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Fvery readcr of 口ante\ infemo will perhaps agre巳 rhat thεscene in (叩tu 33 whcrc 
count Ugolino rccounts thc :;.trnvation to death Oflll,> chiluren and Ìl imself in theιtower 
nf lmnger" vÍes well with th巳古巴 ne where the unfortu叭叭e lo\'crs Franc己 sca and 1-'aolo 
appear in Canto 月 as thc most rnoving epi~od 巳 of the book. The most apparent contn 
huting fac山的 to thc c1TIotio tJ al appcal of thc cplsod l' HIe naturally the horroγ 叩d pain 
inhεrent in the sta鬥 ation jhclf and thc nanalivc tour dc forc ，~ cmploy,;d to convcy 
叫 ch horror anù pain. Howe、巴 therc is yet another irnportanl contributing factor 
which i~ g巳 nerally overlook己d. namdy th 巳 uo巳 of an uncanny drcam 

1 he episocle begins, we remem b巳r. as the shμJe ()f COllnt Ugolino , who ha~ b l'巳n
gnawing at the bUlln of his one-time as:-.ociat巳 Archbi、ho口 Ru臼gieri. inrerwpts rm gγlsl:\-"' 
ac~ 10 tcll thc story of his impnsonment <incl gr忱的med巳atb. He 叫m~ up the pain hy 
way ()f 斗 n 1n lroduιtion 

YOll want mer 10 r叮叮wagricf

so desp巳 rare that just the thought ()f il 
much lcs, the telling , grip,my hcart witb pain. 1 

!llls sets thc tonc f()r thc rcmaindcr 01" his account , which i~ not to dwèll on lw, ragc 
ovcr bcmg bctra .. ycd hy his fOODcr 品已ociale bu 1 to com叮 the crueltv of th c- circu ll\ 

stances surround.ing IllS dcath cnginccrcd by hi、 belrayer

The account i 馬 charactcri民 cd by its fa '>t tcmpo. Aftcr a hricf rcfcrcncc to thc circuJll 

stances 0 1" Lgülino了 S lmpflso 盯 mcnt ， i1 go 巳 S 已 ircctly to lh l.Ò dc馬c J"l otion ()f:lIl 0 t11 11HJUS 
uream 

Through ~ narmw slil 01 window higb in lhal mcw 
(which isωlled thc tower of hungcr. aJtCT mc , 

and !'ll not be the last to know Ù1at pla心)

[ h~d \vatchcd 虹的 on a f"lcr moon aftcr moon go hy 
when fmally 1 dre~med tllC c\"il drcarn 
、"hich ripped awa、 the veil th~t hld my I"uturc 
(D3nte , p. 27 1) 

Thè dream proper i~ composed 0 1" thc ~uhscqllenl lhrec 吼叫刊、

l dreameu ()f thjs Olle herc as lord and huntsman , 
pursuing th l.: wolf and the \'vo!仁 cuhs up the mountain 
(如hicll block、 thc sight oÎ J .ucca from thc Plsans) 

with sklIlny hllch<.:s , \vcl! traineu anu oheuient 
he had out front as lcadcrsυf thc pack 
Gualandi with Sisrnondl and Lan !TaIlChi 

A ~l lO rt run , and lllC I.ath"r Wilh hü, sons 
;CC了ned to grow ti把【1 ， and tJJcn 1 tltougbt I ~a\v 
!ong fangs sunk deep into th己'"泌的， npped open 
(Dante , pp. 271.72) 
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1'<) a great degree th巳 Jream man3ge~ to cum叮 a reasunably cunvincing “ affcc t"' 
(in thc p~ychologic31 Slêns巳 0 1' rhe tcrm). It h characteriæd hy the viviùnc~s of thc 
'm 注gc ，> and th己 drarna V\.'hich can b巳 cxplain巳 d 3S the projection ()f th己 clrearn巳fswuk

lIl g cxpertcn山、 (parncularly the con叫1011S or un巳 3的cious intimation he ha~ of th 巳 falc

且\vaili l1 g hlln and his dnldr巳n;τypical of a d.ream experienc巴、 hc idcntilïes 、叭 th thc 
wulf (叫]凶st lo 的 c cxtcnt that h巳 undcrstand凶 that 叮叮mboli7CS him) but i~ also 
G巳 tach 巳 d enough 10 hc thc ohs巳rV tT of ils hornhlc fatc. fhen , typical of one awaking 
fTOm a strongly affccting dr叫1口， Cou l1 l .Cgohno uscs thc c3rry-ovcr cffects from the 
d ，凶Il1 [() intcrpret what he observe~ immediately 叫 ter he wakcs up (noti闊的pecially

thc SC l1 lcnce in th己 parentheses which i~ un..:anny rhe way 此 1:; pu t) 

\\'hcn J awuke before the lJghl of dawn 
r hCMd my children sohhing in lheir ~leep 
(You sce thcy , tou , WLre the吋 asking f lJ[ brcad 
(Dame. p 272) 

Ugolino\ tendcn叮 lo ~lòc thc 肛巳am and ib eJTects 隘的盯巳ù is cvcn 1110r0 
prOllll刊 c~nl in th己 nexl 馬tan又往

And tl]C I1 thev awoke 1t W的 around 1he lime 
lhcy u ,>ually h川ught 01H fo吋 to 11S. J知1 now 
eaeh onc ül us W的 full of drcaù fro lIl dreaming 
江)anre ， p.1(2) 

ActU:llly , i1" w巳 need tυrationali7C tlm :;.t3立La，玩...e can comiùer that eacll one has his 
叫vn drcam , or that 巴山lt one of the children is believed by thc fatlter [0 sharc h i~ 
drcam Ilowev叮 the Yery 叫ggcs l1 0Il 0 1' the dream 出 ~hared. c\.en though i1 can hc 
CX l了I:üo(":d away , i~ "Iitcr斗 rily" signi日cant for it inc丸 itahl}.' impart~ a scnsc ()f lhc 
ullcanny 10 tlte ùream. Rul \vha1 、ccms m()~l uncanll}' i 、 th 巳 pwr江pt fulíïlmcnl of thc 
!了 rophccy of 1h 巳 dreaIl1、ignalcd hy rh巳 ~caling up of 1hc [ower a~ dc~crihcd in thc 
叫an7a lhat rollow~ 

， h凹I"rom helm、 1 heard Th訂了\ driving nails 
lllto 1h己 dreadCul towcr冶 ι()or: wi!h th江t
1 st3red in 、ilcnce at lIlV flesh and blm叫
(Dante , p. 272) 

(aftcr this :;.t<lIlZa , we rem巳mb巳 r ， thc pocm goe~ on to cJ e 呵 :nhc Vlò月 1泣。、 ingly how 
each o!' thc pn:;.o孔er~ clrop~ deacl ) Yct , just :.1:;' one can rationali7C why it i" lik巳 ly t"or 
Ug:ollno lo havl~ a 1"or巳bod ing dr巳斗ll1 at thls critical moment 0 1" lJ is lif巳， tlte uncanny ful 
Jïlmclll of thc dream \ proph亡C丸 with ~uch pro ll1 ptitucle can also bl. rational i7cd a 、 a
ma l1 cr of ..:omcicl 巳nce rath巴 r than ~upernatural ll1 achination 、

Wc 叫11 draw a fnv len1atiV L: [叩 inb from our 叩aly 、is of the prescntallon of 
CgOIUlO月 uream. 1 ïr~t of 311 , in order for it to bc ullcanny lt b山 10 be lo ~omc cxtcnT 
rcalts1ic. .1ha[ i時間 lh is p 且rlicular dream. ih 叫rangcn山為 can hc rationalizcd. lf J. drcam 
的 utl 叮ly sup 巳rnaturaL it \\'i11 bc已ome a fanta~y and \\'lò w\11 cornpr巳hcnù and cv 叫uatc 1t 
ag斗'"月t a norm re ,>crv['u f ()j" fantasy. SO Il1 clhing hCCOTI1 cS uncanny on1y whcn il lS 
scrutini7cd against our log\cal , cvcryday norm. Sccond , lhc Cl'rie cJlccts produced by 
thc p 陀、cntation of , say , Ugoltno 毛 d ，巳am arc h::,r 110 mcan~ dimini~hcd 峙。ur rat lO11 
altzat lO ns. -:his is a 焉。 rncwhat more complex problcm , for the fact that Ugolino's 
drc:nll appears to Ll S as uncanny IS owing 10 t \1,.'o diffc悶了1t sourcc、 p問scn(ation (for 
l~xalllpk ， thc ChOlCC of dict lOll alld thc 心cqucncc of thc S1<lTl7aS play a rok in the effect) 
βnri rl'ali,y :, that i~. 1hc mystique 叫rricd by drC3n的 tcnds to illlpart lhc un臼nny cfrect 
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to certain kinds 0 1' dream). \Vhat we nced to poinl out bricfly hcrc is that if ccrtain 
drcams (in lifc or in ficticn) imprcss us as strangc , rnystcrious , or ominous , our intel 
Icctual interprctation and rci叫crprctation of thcir dccp meanings gencrally ùo not 
a:Ffcct our inüial imprcs~i凹1 of thcir surfacc stn:.ngcncss 的 drcarns. A~ far 品 Ugolino 's

drcarn is conccrncd , it sums upιnd anticipatcs vividly and co立cretely thc 1crror of 
death in thc offing in thc haunting imagc of thc skinny bitches lllallglingιhc wolvcs 
That the clream is an "evil d叩 am" and that it is powcrfuI cnough to rip a\-vay thc “veil" 
that has becloudcd thc vision ()f Ugolino suggcst sorncthing mysteriou :-, and sinister in 
thc 山 eam ， and hcncc in thc wholc cpisode 

11' the prccondition for a flctional clream to generate thc u l1 canny effect 的 foγit to 
be to 的me cxtcnt I"calistic thc uncanny drearn d l:p巳 nds as much on our behcf systcms 
for it臼 presentation as does thc rcalistic dream. Ch:arly , \vc nccd to mvestigatc what w巳

believe to bc "thc uncanny " how it h produccd. and 110\1/ it is related to our hclicfs 
about clrearns. A t巳nablc w扎Y to makc CxpliClt our beliefs IS to examinc the intel 
lectual fo口llulations 0 1" the beliefs. As writtc l1 documcηts. intclkctual formulations 
as~孔l Il1 C a physical eXl~tence 古巴 sides ， a5 arlicu Lttions of lJ ur belicfs) thc:y tcnd to b巳 by

far morc sy~tematic ， clear and r巳 iïnecl ， and hcncc morc accessib \c to our study. l:.ven 
though thcy are sy~tems 0 1" beliefs (or at hcs1 、 ersions 0 1" reality) and not the reality , 
cach of thCIll st il1 cOHlTllands our allcgiance of varyinεdegrccs. As authontative 
prscnces ()f sorts thcy arc undcniably :he basis for our perception , unù repr己 sentatioll ，

0 1" uncanny drcams 
、;Ve ar巳 gomg to 巳xaminc somc important intcllcctu斗L especially psychologists' , 

discourscs 011 t11e uncanny and dreams , Obviously , the uncanny al叩 uerives from many 
othcr sourcc且 than dreams , ancl dreams afe not always uncanny. l1 0we、 er ， a~ouγstudv

to bc bcgu :1 in the following s巳已 tions will mak巳 abundantly clcar, the uncanny and 
drc山ns are closcly 1l1volvcd with eacb other. Many exr沾了t dlsQUlsitions on the uncanny 
arc iliu~trated by using drcams as cxampl己s. Similarly. the 巳 xpcrt expositiom of drcams 
o~tcn d且 cctly or i立direcêly point up thcir Ll ncanninc~s 

JJ 

1"h l: uncanny 1 巳eling occur~ i"airly oftcn in ouγdaily life. For cxampJe, if same 
SI~U ，泌的ns ， things , or events ke巳p recurring to such an extent that 0ηc recalls a ~ense 0 1" 
heplessness occasionally felr in dreams , onc can lhcn be 肥皂arded 的 h盯 lng exp巳nenc巳 d

an uncanny fceling. l;reud provide~ the following cxample 1ì"0 1l1 his own cxpefience 

Oncc , as J was \valkmg through thc dcscrlcd strecrs ()f a provincial town in ltaly. which '"旭s
strange to mc , on a hul summCI aftcrnoon , fouml mysclf in a ljuartcr the charactcr 01 
which could nOllong rcmain in doubt. :\othing hut painlcd womcn were to hc sccn al l}lC 
wind叭!，I， of the small h仙sc~. and I hastcncd to Icavc lhc nanow sire炮 l al thc llcxl luτllmg. 
But aftcr lJ aving wander叫 ahour f[)[ a wl111e wlthout being djr叫叫， [ suddcnly found 
rnysclr back in th" 苟且mc street , where my prcscnce ,vas now beginning lo cxcile at1cntωn. ;. 
hurricd away oncc mυrc ， hul only lo arrivc yct a third time hy dcvious paths in the samc 
placc. Now. llowcver. a I"cclin臣的"開lllC mc whtch 1 can only dcscrihe 的 uncanny ， <md I 
was g!ad enough 10 abandon my explo凡torv walk.叩 d gcl slraight back tü lhc piaaa Ihad 
!eft a shon wh iJe before. 2 

Jn、。 luntary repctition , indccd , tcnd~ to impart an u扎閃nny e fl"ect to what othGI 
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wisc would be complclcly innoccnt. \Ve arc oftcn tempted 10 see coincidenc巳 S 0 1' 
ccrtain kinds as imbucd with a secrct mcamng, and 已。爪cqucntly we m的古巴 n間

SO !llcthing ominous and inevi1able whcr巳 W巳1l0rmaJly would think ()fιchancc." 
Again , Frcud providc~ an ill Ll ~tration 

Fυr :nstancc , wc ()f course altach no impαt叫cc 10 lhe event whcn 、刊室的eupacoal
anù get a c] oak f() om ticket with the numller , <;ay-. 62; o[ whcn we fmd thal our cabin 011 
board Shlp is numbered 62. But th己 imprcssion is altcr巳 ù lf nvo sllch c、 enb ， each m ilslct 
inùiffcr t1 nl , 11appen close together , if we coπe acros, thc numb己r 62 sevcral timcs in a 
,mglc day ， αif wc begin to noti品山at evcrything which has a nllmbcr 且dd工們Sö hotcl 
rüom" cümpaItmeõm, in railway-trains-always has the S~口 e unc. or one \\.'hich at 1己的t

cωl泊的 s tbe same hgures. We do fecl this to he 'unca扎ny' ， and unlcss a man is uttcrly 
hardcned and p 1'oof agai.nst thc lure of sup叮咬 i lÍ on hc will bc tCTllptcd lo ascrihc a 心crcl

meaning to t1lis oh~linate recunence of a number , taking ll , perhaps , as aIl inùicatio旺。1

thc span oflifc allottcd to him. {"'fhe \.., ncanny , pp. !(.}4 .45) 

To cxplain thc uncanny phenom巳孔a in tcrms con叮叮叮叮 wit11 his 0、 crall p吟 ch仟

logical msights、 Fr巳ud resons to his Ù1IllUU~ idea 0 1" r巳pression ， The uncann'}' c!lcct 
occurs , hc argu巳~， wh巳n巳ver thcιfam iliar 弓， that ha 'i 11 巳 cn r巳pre~sed rccurs alld asserts 
lts己 1f. Thc repressed in this connection i"alls into two principal cat巳gonc~ 、 namcly our 
infantilc complexcs and the remnanb 0 1' OllT primitiv巳 beliefs. Ultimately hi~ vicvv' Oll 
thc uncanny is tied 10 his pOS1u lat巳ù principl巳 01' the r巳P巳tition-cornpuhion. which. of 
cou的巴， is most fully expounded in hi~ HeyonJ the Ple l.lsure-Principle. bric刊、， thc 
Z 巳pctition-compulsion h beli巳\'cd to cxi~t in thc uncon馬ciou~ and it is closcly r巳latcd to 
th巳1tl stincts. 1' h巳 principlc of th巳 rcptition-compulsion is IlJ orc powcrful than th已
pleasure principle斗 and it accounts for t11c demonic charactcr 10 信OnlC aspccb of the 
mind , Freud i~ ()f thc opitlion that "whatcvcr rcminds us of this inner 阿pelitlοn-com

pulsiο n lS perι巳 ived as uncanny" ('"T11 巴 U I1 canny 、 p. 145) 
fwo promincnt infanlilcα)mp 1cxcs arc thc castration-complex and thc 研 omb

complcx , which we as adulls havc outgrown and hanishcd into the uncon化 IOUS

Freud 寸、 analy:.i:. of E. T. A. Hoffmann\ "1'hc Sιmdlllan" well illu~tratcs his idca ofho\\ 
th巳 recuITcnces of thc rcprc5scd ca:.tration-compkx accuunts for thc talc's prèv ,lÌling 
unιanny cffεc1. Thc recurrencc uf the repres~ed womb-complcx , 1l0nethel的s

e~tablishe:. an uncanny fcchng akin to thc s巳 mc of the déjà 叫

[t often happcl1S rhalmalc palicnl ,; d巳 clarc that they feel there is sorncthing uncanny ahout 
the female genital organs. lhis unhcimliche pl且C皂， however , is the cntrsncc to the formcr 

o heim lhomel of all human bcrngs , to thc plac巳 where ~very lJne dwelt once upon a time anù 
丘 in thc begillnmg. There is a hUlIloro1lS sayingιLovc IS hOTllc-sickn叫s'; anu whcn盯 cr a man 

dreams o!" a pla臼 0 1' a counlry anu ,;ay, lO him叮叮， sllll in 吐le uream , 'lhl ,; place i 、 familiar

to mc , 1 havc bccn thne before'，、甘 rnay inlcrpret thc placc as bcing his mother's geni凹1;
or her body. ("Thc Uncan扎y ，" pp. 1 另 2-53)

!Iowcver , lmportant a~ thc infantile complcxes are in g\.;ncrating lhe un叫llny

fedmg , the uncanny expericncc5 in rcal )jfc thu5 causcd arc rcl ，1T 1、巳 ly rare. .\-"f o月 1 凶犯、

0 1' the unωnny 1n r叫1 lifc. acωrding [0 Frcud , rcsult from thc recurrclll:c of lhc 
rcprcsscd primiti\'c belicfs. 1n j υ [cm and Tahυοn巳uu 凹 pounds thcιomnirlotencc of 
though t 可 (that is , om "fanr恥、 orthεrllcntal powcr to tllink thing:s inlo h<l PP l'lllllg or 
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existing) against thc hackgrounù 0 1' the cvolutionary human conscio Ll sncs~ 

Jf、開 accept the evolution 01" man's conceptiom of the umverse rnentioncd abovc , according 
to which the animistic phase is succecJcd by the 陀ligiou.~ ， and 出is III turn by thc scienttjïc, 
wc h的 e llO di什~ìculty in fol1owing thc fortunes of thc “ omnipotcncc of thoughl" thr仇19h alì 
these phases. [n 仙 e animistic stage man ascrihes omrnpolen∞ lo himself; in 位le rcligious he 
has ccded it to the gods , hut withoul se< iously giving it up , 1αhc rcserves to himsclf 山c

right to control the güds by influencing them in 的mc way or other in tllc intere,l of his 
wishes. [n the sci巳nlific alt山dc towards lifc Ùl凹的 no longer any roorn for manτS omnip 
叫cnce; he has acknowledged his smallness 組d has suhmitted to death as to all other nalL盯，1

necessities in a sp江it of resi伊ation. '\evertheless, in 叩r reliance 叩叩 thc power of hurnan 
spirít which copes with the laws of reality , lhere sTi l1 lives Oll a fragment of this pnmitive 
be!ief in the omnipotence of th山ght.3

~ow且已.l ays we no longer believe , as our primitive forefathers did , in the omni 
potcnce 0 1" thought, i日山neous wi~h-fulfïlmenb ， the retum of thc dead , or thc magical 
puwer in genera l. We , in our 心ientific age , have outgrown such ways of thinking. How 
ever , we are never entirely surc of our new ways of th川 king. Thc vcstigcs uf OUI old 
beliefs still Jurk in thc unconsciou呵 rcady to SC17C upon any opportunity to reas~巳ct
thrn間1vcs. A~ -soon G.~相mcthing happcns in ()ur lives that sccm to conlïnn our 
banishcd old hclicf\, we have a sense 0 1' thc uncanny. This, for example, accounts for 
thc almDst 叫pernatural awe we m月 fccl whe口 W巳 corne acros~ a certain numhcr 
mnoccnL in its巳 lf scvcraI timcs in a day 

lt is !lotcworthy that in his view 0 1" thc psychological basis for the unca孔ny Frcud 
dcrnonst:-atcs a strong 51間10 of positivism and progrc~sivism. Despit巳 his pro l1ounced 
valuc ncu trality , both infantilc complex出 and primitive be!iefs arc in 巳ffec t regardcd as 
som己的 lng Icss than dcsirahlc and somcthing hest to b巳 repre~sed or surmounted. To 
Frcud , infantilc complcxes anù prim江山 c hclicfs. as a matter 0 1' fad 斗 re closelv related 
“"Finally , \ve must not Ic l our prcdilcction for 咒tlJ outh solution and lucid expo~ition 
blind us 10 thc fact that ihcsc two clas~es ofunc叩ny cxperience arc not alway~ sharp1y 
distinguishahle. Whcn wc co t15idcr tl1<J.t primi1ivc hclicfs arc most in1imately connected 
with infantilc co口lplexcs ， and a凹， m 1'act , hascd upon thc 訓， we shall no1 be greatly 
astoni::,hcd to tïnd thc distincLion o f1cn rathcr a hazy onc" ("Thc Uncanny," p. 157) 
。bviously. 1ll Freud 's thjn ki ng了 \vhat is in common bctwccn infantilc complcxes and 
primitivc bcliefs i:. that thcy hoth partake 0 1' Ímr 、 aturity-. Consequcntly 唱 incc the 
uncanny fecling is triggered by thc rccurrence of eÌth叮 infantiJc cornplcxes or primitive 
beliefs, it is symptomatic of a rcgressioll to the imrnaturc slatc 
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As tar as \vc are (onccrn巳 d ， Frcud's expo~ition 011 thc uncanny. astut巳 as it is, at CJ 
böt points to 泣可叮叮on of reahty and 110t necessarily lhc 陀叫 ily. C. C. lung's vic\-v on V叫
thc uncann~y. for cxamp Jc. rcmarkahly differs from t l1 at of Freud 池， Sincc J ung do巳S
1l0t huild his lhcory on thc a5sumption ofreprcssion and his 0海 erall thCDrctical outloo辰
i5 frcc from sC1cntific progrcs~lvl叩1 ， his attitude toward th巳 uncann丸 1:. g巳nerally

sympathetic 
1 he di l1巳 rcnc巳 hetween Jung and i;rcud hcgi t1~ wher巳 they 、 1C\\/ thc unconscious 

h巳ud se巳~ thc unconscious a~ th 巳 localc whcrc v\"'ll<l.lcvcr is banished from thc 
comcious is collected; submerged in the unconsciOus are what w巳 are ashamed of (al1 
those in 1'antilc complexes) and what causc us t09 much pain to b巳 consιious 0 1' (:b 巳
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traumatic cxnc工Hè i1 CCS Wεwaní to forgc t). lnstcad 0 1' rcgarding the uncollsciou~ as a 
durnping-grol川d ， .l ung hclicvcs that 品出c comcious h出 just thc cnough TOOHl fcr 
stormg whatevcr is imlllCdia1ely relevant to our dai1V funtioning for s凡lrvivaL lot5 of our 
cxpcricncc" h 2_ve to bc kept in t l1巳 U I1con叫ious. ^ t prop叮 timc~ ， whal 15 kept in th 巴
unconscioliS may forc巳 lts way mto 叫r conscl叫S， What !únh叮 difTcrcntia i_ es the two 
psychologisb is that Jun皂 白巳 s the unc01lsciou~ 缸叩mposcd of tw門 kinds ， In addition 
~O Freud's-V\'e may caU it personal unωns占 ious ， hc posits 1he cxist<.;nce oC the col 
leclive unconscious whiçh kεeps üur racial melllory (l nd primordial 巳xpe了 ience~. fhc 
collcctlVC unα) l1 scious has the po~itive iuncthn of <naintaining thc p~ychic cqui!ibrium 
Thus. in clcar contList 10 Frcud '5 n己g ，Hivc vicw of thc “ omnipotence of thoughl" of 
the animi日tic phase , Jung i~ 0 1' lhe opinion 1hat in o Ll r ~cienlifïc age our r且已 ia! ex 
pericnccs in thc collcdivεllnconsc lOUS m泣y pcr[onn The tas k_ 0\ tJ，Úa tlL:ili已 υUJ lújOl“i 
aridity 

人ccording tu J ung , when巳V 巳r we are abh, !o confront theμo l! ective unconscious we 
間nsc the unc<lnny. \Vεare hrough t face io 1'ac巳 with the collective unconsc lOus, and 
h 巳nce th 巳 uncanny ， chiefly throu區h thc agency of a special kind of a了 tistic works which 
Jung ca!ls “Vls lO nary ," to b己 distinb'11i~heu fromιpsychologica!." Take !iterary works 
for examplc. :v1o~t exi~t巳nt li1erary works are psychu!ogicaL T11cy d巳nv巳【heir mat巳 ria!s

from comcious human cxpericncc and ncilher 1hcir subjects nor thcir ariistic exp問S

sins are beyond rhe pa!e of psycho!ogica! intel1朋bi!ity. '1 hcy dcp ict thc forcgrou孔d of 
Jife ι'E\'cn the ha~ic cxpcricnc已可 thcm~cJv巳丸 though non-ratioηal ， havc nothing strange 
abou~ t11cm; on thc contrary 斗 thev ar巳 that wlnch has bccn known fr0111 thc be法lIlnIng
of timc-passlO n and its fatcd outcor口e ， man\ ~ub.i巳 ction to the turns 0 1' ucstiny ，巳1ernal
naturc with i.ts hcau1y and its horror.'的 Thc visio孔ary literature , 0孔 the contrary , i~ 
characterized by a compe l1ing fasιmation that grips us l!l spitc of its apparent lack of 
psychological intelligibility. ln a hielatic !anguage r巳 miniscent 0 1" l\ïetlsche , Jung tries 
to convey th uncan叫 powcτinll\.;rent in thc visiona叮 iitcratuγc

τhe expcrience that furnishes the material for artistic expression is no longer fami1iar. 1t is a 
slnmge >omcthing that derivcs its existcnce from the hinterland of man's mind that suggests 
thc aby訟。r lime 、eparating us from pre-human ages , or evokes a super-human world of con 
lrasting lighl and darkness. ]t is a primord阻1 experience which surpas山 man's under 
standing , and tu which his is therefore in danger of succumbing. The value and thc fOIce 01 
thc expericnce are givcn hy its enormity. lt arises frorn timeles巴 depths; it is foreign and coJd , 
many-sidcd , dcrnonic , and grolcsque. A grimly ridi叭叭ous sampJe of the eternal cllaos -a 
crimen lacsae majestatis huma l1ae ['trεason agaimt hUUlanity'] , to use Nic tLchc's w叫ds-it

bursts asunder our human standarùs of value and of ae 可 thctic form. The disturhing visioll of 
monslr 弓 us and meanmg[css happcnings that in cvery way exceed thc grasp of human feeling 
and comprchension rnal;:es quite 0出 cr demands UpO!l thc powers 01" the ilítist than do the 
expcrienccs of the foreground oflife. (J unc in Lod阱， p. i78) 

Jung makes no J.istinction b c: tween thc uncanny in !ifc and in litcrature. 1n fact , 
lit巳rature is an important ins1rumcnt b:li which the u口canny in lifc 1S brought about 
Jung is vivid in givinß his vcrsion of 自己治ourc己 0 1" the uncanny , but he refì'ains fro Il1 

glYing a tcnablc accQunt of thc f巳atures of a literary 、vork capablc o[ effecting thc 
uncaI1 ηy. Tn this conncction Freud is more concrete anù hence casi己 r to fo !iow. Ahove 
a11, evcn th ough F reu已 frequent!y r巴巴mt可 to !iterary works in his cxposition 0立 lhe
unca Ilny (fo了 exanmle. his use 0 1" Hoffmann's (ιrhe Sanùman") , hc caUÜDns agamst 
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confusing the unca孔ny in life with thc uncanny in litcmturc 
Generally speaki日起， what appears a~ uncanny in litcraturc \vill rem山n uncannv il 

it should appear in life. But thc convcne is not nccc可 sarily true , Hcrc thc hasic premhe~ 
of thc litcrary work that is, thc author\ intcnüon , the tone of thc work , the genre 
_it bc10ngs :0- become importan t. A fairy talc ncvcr 叩nvcy~ thc uncanny effe瓜， but 
should thc events in rh巳 tale take place in life they ccrta.in ly wi1l ~trikc onc as uncanny 
Frcud lS per叫出ivc whcn he arguc可 that thc uncanny in Utcrature re~ulb fro l11 lh~ 

imitation and magni日cation of thc uncanny in lifc 

-jhc ,ltuation is a] tered as ~o伽1 as lhc wríter prctend, lo movc in thc world of cornmon rc 
ality. In this case he accepts al1 the conditions operating to producc uncanny reelings 111 rcal 
life; and cvcrylhmg thai would have an uncanny effect in reality has it in his story. 3ul in 
this case , 100, bc can 111crωse his effect and multiply it far beyond what could happen in 
realjty , by bringmg aboul events whi的 never or 、巳 ry rare!y happen in fact. lIe takes advant" 
時叭的 jt werc , 01" uur sUPPOt巳 dly sum1叩nted supersititiousncss: he dcceives us into tll1nking 
that he is glVing us the 叩her truth , and then after a11 overstcps 甘心 bounds of pos~ibillty. We 
react to his invcnlwm as wc shuuld havc rcact巳 d to real cxpcr i<:nces; by the time we havc 
seen th叩ugh his lrick 泣的 already LOO late and the author has adncvcd his 0叫 ect. . . . ("Thc 
Uncanny ," p. 159) 

Freud's points hcrc ar巳 a reiïnement of Jentsch\ cbsc閃 at10扎叩nccrning Hoffruann , 
which he has carlier quoted 

In tcll口19 a story , one of 山c mo,l successful dcviccs for easily creating uncanny effects is to 
leavc thc reader in unccrtainty whether a parlicular figure in the story is a human being or aη 
automation; anu to do it in such a way that hh atlcntiun i, not directly focusseu upon his 
uncertainty 、 S 可 that hc may nut he urgcd to gü into the matter and cl 巳 arltupUTIηlediately ，

sincc that , as we have said , would quickly (hssipate The peculiar emotional dfect of the 
thing. Hoffmann 113S rcpcaledly employcd this psychological 3nific閃 with success in his 
fanta~lic narratives , (“11、 eUncanny ，" p.132)

l"hus w巳 can surn up th巳 uncanny in litcraturc as follow~: 'lhc work pcrsuades us to 
rnaintain a logical, normal outlook , against which something thal will 1l0rlllally b巳
juùge c.l as impos、 ible ， absurd , or grotcsquc is so pres巳nted a~ to makc us ullable to 
巳X巳rcise our norrnal judgemcnt out of hand; thc 、 cry Ullce口ainty cxudcs a compelling 
fascination of an extraord inary forcc , Our summary is very sirnilar to T 7.vctan Todorov \ 
ob~ervation on the genre 0 1" thc uncanny “ I n works that belong to this gcnγc. cvenb 
are related WI11Ch may be r叫dily accounted f()f by thc laws of rcaso t1, but which are , 

1Y 

m 0孔e way or anolher , incredib1c, cxtraorùinary 也hockingly singul叫， disturbing or 八

unexp巳ctcù ， and which thcreby provoke in thc charact巳r and m 1hc rcadcr a reaction \..~ 

simi!ar to that which worb of tflC fantasÜc h的 c made famili缸 "5 In other words. in 
an uncanny work we typically cxpcric l1 cc thc cffacing 0 1" the distmction betw巴巴 n the 
real aml thc imagin巳d ， thc rational and thc irrational, the conscious and the uncon-
scious , the supernatural and thc ordinary , wllich shocks tls into thc un巳asy feeling that 
thc wor]d j~ p叮haps l1 0t as comfortably “prosaic" 的 our rational knowledge has 
assurcd us 

fn short , when a litcrary work convcys 令he uncanny e盯ect ， ltS narrativ巳 is pred ict 
ably “ ùrcam-like ," but thc story narratcù ls cxpccted to be acc巳plcd as an "aιtuality.' 
Thc litcr2.ry world thus created aptly fits ]\;ovali~' remaγk. "The world becomes :hc 



2日 l3ullctin CυIlcgc of Arts J耐 Lctt叮5 National Central Univcrsity 

ctre 倒了1 ， and thc uream bccomes th巳 worlJ 刊6

lf Lhe uncanny in the literary work t巳孔ds to he charactCf17巳 d in tenns 0 1' the 
work 's山巴山n-like quality , th巳 dream in r巳 al life is often 口otcù for its uncanny 
fea1urcs , This last point lS what VI' 'è want to inVCStlgate in the follovving scction 

I I I 

The [ollowing observation on dn;ams by Paul Valery wcll SU OlS Up onc signifi­
cant parauox inh巴rcnt in drcam5 

In any casc , our memüries of dreams teach us , hy frequerlt and common experience , that our 
consciousncss can be invadcd ，叫led ， entlIcly absorhed by the production ofan existencc m 
WlllCh objccls and beings scem the samc as those in the waking state; but their meanings , 
rclauonshi凹 modes of varia ti叩 and of substitution are quite djfferent and doubtlcss rc 
pICSC叫， likc symbols or allcgorics , the imrncdiate fluctuations of our general sensihihly un­
controllcd hy thc scnsitivitics of our specialized senses.7 

Ihc paradox is twofold. Fil 仗， to thεdreamer a d目前n has the full扎的sofareal

cxistcnce , bui apparently a drcam lacks the r 巳 quisite physiιalitv we associalc with a 
real cxistcncc. No maUcr how cxciiing thc cvents in thc dream 訂c ， they leave nü traces 
in thc physical worid tu rnark lhe fact thcy once "happcncd 刊 Sccond， what dppears to 
tlle drcamcr, ill thc drcam , as logical, rcasonablc , intelligibl巴， and hcnce as a rcal 
existencc , oftcn bccomes a jumblc {)f confusiom dnd contradictions upon his waking 
13ut there is a catch hcrc. Even if thc dream bccomes opaquc , hc nOllnaliy ha~ a strong 
seme t11at it means somcthing r巳levant to him 

1 t is ex且ctly b巳cause of this ki口d of paradox , dreams appear as somcthing both 
intimatc and alicn , easily compre;lensiblc and my~terious， ordinary .ll1d awe-inspiring 
Thus in The Symholism of the Dre即ηGotthilf H巳inrich von Schubert c且lls the 
language of drcams a “ hicroglyphic language ," that is, a language capable of expressing 
thc profundities from th巳 dcpihs 0 1' thc soul 

Thc series of cv叩 ts in our !ives seem ro be joiIJ.ed approximately according to a similar as­
asoGÌation of ideas üf fate , as the picturcs in the dream; in other words, th巴 series of events 
that have occurred anJ are occur凡ng inside and outsiJe of US , the inner themetical principle 
of which we remain unaware , speaks thc same language as our soul in a dream. Th ereforc , as 
叩on as ()ur mind s中eaks in drcam lan伊agc ， it is able to make comhinations that would 且Ol
occur to us wh叩 awakc ， it clcverly combincs the today 的th the ycsterday , the fatc of 
dislal>t ycars in the futurc with the past; and when thc future occurs we sce that it was 

(_) frcquentlya叫uratc1y predlctcd. Dreams are a way of rcckoning and cllrnbining that you and 
1 do not undcIstand , a highcI kind of algcb工<1， bricfer and casier than ours , which only the 
hiddcn poct knows how to manipulatc in his mind. s 

EVCll though Schubert's remark i~ clcarly pre-Freudian in lts employmenl of such 
“unscicnti日c" terms as “ soul" and “ ratc ," it actually anticipat巳s thc modern psychol­
ogical insights i江 to dreams , particulaγ1y in its suggcstions 0 1' thc drcam logic and thc 
predicting funιtion of dreams 

5 仁 hubcrt's remark encap~ulates thc traditiona• ideas of the mystique , and hence th巳
uncannm巳剖， of drea11l~. D的pite tenninologica1 di fTerenccs, rnod巳rn psychological 
views üf dreams ar巳 not in ~ub~tance markedly dip'cre叫 from Schubert 's (indeed onc 
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can , wi!h some qualifications , substitute thc u !lconscious for thc "soul"). I\Iodcrn 
scicntific stuùie~ 0 1" ùrcams, as wc wiil show, rcinforcc ,mù sharpcηour awarcncss of 
thc uncannine~s 0 1' d叩且 ms in~tcad of diminishing it. Thc .J ungian school's intcrprcta 
tions of dreams, in particular j 到 pport and strcngthcn thc mystiquc wc intuitivcly fcel 
aboul dreams , rega吋 le5S of whcthcr thc cmphasis is on the symbohc func t10n of 
drcams , thc dreams' influence on daily lifc , or thc textu呵。f dreams 

Thc uncannin凹肘。f 3 dream has much to do with its fU !lction as a ‘ sym bo l." The 
p5ychological semc of "symbol" is put by .J ung as fo l1ow~: "Thus a word or imagc is 
symbolic when jt implies somethmg morc t11an its ObVlOUS and immcdiate mcaning 
1t has a widcr 'unconscious' as]:: 巳ct that is never preclsely deiïned 0 1" fully explair10d 
;\lor ca泣。江c hopc to definc or cxpla 江 it. As 仕le mind explores th巳 symbol， it is lcd to 
ideas 山3t líc bcyond thc gnl~p 0 1" reason 呵 A drearn l~ a symbol t l1 at man uncon 
S 斗 10U 到y and spontaneously produce~ 、o as to rcpresent concepts Iying beyond the 
range 0 1' human comprchension. A dre8.m tyμcally gets its mat巳ria! from the unc 川
sciom. The subliminal materi3.l can comp,isc “ all urges , impulses, and intcntioηs: all 
perccptions and intuitiOI芯; aH rational or irrational thoughts , CO !1 c!usions , inductions 
dcductions, and prcmhes; and a1! v<irieties of fec;ing" (“Approach to t11c U ncon­
scious," p. 37) 

l"he su bEminal material can b巳 classified into two types: thc inherent (叫ch a~ the 
'anima 刊 our racial memory , etc.) and the acquired (the unconsc1ous aspect of our per­

ception). Wc will 1Ïrst 01" a11 examinc a documented dream prompted by rhe working of 
theιιanima ，" that is, thc female c!cment in cvcry ma!c; 1hc illustration is made by 
J芷江g. A paticnt of Jun崖 's dr叫med of a drunken and un反E口中 t vulgar womatL 1孔吋"

drcam shc scemcd to be his \vii巴巴"且也ough in real life his wife w出 a comp~etelγ 

d立feren t kind of wom叩 00 the surface 0 1' it thc dream thcn appearcd to be a non 
sensical drea:n , But sin閃 a dream is by delïnitioηa "syml叩片， it is eXDcctcd to ca叮
som巳 meaning. to convey something. \\/11at 肌l~ thc dreamer 's unconscious trying to tell 
111.11 '1 The follow L.'1g 15 Jung's intc::prctatinTl. 0 1" the uream 

;n 仕le Middle Agcs. long bcfore thc physiolügists dcmorrstrated that hy 凹的on of 加工

glandular structure therc are both male 位ld fcmale elcmcnls in a l1 of US , it was said that 
“ every maηcarnes a woman Wl位lin himselL"<t is this female c1ement in every malc that r 
have ca l1ed the "anima.' 勻 Tlüs “feminine" aspecl is essentially a cenain infcrior k.ind of 
relatedness to the surroundings , and particularly lo wom間， which is kept carcfully çon 
ccaled from othcrs as 、vcll as from onesel f. 1n other wαd" 出ough an individual's vi叫 hle

personality may seem quite normaJ , he may well be cüncealing from others oí eveηfrom 

himsclf-. the deplorable condition of "thc woman 、Nithin.'
[,.hat waωs 臼c 巳阻 w山 t臼hi昀， p戶a缸叫叫r口叫ti叫ar pa叩1江叩n也e圳 凹sμfcm帥a
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w詛肘s a此c，仙mùl且Iy s組d呵ymgt凹[) him盯m】 ιY【O叫3沁U"'閃e 111 S叩1昀"閥e臼s伊G叭ts heha.叭ng Iike a ι血eg伊e凹η悶"阻且t臼ef，跆ε叫male ，"刊 o

and t仙1ms g戶a叮v哺1可e him an appropriate sh叫k. (An examplc ()f this kind , of 叩ur~e. mu~t not be 
taken as cvidcnce that thc unconscious is concerned with ‘moral" 月unctions. Thc dream 
W阻 not telLng 位le patient tu "hehave bClter ," hut was simply trying to halance the lopsided 
nalure üf his conscious minu. which was maintaining the fiction 出 at he was a perfect 
gcntleman throu的 out.) ("Approach the Unconscious ," p. 31) 

Now we con10 to what we call ~hc acquired 刊 bliminal maicria l. Here wc are dealing 
with the unconscious 晶pects of our perception of reality. in the 自r~t place , when肝"
we react to real phenomena , our scnse perceptions a:-c somchow translatcd from thc 
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realm of reality into that of the mind. The physical or sensory events become psychic 
events , which carry ao indefinite number of unknowable factors. Those unknowable 
factors remain and wcrk in the unconscious. Second , since cur conscious p巳rcep臼0015
unable to take note of a11 the aspects of events , those aspects which hav巳 escaped our 
conscious perception may be absorbed subliminal1y. We are aware of them only when 
they well Up from the unconscious. The unconscious is revealed to us most commonly 
in the form of dreams. ln fact , it was the study of dreams that led psychologists to 
posit th巳 existence of the unconscious. But the unco立scious aspects of our perception 
can also be illustrated by phenomena other than dreams. Again we can conveniently 
us巳 an examp1e given by Jung concerning a coincidence in Nietzsche's Thus Spake 
Zarathustra 

1 myself found a fascinating example of this in Nietz5che's book Thus Spake Zarathust悶，
wheτe the :mthor reproduce活 almo5t word for word an incident reported il1 a ship's log fOI 
the year 1686. By sheer chance 1 had read thi心 seaman's yarn in a book published about 1835 
(half a century befo閃 Nietzsche wrote); 阻d when 1 found the similiar pass 這 ge in T1m s Spake 
Zarathustra , I was struck by it. peculiar .tyle , which was different from l'\ietzsche's usual 
language. 1 was convinced that Nietzsche must a1so have seen the old book , though he made 
no reference to it. 1 、wrote to his sister , who was still alive , and she confirmed that s間阻d

her brother had in fact read the book together when he was 11 years old. 1 think., from 垃"
context , it i8 inconceivable that Nietzsche had any idea that he was plagiarizing this story. 1 
believe that fifty years later it had unexpectedly slipped into fc叫s in his conscious mind 
(“Approach the Unconscious," p. 37) 

lf Jung's interpretation of the circumstances surrounding ?-:ietzsche's pa的啤em
Th us Spake Z叩athustra_ is co汀ect ， it is then evident that the way the unconscious 
works can turn out to be literally uncanny , What had beeò dormant in the unconscious 
for decades could spontaneously crop up to influence one's writing. lndeed, sponta­
neity is an important characteristic of the unconscious and is most prominent in 
dreams. Dreams show unconscious contents which either ha'、 e 10st their ori鑫inal rela­
tionship with the consciousne田 or never have had any relationship with the con 
sciousness. It may reveal some aspects of the personality of the dreamer unknown to 
him until then; it means that the unconscious can keep track of the development of 
the dreamer's personality in the course of time. AH this points to the fact that “the曰 15

an autonomous factor at wcrk in 且reams which has great freedom in portraying facts 
of the past, present and future , and is capable of showing things the conscious mind 
cannot possibly know or may have forgotten completely 叫。

~ The autonomous factor in dreams accounts for the predicting capabi1ities of 
主 d叫別 That dreams 品n p叫ict has f:叫uently b間 noti叫 in 1拙ature 叫 it no 

doubt adds to the mystique of dreams. There are nevertheless convincing psychological 
explanations for it “前any crises in our lives have a long unconscious history. We move 
toward them step by step , unaware of the dangers 出a， a自 accumulating. But what we 
consciously fail to see is frequently perceived by our unconscious, which can pas冶 the

infonnation 011 through dreams" (“Approach t Ìle Unco l1 scious," p. 51). That a dream 
can predict is tied to its general functio l1 of restoring our psychological balance. One 
who has personality defïciencies tends to have compensatory dreams. Such dreams i位

fact warn him cf the dangers in his present course of life. Thus, in a roundabout way , 
dreams predict by warniI池，的 illustrated by a case involving the death of one of 
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Jung\ clients 

remember the casc of a man who 、.vas inextricahly invo\ved in a number of shauy affairs 
He devdüped 叩 almost m01'hid passion f，叫 dangcrou~ muuntain dimhing , as a SOft of 叩m
pcnsation. He was s巴巴king "to get ahovc him訊:lr." ln a drcam unc n巴;ht ， he saw himself 
stcpping off the summit of a high mountain inlo cmpty spacc. Whcn he tolu me his dream , ì 
instant日y saw his 山nger anu tried to emphasizc thc 、wu血ng and pcrsuaue him to restrain 
himsel f. 1 cvcn tolù him that the dream forcshadowcd his death in a mountain acciden t. It 
\vas in vain. Six months latcr hc “ stepped off into space." /\. mountain guidc walchcd him 
and a friend lclting thcmselves uown on a rope in a difficult place. The friend had füund a 
temporary fuuthülu üfi a ledge , anu the drcamcr was fo l1owing him duwn. Suddcnly h巳 lct
gu 0 1" thc rope , ac∞rdi.ng \0 t}lC guidc ，回 if he were jllmpi呵 into the air. ' ][c fell upun hi~ 
îrh:nd , and hoth went down and wcrc killed. (‘Approach the Cnconsciüus ," p. 50) 

!"hc vcry idea that dreams can anlicipate future cJ evelpumcnts gives a su肥e~tion of 
th 巳 uncanny. In case 吋1巳T巳 shoulù bc some coinci cJ ence in timing added to t11巳 predic

ti\' 巳 accu阻cy ， a dream will appcar decidedly uncanny 八 casc in point i~ a dream 
obscπcd hy Jung and rcportcd by Carl A. Mcir; 1hc drcamcr \ovas a middle-aged Am巳n

can woman 

This drearn camc with surprising suud闊別的， ils meaning ünly hecamc dcar latcr. Thc 
dreamer was alonc in a house , it was evcning and shc began tü c\ ose a11 thc windows. Thcn 
she went to lock thc back pürch do[)[ , but thcre was nu lock to the door , so shc tricd to 
pu.sh pieccs of furniturc against the door in order to hlock i1 against intrudcrs. Thc night 
grew darker and darker anù more anu morc uncanny. Sudùenly the back porch door was 
叮U 立 g open a立d a black sphere came in and move forward unEl :t hau pcnctrated hcr body 
The house was thc patlCnt's aunt'g housc 1Il Amcnca. She had 叫siteù hcr aunt in 阻at housc 
more than twenty years bcf，日c ,he d<earn. rhe family was compcltely disrupted hecause 0 1' a 
ccnfl.i已。 between its various mcmbcrs , especai1ly with thc aun t. Tl:HJ patient had not heard 
anything abo.,Jt the at:.nt for twcnty years 訂閱 striking fact was that about ten days after thc 
drcam the patient received a letter from America informing her that the a巳nt had diβd e' 
exactly the time [)f this dream. (Mcir , p. 55) 

τhc Amcrican wO!Ilan's dream as rcported by ::v.Ieir , furthermorc , i:-. a11 exωnple par 
cxcell巳nc巳 of thc dream texture. 1'hc images are eeriely vivil.L l\訂閱:ively，立 laCK~

logical cohercncc. It has a powe:-Cul emotional appeι1 (出 such an cxtcnt that it is dis­
turbing) but it lacks imm巳dai:巳 p~ychological intelligibility. A J: th尬， in effect , adds to 
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thc uncanny efTect of the dr巳am. Thc uncanniness 0 1" dreams is partly owiag to the 
drcam texture, which 1s diarnetrically diffcrcnt from our m。丘e~ of ordering rcality in ~"""1L.. 

waking life. ln drc叩lS irnages are mixed , contradictory , and orten absurd. Our normal 
scnse of tirn巳 is lost. Commonplaces asδ.ume strong psychic significa了lCC 、.Vhy is thc 
drcam tcx ture as j1 is? C:onsistent w:th his theory of r巳press~on ， Fγcud argues that 
drcams adopt delibera:c 山S郎ises so as to bc acceptable to thc ccr可昀r. Jung takes 
anothcr view. To him the language of drcams is very similar to poetic ]angt.;age 
"Thc Íillagcs produced in drearns 盯e much more picturesque and vivid than the con 
ccpts and cxpericnccs that are their wakmg counterpart1>. One of the reasons for thi~ is 
that , in a drcam , such concepts can express their unconscious mcaning. Tn our con 
曰lOus thoughts, wc restrain ourselves within the: limits of rational statements state-
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ments that 盯e much less colorful because we h盯e stripped them of most of their 
psychic associations" (“Approach the Unconscious ," p. 43) 

If psychologists disagree as to the function of the peculiar texture of ùreams, 
they generally agree that dreams have the following features which çontribute to the 
peculiarity of their texture: contamination , condensation, mult中lication ， and 巳oncre­

tization. ll Contamination happ 巳115 when something in a dream , which is norn> ally
insignificant , becomes emotionally disturbing to the dreamer owing to the fact that it 
stirs up his complexes. 1n the case of cond巳nsation ， a character in a dream may appear 
to the dreamer simulianeously as her husband , neighbor , ao 且 dentist. ln contrast to 
condensation, multiplication means that in a dream th巳 same dream figure appears io 
large numbers. Concretization refers to the tendency of dreams to turn abstract 
concepts and psychological inner facts i立to concrete images and dramas. 

In condusion , dreams app開r to U$ in our waking lives as senseless but al個 pre

S立ant with mcaning , as i110gical but with its 0\'.現 concea!~d purpo訂vencss ， 3:, ab5Uγd 

but also emotionally fascinating. As a mode of discourse b巳yond the pale of reason, 
dreams are, in a sense , inherently uncanny. L悶ncl Trilling's discussion of Freud well 
sums up the fact that dreams are il1ogical , viv吐， and purposive 

Freud showed too how the mind , in one of its parts , could work without logic, yet not with 
out that directing purpose , that cootrol of intent from which , perhaps it might be said , logic 
springs. For the unconscious mind works '"凡thout 出 e syntactical conjunctωns which are 
logic's 目 sence. It recognizes no because, no there.戶re ， 00 but; such ideas as similarity, agree 
ment and community , for example , are expressed in dreams imagistical1y by comp凹的ing the 
elements into a unity. The linconscωus mind in its struggle with the conscious always turns 
from the general to the concrete and finds the tangible triOe mαe congenial than the large 
abstraction. Freud discovered in the very organization of the mind those mechanisms by 
which art makes its effects , such devices as the condensations of meanings and the displace 有

ment of accen t.12 

IV 

Our investigations into the phenomena of the uncanny and dreams 問ady us for 
advancing some observations apropos of fictional dreams and the uncanny. We argue 
that 0、，ving to the intrinsic features of dreams-real or imagined-fictionaJ dreams can 
be effcctively us巳 d to impart an uncanny atmospherc to the literary universe. On the 
contrary , if no dreams are employed in a st。可 but the story is uncanny, it i5 almost 

九 predictable that the uncanny effect derives from the dream-like qualities that charac­
七 terize the presentation of the St Olÿ' r Jn both cases , the literary universe i5 characterized 

by the collapse of the bour吐aries between the real and the imagined , the rational 叩a

the irrational, the conscious and the unconscious , the supernatural and the ordinary 
In th1S connection we want to point out that Lockwood's dream of the home­

coming of Cathe的ne i5 a perfect examp[e of the uncanny dream. The dream , as our 
previous analysis has established，的 realist呵， a point reinforced by our study of dreams 
in this chapter. The dream is an excellent i1lustration of “concretization" at work 
The psychological factors-the impressions Lockwood has had of Wuthering Heights 
through his interactions with its inhabitants, his exposure to the J叩dscape， and his 
reading of Catherine's journals-are translated into concrete and vivid images and 
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dramas of tremendom emutional appeal resonant with thc unconsciuus undertone 
Bl此， above a1l, lhe drcam is “ truc." The hauntíng imagc of Catherine gripping the arm 
of Lockwood with hcr ice-cold hand and importuning him 10 allow hcr in 抽ys a lot 
It accurately indicatcs her dcspa宜， m c1ancholy , stubbornncss. More important, it sug 
gcsts to Lockwood that she 的 !oηg deceascd but sti 1l maintains a diabolical sway over 
lhc placc. However, more than anything cl駝， it provokes a s1rong sense of fear and , 
concomitantly , cruelty. An indication of the uncanny effect 0 1' the dr巳am is the 
emoüonal extremity i1 sti了話 up in Lockwood , 也ld the re '-ldcrs too 、Nhen Lockwood 
who is normally gen t1c to th 巳 point 01' being v且 cuous， reac1s in the dream wlth gr巳at
cruc1ty undcr thc pressure of fright. he seems ablc to make u5 feel iùen1ificd \vith him 
All in all , the dream is a projection of theιιreal world" of Wuthering H巳igh ts , and it is 
just as “ real" as thc real world of Wutherìng Hcights in its cmotional a間"訓， its capabil­
ity to rerlect the e~~ences of Wuthering Heigh1s , and ib evil power of contamination 
ln this scns巳 the dream and the w且king lifc ()f Wuthering Heigh 凶 are continuous with 
each olhcr and it is thcrcfore uncanny 

Wc havc attemptcd to estabiish Lockwo(叫's dr聞m as 2. realist:c dream 血at generates 
an uncanny et 干'cct Jn the αlU rsc of our analysis we havc made use of psychological 
insights. Howcvcr , wc arc aware throughou1 that a drc訂了1 likc Lockwood's is distinct 
from a real-lífc drcam. and its uncannincss is never idcntlcal with lhc uncannv in lifc 
\Ve remembcr Frcud'~ argurr.ent that thc unca孔ny in lifc is diffèrcn1 from thc uncanny 
in literature. MOTC 訓叮 wc want to repcat , a realistic fictional drcam is chfferent from a 
dream in life. Ea州cr. we havc pointcd out that owing to 仕le very nature of litcra可
works , a fictional dream has to be ptescnted as sTructurally completc and self-evidcnt 
in meaning. 1n life , drearns are rarely so seli~contained. Psychologisb often find it im­
po削ble to analyze a single dream satisfactorily. They havc f'_oticed that dreams have a 
way of circumambulating about a problem and so it is ncccssary to study a 切rics of 
dreams of the s.ame dreamer 

Thcre are important reasons for th的 A serics of dreams is usually not a sequcnce where one 
dream is th巴拉sull or product of a preceding one , in such a way that A of nece、 sity produces 
B and B of necessíty produ臼s C, and so on. But thc arrangement in a 紀口的 if there is any 
''"叩ncenlric one; thc various singlc dreams of a scries deal with one and the same ce立tml
problem and Ihus group themselves around this problem. Moreüver , a s叫ies üf dreams give a 
number of different aspects of one and the same situation in such a way thal one drcam 
givcs one aspect and anothcr dream 叩othcr ， so 廿lat th叩ugh the serics lhe siluation becomes 
c1car. Under analytical condìtions thc interprctation of drcam A may have hecn quite good 
and still not ab叩lutcly satisfacloryαconvincing. Thcn dr阻m B may well add whalcver has 
been overlooked in thc intcrprctation of dream A and thus makc up f01' lhe lack of com 
pletcncss. (?I1eir , p. 55) 

As Lockwood's dream 的 cJcarly not to hc confuscd with a drcam 叩 lifc ， when , in 
placcs, wc discu鳴 it in p可choJogical tcrms, it simply mcans that it<; prcscntation make治

usc of real-wo r1d bc1iefs aboutιreams so as to appcar cffcctiv巳!y 陀alistic and uncanny 
If Lockwood's dream threatens to cause some confusion betwce口 the “了巳 a1" and the 
“ realistic ," it is because it ~tanùs a1 the polar extrem巳 of realistic fictional drcams. 
Ugolino\ dream in /nférno , on the con仕ary ， will conceivably bc less problematic. We 
intutitively regard the dream a~ le~s hkc1 y to occur in 1i J 巴， that is, lt is 扎ot as rcalistic as 
Lockwood's dream. The difference lies in prcsentation. l-ï rst , 1t has to ùo with the 
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dcgrcc ()f claboralion on thc circum叫ance" of dreams. 1n WUlhering íÙ' ightv much 
~pacc has hcc l1 devolcd to thc iu 可tjJïcation and explanarion 01' why Luck\vooù should 
drc叩1 as hc docs. Thc samc C3n not bc said 0 1' Ugolino、、 d，出m. Second , thc meaning 
(0 1" sigt1lficancc) of Lock\vood's drcam is dclibcralc!y pre"entcd as diffu<;Îvc 斗s thc 
m巳amngs of drcams uSlla lJy arc , hul Cgolino's drcam unamb也uously points lo onc 
fact , namely l11s iIlllllinent :-.tarvatlOtl • o dcath. Howcvcr, cvcn if Ugolino's drcam is less 
reali~tic. it is s:ill r巳 alistic enough to lmpress us with a dCCldcdly uncanny effμt. Fven 
though the d l.;scription 0 1' the circumstances lcading tD thc drcam is adnl111cdly sca孔t

we at least hav t' no reason TO r巳fute tlle po~sibility that thc gèncral harshn巳泊 0 1' hi~ 

pri~(m lifc convεys lo L'golino an intimation of ~tar、“ tion being us巳d a~ an ultimate 
pU l1 ishmcn t. His U l1 co l1 sciou、 thcn uramaiìzcs the anxiety in 自己 form of a uream , Clnd 
thc drcλm thcn fu口CtiOllS to anticipatc a futurc happcning. On thc hasis of this dcgrcc 
of reah~凹， thc dream cxudcs uncannincss in its vividly imag叫 ic (and hcncc cmoÜ()n 
:llly f~LCin :l ti::;s) prc叉口t::l ~l::;:;:l 01' ~L:: hU71已弋， hO:l;:ds hitinζi r; ~c thc vio!f ~md 可吃了 J f;::uhs

and , mo~t irnporta扎扎y ， in ib predi叫lve accuracy. Th" dcscription of the clream's 
1'u l1ïlment follows close t 巳 hind the d叮叮iption 01' thc drcmn , which has a ~trirring 
effect of a hlcrary natu 了e. Thll~ the uncanny feeling isslling from 付出 p'巳::J ictive ac­
curacy coincid凹 with a more gencral literalγcffect and i可 apparently' thcreby strcngth 
cncd 

Lgolino's dr己am ， /ll (}r巳 than Lock、叭lod\ uream , unequivocally ~hows thc "litcïari­
ness" of uncanny iïctional drca rTl s, prcciscly hccausc lt lS 1c: ss realistic. 1n fact , t11e 
uncanny c仔cct 01 叩me fictional drcω115 IS 呵。 overwhelmingly' thc rcslI lt 0 1' litcrary 
manlpula tÌD I1 that its CO l1nection to our real-world beliefs of ureams m叮 be lcss 
obvious. A casc in poin t 1S thc drcam Bard Bracy h 且可 in Part 11 01' ‘Christabcl." 

From thc inccption "Christabel 川 stïikcs onc as ccric and ominou\ which gains in 
intcnsity aftcr the titlc charactcr mccts at hcr praycr in thc dark wood thc str且ngc
woman G己raldine and take~ h盯 home. 1\. kind of moral 叩101gUl ty ， a 、trange mixture 01' 
fascmatio l1 and thrcat , charactcrizcs thc rclationship dcvclopcd bctwcc l1 th two 、叫lmcn

thcrcaftcr. Thc chamb叮 sccnc toward thc cndof Part J cxcmplifics thc mcxprcssiblc 
threat and arnb1guity; here , lyii'1g in bed , Chns1ab c1 1s too cxicted to go to s1巴巴p and 
what happcns is as follow~ 

50 half.'、.vay from tl1εhed she rose , 
Aπd on her elhow did rec\ine 
τo look at ùle ladv Geraldinc 
3cncath thc lamp ihc lady bowed , 
And ,lowly rollcd hcr cycs around; 
rhcn d工趴川ng hcr brcath aloud , 
Likc OIlC that shuddcrcd , shc unbound 
The ClllctUIC from bcncaÙl h l.:I hn:asl 
Her silken rohe , and inner vest , 
[)rop t'To her feet , and full in view , 
Beholdl ber bosom and halfher side 
A sighl to drea工 noì ， llotω" 叭，

o srueld her! 詢問ld sweet Christabel! 

Yet Geraldine nor speaks no stirs; 
Ah! what a stricken look washers! 
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Deep from within she seems half-way 
τo lift some WClght wi也 sick a制y

And eyes thc m叫:1 and ~ccks dclay; 
Then suddcnly , a~ onc dcfied 
Collects hersclf in scorn and pridc , 
And lay down by the Maiden. , Sldc! 
And in hcr amlS the maid she took 

Ah wel.a.daý! 
And with low voice and do!efullook 
The~cs words did say 
“ ]n the touch o[ this bosom there worketh a spcll , 
、~ich is lord 01' lhy uttcrance , Christabe!! 
Thou knowesllo.nighl , and wilt know to-morrow 
This mark of my shamc , tln凶 scal of my 的rrow

But vainly thou warrest , 
For this is a!one in 
They 阱lwer to dcclare , 
That in 也c dim foresl 
1hou heard'st a low moaning. 13 

ln Part 日， Christabel introuuces Geraldine tu hcr fathcr Sir Leolinc , :hc old 
man lS.V間。 ly attracted by the strangc woman. After Geraldinc confes，己 s that shc is lh..: 
daughtcr of Roland de Yaux , 5jr Lcoline's freinu-turned-cncmy , thc old man is cagCT to 
reηew his friendship with Roland de Y'lUX. Consequ巳ntly hc orUèrs his rcl <l incr Bard 
Bracy to gc to Roland dc Vaux and可kindlc thc fncndship betwcc孔 thClll 汗owever，

Bracy is rc1uctan t to go hccausc of an evil drcam cf thc prcviou~ mgh 1 

Yct might I gain a boon of thcc 
fhis c.lay my journey should not bc , 
50 strangc a dream hath c臼nc tomc , 
That ! had vowed w1th musiιloud 
10 clcayon wood from thing unblest , 
Warncd by a ViSl0Il in my rcs t! 
For m my s!eep I saw that dovc 、

Th at gentle bird , whom thou dost love 
And cal1了 st by thy own daughter's name 
Sir Le oline! 1 saw thc ,amc 
Fluttering, and uttcring fearful moan , 
Among thc green herbs in thc forest alone 
Which whcn ] saw 叩d when 1 hcard , 
1 wondcr'd what might ail thc bird , 
For nothing near it could] see 
Save the grass an c.l green hcrbs uηderncath the old t開e

And in my dream methought r went to scarch out what might there be founu 
And what the swe巳t bird's troublc meanl , 
That Lh.us lay 口utterlng on 仕110 ground 
1 wenl and peered , and could dcscry 
No causc for her distressful cry 
But yet for her dear lady's sake 
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1 stoopcd , mctholl悼t ， the dovc to ta凶，
When !o! I saw a bright green snakc 
Coiled around its 叭ngs and neck 
Green as the herbs on which it couched , 
Closc by the dove's its hcad it cfouchcd; 
An d with the dove it heaves and stirs , 
Swe l1ing itsη巳 ck as shc swelled hcrs\ 
lw<1ke; ìt was the midnight hour 
(l'erkins , p. 420) 

K巳 alistically speakin皂， Bracy1世 dream is ao utterly improbable dream. As Gcraldinc 
was unknowηto Bracy , to say nothing of what went O /l betw巳 cn thc two womcn , until 
wcll aft巳r his dream occur~ ， th巳 dream lacks a realistic ba~is for it to lake placc. rn this 
間nse the drcam is '\upcrnatual." Howcvcr , if it is supcrnatural , it is no more so than 
î.hc wdking cλρ(;nc: n.._:c~ι任}心tcd tlirüughÜ l,;. t the pυcm. Thc,c ;5 somc paradox hcrc. As 
soon as wc acccpt the supcrnatural as thc norm for this parücular litcrary univcrsc , 
thc drcam qua drcam assumc5 50me realism , It is a concrctiLation of a11 the th目前p

fascination , and rnoral ambiguity that characterize the interac! ions betw巴巴n Christabel 
and Geraldine , p紅ticularly as exemplìlïed by the chambcr scene. It is intc閃ting to 
point out that what is already quite 、 ividly and çoncr巳tely prcsented in thc chamber 
sccn巳 becomcs even morc so when thc two women , in accordancc wîth thc Jrcam logic , 
assumc thc idcntitie~ of a dovc and a snakc. Wc can pcrhaps conc1udc that cv巳n though 
thc uncanny c{Tect of BracY'5 drcam \argely results from literary manipulation aml is 
not rcmarkably diffcrcnt from thc overall uncannin巳5~ 0 1' the pocm , the drcam qua 
dream docs increase thc uncanny effect 

The involv巳 d relationship betwecn the uncanny, lit巳ca可 manipulation ， and th巳 as.

sociations going with drcums can hc illustrated by the depiction of hO\v clusivcJy 
flc c1 ingly , hu t certainly wi,h sign> fïcancc , the two womcn r巳 act to Bracy 's account of 
his drcam 

A snake's small eyc blmks du !l and shy; 
A且d the lady's cyes they shrunk in her head , 
Each shrunk up to a 前pent's eye , 
And with somewhal of ma1i時， and more 01' dread , 
At Christabel shc looked askancc l 
One moment-and the sight was ned~ 
But Chrbtabel in dizzy trance 
Stumblinεin thc unsteady ground 
Shuddercd aloud , with a his~ing sound; 
And Geraldine again turned round , 
And likc a 也ing ， that sought relief, 
Full 01' wonder and full of giref, 
She ro l1cd hcr targe bri國11 cycs di凹"
w出ly on Sir Lcolineσcrkins ， p.421) 

1"0 describc Gcraldine 's eyes as momentarily tuming ~erpentin巳 is 01" course a literary 
decision , for there is no compelling 了 eason why they should uppear 50 cxcept to 
continue the imag巳 of the snake brought up in Bracy's dream. However , thc literary 
declsion makes Bracy 這 dream becomc , in a sense , a dream that accurately anticipates a 
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future happcning. Th巳 dream thu:-. gains in i1s uncanninc臼

V 

So far \vc h肝 c bccn ~ruclying thc uncanny e!Tects emanating from fictiOllal drcams 
that h的 e becn unamhiguously marked oil in the texts a~ dr巳 ams. Thc nature ()f drωms 
being 叫 ch. thcrc a 叩Jitcrary works that exploit thc pot巳ntials of dn汰了ns by cstablish 
ing the uncanny cffcct not 馬o much hy prðenting dreams for their interior uncä!lni 
n巳 ss but by olhcr mca !l、 Typica!押， an uncanny ell巳ct is produc巳 cl wh巳n a litcrary 
work leave~ us unccrtam as to whcther it i~ presenting a dream or no t. Anothcr lyp lC al 
mcans of produclng thc uncanny effcct is by prescntmg waki時間periences in ~uch a 
way 1hat they as叫 mc the charact巳 r of dreams. J孔 either ca:.c , thc uncanny cffcct 
derivcs from the fact that the real 叩d the fantast>c arc treated as if thcy wc問 on thc 
sam巳 plan巳 F. T. A. Hoffmann's profcsscd masterpiccc ， ιIhe Golden 1'ot," proV1cle~ 
supcrh illustrations of hoth cases 

The 可uhtitle for Ho叮.mann's 泣。rv wnttc孔 in 181215 "A Modern Fai可 Ta1e." Thcrc 
的 of coursc a touch {)f irony in branding thc story a fairy talc , cven though il is rifc 
\vlLh th c fan tastic e\em巳nts. F位 from being an Înnocuous fai叮臼le. 11m modern “ fairy 
talc" intcntionally provoke~ a ~ensc of f(l ~cmation and terro了 ln short , the uncanny, 
as pointcd out by the narrator 

Gentle reatler , make an cilurl while you 盯 C in th~ fairy rcgi叩 full of gtorious marvels , 
where bolh lhc highcst raplure and tleepest horror may be evokcd , where lhc carnest 
gotldess hCISclf lifts hcr vClt so that wc think wc s巳巳 hCI faιc ， bul a srnilc oflcn g!immers 
heneath hCI g!ance , a playfu l. tca~ing ~milc lhal enchants us just as lhat 01" a molhcI p!aying 
with hcr dcarc,t childnm. While you at"C lD this rcgiun that ü, rcvca!ed to \地 in drcams at 
least , rrγ ， gentlc rcadcr , To recognize lhe familiar shapcs which hover around yuu in 甘心
urtlinary world. 1hcn you will d1scover jhal lhlS glurious kingdom i, much closcr to you 
than you ever im且那ned ， 11 is thü, kingdom which 1 nuw strive with all my heart to reveal to 
you lhIough the extraordinary story of Anselmm. 14 

fhe 阻Vl' nth \" igil of the sto可， which dc可cribcs thc llight advcntur巳 01" Veronic il., \-vell 
il!u~tratcs 110w Hoffmann managcs to makc thc marvclous anJ thc prosaic mergc 
Earlicr in thc st。可 infatuatcd with thc story's protagonist An叫mu~， Vcronica has 
gonc to scck help from an o!d fortune 叩llcr (who turns out 10 he hcr old nur~e Lie叩)
。ld Lìcsc make可 Veroni凶 agrec to ~巳， h 巳r 峙ain on lhc nigh t 0 1" rh巳 equinox and 
promiscs to offer hcr hclp at that tirnc. Whcn thc scvcnth v1g i( bcgins it ls thc night of 
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the equinox. Ev巳n though a rain storm is raging , Yeronica'刊1Cart is fïli巳d with courage 九

and hope as 只h巳 ~eb out to see old Licse. Up to Lhis point in thc vigil what is pre~e孔teù

的 a pro也ic everyday world. However , as soun as Yeronica mects the old woman , W巳

are confront巳d with a 可 tr2nge world , aml the stran巨巳凹的 incrcases with rhc progr巳:ù 0 1" 
the story 

WhcηVcronica rnc巳t5 016 L時間，出e old woman unacιountably turns out tD he a 
witch. Even 由ough 咐盯c still ignorant 0 1" what they are going to do , a suggest lOn o! 
myste凹 even cvil, about their prospectivc undcrtaking 叭 cvident in thc fo l1 owing 
descritpion 

“ Now we will go antl do what is proper to do and thrivcs in the night , which lS favorablc to 
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our work." Thus speaking, the CIOne seized the shivering Veronica with her cold hand and 
gave her the hea叮 basket to carry whi1e she herself took out a little 阻uldron ， a three-legged 
"0πstand ， and 盔甲ade. By the time th巳y [eached 由e opcn fie泊， the rain had stopped , but 
the wind had grown stronger. It howled all about them with a thousand voices. A horrible , 
heart-piercing wailing seemed to resound from the black c1 0uds which rolled together in 
their speedy 位ight 阻d veiled everything in the wαld in densest darkness. (Hoffmann , p. 53) 

?'>Jow that the dominating tone of myst叮y lS S肘， what is commonplace can eä~ily be 
depict巳 d as full of extraordinary significance. The 1ine betw l'! en the or社inary and the 
marvelous is demolished. For example , the light io a cat's eyes and the wails of the cat 
are presented as though they were something mysteriou5 and frightening; and in its 
particular context the presentation seems convincing 

But the hag quickly stepped forward and in a s叫 11 harsh voice cried,“Ught! i.ight, my 
boy!" Then blue gleams quivered and sputtered before them like forked lightning , and 
Veronica saw that the sparks were coming from the cat and were leaping forward to light the 
way while hi, doleful and ghastly 、叫ils puncruated the momentary pauses of the storm 
Veronica's heart almost stopped beating. lt was as jf icy talons were ripping into her soul; 
but , with enormous effort , she composed herself and , pressing clo,er to the old hag , said , 
“ It must al1 be done , come what mayl" (Hoffma凹， pp.53-54)

Wh巳n the story proceeds to the part where rhe practice of witchery 1S vividly 
described , the writer ~ubtly ， but unmistakably , arouses in us a scnse ofuncertainty 
He changes the narrative perspective. The narrator address巳 s the reader, wishing that he 
had bcen tr盯 elling to Drcsden on that night so as to witness the torment Veronica goes 
through , and pcrhaps to manage to rescue hcr. lt 的 in such a n訂閱tive context that the 
following vignette of the witch's work is put 

\'ow you can clearly see the dainty , gentle child who , in her thin white night dress , kneels by 
the çauldron. Her braids have been untied by the storm , and her long, chestnut brown hair 
flies freely in the wind. Her angelic face hovers in the dazzling light cast by the flickering 
f1ame 山lder the trivet , but in the icy terror which has overcome it, the face is as stiff and 
wlùte as death; and you realize her f(的r ， herc臼nplete horror , from the eyebrc忱的 whlch are 
drawn up , and from the mouth , vainly opened to emit the shriek ofanguish that cannot find 
its way from a heart oppressed with indescribable torment. She holds her soft , small hands 
aloft; they are pres咽d together convulsively as if in prayer to her guardian ange1 to spare h釘
釘om the monsters of Hell , which , obedient to this all-powerful speil , are about to appear 
She kneels there , as stil1 as a marble statue. üpp曰ite her, cowering on the ground , is a tall , 
shriveled, copper.çolored crone with a peaked hawk-no巴e and glittering cateyes , her bony 

;L naked arms stick 0叫 from the black c10ak which is pul1ed around heT , and she stirs the 
heUish brew while laughing 叩d shrieking through the roari呵， be J10wing storm with her 
croaking voice. (Hoffma凹， p.55)

Somehow , by the shift of narrative perspective , the narrator creates the impression 
that vivid as the vignette 芯， he is really reporting it not as an eye-witness and hence is 
not held responsible for its factuality. The hedging become治 even c\ earer when l1e goes 
on to tell us that not even Veronica i5 a witness to what has tran5pired. In fact , literally 
no one has witnessed the black magic al!egedly practiced that night 

Alas , gentle reader , neither you nor anyone e1se drove or walked this way on 也e 1wenty-
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third of September during that stormy night so favorable to witches , and Veronica was 
forced to stay by the cauldron , overcome with terror , until the work neared its completion 
She did indeeti hear al1 that howled and raged about her , a11 kinds of despicahle voices which 
bellowed and bleated and howled and hummed , hut she did not open her eyes becausE 也e

felt that the very sight of the ahominations whlch encircled her might drive her into an in 
curable , devastating ins且必y. (Hoffmann , p. 56) 

50 has something extraordinary happened? It become世 diffïcult to deterr了1ine. The 
uncertainty i5 increased by the fact that at the c1imactic point of the magical work 
Veronica loscs her consciousness. When she 閃gains hcr senscs , she finds hcrself in bed 
and it is bright daylight. Her solicitous sistcr tells her that she has bcen moaning for an 
hour , as if in a feve r. But as soon as she starts to rationalize that the whole thing has 
been a wíld dream , her sister produces her rain-drenched coat. The new evidence of 
course goes against her rationalization. But her sister has a rational cxplanation for the 
coat “Last nigh t's storm blew open the shutters and knocked over the chair upon 
whcih your coat was hanging , and the 曰in came in and drenched it" (Hoffmann , p 
57). Even though Veronica decides to hold on to the belief of her having been in the 
company of a witch , her sister's explanation does leave us readers ultimately uncertain 
as to wheth盯 the whole thing is an actuality or a dre 主 m. Owing to this uncertainty , the 
vigil remains uncanny 

lf the uncanny of the seventh vigil derives from thc inability to detennin巳
whether something unusual happens in reallife or it 1S merely a dream , the first vigil i5 
uncanny because what unmistakably takes place in reallife approaches the charactcr of 
a dream. In this v單1 great care has been taken to establish a semblance of factuality 
All the places are historical, in and around Dresden; it is the aft叮noon on Ascensio l1 

Day. The storγbegins with a most ordinary incident. A somewhat uncouth youngman 
by the name oÎ Anselmus bumps into a basket of apples and cakes. The old woman 
attending it reacts quite expectably by screaming som巳 vulgar的ms (in this case , 
“Murder! "15). What becomes inexplicable is what happens after Anselmus pays for the 
damages and shamefacedly attempts to run away in a hurry. He hears the old woman 
shouting after him a kind of conundrum “Yes, run~ Run , you spawn of the Devil! Run 
into thc crystal which w i11 soon be your downfall-run into the crγ5ta日" (Hoffmann , 
p. 14). Why does the old woman shout this'l Or has she'! In any casc, her curse has 
caused everyo江e around to become serious and quie t. The old woman's curse , as our 
Iater study will show , proves to be extremely significant in the uncanny of the vigil 

After the incident, we are back in the everyday world. Anselmus is 旭king a walk to 
the Elbe. He feels very dejected because of the incident. The memory of many clumsy 
things he has done ∞mes to torture him even mor巳 ln his frame of mind characterized 
by self-reproach and self-pity, he pays no attention to tJJe festivities around him. At 
1ast he finds a quiet resting place and sits down there. He 叩叫inues to take inventory of 
all the opportunities missed owing to his clumsiness. Then something eerie takes place 

Suddenly the soliloquy of the student was interrupted by a singular rustling and crackl 
ing which began near him in the grass , but which soon glided up into the leaves 自治 branches

of the elder tree spreading over his head. First it seemed as if an evening breeze were shaking 
the leaves , then as if little birds were twittering on the branch帥， their small wings mischie 
vously fluttering to and fro. Then a whispering and a lisping be醉n ， and it seemed as if the 
sound of little crystal bells was coming from the blossoms. Anselmus listened and listened 
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τhen-he hims氾1f knew n"ut how the whispering and tl、 e lisping and the ti.nkling lllrnd in Lü 

half-heard 、.vmds

已Betwixt ， between , betwixt the branches , between rhe bloSS0Ills, shooling , twisting 
Iwirling wεcome! 位 stcr ， sister , S\\江ng m thc 、himmer -quick峙， qukkly , m 也lU out. Rays ()f 
sunset , whispering 、Nind of evening , sounds of de\，"，紅紅ging blos泊αns 耐 c sing with rhe 
hranches and the blos叩前 s: stars sooηto sparkl己 1月ie must descend; betwi叫， bctw凹n ， twist , 
tllrning , twir1ing, sistets w己"徊。ffmann ， pp.17-18)

Is 八nselmus under a delusion';τhc cxprc叫ons likcιιho knc\v 110t how ， "ιhalf­

hcard可 ιas 1f" 斗nd "sccmcd as if" do call attcn l10n tc thc illu~ionary possibility ()f 
peception. Howcv叮叮 [ar the text has 110t givcn any clear~cut indication as lo lhc lluc 
nature of what he experienc巳s. Vv'hat follows. in ract. mov巴 s in a cresccndo of thc 11>

巳xplicable

H 16 the rays ()f the evenmg sun playing in the elder tree ," An selmus lh仇，~泣; but the be!l 弓
once rnore SOllnded , and Anselmus 5a\\! Lhat one snake was stretching its liule head Ollt 
toward him. A shock likc elcctncily raccd through hh cvcry limb; he quiwred all over , 
slarcd Ilpwards , saw a pair of marvclous bluc cyc~ looking down at him with unspeakahle 
dcsirc, so that an unknown fccling of both supremc bliss 叩ù ùccp ,orrow seemeù to tear his 
hcarl apar l. And a, hc continued to starc. i口lbued wilh intcnsc longing into those charnnng 
'y帥， thc crystal hclls sounùcù haηnoniously anù the play刊nιsparkling emeralds fell , cncn 
cling in a lhomand glillering !1amc泊 likc golùen thr聞自 (110叮'mann ， p.18)

Finally th i.: voice 、 am~hes llilαthe :-.nake苟且lid巳 into the Flb巳
l"he eeri己已vent strikes one as very vivid and thereforeιr巳al." A~ he is cxpcricncing 

泊， Anselmus docs try to propose somc rat lOnal cxplanations for lt. But hi~ rationaliza­
tin:-. pale b巳 fore th巳 all-absorbing intemity or experi巳ncmg per s巴 [n thc second vlgil we 
h的巳 rationalizatiom 0 1" another kind concerning the strange happcning. Sccing t11at 
Amelmu~ clasping th 巳 trunk of an elder tr巳e and ~ighing a11l1 sobbing pit1fully. a 
burgher cornments: "The gentleman is mad~" (Haffmann , p. 20). Thc scntcnce is 
repcat巳 d by thc burgher石 wife. Abo the text casually refers to a display of fircvvorks 
on thc Elbc. Howcvcr. in the absence 0 1' a deiìnit lVe opinion from thc narralor, thc 
rationalizatio別的 such ar巳 at best to in叫巳as巳 the indeterminacy. BC5idcs , thc old 
woman可 s mystcnous curse remains totally un巳xplained. The appearancc of thc crystal 
bc11 in thc slraηgc incident at the Ube seem:-. in a my~terious way 間lated to 1hc cu的C

cven though thc rclationship remaim u孔cl叫:

As a mattcr of ac[ , e可 en if the mystery in the 1'ir5t \'igil c l) u]d bc raiioll (l IJy cx 
plained hy thc latcr d0vclopments of the story (\、 hich lt could not) , thc first vigl1 as it 

IISIemain活 a good 削Illph: of how 心肌anny ef1叫 can be 叫Icvcd by prc~cn叫1凹
th 巳 wa此1扎山kin工ng exp 巳叮r口"n巳e a~ I叮f it wc叫'"0 ι扎， d，閃c:β1泣叩111. Bolh t出hc Vc叮r0111ca epl昀誼 ad巴 and the 
An~吋巳 lmus epi昀~od巳 though qu山1扎tc 【dif仟fcυrcntly pïcscnt臼cd止l ， :λl. chiωcvc a kζGnd of uncannine悶，
which is pcrhap 只 b巴st dcscribcd as follow~ 

Also. mlJst ùecidcdly in ~叮叮m叩n ， the grotesq\le is assigned a reality wh口ch contr叫 lcts

realityas 、吋 kno\\.' it , while at the same time being scen as a truc rcalit)' , a highcr rcalily , cven 
p叮haps the realiry. ]t is when lhc uIlrcalily describcd becomcs rcal and the grotesgue cease, 
ro become a game tllat fear , bccomc intcnsc and a11 aby ,s yawns hcfore \l S, because we are 
invaded by the feeling of thc tJue absurdily of thc world Wc are lcù to a vision ()f the wor1d 
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w1山h is top~y -tur可 cm巳 ln which madn巳ss is thc only sanity , bccaw,c t山c world is itsc1f a 
lunatic asylum. ("Intr叫uction ，" lIoffmann , xvii) 

Our study of 'Thc Goldcn Pot," we b巳 lieve ， should alert us to thc uncanny djmen 
Slon m 川Young G的odman Brown ," one 01' Hawthome's rnost anthologizcd storics. Thc 
deceptively ~implc tale has rnany.as:ç巳 ~ts to it that vie 1'or our attentiün. Above al1. it 
is. of coursc an all巳gon巳 al tale. However. if “ fhe Goldcn Po1" is notιfai叮 tale pure 
and simple,“Young Goodman Brown" is a150 dcmon叫rably different 1'rom conven 
tional al1 egory. Reading the tale by the standards of conventio r.al al1egoτy ， F.O 
Matthicssen complains that Hawth叮ne's “literal insistcnce on that damaging pink 
rîbbon obtrudes the labels of a confining allegory and sho;t circuits thc rangc of asso 
ciations."16 Such a vi巳w is not g巳 nerally sharα1. Richard Harter F 0且e's pcrccptlvc 
reading ofthc talc rcprcscη1s a more popular view; 

In “Young Goodman Brown ," then , Hawthorne has achieved that re心onci1iation of oppo到tes

which Colerid伊 consid巳red the highest art. The comhination of clarity of lechniqu巳 em

bodied in simplicity and halance 01' structure , in firm pictorial composition , in contrast and 
climactic arrangement , in irony and detachment with amhiguity of meaning , a~ signalized 
hy ihe "device of multiple choice ," in its in terrelaTionships prαluces 廿"丸。try's characteristic 
effect. By means of these two elements Haw咄orne reconciles onene 巴 s of action with multi 
plicity of suggestion 血d enriches the barene的 01' systematic allegory. Contrarily. hy them hc 
avoids lapsing into mere speculation without suhs!ance or form. The phantasmagoric light 
and shadow of thc rising and falling fire , which ohscure 、 and softcns 世lC clcar hard outlinc 
01' thc witch"meeling , is an image which will stand for thc essential effect ofthe story itsclf, 
凹 ciTCct compactcd 01' ambiguity and cl叮叮 harmoniously intcrfused.17 

Whilc concurring with Foglc's reading we v肌111t to add that the creation of an 
uncanny cffcct is also among thc 旭le's intentiom. Tow訂d the 巳nd of the story thc 
narrator, sccnüngly gratuitously , raises < he question “Hadιoodman Brown fallcn 
as1ccp in the forcst and only drcamed a wild dream 01' a witch-meeting'!"18 Immcd1<l_tc 
ly 11c suggc~ts that the question is not importantιBe it so j1' you wi l1; but, alas! it was 
a <!rcam of evil omcn for young Goodman Brown刊 (liawthorne， p. (8). That lS to say , 
be the experience a dream orιn actual happenin缸， it will exert the sal1le evil influcncc 
on Goodman Brown. 10 other words, in terms 01' allegorical rneaoing , thc qucstion of 
whether it is a dream or not is imignificant and hence the question is gratuitous. Thc 
qucstion is signi!ïcant only when it is r巴巴arded 的 a rneans of undcrscoring thc un­
canniness that characterizes the whole story with p巳rhaps the exception of thc Ycr1' las1 
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thrcc paragraphs (the qu臼tion ， and what immediately happ巳ns to Brown after thc J \ 
/、“ drcam ," and what happens to him in thc rcst of his life) 

Thc uncannincss of thc story of coursc dcrives from its obvious mixtures 01' the 
ordinary and t11c cxtraordinary , t11c probahlc and thc improbable. Among ib many 
strangc: occu叮cnccs ， thc improhahility varics in dcgrcc and conspicuosncss. The scenes 
at thc witchcs' sahbath are clcarly and cnormously fan出 stic. But thc following scenc is 
also very fantastic evcn though it is 立ot as immediately apparcnt “ Though thcir figurcs 
brushed the small boughs by the way~ide ， it could ll0t bc secn that thc1' iJ1 tcrccptcd 
cven for a moment，世lC !"aint gleam frorn the strip of bnght sky athwart which ~hcy 
must have passed" (Hawthorne , p. (0). In 1'act there is even a scnsc of tl1c ccrie whcn 
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Faiêll bcgs hC l" hu馬band to put off thc journεyιa lone \Voman is troublcd with such 
，ircam世 a l1 d sllch thoughts thal 州 c's <l fcard {)f hcrsclf 叩me1imes. Prav iarrγw1th mc 
:lns l1lf.-Jl: , dcar husband , of 斗 1 niεh ts i孔 thc ycär" (Havv,thorne , p. 53). Faith's rcqucst 
su臨巳sts an u咕cncy that revcaJs an intuilive , hcncc incxplicäl巾， gra叩 of 1hc signifi­
can心。f Brov，m'~ journcy. Onc pcculianly about thc story is 111凶 if onc dcçjdcs to 
rcga吋 par1s of 1hc sl。可 as a drcam , onc will find it v巳ry diflicult to delcrminc whcrc 
thc dr已mn bcgins，叭 cn 1hough a clear borderJinc cxists 10 indica~c whcrc thc drcam 
on臼 Pa::-adoxica_l ly冒出c 、 ery difficulty to pu t one's tïnger on 由e bcginning point of thc 
dream is it阻 tf an mdication 0 1' th巳 P'己valent dr巳mo-like quahty of the ~to刊

l'ïnally we '0/ant to point out an llltimat巳 paradox. '1'hc story's drearn一llke quality 
suggcs1s that the 泣。可 is not a pure allegory for good r巳 ason. However, it is th巳 fact

that 巾 C SlD門的 olsοan allcgory t11a1 cnahlcs it 10 be as it is. In hi~ prefacc to The 
House of the Seven Gables Hawthornc makc弓 a distinction hc1wccηthc novc\ and lhc 
ro口umce

\Vhen a wnter ca l1s his work a Romance , it llecd hardly bc ob ,;crvcd tha1 hc wi,hcs to claJm a 
certain latitudc , both a 'i to it~ fashion and matcrial , which hc would not bavc fcll himsclf 
entitled to a電sume had be professed to he writing a !\ovcl 門hc latlcr fOIm 01' composition is 
presumed lO aim at a vcry minutεfìdelity， not mercly to thc pos、治犯， but to the probablc 
and ordinary c肌lrse of man 's experience. The former --whi尬， as a work 01' art , Ìl must rigidly 
subject it記lf 10 1叫叭 and while it ~ins unpardonably so far a, lt m叮 swcrvc asidc from lhc 
üuth 01" thc human heart-has faiïly a righl to prc,cnt 吐la( tw th undcr Cllcum 可tanc巴巴 to a 
ßreat extent , of the writer'頁。wn choosing or creation.lf bc tbink îit , also , he may so manage 
his 肌mosphcrical medium as 10 hring out or mellow thc ligbl and deepcn and enrich thc 
shad叭肘。î the pciture. He will he wise , no douht , 10 makc a very moderalc usc 01' the 
privilegö here 、tated ， and , especially , to mingle the Ma叩cllou> rather as a slight , delica凶，
and 的凹的凹nt f1avor , than as 阻y portion 01' thc actual 叫bstancc 01 thc di也 offcrcd 10 thc 
puhlic. Hc can hardJy bc said , howcv缸， to commi1 a lilcra l'y crime cvcnlfhc disregard this 
凶ulion. (Hawthornc. p. 562) 

fhu:; 10 its attcmpts to 叩vcal "thc lruth of thc human heart ," "Young Goodm <l n 
Brc)'\,vn" also crca1cs 1hc uncanny 

VI 

1年le h 述ve invö~igated th巳 relatiomhip品 b巳twe巳n the uncanny alld dr巳 ams in li1'e and 
in iitera:ule. lf th己 uncanny and dr巳am~ are clo出ly related in life , so are t11巳y m 
Iilcraturc.O山 study ， noncthclcss , al叩 makes CI 巳ar that _i llst 出 re九lli~tic fictional dream~ 

主，HC 叫你肌 from rcal drcam5 出 c un叫ny in literature is dist呻li~hable from thc 
uncaf叮 in lifc. Lítcra門叫丌 c~cntation、 of thc un叫nny neεJ to conform. alleasl tc a 
cc,tain dcgrcc. 10 our bcìicf:呵， bul thcy also attcmpt to mak巳 us adiu~t to thcιrcali1v 可

lhcy prcscn1. Vcnachcm Bl'叩 kcr is cotlvincing whcll he SäyS: "Serious fïction. lhcn 
will always contam somc <lInOllnt 0 1' play and ter、 sion hct \vccn cognition and illusion 
bctw巳en contc 5t巴d and reaffirrn巳 d beliers."19 

嗎"c want to p01爪 out too that our 自治ponse to a htcrary work is h已aVl1y in f1ucnccd 
by tlle critical 叩para~ lI s 加 ail必l巳 to u 治 We ~ee what wc are ablc to name. The predilec 
tion J';;r th巳 mallc cntlcl~m 1~ ln part a re叫 lt 01' th巳 ea~y access 0 1' a relatively large 
nUlnbe!' 0 1' ccnceptual tooh for th 巳matic discriminaticll. Howe海 er ， since it is a recog-
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nized [act a literary work provoke口s a complex of respons巳:s ， it is our rcsponsibil î1y to 
try to develop ù 巳 scriptive and analytical tools for diverse r出pon~es. Consequcntly , in 
this study of ours, W巳盯， m 巳ITect groping for a way to de~cribe and analyzc the 
uncanny and dreams in literature. Even though our ~tudy inevitably forces u~ to make 
cxcursions inlo non-litcra叮叮elds可 we ultimatcly trcat our subject 0 1" study as an 
acsthctic phcnomenon 
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