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ln hi~ arti c1c on cpiphany Robcrt Langbaum has uscfully distinguished two 
rorm~ of visionary cxperience: epiphany a~ a moùcrn mode ancl traclitional vision 
l'he lines from “l'hc WorJd" by the scventeenth-century poct Vaughan，“i 抽weternity

thc other night ,/Jike a great ring of purc and endl巳 ss light 刊 are in langbaum\ opinion 
illmtrative of vi :;,ion , b巳 cause therein “nothing is physically ~ensed."l On 1hc contrary 
he detects in Proust's Rememhrance ()I Things l'ast , Wordsworth's Prelude, and 
Joyce's various works an abundance of epiphani臼 working from rcalistic bas臼 and

through carefully arnmg臥1 psychologicaJ as凶 ciation. 1n all hc has comc up with 
half a dozen critcria for epiphany , lI e 巳 ndorses Morris Beja'~ contention that modcrn 
cpiphany is characterizcd by thc irrelcvance or insignificance of the events or objccts 
that trigger it. Ile adds that an “ cpiphanic leap" is necessary- to dcriv巳 a cohetent 
significancc from the fragmcnt巳 d array 0 1' the ev巳nts or obj 巳 cb. !!is 0出叮叮ltcna

show an unmistakable realistic emphasis 

Thc fir,t is lhc Critcr心n üf P,ydwlüglcal Association' thc cpiphany is 110t .'1n 
m山的ion 01' GüÙ 1'rom oUlsidc , it is a psychological phcnomcnon 盯lsi ng lforn a 
rcal ,cnsual cxpericncc , cither prcscnt or r叫ollcctcù. 1'hc s 、 cond is thc Critcrion 
oì Momcntancousncss lhc eplphany las t> only a mom~nl ， but lcavcs an endunng 
effcc t. Thc lhird is thc Critcriυn 01' Suddcnnc凶 a ~uddcn change in external 
CQlldüio1lS causes a sl)J ft in scnSUüllS pcrccption thal scnsiti7C荒山 C oh<;crvel' for 
cpiphany. (L叫gbaurrl ， p 341) 

\\-'hat e~sentially guiu.e~ Langbaum in making his ùistinction is c1early thc rcquirc 
mcnts ofrealism. An cpiphany , as distinguisheù from a vision ，加倍 to be in ib gencsis , 

proccss , and cffcct a scnsuou :, exp巳riencc psychologically accountable. Thus , even 
though cpiphany and 、 i~ion conceivably ~harc many charactcristics COl,nnon 10 
Vlslonary expenenc巳， one is nevcrtheless "r巳a1i stic" anù the other "unrealistic." ln 
other word~ ， epiphuny as a moderηmoùe involvcs a secular transformation of the 
mcaning of spitilUal manifcstations originally attachcd to vi可\onary cxp巳nence

The凹 is an obvio LlS parallel between a clrcam and an cpiphany. There also 
usuaJly exi~ts a (閱eming) inαlIlgruity or irrelevance between a àrcam and thc cir一

cums1anccs that givc risc 10 it. Thc unravcling of thc dr阻川一text involves some {"orm 
0 1' inspired rcading comparablc to an cpiphanic lcap. Thc parallcL however , ends 
here. An epiphanic experience is takcn to bc in the rcalm of rcality. It is as 陀 al as 
fee 1ing cold , or thirs旬， or blissful , and it is the間fore a structure 0 1' expeticn叫劉gnifi

canl in itseJ f. By contrast , a drcam 15 norrnaJl y opposed aεainsl reality and it is 
signiflcant only insofar as it is indicativc of somcthing significant in the clreamer\ 
l1fc. l:urthcrrnorc , unlikc cpiphany , drcaming is a common expcri 巳nce. Thi~ fact 
has import詛nt consequcnccs in thc literary rcnditiollS of dreams. A rea u. cr may bc 
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skeptical about the very eXlstence of such a phcnomcnon as epiphany. Howcver, 
once hc decides to suspend his 晶晶elief， he is also 1ikcly to accept its literary pres 
entation as realistic. (This may explain Langbaum's Jaxity in making a distinction 
between cpiphany as a 閃al-wor1d experience and as a literary expcrience.) ßy con­
tra哎， a writ盯 of dreams does not havc to pcrsuade his readers to b刮起時 in drcams 
but he has the onerous task of making thcm be1ievc in the realism of his drcams if 
such should be among his objectivcs 

In a sense a dream is a fiction “ written" by the dreamer. It is by deiïnition 
“fantastic ," that is , unreal. In fact 位 ís a common reading practicc to naturalizc a 
strange text (particu1arly a text with the obvious violations of such realis!Ìc conven 
tions as intelligible motiv目， tempora1-causal order of cvcnts. contro1 of naturallaws, 
etc.) by positing a dreamer as the narrator of the text 八 real的tjc fictiona1 dream , 
then , paradoxicaHy needs to be fantastic enoug_h. to he realistic. T.Jndcr what con 
ditions can a literary presentation of dreams be said to have attained realism'! A look 
into this problem promises to reveal the intricate relationships between fantasy and 
real的m. lt wil1 also unavoidably havc bearing on some old yet on-going controvcrsies 
about realism such as whether “ le réal écrit" (a transcription of life) is a meaningful 
statement , whether literary realism conceived as i1lusionistic art has its foundation in 
reality or is a purc convention operative in the autonomous system of litcratu凹， and 
whcther lîterarγrealism is by nature conservative and rcpetitious 

H 

A dream episode from the eighteenth-century Chinese novel, The Dream of the 
Red Chamher, provides a relatively unprobJematic example for the initial establish 
ment of our fO ITnulations about realistic fictional dream. We have here in mind 
young nun Miao-yu's vci1ed erotic dream , which occurs in Chapter 87 of the nove1. 2 

The Dream of the Red Chamber is a predomiηantly realistic nove1 even though it 
a1so contains sizablc portions which are unrealistic , at times even fantastic. Miao-yu's 
dream is rea1istic and it is also textually situate 且 amidst realistic portions. It deals 
with the symbolism of dreams, but it does so without self-conscious attempts at 
dwelling on the ambiguities or symbolic complexity of dreams. As an ep的ode it is 
almost self-contaîned. To start with the study of thi5 dream , furthermore , is to 
underscore the fact that our concept of literary realism i5 not bound to any particular 
period or tradition 

Prior to Chapter 87 , Miaoγu has already been established as a quite complex 
ch盯acter. She is unusually sensitive , cool , and aloo f. Shc entertains a genera1 rC'iηul­
sion against the male scx , but then she seems to have a strong liking for Pao-yu , tne 
book's young protagonist. At least outwardly she always appears in control, and the 
k.ind of life she 1eads is of exemplary placidity typica1 of convent life. However in 
Chapter 87 , she 1S surprisingly presented as dreaming a dream of violence and eroti 
C的m

Th巳 mode of narration throughout the episode is impersonal. The. narrator 
has nevcr commented on the possible sexual repression suffered by the young nun 
In fact he is never even explicit about the causal link between the dream and the 
events that precede it. He mere1y puts the events and th巳訂閱m in a sequential ord缸，
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1rusting thc reader will h凹巳 the sufficient understanding of psychology (or dr凶ms)

10 dcciphcr what he "sho\\'s." Hc fin.t show~ us that the young nun , engaged in a 
chess gamc in th巳口)om of onc of Pao..yu's young female relatìves', unaccountably 
blushes whcn Pao~yu drop可 Ín and gr巴巴t 可 he r. Noticing hèr bluShes, Pa。一 yu thinh 
tha1 he must havc unwitüngly committed somc gauchcric and therefore blushe~ in 
emb盯曰“men t. Pao-yu's cmbarrassment b taker、 by m iao-yu to mean that he has 
noticed and mauc a particular intcrpretation of hcr own blush出 Consequently she 
blushes even morc dccply. She then dccidcs to cxcusc hcrs巳If and leavc for her 
convent. Joking that nightfall has almost madc hcr unab1c to fînd her way home , 
she make~ Pao-yu accornpany her for part of the way. Back in hcr rc 弓 m ， she begins 
hcr mcditation , which has lasted for some hours until she is disturbcd by out呵地c
nohes. Suspccting of thicvc ::, prowling around , shc gocs out to have a check, only to 
find two cats miaowing lo 巳 ach othcr. Again back in thc quiet solitudc of her room , 
~he is suudcnly scized by vague , tumultous thoughts. Thcn without her knowing it 
she dozes off, drcaming at one momcnt , 0 1" bcing tosscd into a wedding carr:age 
在gainst hcr will , and at anothcr, of being kidnappcd at the point of the sword by a 
group 0 1' handi1可

rhe drcam is reali~tic on many grounds. First 01" aJl a plausible contcxt for the 
drcam has been established. It mclud巳.s the characterÍ7,ation of the principal char­
actcr. thc subtle 巳xchangc~ bctwcen her and Pao-Yll at thcir meeting, and what 
transpircs in her convcnt roorn. Sccond , the content of the dream , taking into 
叩midcration its triggering contcxt , is pl叫sible. 10 put tt another way , by allowing 
thc contcxt ofthe d閃am to intcract wiU> its content wcιrc able to make a reasonably 
satisfying interprcti叫 lcap. The uream has a strong Freudian ovcrtoηe of wisb ful 
filmcnt. "!"o be an unwi l1inεbridc undcr cocrcion recondles \1 iao-yu's deep-dowη 
crotic dcsirc andωnSC10US mS1S• cncc on ccli bacy. Morc imm巳ιliate]y ， her blush間，
hcr joking !equ巳、 l for Pao-yu's company. and hcr hcaring , possibly , 1he mating cails 
of the cats go into thc making of the crotic contcnts of her dream. Hcr t1eeting idea 
()f burglars on thc prO\vl , in turn , accounb for the dream's el巳ments of violencc and 
coerClon. Asidc from the context and the 正 :mte口c ， we have also to considcr the form 
of the drea1tl. The drcam proper in thi:-. episode is admittedly sketchily rendcrcd: it 
take~ up only onc short paragrar吭， and i: is pn:sented in summary form rath盯 than

dramatically Still , that thc 1\vo cvcnt可 just happcn out 01' the blue and tha1 one shifts 
into anothcr with illogicality and unaccountablc abruptness convinciηgly 叫ggest thc 
quality o.f dream5 

The plausibility :uisillg 1"rom the intcractions bctwccn the con1ext , the content , 
and the form 0 1" the dream. which we d 巳 tect in the presentation 01' .\1 iao-yu's dream , 
is cllaractcnstic 0 1" a l1 rcali~tic fictional urcams. Thc 1'act 吐13t Miaoγu's dream has 
a Frcudwn ovcrtonc and hcnce a “U nI、 crsal" import , may account for thc case with 
which it attains rcalisjn , lt seems tllat when a 叮 ctional dream aims at a more localized 
Slg凹的cancc. it h山 proportionatcly to intensify its rcndition of f1 e formal aspects of 
thc drcam 50 as to bc rcalistic. Take , for cxample可 Lockwood'" celebrated dreams in 
Wuthering íleights 

l.ockw.ood 's dreams appear e盯ly in Chaptcr 3. By that time we have come to 
rccognize him a~ representativc of decent , average human泣y. Thus, by 的at time , we 
ha叩 also in a ~ense shared h1S confusion and disgust over thc wintry inhumanity 
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pcrvading the world of Wuthcring Hcights , Thc physical aspecb of the place are 
chccr1ess , harsh , and c01吐 Thc inhahltants arc misanthropic. 0 1' them , specialJ子

也c mastcr Hcathcliff is diabolically sadist犯， and thc old scrvant Joseph is a spiteful 
bïolc-quoting ki1l-joy 

Lc 二kwoo注 has paid a cal1 of courtesy to Wuthering l:Ieights , but found hirnsclf 
roughly re臼ived by its inhabitants. Snowbound , he becomes the unwilling gucst 
0 1' the house for the night. A house maiù , not heeding the rules laid down by hcr 
mastcr , puts him up for thc night's rest in a room supposed 口ot to be used by any 
one other than l:leathclif1' himscl f. The room , we later learns , used to be themaidcn 
chamber of Catherine 's (Catherine was Heathclîff's long-deccascd belo叩d). While 
in bed , Lockwood comcs upon a fcw old , moldy rcligious tracts. The owner 01' the 
book is variously signed as Catherine Earnshaw, Cathcrine Heathcliff, anù Catherine 
LintOll. It、 the b!anks cf the baoks he notices childish jottings by Catherine , which 
upon closcr scmtiny tum out to be disturbingly viv吋 accounts of abysmal anguish 
experienced by Catherine and 11巳athcliff some twenty-five years ago at the hands of 
a tyrannical Iiindley (Catherine's older brother and the then master of thc house) 
and Joseph. One example 

九 11 day had heen flooding with ra叫 we could not go to church , so .I oseph 
must needs get up a congregation in thc garret; and , wh i1c Hindley and his wifc 
baskcd downstairs bcforc a comfort<lble firc-doing anything but r閃ding their 
Bibles , 1'11 answer [or it-Heathcliff, mysclf, and thc u了甘lappy plough-büy were 
commanded to take our Prayer-books , and moun t. \Vc wcrc ranged in a row , on a 
sack ()f corn , gro <lni月 anù shivering , and hüping thaL J叫eph Wüuld shi'問， lωτm 

that he might give us a short h叩lÍly for hi, uwn sakc. A vain idea! The 凹 rvlce

lasted precise[y thrcc hüurs; and yet my brother had the fac 巳 tü exdaim , when he 
saw us descending 

"What 、 donc alrcady叫

Through his unintent立onal voyeurism Lockwood has stumblcd on a temporally 
distant Wuthering Heights which is ncverthclcss continuous with the present Wuthcr­
ing Heights in its pc叮叮se forlorness. Thc d:scovcry inevitabJy adds perspcctivcs to 
Hcathcliff and Joseph , who are still stalking th巳 placc. Yc1 Catherine_ who thmsts hcr 
pr臼閃閃 into his consciousness in a1: hcr articulated passlons of anguish , hatred , an已
vcngcfuJness , is in effect characterized by hcr physicaJ absence (dead'? banished~ . _ .) = So far a broad contcxt for Lockwood's drcams has been effcctively cstab!ishcd 

主 A rnore immediate one is further given 

[ began to nod drowsily over the dim page; my eye wandered from manuscript 
to print. 1 saw a red ornamcnted tit1eιSevcnty Timcs Scvcn, and the First ofthe 
Scventy-Firs t. A Pious Discoursc 心livered by the Rcvercnd Jabes Branderham , 
in lhe Ch叩el of Gimmerden Sough." 人 nd while [、'1a5 ， half-cünsciousJy , worrying 
my brain to gucss what Ja bes Branderham would make of his suhject , ! sank 
back in bed , and fell asleep. (Wuthering Heights , p_ 28) 

Wha1 hc has ηoticed and read , and the emotional import ensuing therefrom 
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then fonn the building blocks for his two consecutive dreams. In h的 first dream , 
trîggered by what he has noticed right before dozing off, he feels he is trudging 
home through heavy snow. He has Joseph for a companion alld is reproached by 
Joseph for not having carrie吐 a pilεr位訂 's staff. Then , somehow the purpose of his 
journey has shifted to that of attending Jabes Branderham's sennon on “ Seven Times 
Seve泣，地 By the quaint logic of dreams , he senses that “either Joseph , the preacher, 
or 1 had committed the 'First 01' the Seventy-First ,' and were to be public1y exposed 
and excommunicated." J abes 's sermon is made of 490 lengthy sermons , each 0泣。ne

<:;n. Lockwood notices that his patience is wearing out. Finally when the preacher 
叩mes to ‘ First of the Seventy-First," he springs up and unmasks him as exactly the 
one who commits the sin: "Seventy !Îmes seven times have 1 plucked up my hat and 
been about to to depart:--Seventy times seven times have you .preposterously forced 
me to resume my seat. The four hundre吐 and ninety-f江st js too much. Fellow 
martyrs , have at him~" Jabes counterattacks by proc1aiming，“Thoμ art the j_l1an." 
Thereafter brawls break out and the congregation tums pell 叩 ell

Presently the whole chapel resounded with reppings and counter-rappings. Every 
man's hand was against h詢問ighbor; and ßr叩 derham ， unwi11ing to remain idle , 
poured forth his zeal in a shower 01' loud taps on the boards of the pulpit , which 
responded so smartly that , at last , to my unspeakable relief, they woke me 

A physical explanation is promptly provided for the brawls and rappings: a tree 
branch in the wind rattting against the window panes by the bed 

Thc branch scratching the window panes a1so serves as the immediate cause of 
Lockwood's next dream. He i5 50 annoyed by the sound that he decides to do some 
thing about it (notice that for a moment there i5 uncertainty about whether he is 
awake or as1eep) 

“ I mmt stop it , neverthcless!"l muttered , knocking my knuckles through the 
gJass , and stretching an ann out to seize the importunate branch: instead of 
\,...l1ich , my fingers c10sed on the fingers of a little , ice-cold hand~ 

The lntense horror of nightmare c缸ne ov巳r me; I tried to draw back my arm , 
but the hand clung to it , and a most melancholy voice sob出d

“ Lct me in-lct me in 1 " 

“WIωare you'!" l asked, struggling , meanwhile , to disengage myself 
“ Cathering Linton ," it replied , shiveringly (why did I think of Linton? I 

had rcad Harnshaw twenty times for Linton) “I'm home , I'd lost my way on the 
moor." (Wuthering /{eights , p. 30) 

Terror makes Lockwood cruel. He “ pulled its wrist on to the broken pane , and 
rubbed it to and for tiJl the blood ran down and soaked the bedclothes" (Wuthering 
Heights, p. 30) , but the thing persists in its grip. Finally Lockwood wakes up , yelli月
mpamc 

Cnlike Miao-yu's dream 今 Lockwood 's dreams are thematically and structurally 
an integral part of the whole nove l. They encapsulate and crystalize what Lockwood 
(and hence the reader) has until then perceived as a diffuse , indefinite atmosphere 
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envelopL11.g Wuth巳ring Heigh的， ranging from Joseph's puritanical i'anaticism to thc 
。verall wintry inhumanity as much in II閃出 cliff as in thc land5capc. ln a ~ymbolic 
way they also forebode the pcrvcrsion , cruelty , anu diabolicalness , ever as叩ciatcd

with the haunting prcsençe of the long-uεccascd Cathcrinc , in the rcst of thc book 
8uch retroactive readings of the drearns. \vhich pre~umably 1吋 barc their function 
as a link in a ChatD of art!stic 通csi e: n. do not affect thcir status as realistic drcarns 
simply because they have fulfil1cd the rcalistic rcqU1rcmcnts for the contcxt. content, 
and form of dreams. Whatever goes into Lock机/ood\ dreaIlls eithcr has its origin in 
his wakeful experiences (such 出 his overall impressions ()f Wuthering Heights an(.l 
its pcople , and his reading of Cathcrin巳 's writing可) or has scnsory explanatio l1s (th(; 
blast and the scratching). The mechanisms of thc drcaOl S thcn establish thcir own 
logic (that 時， by violating ordinary logic) , 5uch as in thc uncanny narrativc f1 0w of 
thc two dreams , th巳 substiiution of Ja.oes Branderham 1'0, los巳ph， and the sY r:1 boii叩1

of Catherine's tenaGÌous grip for , presumably , hcr strong wil• and desperation 

m 

For analytical convenience we h盯 c introduccd a tripartite schcrnc of the dream 
context, the dream content , and the drcam fonn. However it is obvious from our 
analyses that the dream content is actually a function of the intcractions bctween the 
context and the fonn. Lack of a realistic (that i:> , dream-like) form h a prirn>a faιι已cle

eVl{岫lence of a fict位ional dr巳am's !ack <of r叩ca叫Ii泊sm. The coheren缸1ce of plot in , s咽ay ，口a叩nt旭e'、s 

f扣nj舟話甘rn叩o 0肘r 80凹r，伊es白2冶S

ι叩;onSi泣deri凹1口ing other factors , to dissuade one fro Ol reading cithcr as a realistic fictional 
dream (in fact , of course , one is allcgorical and the other a kind of Illctaphysical 
阻listhenics). Equally important 出 a determining factor is the contcxt. A narrative 
that ha的 the formal features of drcams and lS yet devoid of an authenticating realistic 
cont巳xt of dreams can ncvcr pass for a dreaOl with ccrtainty , let alon巳 for a rcalistic 
dream. It is as likely to be accepted as an allegory , a deliriom exprcssion , or a dream 
A case in point is Robert Browning可‘ Childe Ro地nd to the Dark Tower CaOl e."5 

As is well known , the title of thc pocm is derived from Edgar's mad song in 
KingLear( I1 I , IV , 171-73) 

Child Rowland to lhc dark tower camc 
!-lis word was still-Fi巴， foh , and fur刊

五[ sme l1 the blood of a Brüish man 
七

The three c1auses in the short passage each caτ叮 some sense , but togcther they 
are an exer口se in incoberence , exernplary of a rnadman's jibbcrish. As a titlc ， ιChilde 
Roland to thc Dark To吼叫er 仁 ame" is scnsible. in f;ιct adequate in summarizmg the 
plot of the narrative pocm in its most elementary form , for the pocrn docs dcpict 
甘le encounter of a young knight (Childe Roland) wìth a dark tower after a lon皂，
wearisome quest. Howevcr , the almost insane incohcrcncc surrounding the context 
in which the line 0ηginally occurs in Shakespeare has found itsι:ounterpart in the 
literary univ凹阻 established in this njneteen!h-century pocm. The bare , certain fact 
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of a qucst that culrninatcs in the confrontation with a dark tower is presentcd in con­
c-ert with a rniasma of unclear rnotive賢， ambivalent images and uncanny happenings 

rhe dominant feature of the poem is that it emp!oys just enough conventional 
ùevices and motifs to establi也 it as a romance of quest while jolting our conventional 
expectations by cithcr withholding development normally found in thc rnöde or 
adùing elcmen1s nonnally absent frorn the mod巳 As a result , we have a perpetual 
5ense of discontinuity , and hence a continuaJ des>re to fill up , on our own夙， what 、w
pc叮T叩ce;吋V巳 a出s dc叫ìi出be叮ra前te lacunae. T口.he rnost obv叫lOUS 巳xampl旭e lie臼s in the c叮rypt剋ic nat叫ur叩c 
of t曲hc q恥u巳叫st i山t臼s血叫clf叮f. Wc a盯了已 n巳昕v巳盯r t阻old 巳閃x中p凶licit叫tl句y what initiates th巳 q'uest for a ∞n 

frontation with the Dark Tow巳r. and what the exact nature 01" the Tower 芯， literally

or figuratively. We know that Ch i\ùe Roland , the I-narrator , is thc last of a group of 
knights bent on 叫ch a mission. We know that all of his cornraøes havc failed in.their 
confrontations with the Tower , but we are never tolù of the nature，自pccially in a 
physically meanmgful sense , of the failure. We however learn of some typical cases 
。f the “failure" of his cornrades on a rnoral plane , even though , as scenes recurring 
in the narrator's mind , they are related in a la∞nic ， elliptic manner, as a stanza on a 
Giles well illustrates 

Giles then , the 岫ul of honour-there he s1ands 
Frank ns len yenrs ago when knighted first 
What hone5t man should dare (hc said) he durst 
Good-but 1he scene shift5-faugh! What hangman hands 
Pi.n 10 his breast a parçhment? flis own band 
Read it. Poor traitor , spit upon and curst! (xvii) 

Furthermorc , thc c1iff-hanger 1a5t stanza , which depicts Roland reaching his destina 
tion with his failed friends as the spectators 0 1" his final act , enhances thc ambiguity 
of the poem 

There they stood, ranged along the hil1-sidc , meet 
For oneηlOre pictllre! Ìn a shcet of flame 
I saw thcrn and 1 kncw them all. And yet 
Dauntless the 凶lung.horn to my lips 1 set 
And blew “ Childe Roland to the Dark Tower came." 

Parallel to such thcmat>c ambiguity are the irrationalism and grotesqucrie that 
charactcrizc Roland and his journey cxperiences. Thc poem opcns with an eerie 
happening. Roland asks thc way frorn a "hoary cripple." Unacc-ountably , he knows 
that his advisor is a !iar who would gleefully laugh a “ skull-like" laugh at the expense 
of the victim of his.rnalicious deception. L'naccountably , Roland fo lJ ows his direc­
tion , anyway. What follows. is even more unaccountablc 

五
六

no sooηer was 1 fairly found 
Plcdged to 1he plain , aftcr a pace or two , 
Than, pausing to throw backward a la5t view 
。 'e r. the safe road , 'twas gone; gray plain al1 around 
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Nothing but plain to thc hori70n's bound 
! might go on; naughl clsc rcmained 10 do. (i吋

Hcrc we sense a total defiance of physical possibility. As a whole the poem is :rife 
with 日1stances of uncanniJy abrupt spatial displaccments , grote:;que sights resonan! 
with moral repugnancc , and an ever-prescnt ambivalcncc of thrc泣， which , in combina 
tion , contribute to a dream-like qu且lity

Of the gene叫 s 01' the poem , Browning said “Childc Rolanù came upon me as 
a kind of drcam. T had to write 此， thc江 and there , anù [ finishcd it the same day , 1 
believe."6 lf, as Browning saíd , the poem cmnc to him “as a kind of dream ," it docs 
manifest a drcam-like quality , and as such it inevitably provokes some desire to rcact 
to it 由于he way one would react to a dream. Still , it remains a fact that ùespite its 
affinity to a drcam ,no critic as T know takcs it litcrally as a dream , mainly because it 
h not surrounded by rcal的tic cnvirom (such as being part of a rcalistic novel or 
narr叫ive poem) , !l.either is it triggered , as dream~ need to be , by realistic immediatc 
cvcnts or object可 We can , of caursc , imagine a r巳 ader who out of nai\'eness or per 
vcrsity decides to r巳ad it as a dream. As a matter offact there is no way to legislate 
against such a way of reading or any way of rcading chosen by an individual read巳r

Howcvcr, we cao at least point out that by 叩 doin皂 one in effect sccs it as no more 
than a ma必 of incoherenccs 、.vhich can ne、叮er bc brought by intcrprctivc op巳ration
to yield some intc l1igiblc significance. 1'0 say that the poem is literally jibberish 
and nothing II).ore is to deny its st:itus as a literary work. A point we have tried to 
establish throughout is that a dream becomes intelligible only when it is scrutinized 
through 仕lC interactions of its contcx1 叩ntent. and for了了1. A pure transcription of 
the interiority of a dream uoattached to a context is by definition unintelligiblc. 10 
real ljfe Onc can hardly imagine a rcportοf a dream , save perhaps that occasional1y 
made on a psychoanalyst's couch , to be a pure , untampercd 1ranscription. Typically 
when one reports on a dream , he self-consciOl叭ly makcs an clTort to rendcr it intcl 
ligibe , eithcr by providing the context extcrnal tL. the drcam or hy subtly tuming thc 
context into constraints regulating thc sclcction am: organization of the detaih in the 
interiority of the dream (in this latter case what is probably ostensibly palmed ofT as 
且 pure transcription is actual1y an edited ver~ion). ìn a scnsc a dre :imer rcpórting cη 
a drcam is a writer of a realistic dream , of uncertain literary m巳 rits of course. I\ow 
whcn wc come to think of a (hypothetically) pUTe, uneùiteù transcription , a funda 
mental difference between a real dream and a fictional drcaæ immediatcly forccs 
îtself on our attentîon. In a real-1ifc d間am its unattachcd context (Who was the 
dreamcr? What were the circumstances for the drcamηc:m thcorctically be retrieved 
An “ uncontexted" fÏct凹nal dream , unfortunately , has to remain so and hcnce un 
inte l1igible 

lV 

Commcnting on “ Childe Roland to the Dark Tower Came," Betty S. flowers 
remarks 

Browning's imagery in tJlis poem is vcry similar to t11at of drcams. ln d陀，m也
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imagery is precise , and the feeling surrounding the image is strong , a1th肌19h not 
always reasonable; but the'meaning of the dream h not immediately clear. In 
dreams and in poems such as ‘ 'Childe Roland to the Dark Tower Came ," there is 
a sense that aπeaning is suggested , and th3t 位 is something other than that which 
'"間 direct1y from the situ f]. tion or images explicitly described. 7 

Implicit in Flowers's remark ís a set of beliefs about what dreams are like 
Likewise , when we say that a fictional dream owes its rea1ism to the plausibility 
governing the interactions between the context , content, and form of the dream , we 
imply a set of be!iefs about dreams underpinning the concept of plaus自ility. But 
exactly what are those beliefs and how do they affect us in our response to literary 
presentations of dreams? 

There are of course a wide range of beliefs about dreams , some being more 
widely shared than others. For example , it is believed that physical stimuli app!ied 
to the sleeper (cold , heat , scratching , etc.) can cause certain types of dreams. 50 can 
ai1rnents (one thinks of Proust's description of a throbbing too t.nache conducive to 
the dream of repetitious yet futile efforts to rescue a drowning little girl), or anxiety , 
or excltemer前， or significant events , and so on. It is believed that dreams provide the 
key to the subconscious or unconscious. It is believed , at 1east in some cu1tures or 
with some people , that dreams can be prophetic or that in drearns one can have 
coηtacts with the supernatural. It 的 a1so believed that dreams tend to be incoherent 
and ambiguous , and that the actual time passed in dreaming is incomp~rably shorter 
than the felt passage of time in dreams. One acquires these and other beliefs about 
dreams through his first-hand experiences or through what he has heard said or read 
about dreams , and what has been said or written ranges from commonsense to highly 
m扭llectualìzed statements 

We tend to view some of the be1iefs as re f1ective of natural attitudes while the 
others as culturally given , but as a matter of fad it i5 of course difficult to tell one 
from the otherτake our possible responses to Henri Bergson's obsenrations on 
dreams for instance. About the logic of dreams , which is actually the re1axation of 
the rules of reasoning, Bergson remarks “"Kot infrequently do we notice in dreams a 
particular crescendlο， a weird effect that grows more pronounced as we pruceed. The 
first conccssion extorte"d from reason introduces a second; and this one , another of a 
more serious nature; and so on till the crowning absurdity is reached."8 He has 
provided illustrations for the absurdity. For example , a sleeper perceiving a gust 
blowing down the chimney may , depending on his state of mind at the time , choose 
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to interpret ít as the howl of a beast or melodious mu帥， and cause it to app目r as Ji. 
such in his dr巳 am. Similar旬， he may choose to cause the sounds of peop1e talking 間

around him to become empty of meaning before he goes on to distort them and 
recombine them in a haphazard way to fonn surprising new meanings. Furthermore , 
he may feel that he is him且lf and also not himself: he can be simultaneous1y an actor 
and an obsenrer, with the full awareness of the separateness of this other “ he. " 
Encountering obsenrations such as Bergson 's we may think that they add very little 
to what we “ intuitively" know about dreams. However , we rnust not forget that how 
we describe dreams (that is pretty much the same as what we know about dreams) 1S 
often an unscons臼ous internalization of how other peop1e (5uch as Bergson) describe 
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them 
One c1ear _instance of such internalization is manifested by the fact that in this 

post-Freudian age of ours we are so prom阱， and unself-consciou到 in ùescribing 
dreams in Freudian tenns. In “ Creative Writers and Day-dreamjng," Sigmund Freud 
observes 

If the meani月 of our ùreams usually remains obscure to us it is because of the 
circumstance that at night ther官 ans也 in us wishes of which we are ashamed; 
these we must conceal from ourselves, and they have consequentJy been represseù , 
pushed into the unconscious , Rcpres阻d wishes of this sort and their derivatives 
are only allowed to cωne to expression in a very distorted form. When scienti“c 
work had succeeded in elucidating this factor of dream-dis lOrtion, it was no jonger 
difficuh to recognize that nighl-dre缸11S are wish-fulfihnents in j叫t 汁-lC salì\c W峙
的 day-dreams---the fantasies wruch we all know 50 well.9 

Mainly through the popularizers of Freud , such Freudian catch words as '、'1ish

fulfilment,"“censor, "“dream distortion,"“repression ," and "unconscious" have 
become part of our language , and their embodied ideas have constituted part of our 
views Oll , for example , dreams. Thus , we find it vcry natural to talk about Miao-yu 's 
dream in Freudian terms despit巳 the fact that 泣的 from a pre-Fr巳udian ， non-Western 
nove l. lf naming is seeing, that we have Freudian terms at our disposal facilitates our 
grasp of the meaning of the dream , indeed 

If the fictional dreams which we have analyzed mcasure up in many ways to 
our beliefs of what dreams arc like (that is , they are realistic) , can wc thereforc arguc 
that they represent real 且reams? To make our question m。但 tenable. let's confine 
our version of reality to Freudian reality and use ~iaoγu's dream as a test casc. Our 
refonnulated questiqn is: Will ~1iao-yu's dream be acceptcd by a Frcudian as a prob 
able dream? Our hypothetical Freudian would very likcly fjnd thc real>sm in the 
dream no more than fictional illusionism , if only because , ironically , the meaning of 
曲e dream (that is , its Freudian import) is overly intelligible. A Freudian typically 
pðsits labrynthine detour冶 between a “ text" (a neurotic behavior, a fantasy , a dream , 
etc.) and its generating impetus (hidden desire , fear εU1址， etc.) 在 psychoanalytical

op叮at~on on a dream , an odd behavior , or a literary text (it really docs not make 
much difference) invariably produces very surprising r巳sults which 0社en requlre a 
layman's noble effort to hold his skepticism in abcyance. Frcud's analysis of the 
fantastic tale “The Sand-Man" by E. T. A. Hoffmann 的 illuminating. Here Freud is 
performîng a double task of analyzing a literary work and a “ patient" (the protagonist 
of the work , Nathan划， is analyzed by Freud as if he wcre a fl巳sh-and-blood p凹的訂)

F reud first of all id目前1日es the theme of thc story as “ something which givcs i的

name to the story , and which is always reintroduced at the critical moment 泌的 thc.

th巳me of the ιSand Man' who tears out children's cyes 叫 o He contends that the 
story's uncanniness is derived from its elaboration on Nathaniel's fear of going blind 
Fear of going blind , he points out , is a fear of castration-the dcepest of ma!e fcars …'" 
disguise: "A study of dreams , phantasi的 and myths has taught us that a morbid 
anxiety connected with the eyes and with going blind is often enough a substitute 
for the dread of castration" (“The Uncanny ," p. 137). But since going blind is just 
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as much , and as naturally , to be dreaded as castration , is it not unnecessarily com 
plic叭叭1 to posit 5Ll ch a substitution theory'! Anticipating such a view Freud argucs 
"But this view does not account ad巳quately for the substitutive relation bctwccn thc 
cye and the male m巳 mber which is seen to exist in dre叫了1~ and myths and phantasics; 
nor can it dispel the impr巳s..ion one gains that it is the threat of bcing ca自tratcd in 
叩ecial which excite~ a p巳 culi盯ly vioknt and obscure emotion, and_ that this emo 
t10血的 what first givcs thc idca of losing othcr orgaηs its intcnsc colouring" ("The 
L 江canny ，" pp. 137-38) 

'\otably , :v1iao-yu\ drive for whh 1'ulfl1mcnt is , so to spcak , prcsentin the text 
but Nathanie l's fear of ca~tration has to be put into thc text from outside with 
th 巳 aid of a kind 01'叮 mbolic dictionarγ("1'ear 0 1' going blind"= "fear 0 1' ca的tration")
Sincc \!ath正叩 iel 的 t，己 ated for all practical purposεs as if he were a real-world pcrson 
1 rcud's analysis of ι'Thc Sand-ìvlan" dcmonstratcs a basic difference b巳tWCC11 a 
real-wOIld fantasy and , by cxtcnsion , a rcal-world drcam and a realistic 1ïctional 
dn:am. \Vhilc both involve dü,tortion rnechanism:;.. in thc for了ncr c出c the distortion 
mechani~ms need to be brought to light through psychoanalytical expertisc , but 
in 1hc la11巳 r case the distortion mcch斗nlsm只斗rc part of th巳 lit巳 rary presentatio扎

hctional drcam sλrc dojng \vhat litcratlJfc is supposcd to bc doing all aJong , namely 
the impo:;.ition of ordcr or structure-" of inte1ligibility 011 thc chaotic flux of life at 
the risk 0 1' over~impli Jï catiün ， incompleteness. or sheer incorrectncss 

1n “Prefac巳 to the S.:cond 匕dition 0 1' Lyrical BaJlads 刊 Words叭/orth rcmarks 

TJlc rcmotlc叫 dj<;covcrjc ， of thc chC!l\叫 tllc hotilnist , or mincralogi <;t_ will be as 
propcr ohjects ()f tlic pc凹 's ilrt~ ， ilny upon which it can be 巴 mplo、 ed. if the lim巳
,]\ould 的 er come when tl1 巴巴 tl1ing 'i should bc falllilial. tD llS, and the re1allüns 
under which they are contemplated h、 the follower, of th盯e respect的iC SC1C孔ccs

,h<t ll b ，~ lllimifcslly and palpably maknal 10 us a, clljoying <lnd sulTcri l\g bcings 
If thc tunc should 叭!cr ~υ TIl C WhCll wh叫 lS 1 l(J \~ιallcd ,cicncc. thm familiari7ed 
to men. shall b 、 ready tll pUl on. ~h il wcre , a form o[ i1esh and blood , thc poct 
、、 il1 Icnd hi, dlVlllC ,piril [0 aid the lran ,fi g:uration , and will wclcornc 山c hcÌng 
thus produccd. as a clcar alld gClluirw inmatc 01' thc houschold ofmcll. ll 

ün巴"馬cn悶。 f reality is said to hc the sum-total 0 1" the available. propositions madc 
about the world. N巳w scien tiJïc or int已llcctual arti札11ations can cntcr into this 
Ic~crvc of propositions , 1ηorigmal or cditcd fonn , to form a modified sense of r巳ality
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Li tcrary rcalism (whcthcr 1'rom the per:;.pcct lVl' 0 1' thc work or the reader) is of :;. 
necessit) 日mtingcnt upon suιh a lluid perception 0 1' reality. Thus in our age char-
actcri 7.cd by 1he il1 undalion ofpopulari 7Cd psychoJogy , we may hav巳 been madc morc 
akrt than thciγcontcmìlorary rcadcrs about thc psychological realism 0 1" the dr巳ams
in those novels from an 己 arli巳r age --even i 1'刊 ch realism does not rcally with accuracy 
rc f1cct a rcality to be cndor~cd by , say , Frcudian , OT Jungian , or Skinnerian psy 
chology. If thc rcalism of fictional drc <l ms docs 扎ot fit comfortably into doctrinaire 
interpretatiom 0 1' r巳ality J it n巳，dηot cause too much dismay. ln fact. Nc1son Good-
man. for onc. doubts thc valid口Y of thc vcry idea of “ the reaJity" 

for lhne is. 1 rnainlain. 110 刊出 lhi l1 g 山 thc real world , no uniquc , rcady.made , 
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absolute reality apart from and 立l o.ependent ()f all versions and v 凹OfiS. l之 ather

rhereεlC many right world-vers叩立S ， some 01' thc !l1 irreconcilahlc 、叫th othcrs; an仕
thus tr.ere are many worlds if any. A versJOn 15 not so much made right by a 
world 叫 a world is made by a nght versjoll. Obvωusly righlness has therefore 10 
be detennined otherwi~e th叩 by ll1 atching a Veï :, iOfi wi叫1 a world. 12 

Our concept of what dreams really are is ültim ，三tcly hui1t upon diversc bclid 
systems about dreums. What goes into the making 01' :hm巳 hciicf systems in c1udc峙

。ur first..hand experil~ r: ces and what has been propounded about dreams (in literature 
and in intcllectual specul且tio r; s)τhc bclief systems cons泣tute thc cons1raints for the 
production of r 巳 alistic fïctio !lal dreιms ， and once fictio扎 al dre址叮m】 s alì芯巳 accepted as 
Y巳a缸4斗i昀;t刮"巳趴;λ早 the be叫li肥d 吋ys吭tems fu此the了 functi ζon as the interpr已叫ti\、 c frar凹了n】 e凹、
out ÜJC m】E; a l1立m巨戶 o[ ，h二e m已￡盯ms. As b】 eii巳: systcms dο 川 0 1. [υ1m into one overa11 
unifi巳 d systcm , there exist latitudes for individua! dcçjsions on what rcalistic flctional 
drcams shcuì已 b巳 This cxplains why fictionaJ dreams which arc cqually acccprcd as 
1 ealistic can d江fer 50 rcmarkably from one anothcr in thcir perce1vecl realism. The 
following dream episode from Oickens's l1ard lïm臼 seems realistic insofar as it h出
口lel th巳 gcncraJ requiremen悅。"Or realistic fictioηal dream~ ， but thc rcalistic cffccts it 
convcys are very diffcrent frcm those in Miao-yu's drcam or Lockwood's drcams , if 
only because st.: ch effects depenè. more on the manipulaticn of the languagc itsclf 

In this episode the iong-suffering S認phen Rlackpool, a weavcr, has been driven 
to despair. His estranged wifc , a tramp and an alccholic d巳rchct ， has jmt rcturncd 
home from heγhabitual wιnderings lo torture him. Hc has just been tcld by his 
superior Bounderby to give up any hope of ever succeeding in 可ecuring a divorce 
coηsequently his hope of getting united with his tme lov巳 Rachcl， js dashed. lI is 
m對ltmare occurs ~hortly after his talk w~th Rou f1_derby 

In the dream he finds him阻lf in thc church being married. The girl is someone 
hc lov目，“but she was not Rachcl, and that surpriscd him叫 3 !hcrc is obvious rep問N

S>on even 1n the dream. True to a dream , he recognizes among the witncsscsιsomc 
whom he knew to be living , and mar.y he knew to be ùead." What follows is somc­
thing po間iblc on.ly 11' drcams (and inlanguagc) for it defi巳s transla1ion into a physi開l

fact “ I A tremendous light 1 broke from onc line in the table ofιümma;1dmcnts at 
the altar, ar、d illuminateà. 1he building with the words. They were ~oundcd through 
the < hurch , 100，出】f there wer巳 voices in t11e fiery let1c~s." Thcn , with dr巳amy
ahruptncss, everytl山這 changcs ， and he finds himseif alone wíth the clergyman. Then 
witt scarcely any sign of transition , he is faced with a crowd “so vast , that if aH thc 

五 pcople in the wo :rld could havc bee r: brough1 togeth缸， they could I:ot have lookcd 
rr"orc numerous"; what is morc，汀e knows they all abhor him. All 0 1' a suddcr 
he fínds hinself standing under his 100m He ther】 expenencεs a form 01' reverse 
sequcηtiali即“lcoking up "t the shape thc 100m took, al1d hearing tl、巴 bJrial scrvi比

distinctly rcad , hc kncw tha1 he was thcrc to SU fTBt death'九 and all 01' a suddcn “ hc 
was gone." Then unaccoun但bly he is back to his usual life , yet condemned ncvcr 
to set his ey巳 or， Rachel 01" hear hC1" voice. His ex之stcnce has a myslerious curse on 
itι‘Wandering to and irc , unceasin已y ， without hope , and in scarch of he knew not 
what (he only knew that he was doomed to se 巳k it) , hc was the subjcct of a name 已悄
horribie drcad , a morial fear of one particular shape which cverything took." The 
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only purpose of his life becomes a futile effort to hide the shape (what the shape is is 
delíberately kept vagu巳 withjn the 社ream proper). At this point Stephen begins to 
wake up. Still 1n a state of half-sleep , half-waking, he senses that h1s wife, drunken as 
usual , i5 reaching her arm out for "the shape" (it turns out to be a poison bottle he 
has kept). She obviou51y take心氏的 be a liquor bottle and is ready to drink from it 
In h1s semiconsciousness Stephen Îs tom between a moral urge t6 stop her and an 
equally 5trong d閃閃閃 take no action 

In many ways this dream episode is profoundly realistic. The context for the 
dream is plausible. The shape of the dream , in c1uding the kind of details , the way 
they appear and disappear , their sequentiality , the 吐reamer as his own observer, etc 
"、 ividly dream-likc. F urthermore , and here the manipulation of the language is 
most promincnt , the deliberate vagueness in many of the 吐escriptions together with 
indefinite references (fear, search,“the shape") effectively establishes a pervading 
sense of anxiety and guilt , Upon closer scrutiny , we detect a peculiarity in the 
real的m of this dream: thematically it is very coherent and clear; the sense of dis 
continuity mainly resides on the rhetorical level (for,instance , the identity of “ the 
shape" is withheld from the reader throughout the dream proper and hence a sense 
。f ambiguity and confusion 1s created , but such a sense is not felt by Stephen during 
the dream-neither by the reader looking back-since he presumably knows what it 
is a11 along). In shortτdespitc its fonnally dreamy quality , the episode is made to be 
50 centrally unjfied in its meaning that , albeit still .a realistic dream , it shows too 
much of an artist's hand at work 

On vraisemblance (roughly , realism) , Tzv巳tan Todorov observes: "One can speak 
of the νraisemblance of a 、vork in 50 far as it attempts to make us believe that it 
confonns to reality and oot to its cwn laws. In other words , the vraisemblance is 
the m<lsk which conceals the text's own laws and which we 缸e supposed to take for 
a relation with reality. "14 Thus iostead of concerning ourselves with the question of 
whether Stephen's dream reflects something in the real world , we can say that Dickens 
has established his own law5 (or in Jonathan Culler's ter丘lînology ， network of obses­
sionsB

) by means of which a realisic dream has come into being. Stephen '5 dream 
.，吐， for that matter , Lockwood's dreams or Miao-yu's dream , may appear improbable 
as dreams if taken out of theír contexts , but in their semi-autonomous fictional 
universes they are convincingly realistic as dreams 

V 

A fictional dream attains its desired realistic effeds through the manipulation 
of literary conventions , including the language itself, as 0盯 analysis of Stephen's 
dream has tried to demonstrate , But this does not therefore imply that we can 
exclude reality from our consideration 于o be sure , a fictional dream does not 
represent a real-world dream , jf by representing we mean the creation of a simulacrum 
in the sense that a simulacrum of volcanic activities is created in the laboratory 
However , to be realistic 1t has to fit the reader's beliefs about what real dreams are 
like 

In “The Heroics of Real的m ，" Geoffrey Hartman deplores the prosaic tendency 
of modern reaU5tic fiction “ When empathy becomes conventional , and the new or 
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alien loses its aureole of sacred danger , it is increasingly difficult to admit transcend 
ent personality or real difference. But art retains its pawer of making room for the 
strange , the different, and even the divine. It is the familiar w凹的 that must now be 
saved-from familiarity. "16 Generally speaking, in order to be “ illusionistic ," realistic 
fiction has to adjust to the beliefs of its 間ader. But , perfect illusionism , that 蹈， the

complete convergence of fictional presentations and the reader's beliefs about reality , 
has the undesirable effect of banality: it “makes the information value of artistic 
representations equal zero."17 

To cure banality or famili盯ity ， Hartman counsels the use of impersonal narration 
while Menachem Brinker sugg凹的， broadly,“deviations from consistent illusionism."18 
In a realistic fictional dream , the events come and go in accordánce with the logic of 
dreams. They typically speak for themselves without elucidating comments from the 
narrator-dreamer. The narrator-dreamer may indeed express his thoughts in the 
process of his dreamin皂， but such thoughts 盯e a150 the products of the mechanisms 
of dreams and as such they contribute to the overall pattern 01' absun1ity. Thus a 
realistic fictional dream is by nature impersonal in its mode of narration , with di5 
tancing effects. Further, a realistic fictional dream invariably constitutes a deviation 
from regular realistic fiction. Paradoxically , the more it strives after illusionism , the 
greater it gains in its defamiliarizing effects , for a “real" dream is of nedssity rife 
with distortions 
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