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[t wa~ a ~troke 0 1' luck t11ιit l\ü出 Fenυllo~a 凹lccted E :r.ra Pound a~ the cxecutor üf 
1<， r口的t J. eno11o恤 '5 manuscripts 1n la:-巳 1913.1 Pouml knc\v neither Chin的e nor 
Japalll:se at th (l t time to warrant h巴士 choicc. But 甘心 deci~i()n tUTl1 eù OLl t to be a wise 
OH巳 \Vithout Pound. Fellollosa's es 仙了 Thc Chinese Written Character As a /'v!edium 
!or PO叫ry， might n巳ver 11叫什e been published ，位ml had it bCC l1 publishcd by 叩1日巳 onc

e1:， e ，口lO :.t probilbly it would not have gaincd such vchcmcnt propagation and jn turn 50 
Hluch critical attcntio l1. Through thc di~co、 (Ty ()f Fcnollosa's吼叫ting ， Pound all of 斗

sudclen realizeu t11at he and his 出叩 ciatc~ had 已開ught thc forcc of Chincsc idcographs 
，vithο ut knmving il." And hc scizcd cvcry opportunity to introducc FCllollosa's idcas 
In h 內心口口的 his fOIJller profe~soL Dr. Sιhelling ， in 1913 , he wrote ιPenollosa has 
left a Ill05t enlighlening u::.say on the [Clllnc叫 written ch肌lcter (a whole basis of 
出sthctic in rcality)." And in 1934 hc c l11 pha~i7cd againι 'T hc first ucfinite 出叩rtion of 
thc applicabillty of scicntific lllcthod • o litcrary criticism is found in Ernc5t Fcnollo~a's 
F.I"say on the Chif!ese Wrιtten Character. "2 

A~ a r巴馬ult of Pound's challlpioni訂立 of Fenollo$:.J. the criti臼 h(l ve corne 10 lC (lIll 

about him , but through Pound's mcdia1ion. 1-1os1 of lhc ~tudics which discuss 
f 巳 nollo祖 's Chincse Characîer trca Î. it 肘 Pound's sourcc (l lo11c: it is considc凡;d il11 

portant only for its imp位已1 on Pound rather than for ils own suh~ta11cc. Thc ~tudlcs 
usually conlaín a pagc or lwo on Fcnollos仕的 a p叫咱ge tc Pou凡d ， hul thcy arc nol 
concerne汁的 a ruJe , w> th the valu 巳 0 1' the ess吋.' i[~cl r. A苟且 rc、ult. so far thcre has bcen 
"，0ωmprehcnslvc crilicism of F巳 110110剖 '5 Chinese Ch l1rα r..:l er 

Donald Davic i~ Lhc only cri1ic who 1， a詰 approached tl泊的問y on i1s own lcrms , bul 
his trcat l11 cn1 is limi1cd to Fcnollosa's Lhco月 of syntax , 011C of !l1a l1y points in thc 
c~sav. Hi電 praisc of thc trc叭的C lS gcncrou可

[poundJ subtilles thc cs~ay ， ιAn ars Pücti凶，盯lU thc d <l irn is !lU prcsurnpt叫us onc In irs 
lllaSSl叩 co叫iscncss. Fcnol1os的1ittlc trcatisc is pcrhaps thc 叩ly EngHsb documcnt of our 
time fit to rank with Sidn呵 's Apologie， 的c Preface 10 Lyn叫1 ßallads, and Shclly's Defi叫呵!
the great poctic man1festos {)f th(' pa叫 3

Davic cmpha,> izcs that FcnollG~a's essay has no1 only his10r ical importancc but intrinsic 
valucs as wcl l. In sharp contγast arc J. Paulhan、 who wrolc La preure par l'etymolo r;ie 
and Gcorgc Kcnncdy , who calls lhc cssayιa SHl<ll1 mass of confusio l1.'叫 1ηthc milidlc 
λre 1γlosl critics v"r ho了 not cquipped to cvaluat巳 Fenollosa's claims. fcel that thc cs叩v

whatevcr jts mcrits m叮 bc. h的 produc l.ò cl positiv巳 linpa叫， and that is what counts 
Law了巳nce Chisolm's positlon i~ repγese11tativ巳

Sinologists have opposcd Fcnollo詞 '5 swccping asscrtiu IlS, imisti江g ， propcrly , that mosr 
Clüne~e charactcrs arc phuneti仁， not plctυgrapl且已， that euucatcd Chine~c rcaùcrs pay nü 
rnorc atten1iün to etyrnulügy than English rcauers , and 1hat Chine~e is nüt “grammarlcss." 
的ul dcspilc FenolJosa'~ lllblc <ì.ding linguistics, his cs,ay rcmains a scminal Y"ωrk in aesthctiω? 
all arspoctica. 5 (.Yfyernphasis) 
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This is a rather weak defensc. Similar cxcuses have been made for Pound , whosc 
mishandling of Chinese has generally been excuse 直 011 the gr可ounù that Pound is a poet , 
not a 1inguist. Feno l1osa , on the other hand , is not a poet. If hc is to be considered a 
thinker and a linguist , whkh he is , he must be judged accordingly. His observation of 
the Chinese language and poetics , from which his aesthetic thcory i5 dcrived , must bc 
valid. To 5ay that he i5 useful albeit wrong-headed in his li11εuistics i5 condescending 
and not paying the scholar du巳 respect

The key question hcre is , What i5 the theory contained in Fenollosa's “ ars poctica," 

which wielded a 1ife-long impact 011 Pound? As indicated by the title of his essay , 
Fenollosa discovered in thc Chinese written character all the essential qualities he con 
sidered desirable in poetry , namely , concreteness , dynamism created by strong verbs 
apt use of metaphor，日山d parts of speech , and the most poetic sentence pattern-the 
trans址 lve sentence 

W1th thc following cxample 11e ìllustrated the vlsuai , concrete quality uf Chines 巳

wntlllg 

人且轉告

Man sees horse 

the Clùnese mcthod follows natural suggestion. First stands the man on lùs tv叩 lcgs

Second lùs eye moves through space: a bold figure representcd by running legs under an eye , 
a modified picture of running lcgs , but unforgettable once you have seen it.* Third stands 
the horse on his four legs. The thought-picmre is not only called up by these signs as wel1 as 
by words , but far more 叭vidly and cuncretely. Legs belong to a11 thre巳 characters: they are 
alive. The group holds somethlng of the quality of a co叫inuous movi!屯 picture (p. 8) 

How accurate is Fcnollosa's observation? To put Fenollosa's observation in proper 
perspectivc，泌的 helpful here to mention thc six graphic categories of Chinese ch盯­
actcrs. The first is Hsiang-Hsing 車彩， I此巳ral1y “ imitating the fonn ," or “pictogram. " 
Examples a間 ()))fo，‘ moon" (月 in modern fonn); (等) for “1amb" (羊 in modern 
form). and (力) for “ man" (九 modern fonn). Thc second category îs Chih-shih (指
事)， literally “pointing at the matter ," meaninεcharacters which do 110t imitate the 
shape of concrete objects but represent abstract concepts. For ínstance , thc numera1s 
one , two , three , are written - ，二. ，三， whiιh correspond with the abstract notion of 
the numbers. The third , Huci-yi (含章)， literally “ understandíng the idea，"的 the

kind Fenollosa and Pound really ta1ked about. These characters .are composed of two 
~ or more elements , the interaction of which gives rise to a new meaning. One examp1es 
公 shall 叫ffì問 “ man" ( 人 ) plus hisν6“'wor吋d"勻可( 吉 )m 且帥ns ι“可ιY冶湖τ吋吋e1ia池ab剖削叫l江山li!口叮!y" 0肘r "s缸1叫:

Hs位le出hν閃→屯s曲hc臼n屯g ( 吉諧已聲 ), 0凹r 4C3r位了剖pond出111呵1屯g t囚o t出hc soun>d ," describes the fourth group 
Characters in this category are composed of cssentially two e1ements; one signifying 
the “sense ," the other indicating the “sound. "τake 瑚 for instance. The 1eft side is 
the water sym bol ì , which tells a person , in case he is not familiar with thc character, 
that this character is associated with water , and the sign on !he right is a phonetic , 
usually pronounced “ hu ," which gives the clue how one pronounces the composite 
And the word 繭， indeed , means “ the lake" and js pronounccd "hu." The last tw。
看 ι、nforgettable . . ." addcd by Pound , Yale manuscript.6 

#lt is interesting 10 note the para !lel in th己 Roman numerals. "Ten" 1鬼 X in Roman and + in Chin的ε
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group5. Chuang-chu (轉往) ,1Ild chia-chieh (假借). as J aIll CS Liu obsnved , are 
山tually not gräpJl ic pri孔dples as arc lhc fir叫 fOUL but lhc cxtcndcd mc o("wonls ~uch 
as synonyms and thc 10(mmg 0 1' homophon巳 s: therefor巳 thcy arc of 110 conccrn in prc 
scnt discu的10n 勾

Thi~ background knowledgc pdVCS rhc w吋.r for c1 urifying ~()me baSlc ll1 isconcep 
tJon呵。f Chincsc writing. First of é.l 11 , Pound 品 wcll 山 many of his 叮itics. bavc takcll 
the word ιiù;:ogram" to m巳an jus1 cvcry Chinc可c writlcn chιractc r. Thi~ is a llli~n01l1 er 

As the six graphic c訓 tegories show , only the ~ccond and third contain characters 1hat 
m叮 OC tcrmcd “ide()gram~，" that is , "idea-grams," becau~c they rcp叩scnt conc巳pb

Yct thesc two cutcgorics covcr less t11an lw1f of the total1wmber of charactcrs. By no 
mcam arc al1 Chinese charactcrs “ idcograrm"; lhc Chinc~c brain would h出 c long bcen 
burnt out h é.ld tha1 bccn thc casc. Sccondly. many Wt' ~tern linguist~ and phiJosophers 
Pound , Fenollosa and carlicr, Lcibnitz , all includ 巳d ， w叮巴的 llnpress己d by the concrctc 
pJctogr叩lS that the fact thcse pictograms comprhe only a sma l1 p巳rcentage of the 
written language easily escaped their attention 八 third common misco l1 ception about 
thc Chinese writing is thc notion thal it is not a phonctic language , Jt is , bcc叫sc that 
ma.i ority of thc Chinc~e ch é.lractcrs bclong 10 thc fourth 心ategory above. A character in 
this catcgory usualJy has a "signific" 叫d a ‘ phonetic" indicating the s巳me and sound 
rcsp巳ctivcJy_ Thcrc arc exccptions , of cour可e ，j ust like 0江e can not pro孔oun.::cιιdough
the way he doesιtough" But thc Chinese writing does have its own phonetic 吟唱tem
Thcrc is one common f已a:urc to th 巳 se thr巴巴 misconceptions: thc crror lics , not in fιlsc 
nc~、S ， but i l1 incomplc1cnc~s; in othcr words , part5 l1<lVe been taken for th巳 \-vhole. but 
the part~ arc corrcctly conceivcd. FenolJo~a 's mistake~ arc c: xactly 01' this naturc 

Convinccd 1hat cv巳ry character i~ 泣 concrctc picturc. Fenollosa r己[us巳 d to believc 
令hal many ∞mpo了lents of a cr. aractcr h盯C lost their original 5hape-cωomp戶a盯r閃巳 令討吭，h凶c word 
fh仙O叫I ι'sl滴咖sl吭州h怕w叫叫 u山叫il岫le仗叫【d bi】丸ird' 叩 山 a山叩肌叫n叫!1Cl旭lCl臼1叫 h叩m】 4恭拉w圳 1山t臼s η<0 0叫dern v叫巳臼ers阻削3

of~cn a s缸19扎 has on1甘y a pho !1 e叫t扒ic valuc wi此th no meani川ηg a叫tta山【C叫;汁h咒ed. As a rcsull , hc tricd 
to make s巳扎 5e out 0 1' evcn thc most abstract and 叮bitrary symboh. The charadcr for 
plum tree , :\1ei (梅)， for instancc，的 cornp8sed 0 1' thc trec ~y ll1 bol (本) on thc lcft , 
wll1ch indicates the sensc , and thc phonetic syrnbol mei (每) on thc righl , which has 
!10 ll1 caning but i孔dicat巳~ the sound. Thi~ phone1ic elclllen令 un><der Fen叫o】 llos扭t往企'、~ "s巳 ns叩C 

ar江1曰叫a叫lys釷is. turns ou叫t t仙o mca叫n ι“ιC叮r叩ook扯巳d fe巳rna叫I巳 b了閃巳 a出函tγ勻 'p

Pu凹i服1悶ZZJ幻l川m耳1啥g over the 且油b 叫肛'"山叫ct 、叮ymbo叫1 for "~O叫u叩nd古" or "vo1ce ," sheng ( 每 ), Pound de 叫ied it 
lookcd likc a “ scholar over sO ll1 cthing likc é.I corpsc"; therefore , "a woundcd corp~cτ 
1n reaJity , 1hi5 symbol is an inscparablc unit by itself 

Bcsidcs concret巳ness ， vcrbalisIll is another of FenDllma\ discoverics in Chinesc 
writiηg. lIc obscrved that actiDll , convcycd by verbs. permcatc~ thc Chinese lang L.: age , 
beginning wi:h thc smallest unit , thc ~inglc chara叮叮 To use his own cxarnp1cs 

1口le SUll ( El ) undcrlying lhe hursting forth of plallts 
(夫) = spring (春)
I11e sun ( E:l ) tanglcd in thc hranches of the tree sign 
(本)=east( 車)

Ri自行，1d" (四) plus “~truggle" (力 )=male( 譯)
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The “ bursting fonh ," the “ entangling," and the “struggling 刊 are the force behind !Ì1e 
seemingly static nouns of “ spnng,"“east ," and “ mak." This intimate connection 
between verb and noun , between action and obj巳 ct ， coincidcs with and confirms 
Feno l1osa's bclief that verb is the basis of language bccause action , or proces~ ， is the 
basis of nature “ A true noun , al1 iso!ated thing ," he said , "does 110t 巳xist in naturc' 

Things are only the terminal points , ur rather the mecti呵 pom訟， uf actions , cross.scctions 
cut through actions , snapsh01S. ;-.Jeither cal1 a pure verb 扭曲stract motion , be possible in 
nature. The eye se巳:s noun and vcrb as one: things in mot的代 motion in things , and s 弓 the

Chinese conception tends to represent them (p. 10) 

What Fcnollosa expoundcd here is actually what Wittgenstein came to realize in his 
later thought contained in The Blue and Brown Books where he corrected his earlier 
“ picture theory" o[ la11皂uage. To undcrstand a noun , Wittgenstein 5ays , is to under 
:>tand not merely what tllc noun picwres，組 hc used [0 b e1 i已ve ， but whal it Jυ叫 FOl

instance , the word “ slab" is not accurately pcrceived if it is simply defined as “ rcc 
tangular piece of wood or a white tUe"; it must be also understood in terms of its 
func t1ons. 8 “ Fancy picking up a 111al1," Fenollosa said,“and tc l1 ing him he is a noun , a 
dead thing rathcr than a bundlc of functionν ， A noun is that which does somethin弘
that which perfo;ms the 、 erbal action. Thu5 the “moo l1" comes from the root “ma.' 
and means,“the measurer" and the “ sun" mcans that which “ begets" (p. 19) 

Feno l1osa's insistencc on the vcrb , or action , as the basis ofthe noun actually go巳S

beyond the rcalm of prescribcd grammar. It touches the ìssue of the O!igin of language 
How does a name , a noun , come ìnto being? Herder's explanation of the process of 
naming offers an enlightening backdrop 

Suppose a certain animal, say a lamb , to pass bcfore the eyes ofa human being: what image , 
what view of it will prese丘t itself t0 him? .. tthe bmb 1 stands bcforc him just as it mects 
his senses. Whi筒， gentle ， woolly-his mind in its conscious exercise seeks a characteristic for 
it-the lamb bleats~ He has found the differential. His inner sense is activated. Tl血 bleating ，

which has made the livelies投 impression on his mind , that freεd itself from al1 other pro 
perties of sight and touch , stood forth , and ent巳red most deeply into his expcrienc己“Ah!

You are the bleating onel"-remains with him; 明le sound of bleating 、 thus apprehend 
ed by a human bing as the character of the sheep , became , through the medium of rcJlection , 
the name ofthe sheep , cven though his tongue had never attempted to utter it.9 

V 巳叮rbal工芯5m 工芯s a叫15閻o t出hc ba剖St芯S of met旭a叩phor-mak蚯ing in Chines扭e wn泣ting ι“ι Me叫taphor ，'刊, 
Fe凹叩nollos咀a dcf抗lH間1流e吋d i式札t丸“‘is the usc of m叫e位叩玄na垃主 1 iη1m】a咕ge剖s t回o suggest 

/、 (p.22). Every Chinese idcogram is a metaphor in which action takes placc 

In reading Chinese vi成 do not se巳m to be juggling m巴ntal counte凶， but to be watching things 
work out their own fate. .. For example , the ideograph meaning “t"伊拉" is a mouth 
with two words and a f1ame coming out of it (古). the s屯n meaning “to 皂row up with diffi 
culty" is grass with twisted root (屯). But this concrcte verb quality , both in nature and in 
the Chinese signs , becomes far more striking and poetic wh叩 we pass from such simple , 
original pictures to compounds. In this process of two things added together do 叩t produce 
a third th..ing but suggest some fundamental relation between them. For example , thc ideo 
graph for a "n悶mate" (枚)isaman(人) and a 訂閱(丸). (pp. 9-10) 
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The charactcr “m目smate" (執) lS a powerful III 巳taphor hecause “ lllan" (人) al叫

“ fire" (火) are nut mcchanica l1y 0 1' arbitr盯ily juxtaposed but forlll all organ沾自la

tionship thc m叫 docs something with or to the firc , the 盯叩 in turn goes through ,j 
transforlllation. Through thc vcrbal interaction , a new mcaning lS creatcd. Fcnollosil 
furthcr dcscribcd thc organic principlc of the univcrsc 

The forces which produce the'hranch-anglcs 01' an oak lay potent in thc 3corn. SLm i1 ar 
lines of resistance , half.curbing the out-prcssi月 vita !i tics govern the hranching of rivcrs and 
of natio !lS. Thus a n巳rve. a Wl呵， a roadway , and a clcaring-house are only varying channcls 
which 叫叫numcation forces for itself. Thh is lllorc than analogy , it is idcntity of structure 
h> 22)

To Fcnullo<;a naturc i~ an organic Onc , of which all parts and parcch 斗rc not on l} 
inseparable from. but also isomoηJhic \vith. onc 山lO thcr. Here thc "lcw England Trans 
ccndcntali~t ovcrtonc is unmistakablc. Thoreilu 馬 meditation on th巳 thawi間 cl且v mav 
be rccallcd. In the flowing mass of thawing c1ay , the poet at Warden Pond saw in ih 
multi-color pattern cora1 , leopards告 paws ， hirds' fcet , human brains and lung~ ， bow巳 Is

"cxcrcmcnt of 斗 11 kinds." llc idcntificd the latcnt 'forcc i日 thc thawing with that of 
V時etation and human birth. "You find in the vcry sands an a江t】 cipation o[ the vcgct 
able Icaf ， 'τand ，“、Nhat is man but 斗 mass of thawing cJ ay?"lO ln 月trikingly simil <ll" tcrms 
Fcnollosa wrotcιTh巳 function of human muscle is not isolatcd from the function ()f 
the nen巳s or from an earthquake in thc moon Human character grows wiih the 
S且mc stresses 且 nd knub a~ mountain pmc<;" (thc 斗nalogy was lcft out 1I1 Pound's 
editing).Thc Chincsc charactcr appcarc凸 to hi11l the idcal rncdium for poctry hccausc it 
was constructed exactly on 出的 llletaphorical unùerstanding of naturc , which bridges 
the gap betwecn the concrete ancl the abstruct , the seen and thc unseen , the matcrial 
and thc spiri1ual 

Fcno l1 osa not on1y SilW the "川crb a~ thc basis of makin皂白ng1c charactcrs and 
rnctapho凶， but also obscrved tha1 it undcrlie~ all part旨 of spc巳ch in Chines巳 Nouns ，

adjcctiv凹， an吐 even pr叩 Jsitions can often be used as verbs , and transitive and inlransi 
t1v巳 verbs are often interchangeab1e , Pullowing is an oft巳 n-quot巳 J exalllplc j-乃

F ，孔。110悶

Thc Chinese havc ün lJ würd , ming ür mei. lts ideugr叩h is thc sign of the 叫n logethcr 
with thc sign 01' th巳 muon ， lt ，ervc~ as verh , noun , adjcclive. Thus you write lilcrally “ thc 
sun and moon uf the cup" for “the cup's hrightness." Placed as a vcrb , you writc “lhc cup 
svn-and-rnoo!lS," actuallyιcup sun-and-moon ," Of in a weakcn巳d 巾ought “ b bkc su丸" i.c 
shincs “Sun-and-moonαlp" is natvra l1y a bright cup , Thcrc is no possihle confusion üf lhe 
rcal meaning , though a stupid scholar may spcnd a wcck trying to dccidc what “ part of 
speech" hc should usc in lranslating a vcry simplc and dircct thought from Chincse to 
Eng1ish , (p. 18) 

Fenollo恤's most dogmatic ass巳 rtion i~ h的 in:-.istcnce on the transitiv巳 sentcncc

bcing the most natural form of expτeSSlon ， aωntcntion that ha句 C山sed llluch dcbatc 
Since natuæ is nothing but a constant f1 0w of cncrgy from on巳 point to another, he 
bclicvcd , thc scnt叫lCC ， which 嗎?出 impresscd 011 man\ mind by naturc, is a "rellection 
of thc tcmporal order in c,msation" rcpresenting th巳 transfcrcncc of powcr from onc 
agent to anothcr , the actÌon being the sub~tance anù the “ agcnt" a口d the “ objecl" only 
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the limiting tenns. Thîs process is presented by him as 叫ch

mmM Toh MUPHW transference 
of 

fυ'" 

term 
'0 
which 

。I
agent act 。同 ect

Therefore in scntence form 
subject verb object 

The transitive s巳ntence corresponds to the operatìon úf the universe and best re­
presents reality. ln f1ccted languagcs such as Japanese and German rely 011 tags to dc 
signate subject and objcct. Englîsh and Chînese dcpend mostly on the word order, and 
if this order , he aγgued ， were not t l1 e order of nature 廿1 1:' st"ntpnce would not have 
been understood. In this connection he attacked the ubiquitous presencc of the copula 
in English “ We do not say a tree 'greens' itself, but 'thc tr巳 e is green.' :\ot that 
‘monkeys bring forth livc young ,' but that ‘the monkey is a mamma l.' This is an ulti­
mate weakness of languagc." (p. 15) Whatever is conveyed by thc copula is perforce 
st氓犯 and assertive , while nature is fluid and neither negates nor asserts 

To sum up F巳nollosa's theorîes: he beli巳ves potry should be concrete and dy 
namic , its language corresponding nature's operatìon. In_ Chinese written characters 
he is able to find this very r.:o ncrcteness which constantly impresses the e間， and a 
verbal dement wbich underli的 each single character , metaphor , parts of speech , and 
syntax. The Chinese \'i ritten lanεua.εe is therefore inhcrently poetic 

F enollosa's faulty understanding of the graphic principles of the Chin巳sc characters 
has been explained. This linguistic misconccptio泣， however, also distorted his reading 
of the Chinesc poetη.' ， as evidenced in his interpretation of the ‘ overtonc." The be!ief 
that each character is a powerhouse of meaning and mctaphor naturally led him to the 
impression that diction in a Chinese poem is determined by the poet's consideration of 
the ctymology of a word rather than its musîcality or its denotative and connotatìve 
meanings. This rnisconception is clearly revealed in his 的alysis of “overtone" 1n 
Chinese poetry 

Here also the Chines巴 ideography has its advantage , in even a simple line; for example , 
自 The sun rises in the east.' 自

The overtones 前brate against the eye 

七九 a 再 車

sun rises (in 沿海) 祖st

τhe sun , the shining , on one side , on the other the sign of the east , which is the sun en 
tangled in the branches of a tree. And in the middle sign , the ve向“rise ，" we have further 
homology; the sun is above the horizon, but beyond that the 到ngle upright line is like the 
flowing trunk-line ofthe tree sign (36) 

τlüs interpretation may be romantic, but it is not how overtone functîons in 
Chinese. A Chinese poet sclects his diction exactly the way an English poet would; 
besides metrÎC considerations, he takes into account musica1ity , denotation , connota 
tion, possible association or al1usi凹， and fine nuances of a word , not the physical 
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shape of its compon巳 nts. F己nollm詞 's approach is no diffcrcnt from looki孔g for thc clc 
phant's toe in a jigsaw pULZle. An 巳xample of how a Chincsc poet selccts his words 
should bc hclpfu l. Thc Sung poct , Wang i\n-shih (1 021-1 日86 A.D.) , wrote a farned line , 

“Sp立ng brcezc again grccns YιngtLe's sou:hcrn shorc." The choicc of “grccns," which 
in Chincsc can hc noun , adjcctive. verb-lransitive or intransi:ivc at pleasure-is arrived 
a: with ~omc pain (Wc may rccall herc !hat Fenollo出 while advocating profllse use of 
vcrbs 1n En斟ish. aI叩 usco 區grccn" to illuslratc his point) 

A litcrati family in Wu prcservcd his m凹u，盯ipt. At first thc linc reads,“agam rcacncs 
Yangt品 '5 80uthern shore." !!c circic c.l [)ff "reach帥" with a nülc “ 110 gO叫，" and dwngcd it 
mto ‘ crosscs." lle again circled it üff and changcd it to ‘ cnters ,' and again 山 'fìlls." J[c went 
on like this for ten.odd words; only lhen did hc dccide upon “ greens."ll 

τhc noun-turncd-vcrh "grccn5" 的 a richer 、Nord than all ihc o!hers becall缸， besides 
convcying thc arrival Df 叩ring brccz巳 which all the othcr vcrbs do as well,“green" 
produces a scnso叮 lmpressl0n 叩d aptly connotc~ new I 出， associaicd with spring: the 
color is the "ov巳rtone刊 which brings thc ~pring b:cczc , the sou~hcrn-nc防 :hc f1 0wing 
nv叮 and 且 gre巳n shorc into a hannonic whole. Thc physical parts that make up thc 
word “ grccn" do not at all comc into consideration 

This typc of mistakc was abo lt巾巳ritecl by Pound. Tn his annotation of the poeIll 

quotcd by Fcno l1 osa 

a 輝如，有雪梅花椒，'11，星

可吽合鏡特庭上玉芳揖

The mcοn's snow l"alls on the plum ~ree; 
lts boughs are full of bright sla凶
We can admire :he bright t叮Iling ùisc 
甘le garden high abüve thcre , casts its pca巾
to our weeds (Translation by Po und).12 

POllnd remarkcG , ，‘八 poem of rnoon1ight: the sun element is containcd five tim肘; on巳e

in thrcc lin已呢， and tWlCC in thc scconù." ([1 .36) lle did not sccm 10 hc bothcïCd by thc 
apparcnt llnrel <l tedness of "moonlîght'可 and the “ sun clcmcnt" herc. This soft of 
，，- naly~i曳的 as pointlcss as to ohscrvc in Gray's lîne 

The curfew to11s the knell of parting day 
that thc陀 arc J'our ‘ 'e's" and four 可'S ，" c1aim 1h巳y are “ ovcrtones ," and p:occcd to 
analy Le their significanc巳

Pound and F巳no11osa were n01 aìonc in playing th的‘'jigsaw" gamc of Chincse. Its 
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popularity car. be at令的tcd by what Amy LowelL Pound's some timc co-imagisι ， MH L 

about heI dMoveryln 1918JT 

1 have made a djs 、 Jvery which I have ncver bcfo也 sccnmcntioncd in any Occidental book 
on Chincse püet句， but wluch , 1 lhink , must bc well known in in Chinese literature; nameJy , 
甘 at the rαltS üf the charactcrs arc the thlngs which givc the poctry its ovcrtones, taking the 
placc 01' adjeciive，目d imaginary writing wlth us.. . lt IS necessary in everyιase to go tü 
the foot of a charactcr , and that wil1 give the kcy to why that particular word is uscd and 
not some otber which means the saπc thing when exactly lranslated. Mrs. Ayscough qllite 
agrees with me in thisτ'hi約 ιs the kcy to the situation , and it is thc 汀m口ng cf the roots that 
shc is now doing (Ernphasis minc).1J 

Perhaps this misunderstanding is by now a thing of 1hc past? Hardly SO , even as 
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pruùent a scholar as Hugh Kenncr rcsorts to the samc 1'.lisconceivcd mcth( 巳 when ex 
plaining Pound'5 ideogramrmc method. Here 的 how h巳 cxplicates a linc by Li PO 

蕭蕭斑鳥鳴

hsiao hsiao parting horse ncigh 

The first two words arc sirnply onoma寸op叫ic . . . . And the third !ouks like a parting (i ts 
ccntral divi<Jing stroke is a knife) , and the fourth , the horse 、~，ith his left denoting hird-talk 
but in juxtaposition as here vi而th horse , horse 吐alk_ llorse plus bird-talk denot巳s a clcar neigh 
for ca此ous neighi時 lhc clmracter would be different (My emphash).14 

Firsi of 且汀， a corrcctivc note is n巳cded here. The fi:st two charactcrs 3rc c口oneous

Insteau of th巳 charact盯晴， thc 叩und of wind blowìng, lcuves rustling , or horsc neigh 
ing , Kenn巳r has put down a look-a1ike 藹， which is a dif[erent character aoc mcansιa 
bamboo 日前已刊 τhe character "horsc" (為) with its ιι[0盯 lcgs" Ù{)c~ crcatc 斗、 isual

effe叫， for lt is a plctogram of a horsc , but thc r叩c1 us巳 d thc wo叫 oot bccausc of i的
ιlOOK." but because o[ ib “mc且n l11g" in the contcxtτhe won1 “ ming" (鳴) is uscd 
not becau~巳 it eye-rhymes “hor~e ，" but bccausc it sound-rhymes a prcvious lioc. This 
graphic readiog actually treats a Chinesc püem a~ 且f1 attcncd spacial art , such as a onc­
dimemional primitive paiotiog 

Fenollosa's iosistcncc 00 thc transiti\'c scntcncc pattcrn is aho objcctionablc. [r, a5 
hc s且 l止“naturc kn()w~ 00 gramrn斗r" aod thc opcration ()f naturc knows no cornpletìon 
w11a1 is thc poi泣 t in dlctatìng the transitive [orm and that fo口們 alone ， which. as all 
ot11er 弓巳n:ences ， stcps at a periotl while thc “ tramference of pow巳r" in naturc rushcs 
onward? One may as well arguc [or thc oppositc , that the intransitivc scn:c t1 cc c臼I

bcttCïιapturc thc t10w of nature. For instancc 

fhe muun sets , a cruw caws , fwst fil1s the sky 

Thc "un-natmal" part is rathcr the last ，“fro~t fills the ~ky"; with thc objcct 
furnished , it indicatc弓 an action accomplish以1 ， complctcd , or consummatcd , whilc in 
rcality the sky wìl1 soo扎 darkcn ， and thc frost will 叩on cv叩oratc in thc morning sun 
Thc two intransitive sentenccs , on thc con• rary , convcy a tcmporarincs芯， a scnsc of 
suspension in l1lid-air and unscttlcdnc切 one sccms to cxpcct things to continue 
happening. This manner of arguing 1S no lcss convincing than Fcnollma\ promotion of 
the transitivc. Morcovcr. not all lramitivc vcrbs arc 出 dynamic as Fenollo日出叫mcd

they should bc. 1 n Marvcll's 1凹的

But at my back [ a1ways hcar 
七 Time's winged chariot hurrying neal 

七 The transÍtive verb “ hear" io fact involves less action than thc intransitive verb 
“hurrying , "可crving hcrc as prcscnt participlc 

The ahovc cxamplcs sho"". that thc grammatic divi~ion 0 1' transitive and intransitivc 
vcrbs is no valid critcrion to mc斗sure thc intcnsity of dyn斗mi~m in a sentcn間; bcsidcs 
syntax , thcrc is scman:ics , just to namc one , to hc considcrcd 

To rccapitulate, Fenol1o拙 's main fault is his failure to realize that a Ch叩巴比
charactcr, exactly like an Englhh word , has its definite 口leaning ， sunounded by and 
cmbcddcd io feelings anù associatîons frcm , in Pound '$ words ， ι毛thc power of tradition" 
and “centur】巳s ofrace consciousncss." A character is a symbol of an object OJ idea , r:ot 
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thc object itsclf 
Does this criticism, howcvcr , discrcdit Fcnollosa's observation that the Chinese 

language is a concrctc l且江guagc becau~巳 the charactcr bcar~ its etymology Oll its facc? 
Let's examinc thc way he compared Chincsc with the phonetic langu峙的

τhere is lilllc or nothing in a phoncÌlc würd to exhihit the ernbryonic ~tagc ， of ils 
gmwth. It docs nüt bcar its metaphor on its facc. We I"orget that personality once meant , not 
the soul, but thc 50ul's mask. This is thc Sürt 01" thing one can not pos~ibly forget in using 
the C1>inese syrnbüls. (p. 25) 

This assertion has beCll much objected to. From Gcorgc Kenn巳dy on , ~inologi~b 
have rcpeatedJy demonstratcd that a Chinese read 巳rlsasunιwarc of etymology in hi~ 
languag巳 as an Engiîsh speaker is in English , b巳cause the radicals , or root5 , hav 巳 heen so 
styliz巳d in tîmc that they no long巳r rcscmhle actual objects. This h~! now has hecome 
thc prevailing judgment on Fenollosa. Other critics , while acccpting this vcrdict , try to 
qualify it 

it has bccn objectcd that a modcrn Chinese wOllld not see or feel tbc jllxlaposcd clc 
rncnts in an id∞gram as “ alive" any rnorc th叩 W巳“feel" the original etynwlogics in 
rnost of our words. Thi~ ob戶ction is sirnply not valid h巳rc. For onc thing pcoplc vcry 
cnoIInously. ] cannot vouch füI thc Chinesc , but rn阻yüfusar巳 aware of thc original 
m間nings of, say , psycho-sornatic OI hydroelcctric，的叫lat silly once meant hlesscd (selig) or 
that to be came from bh\且， to grow ,. . And writcrs tend , in their own dotty way, to bc 
alrnüst as intcrcstcd in thes也 things as thcir pct abominalions the philologistS.15 

My position is that Chincsc ctymology , exactly a~ F enollosa cJ aim巳 d. is like a 
“blood-stained battlc- f1 ag to an old campaîgncr," prcscnt in most cÌlaracters and rcc 
ognizablc to most cducated rcader. The etymologica! root of a ch盯acter may no longcr 
resemble a natural ohject , but the aw叮叮叮叮 of the 巳 xistcncc of :hc roo1. _and the 
understanding of its meaning. ar巳 not thus diminish巳d

lt is a proof of Fcnollosa\ keenness that he notìced how th巴 Chincsc mind brcathes 
and pubcs with the etymology of l1s own language. Thc 組gcs usc it to tcach philosophy 
the reliability of a rnan is .i udged by his words, for il1ustratîon , the charactcr “ sinccrity" 
(信) consists of “ rnan" (人) and “ word" (言)的 is is also onc of Pound 's favorite words 
to tcach ‘冶incirita~" throughout hjs Canto5. l1Je sinolo且ists accuse Fenolìosa for playing 
word gamcs、 while ~he Chincsc thcms巳Ivcs have never stopped playing that gamc 
Etymologi巳al deduction works thc way thc Grcek omde 、 Jid. Th巳 b1ind road-side 
fortunc tcllers tel1 your fortune , not by "1盯ot cards , but by splitting up and analyzing 

4弓

some charactcrs of your name or somc random charact叮s which happcn to hc 叫山d 主
They also may dircct you to recover a lost itcm by what 1hc roots of a charactcr have 、
to say unùer thc rock or beneath thc trec. \Vhcn 1wo strangers mcc1 , instcad of 
spelling out their namcs to cach other , thcy tell the componcnts that make up thc char-
actcrs of their namc~ “the ear plm cast,'“the mouth with thc sky ," Of, "the trcc and 
and the son." Preciscly as Fenollosa had pointed. t Ìle Chincsc fas(二ination with etymo-
logy is rcveal巳d in “national philosophy and history ," in thc "annals of personal ex 
periencc" and in “ thc moral character as thc vcry core of p口nciple 刊 (p. 25) For philo 
logical as well as historical rcasons , ctymology is easily recognîzable by the majority of 
thc Chinese rcading public 
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oftCJl phonctic anù abstracê. Consequc l1ι!y ， hc adoptcd :hc “ split-up" mc山叫， looking

forι1Tons， 111ι'iro孔y" and "ham" in "hamlct ," which astoundcd lhc sinologists 
Beyond thcsc , howc、 cr ， his obscrvaüoηs arc gencral1y va1id: lhal Chiηcsc parts ()f 
spccch havc 00 rig叫 catcgo:iza:\on ， that :ransitive v巳rbs abound in Chincsc poctry, and 
that mctaphor is thc basic 叫ruclural principlc of Chinesc ideograms. lI is conlcntion 
that ctymology is m()fC aìivc in Chincsc than in Englisn h的 bccn di可cfcditcd hy sino­
logists who are fo1l0\'ieci unsuspcctingly hy criti凹，他的 contcntion is in fact corrccL Hjs 
odmgeous “ sp1it-up" analy~is of Chincsc ha可 induccd a good m斗ny sinologists and 
cf~tics to concentrι!e 011 his mi芯takes an ::1 to overlooì三 his :cal contribvtiom. 1-" cno lIosa 
1 belicvc , has not bccn givc了1 thc credit :hat is due to him 
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Ms. Brooke-Rose , well 刃erse丘 in French , 01d English , and some other lndo-Eurc 
pean languages , knows that "embicile" used to mean "not supported by a 弓tick." But 
such recognition is scarcely the case with most English speakers. Even an avcrage 
ccllege graduate in the United Statcs has 1ittle or 00 knowle社gc of 01吐 Engl的h ， French , 
Latin and Greek , the major elements io tho English language. 10 most English speakers 
today , the classical lan訊自 ages and French are strictly foreign tongues, lt takes a 
fairly knowledgeable English speaker to know that “ occidental" comes from the Latin 
prefix oc-meaning “tow叫d" and the 叩 ot cid-mcaning ‘ to fall" plus the suffix -er泊，
which is thc same as the Engl的h .in皂; thus “ocαdent" means "tha! whîch is to、刊rd the 
fal1ing (or sc~ting) sun"; hcnce,“the Wcst." 古凹的er does an average Americ叩主eadcr

know that “me ì.ancholy" 1S cO !1lposed of “melas" (black) and "chole" (bile). To know 
etymology in English one must make th己 special effort to learn some foreign languages 
As Brooke-Rose says , writers and philologists in the 、^Iest do pay aEention to ctymc 
logy , but they arc âefiniteiy the elire minority 

Because of its uninterrupted and self-contained history, Chinese is its own classical 
source , its own Latin and Greek. The roots in the characters are not “foreign" imports 
but integral parts in the everyday usage. A simple , yet strong, proof of this 1S the 
obvious fact that ncarly a11 Chinese dictionaries are etymological dictionaries. Tc give 
an example. To lock up the word “chi'u"( 憨). one is reg uired to f】 1、t know it5 rcot 
hsin ( .$ ),“heart" in thi5 case , and its component,“autumn ," As a third-grader I was 
wildly thri l1ed to discover that placing “heart" by “autumn" creates a new word, 
“ melancholy ," and that 叮 ain" and “ field" brings out “ thunder." A third-grader 
cannot even use the dictionary without i<nowing the root of the character in search 
The roots 缸e not Latin or Greek , but simply Chinese. Or, in other words, every 
lettcred Chinese knows his Greek and Latin and Old English. The rcots are ingrained in 
the Chiese writing as are the alphabets in Indo-European languages. They are forιed 
upon the reader 

The phil010gical explanation is that the phonetic language , its spe1ling depending 
on the pronunciatio口， chan皂es its writing as the sound changes; thus "sorg" in Old 
English , and “50汀ow" in Modern English; “ hlaford" in Beowulf and “lord'汀n tcday's 
usage. As a result , thc English-speaking scho1ars and poets , in Fenollosa's word丸 must

“ feel painfu l1y back along the thread of our etymologies and piecc togethcr our dictiO l1 

as best they may , from forgotten fragments." The Chinese havc an easier timc. Their 
language , wh比h is not ‘ phonetic" in the 、Vestern sense , does not alter its writing as 
pronu口ciation changes; consequcntly, Chincse who speak different 丘 ialec!s which are 

;-: not mutual1y intelligible , and the Japanese and the Koreans , can commu山m比ca討tc wi扯th

主 on悶e anot血he叮r e闆a剖d吶ly b切y w啊n耐ti凹n呵g Chine 
cla剖S5位"品s of the pr間e-Christ叫t叫1叫a剖叩11囚 e叮r凹a 兒ma訕1肘 pe叮rfectl句y int扭el !i璁g'此油ib1】汁1c today wh i1e 抒1吋e 
Cant何erbury Tales and Hildebrandslied present formidable difficultics to modern 
English and German readers. By comparison. the Chinese script has in<ieed retained 
much morc of i的“blood stains" for historical and philologica1 reasons九 none of which 
has bcen mentioncd by any of Feno l1osa's criti臼

As an cverall evaluation , how good is Fenollosa's undcrstanding of the Chinese 
language a1'吋 poetics? Therc is 110 denial 出at hc has commîtted scme serious mistakes 
He assumed a11 Chinese characters are pictograms and concrete ideog :cams , while in 
reality 廿le pictograms are onîy a small port抽泣 cf the language and the idecgrams are 


