other approach 10 human suffcring 
in the 179H Lyri口'J{ ßa!lαds is at 1cast of cf}ual illlportancc. This approach has 10 do 
with thc poet 巴 v ，巳\v of human nature formeù at 1hi~ 1imc 

Having Tccovcrcd fro tT1 hi5 d巳 pre~sion camed by 111e ~ocial and political up 
heavals. thc poct findsιOncc Illorc il1 man an object of delight ,.,iOf purc imaginatjon 
and of 10、 c" (The Prelude , p. 440. XI! , 54-55). lIe iïnds in thoscιwho lead the 
sünpJicst lLv凹 m叭t according to n且山間 , those "who [haJ ve ncvcr kn叫【O叭3刊m、可w盯f巾n fa已址叫仙d山b巳

rcf“l叩ncm盯】 巳nl“s wa吋y 、叭wλ，va叫rd and 垃山rti 口 Cωla叫I d，凹S叫1叮"盯s. false c叮riti[ci]

thmki口11' 刊m<叫d fcclinε <H 、羽凡 ho. h泣凹ving kno、w、 n the凹S巳 [t[ hing討， have outgrown thcm , "14 
such as arc found in pc盯叩凹 的叩herds. be阻ars ， and outcast women. the c1cmcntary 
feclings or t ]1 c eS5ential pas5ions of thc heart are at th巳 ir pure~t and simplest. Hc finds 
thosc humble 叫stic peopl巳 are the best mea~ure of huma扎扎aturc. 15 ßccausc of this 
though he is stil1 ~ympathetic with human mi~eries ， hhωnωrn \\'jth 叩ffering no 
longer centcrs on its pathctic aspcct Thc strcngth and bcauty he ha~ found in thc 
humbk sllffcrcr~' fcclings and passions cnablc him to look at those su[ferers evcn with 
dcJight and h呵)plnC的

179民 is for Wonis\vorth a ycrlr 0 1' great happine~s 16 ln rhe 17915 Lyriι al Ballads, 

though thcrc arc undcrtoncs of tragic ~urferi11g ， th巳 prevailing notes ar它 joyful and 
cxultant. Scvcral of thc humblé sufrerer~ are presented with a delightful mood hardJy 
found in the poct\ later poems on hutnan 5uffcring “ lhc ldiot Boy" is thc be~t 
巳xample

An idiot is usually rcgardcd a~ an unfortunate and ùi間gr巳 eable ， if not disgι、 ting ，

being who o f!巳n cause~ pain and suffcring to his family. But in this pocm , idiocy 
is seen in its pure and Jovcly aspcct. Thc idiot boy has undergone a perilou~ but 
happy moonlight ridc a!ld i~ finally i"ound sitting upright 011 the fceding pony near 
the waterfall , as if stunned by thc wond巳r of thc natural phc口omcnon. 1'11e boy's 
mother , in 可tead of sccing hcr idiot son as a burclen , loves him a11l.1 is proud o[ hirn 
rhc 1110thcr's lovc and tcndcrnes~ are seen 、 for instance. in the scene in which sbe is 
scnding thc boy to fctch a doc1or 1"or her sick n巳ighbor

的ld now that JOl11111Y 的 Jllst going 
rhougll Bctty's in a rni吧hty J1urry 
Shc gC l1 tly p~ts thc Pony's ,1JC 
On \vhich her ldiot Boy !tl1lst ridc , 
AnJ sccm, no jonger in a hurry 

(PIV, 1I, 69. 11. 67-71) 

With nobody else to hclp , shc is anxious to scnd hcr son away becausc the 
neighbor is s巳rious1y i11. Sh巳自己ntly pats the pony's síde bccausc it is going to carry 
her ~on; and she seems no longer in a hurry bccausc she docs not rcally want him to 

15 
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go , knowing that the boy is only ιιhalf-1Nisc." Thu~ ， t':ü~ poem , which might have 
been another suffering sto0', becomes a comic and bcautiful tale dep>c1ing a happy 
journey 01' an idiot boy , the love of 也e mothcr. an丘 final旬，由c miraculous recovery 
of the neighbor from her sickncss bccause of her concern for the missing idiot boy 
and' his mother. Wordsworth himself 組id that he "wrote the pocm with exceeding 
delight and pleasure , and whenever r he J rcad it [he J rcad it with pleasure."叮

Some othcr poems dealing with suffering cnaractcrs in the 1798 Lyrical ßulluds 
though they 、vere obviously not written wîth so much pleasure nor do they provide 
so much deJight as "Thc Idiot Boy" -are also far from dwelling upon the distress and 
helplcssn臼冶 of thc characters. The sírength and beauty of thc suffere蹈， prima::-y 
passions h盯e temp前叫 in onc way or another the pathetic aspect of the stcries 

Among the primary passions , love is the poet's favorite subject in thcsc Lyrical 
Ballads. Besiιes “Ihe Idíot Boy," maiernal love is also treated in “1 fer Eyes Are 
Wild" and "The Compiaìnt of a Forsaken Indian \Vomar...'" 1n the fírst poem , Word 
swroth presents the complicaied state of mind 01' a deserted woman who is incJincd 
to fall into complete insanity anu. yet is pu l1ed back to normality by her love for her 
infant child. The distress and the deranged state of the woman contribute to the 
pathos 01' this poem. But the -strength of hcr love creates a force to reconcile on的
pathetic feeling incited by her miseries. Siffiilarly , in the second poem , the situation 
of the sick Indian woman left behind by her pcople arouses 0且己 's pity; but her 
love for her child , which enables her to cleavc in solitude to lifc and society at the 
approach of death , invites one 's admiration and gives onc a sense of rclief 

What the shepher 且 ín "The Last of the Flock" has shown is another kin且 of lovc , 
thc love of property. Yet this ]ove apη巳ars to be a vigorou~ instinct close!y inter 
woven with the noblest feelings. The shepherd loves his sh巴巴p as deeply as hc loves 
his chi1dren. When he is obliged to sell his sheep one by on巳 in ordcr to support his 
family , he is driven nearly crazy and finds that he a1so loses the power to love his 
children. Again , the weeping shepherd is an object of sympathy; but one's sympathy 
for him is p旺allelcd by an appreciation of the tenacity of his heart 

Kature in the 1798 Lyrical B ιllads is never described as a cause of human 
suffering. On the contra可， 10 those po~ms collected in the ed.ition as wel1 as in 
some 而凹的 composed at this same period , nature is bencvolent , effecting beneficial 
influence on and giving nothing but pleasure to man. 1B As has already been presented 
in the "Addendum" to “The Ruined Cottage ," the poet íhinks one's sympathy with 
natu阻 together with his 、ympathy with human suffering can enable one to feel a 
transcending joy. Wordsworth describes his 巳xperience of transcending joy thus 

三 gained even more explicitly and c1early in “Lines Composed a Few Miles above 
丸 Tintem Abbey" 

Ih，、 e learneu 
To lüok on nature , not as in the hour 
Of thoughtless youth; but hearing oftentimes 
The sti日，但d music of hum~nl旬，
Nor harsh nor grati嗯， though of ample power 
To chasien anu subdue. And 1 have felt 
A presence that disturbs me with the joy 
Of elevated thoughts; a sense sublime 
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。f something far more deeply interfused , 
Whose dwelling i5 the iight of setting suns, 
And the round ocean and the living air, 
And the blue sky , and in the mind of man 

(PW, Il, 261-62 , 11. 88-99) 

In the joy , the po巳t ， like the Pedlar, feels the hannonious existence of the 
universe , for what is involved in the “sense sublime" is 

A motion and a spir泊， that impeJs 
All thinking things , all objeçts of all thought , 
And ro l1s through all things 

(1 J. 100-02) 

ln many poems collected in the second volume of the 18日 o Lyrical Ballads, 
human suffering is treated in a similar manner to that in the 1798 Lyrical Ballads, 
which becomes , with the omission of “The Convict," the first volume of the 1800 
edition “ Ruth ," for example , depicts a girl's unhappy childhood , her being deserted 
by her lover after growing up , and her miserable situation in being imprisoned after 
becoming lunatic. It also presents Ruth's innocence formed by nature and her 
sensibility , and her eventual return in idiocy to that innocence. For another example, 
the old Cumberland beggar in the poem of that name ls în the eye of the poet both 
an emblem of human suffering and an embodiment of some natural force. He is 
helpless in appearance and always incites the country people's sympathy. He is so 
still in look and motion , that "even the slow-paced waggon leaves [him] behind" 
(PW, IV , 236 , 1 66). But , as Cleanth Brooks suggests , the old beggar 1S also like a 
“ n'oble animaJ ,"19 who has been brought by the “ tide of thjn軒"(1. 64) to the “ vast 
solitude" (1. 163) a叫d appears to “breathe and live but for himself alone , jUnblamed, 
uninjured" (11. 165-66). He struggles with natural hardships , but also enjoys natural 
freedom. His life , which seems a useless one , bears fruit în the lives of others. When 
movìng around , he carries, though he himself is unconscious of 泣， the “ good which 
the benignant law of Heaven jHas hung aroun吐 him" (11. 167-68): he incites the 
viUagers' moral irnpulse and makes them think by reminding them of theîr “peculiar 
boons ," their “ch訂ters and exemptions" (11. 126 & 127). Thus , the poet wishes 
that the old beggar may continue to live and may die eventually “ in the eye of 
Nature. " 

Nevertheless. on the whole. Wordsworth三 tragic sense of human predicaments 
especially the sertse of death , prevails in the second volume of the 1800 Lyrical 
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Ballads , Human love，位le major source of his delight gained through his observation 八

of the humble sufferers in the 1798 vQlume , becomes the greater part of the cause 
of suffering in the poetry of 18日 J-one -suffers from the death of an individual 
primarily because he loves the one who is dead. The poet at this time seems to be 
much preoccupied with the subject of the death of young people. In such poems as 
“ There Was a Boy,"‘ 'The Childless Father,"“The Brothers," the "Matthew poems" 
and the “ Lucy poems ," except Matthew himself, the lamented dead all die young 
and make those who love them suffer intensely from bereavement. Moreover, nature 
which is all benevolent in the 1798 edition. seems now to be accused again of causing 
human suffering 
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However, Wordsworth ùoes not recoil to his former view of human mi:;ery 
which looks at men as helpless victims of awful “powers" and “ fonns ," as shown in 
也e poetry before 1798; and his accusation of natu了e here is ncvcr placcd in an 
explicit way. The best examples of his view at this time are the “\1 atth己w poems" 
and the “ Lucy poems." 

rhese two groups of poems focus on the s恥bjcct of death and the rcspoosc of 
the bereavcd and show a well-balanced treatm巳nt of th巳 subject. ln the “ Matthew 
poem:;," though death causes sorrow to the bereaved , the bereaved , instead of fa!1i月
into immitigablc suffe::inιreconcile themselves to suffering in their love and memory 
of the dead. In “ The Two April Momings ," for instance , ì\1atthew, a school-ffi出[e，
of about 7日， was bereaved of his daughter , but he seemcd to havc found comfort in 
his memory of her. And h巳r death seeme lÌ to have increase lÌ his lovc for hcr 

ιSix feet in earth my Emma lay; 
And yet 1 loved her more , 
For 50 it seemed , than till that day 
I ，、cr had loveu hefore 

伊:咒 rv ， 70 , 11.37 -40) 

:Mat1hew's love [or his daughter was so strong that he rcjccted any substitutc for 
her. Hencc , when he saw the blooming Girl and felt delighted to scc such a fair child 
he did not w的h her h的 daughter. Similarly , in “ The Fountain" \1atthew , though 
bereaved of all his kîn , rejected the narrator's proposal to be his son 

The narrator's response to M叫thew's death is a1so treatcd in a similar manncr 
fhe narrator, who loves Matthew as his own father , feeJs dcep sorrow aft己r Matthew 
died. But hjs lamentation over th巳 old man's death is somewhat relieve丘 by his 
memory of him. In his memory , Matthew was a “ happy Soul" (PW, TV , 69,“\1at­
th叭叭" 1. 30) , a man having an unusual capacity for joy , for “ fun and madne~~.刊
yet lacking not the balance of profound feeling and thoughts. Thus, in “ The Two 
April Mornings ," for instance , after recalling his journey with .\1aithew the narrator 
seems to see his old friend , who “ is in his grave,"“stand , ;As at that momen.t , with a 
bough ;01' wildìng in his hand" (PW, IV , 71). The image ofMatthew with a bough 
of wildiog , a symbol of life and joy , has counterbalanced the image of Matthew in 
his grave and has certainly mitigated the narrator's grief for the death of his old 
friend 

Nature in theιMatthew poems" serves as a reminder of human suffering. Jn 
七 ι 'The Fountain ," for examp泊， the constaot mu口nuring of the stream caused Matthew 

to contrast his momentary lìfe with the eternity of nature. In “ The Two April 
Mornings," for another example , the recurrence of the season and the simitarity of 
the day “ that April mOID , ;Of this the very brother"-aroused Ma1thew's fceling 
"bout his dead daughter and remin臼d hìm 01' his suffering. l\'everthele弱， Wordsworth 
never presents nature as a tormenting force as he did before 

The balanced treatment of human suffering is carried to an evcn higher levcl 
in the “Lucy poems. >>20 00 the one hand , the lover in this group of pocms grìeves 
o、 er the death of hi~ beloved , a girl called LLl Cy; on the other , he appears to have 
some gains through h>s suffering. Nature in this gro叩 01' poems is more explicitly 



53 
ïluman Suffering in Wordsworth'ö Ea Ily Poe\ry 

more ,." which expre約 the sense of loss , the hea1h , the ca:m z.no quiei sccnc , 3.[<;0 
r巳flects thc lovcr's feeling of :ranquiHity 

Cenainly , the treatment of ~uffl巳nng 1ηthe "Lucy pOeí:1 S" 公 s far diffcrcnt from 
that in thc car! iest poems \vritten before 1798. li is also different from t)lat in “ 1hc 
Ruined Cottage." :.vlarga了ct in "The Ruined Cottage" ;5 distressed and hclplcss; hCJ 
suffering is ä destructive power , chccked in its 0海 erwhelmηg fOTCC only by hcr 
tenacious hope for her husband's Tcturn But thc narratcr in thc “Lucy poem~" is 
not helplessly wretched after Lucy's ùeath. His suff盯m皂， instead of destroying hi巾，
enablcs hit'n to have a be口er sen~巳 of him間lC， 01' th巳 world and of Lucy. Wordsworth's 
consciousncss of the beneficiaJ in t1uencc of suffcring on the sufferer himself her.:: , in 
fact , anticipates his rcaction to thc ùeath of hi~ brother J ohn in 1 H05 anù hi結 treat

ment o[ human ~uffering thereafter. Besid臼 the patho~ of Margaret's slo可'"“The
Ruined Cottagc" is reconciled in lhe transccnding visioηwhicll thc Pcdlar obtains 
partly through 血色 sympathi的 with nature , a vi~ion in which h巳 sees b巳yond ä i! 
earthly ag。刮目 But in thc “ Lucy poems" nature does not offer thc posslbility for 
man to achieve such a transcending joy. Though ::me llas , as the Jov巳 does , a f";己已 ling
of caJmness , one's 間me of pathos aroused hy human suffering is not diw> lved or 
transformed into happincss after r巳ading thc “Lucy poems." 

It is, perhaps, partly because 01' the waning of :he vision ofjoy that he ~ensed so 
intensely in 1798 , and partly because 01' hÍs increasing scnse 01' death and i立巳luctablc
suffering、 that Wordsworth's attcntion is drawn to the power of man's mind 10 
confronting advcrsity as prcsented in somc prominent poems writtcn in thc yea的
approxìmately from 1802 個 1 H04 , such as “ Resolution and fndepcndencε" <lr; d 
"Qde: lntimations of ImmOJ旭Jity." This change i~ anticipated in “ Michacl ," the Ja~l 
poem that enters the second edition of Lyrical /3 aliads Likc most 0 1" the poerr;向jJ1

the eàition,“MichaeJ" presents the misfortune of a humble rustic and his strength 
of affection in the face 01' the mis1'ortune; but unlike thcm , this p(咒m lays the stress 
on th巳 fortitude with which Michacl copes with his ~uffcring. This stress gives this 
poem an importance in the sequence of Wordswo :cth's early poetry deaJing with 
hum叩 suffering

The suffering of Michael is far greater than wh泣 befalls the othcr earlier char 
acters with the exception 叫， perhaps，間argaret in “ The RuineJ Co1tage." What 1S 
involved in Michae1勻s suffering is not on1y thc 10ss of a 且ve已 person ， his only son born 
in his old age , but a1so the 10ss of the hope that is a1tached to this person , thc hopc 
that his land would b巳α}me free through his son ar.d. that his descendants would 
pOSf ess it , "frce as is the wind IThat passcs over it" (PW 且， 88 ， 1 1, 246-47). Accord 

1Î. ing".y Michael suffers unutterably after the disappearanc巳 of his son , as lS prcsented 
m 凡的 failure to t"inish lhe sheep-fold , the covenant b的 WCCtì him and 泣的 son

tis bc1i 、 vcd by a1J 
That many and many a day hc 位lither went 、

And never lifted up a ,ingle stone 
(11. 464-66) 

But, unìike 醒argar肘， who fails to perfonn her duty to take carc of thc cottage , 
the garden 叩d her baby , Michae1 in his 叫fcnng goes about his daily work and 
l】V巳 s aftcI his son's disappearance for the length of sevcn years 
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prcscntcd as a cause of human suffcring than in thê “ Matthew poems," but it is also 
de~cribed as sorncthing which assists man în 間achîng reconcîliation to his suffering 

Lucy is unique and preciou~ for thc lovcr. Hc compares her to a half-hidden 
vîolet , beautiful but easily overlook巳d by the pub1ic; and to a single star shining 
aJonc in thc sky , strong in radiance but attractive to him only. Hcr lifc and death , 
though msigni日C叩 t in 1hc public world , are of supreme importance to him. H的

fec且ng aroused by Lucy's dcath is th巳 refore a 101aJ 5ense of loss. which is ineffable 
so that he can only say “ 13ut she is in her gr盯 c ， and , oh , JThe difference to me!" 
(PW , 11 ， 30 ， ιShc Dwc1 t among the Un1roddcn Ways") 

llowever, thc lovcr has wm巳 gains through his suffering; he obtains a better 
~ense of himself and the world. In “Strange Fits (J f Passion Have 1 Known ," for 
l11stan巳 e ， hi~ tbought of Lucy\ d凹th startlcs him into the reality 1hat his feelîng of 
the immortality of his belov巳 d ， a feeling easily nourished in young lovers , is only a 
dclusion , is only onc of the “ sweet drcams." For anothcr cxample , in “A Slumber 
Did \-1y Spirit S巳叫 , thc lovcr , after Lucy 's dcath , sccms not only to hav巳 awakened

from his dream , hisι~lumbe吭， in which Lucy "seemed a thing that could not feel 
J"he touch of carthly year~ ，" but also to have recognized thc rcality. that man's 

death is a part of natur巳lIe f巳 els that Lucy after death is “ Rol1ed round in earth's 
diurnal course , .""With rocks、 and stones , and trees." 

"\l alure in this group of poems is assumed to hav巳 played a role in causing human 
叫 ffering. ln "Three Years Sh巳 Grew in SU11 and Shower" the lover secms to say that 
it is nature之 will rlwt makes possible Lucy's death and that has caused his deep gri.ef, 
for he imagines that ì\ature noticed the loveliness ()f Lucy when she was a child , 
began to shape h巳r into a perfcct lady for lIerselL and , whcn thc work was done , took 
the girl <1\'叫y from man's world. 1n "Strange Fits ofPassion Have r Known" the lover 
imputcs , though implicitly _ his delusion of Lucy's immorta1ity to Nature; he describes 
the delusion as "one of thosc swcct dr己ams ，"“Kind Nature's gentlest boon." He 
seems to say that Naturc pub o iT his thought of Lucy's mortality , and his shock thus 
redoubles its intensity when h巳 abruptly thinks of Lucy's death 

Yet nature also contributes to thc \ovcr's reconci1iation to suffering. In “A 
Slumber Did My Spirit Seal," the lover seems to have achicved at least a partial 
reconciliation in his tramcending awarene凹 that Lucy is in death participating in the 
diurnal movcm巳nt of naturc. ln “ rhree Ycars Shc Grcw in Sun and Shower," though 
Naturc's taking l.ucy away has caused his suffering , Lucy's death can also be con 
sidcred a~ a sign 01' I\ ature's blessing. Hcr beauty and p盯1'ection were prepared , not 
for dwelling in a human world , but for living in the "happy dell" with Nature. Thc 
lover seems to say that Lucy can be regarded as something !ike an angel, who does 
not belong in man's world , but will stay happily in Paradise_ This îmaginatìon lS 
pcrhaps thc ~ource of the lovcr's fee1ing of calm as cxprcsscd at the end of the poe可1

lIow 50υn my Lucy's race was run~ 
She dicd , and left to me 
This hcath , this calm , and quiet 以;ene;
lh 巳 mcmory ufwhat has heen , 
And never more will be. (PW, Il, 216, 11. 38-4月

Though thcre is an emptiness about the landscape and a resonance in the “ never 
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'J cvcrthele 仙， there i~ ~till hurnan weaknes~ in :VIichacl's fortitude. Aηother 

pocm ιR巳曳。 lution and Jndcpcndcnce" writtcn in 1802 depicts a character, a leech 
gatl1crcr , in 世uch a way 出at hc hccomcs absolutcJy an emblem of fortitude. \Vhen 
hc sees the old lecch-gatherer , the poct is wandering upon the moor with a depre~sed 
mind , thinking that 11巳 might ~ome day in the future suH叮1'rom "Solitu缸， pain of 
heart. distres~ ， and povcrty" (PW, H , 23rJ, 1. 35). Hc thus uncom.ciously dcscribcs 
thc old man , on thc b且馬 is ()f his o\vn low spints , as a suffcring being 

His b()uy W~.h bent u()uble , fcct aml heau 
(υnn月 together m lifc's pilgnmagc; 
.\s if some dire CO ll';traim of pain. ()r rage 
Of sickncss fcH by h江n III tnncs long pmt , 
A mlJ re than human we也 ht upon his framc Ilad c( 叫

(11 66.70) 

Bui the oJd man's word5 rernovc thc suffcring image from thc po肘's mind right 
a\vay. The old man tclls l11lll that hc , being old and poor , is roaming from pond to 
pond and frum moOT to moor to galh巴 c [，己 ches to gain his maintenance. 1t is a 
hazarclollS and weari叩me employment; and “ hc [hasl many hardships 10 endure刊
(1. 102). I.ccches , hc 5ays “h斗vc dwindlcd long by slow dccay ," yct "s1ill lhe 
Jl er~巳ve閃sl ， and [findsl thcTll whcrc [heJ may" (11. 125-26). Thc old man 山咒s

not feel SDrrνfor himscJf; nor docs h巳 int巳ncl to invitc onc's pity. Instcad , he seems 
to havc overlookcd hlS s凶 ffcnng ， for ~oon with h的且cscription 01' his hardships “h, 
other matter [blends 1, ./Checr1'll 1l'y 叫甘甜d ， with derncanour kind，他ut stateJy in 
the malll" (11. 134"3 的). ThcιιLccch-gatherer on :he 10nc1y moor" thus bccomes a 
symbol 0 1' rcsolu~ion and indcpcndencc , who givcs thc poct human strcngth hy “ apt 
admoni~hmcn t." 

Rv the tim巳“Ode Intimatiom of Immortality" is iïni~hed ， nam巳 Iy i孔 March

卅日4. 21 \Von.!:;wo,th s己 ems to have accomp Jishcd a 問conciliation to hi~ sense 01' death 
and ineluctahlc suffering hy finding in his own nünd lhe very strcngth that sustains 
him in his expcricncc of 1055. Jn Dnc 切立sc ， thc lntimations Od巳 also dcpicts th巳 death

of youth , in particular. the death of thc poct's own youth. According to \Vordsworth 
11..imself, the Odc [csts upon 1\1,10 rccollection尬。f his childhood “ one t 11.at of a splcη­
dour in thc objccts of scnsc which is pa~sed 的.vay ， and thc oth巳r an indisposition to 
bcnd to thc law 0 1" dcath as applying to our pariicul盯吋sc. "22 In other words , thc 
poct 叫ffc時， in growing up , the los~ of the viviù 間n時tions and the 間me 01' immor­
~ali ty of his childhood 
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A~ a mattcr of fact , \Vords\'>'Q rth had alr叫dy mcntioned thc loss of his sensa 四

ticnal nlcasurc obtaincd in natllre in the "Tint巳rn Abbey" pocm. In ‘Tintern Abbcy" 
th巳 poet's faith >n a benevoleni Nature “ which ncvcr did hetray /The heart that loved 
hc丸" and which would lcad man “ From joy to joy," was 50 strong that hc could 
alrcady associate his loss of ~ensational pleasure with the gaining of a sober pleasure , 
which h巳 reached through "hcaring oftentimcs !Thc still , sad I!l llSÌC 01' humanity" 
Howcver , in the great Ode , it seems, the 口mviction so 1ïrmly made in the year of 
1798 can no longer sllstain him in the loss of his past grandeur. Nature , inspite 01" 
all its offering ofjoy and pleasure , continually reminds the poet of his loss 
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Jhear ， lh目I ， withjoy 1 hear! 
But there's a Tree , of many, one , 

A sj_ngle Fie1d which i have looked upon , 
Both of them speak of som巳thing that i8 gone 
The Pansy at my feet 
Doth the same tale repeat 
Whither is fled the visionary gleam? 
Where is it now , the glory and the dream? 

(PW, lV , 280, 11.50-57) 

What gives him relief this time is his awareness of the power of the human heart 
obtaîned through his r巳 col1ection of the expeiience of growing up. His thanks and 
praise are given , not to “Delight and liberty , the simple crccd (Of chìldhood" (11 
137-38), but to the Chi1丘 's strength in confronting his suffering from doubts and fears 
m growmgup 

Not for these 1 raise 
The song of thanks and praise; 
But for those obstinate questionings 
Of sense and ouìward things, 
Fallings from US, vani的hings;
Blank misgivings of a Creaturc 
Moving about in 、vorlds not r阻lis呵，

High instincts before which our mortal Nature 
D泣 tremble !ike a gu i1ty Thing surprised 
But for those first affections, 
Those shadowy rccollectiüns, 
Which , be they what they may , 
Are yet the füuntain 1宅ht of all our day, 
Are yet a master light of a\l our seeing 

(1 1. 14053) 

In othcr words , it is the “ primal sympathy," the energy of the heart manifest巳d
in the Child's fitting his new existence to existing thin阱， in the Child's ovcrcoming 
the fear and the douht of the unknown, that “doth live" “ in our cmbers." It 1S the 
work of the “primal sympathy" that transmits intimations of immortal>ty to man 
whcn he no longer has that sense of immortality of his childhood, for that energy of 

= the heart has power to “make IOur noisy years 阻em moments in the being jOf the 
eternal Silence" (11. 154-56), and to enable us to “ have sight of that immortal sea" 
(1. 164) upon whose shore the Children are sporting. Thus , though the Child's 
“ visionary gleam" 的 fading and at length “the 姐an perceives it die away ," the Man 
will not grieve , he will “rather find jStrength in what remains behind" 

[n the primal sympathy 
Wich having been must ever be; 
!n the soothinεthoughts that spring 
Out of human suffering; 
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In the faith that looks through death 
ln ycars that hring the philosophic rnind 

(11. 182-S7) 

Jn thc poetry before 1798 , the suff叮叮世 are all helpless and wretched people; 
what they can incitc in the reader is only pathetic feeling. In “The Ruined Cottage，刊
the poet endeavors to lighten the pathetic and tragic elements of human suffering 
by • ooking at the trag巳dy from a transcending vicw which looks beyond earthly 
agonics. In the “ Tintern Abbey" pcriod , the pathctic feelinεcaused by human suffer­
ing is to a great extent relicved by thc dc1ight gained through the obscrvation of the 
bcallty of the suffcrers' primary passions. Subscqllently , the poet's tragic sense of 
hllman predicaments , cspecially his sense of death , grows strong. Many of the charac 
t巳rs in thc poetry of thi5 period suffer intensely because of the death of their beloved 
persons. And now in the Intimations .0de , there are soothing thoughts coming out 
of human suf[ering 

fhc naturc of the "soothing thoughts" that spring out of human suffering here 
can not possibly bc the sam巳 as that 01' the "joy !Of elevated thoughts" the poet 
閥n間s throuεh his hearing of the st ilJ, ~ad music of humanity in the “ Tintern Abbey" 
poem. Otherwisc “Tintern Abbey" would sufficc , and the Intimations Od巳 would

bc unncc巳 ssary. The poet here probably means that he , like the lover io thc “ Lucy 
pocms ," has gains not through his contemplation of human suffering but through 
his own exp巳rience of suffering, his consciou叩ess öf the loss of his past grandeur 
Whlle the lover's suffering makes possiblc his recognition of the truth 01' nature , th巳
poet's suffcring brings forth his awareness of the po盯了 01' regeneration of the heart 
This awarene咕 in tum gi間s him the faith that man will be strong enough to 叩pe

with his suffcring, will gain soothing thoughts out of hi~ slJffering. Thus at • ength, 
the po巳 t gives his thank~ “ to the human heart by which we live . . . to its tenderness , 
its joys , and fears" (1 J . 201-02) 

ln fac t. sinc巳 the comp(的ition of "Th巳 Ruined Cottage," the poet has be巳n
conscious of the power of m且n\ heart in 巳ncountering suffering. Each of th巳 figures

0 1' !\ilargaret, Michael and the Leech-gatherer has in her or his turn shown some 
strength in endurancc. But it ü, not until now that Wordsworth's attention is par­
ticularly drawn to the powcr it間 1f. !\evertheless, his complete awarencss an且 ccn

firmation of thc power of the human heart in coping with 叫ffering would probably 
have nevcr occur間d ， at least would have not occurred soon , had he oot suffered the 
most staggcring an且 insupportable catastrophe of his whole li缸， namely the dcath 
of his brothcr John in 1805. To deal with thc effect of John's death on the poet's 
view of human suffering is , howcv巳r ， out of the scope qf this article 
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