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In thc lwentieth cenlury, technological dcvclopment facilitates man's life , but it 
aJso makes man rootless , His position in thc univ叮se is 00 longer secure and he begins 
to sen峙的e disintcgration 01' human values.. , moral, religious and spiritua l. This 
sense of 10$5 is what Eugene Q'Neill fccls to be thc primary characteristic of his agc. In 
“I'he Hairy Ape" O'Neill attcmpts to deal with the rclationship bctwccn modcrn Jllaß 
and his univcrse, a universe in which rnaß struggles to scarch for h 1."品C 肌咒。f bclonging 
among forces that aTC unknown to him. As ü'Neill himsdf puts it 

Th e subject here is the same ancient one that alwa> s was and always wi11 he the one subjcct 
for drama, and tha1 is man and his stru且le 、叫1h his own fatc. 1'hc struggle used to bc with 
the gods, bu t is now wîth himself, his own pas1, his attempt “ to bclong 叫

Jn this play O'Neill focuses his attention on the social outcast , Yanl主 who時 rootless

bitter, anù hopcJcss struggle against a hostile society symbolizes the struggJc of 
mankind in an indi叮叮ent universe 

Thematically spcaking “ The Hairy Ape" studies man's attempt to locatc his 
position in the universe, to find to whom and to what he can belong. 1 n this play 
Yank , a brutisb but heroie stoker, leaves his place in thc bowe1 s of a shîp to scek a 
spirituaLhome. But his struggle only makes him discovcr that hc can ncvcr hclong 
he 阻n ncver find a spirituaJ home in th巳 universe_ Hc struggles and agonizes; hc 
searchc巴 but be is lost; and at the end of thc play what he gets is only to dic in despair 
in thcι:agc of the gorilla 

In this play O'Nc i11 uses a lot of animal imagc 句 10 hclp presenting thc central 
theme , that is, man's search for his sense 0 1' bclonging. The descriplion of the fire 
men's forccastle in the first scenc suggcsts an image of caged animals. It gives us the 
imprcssion of a constrictcd cage、 reminding us that these firemen , or ultìmatcly mC l1 

10 gcn盯訓， are caged in by 叩me aspect of life or somc aspcct of thcir own nature 
O'Neill describ的 the forecastJc 叫“crowded with mcn , shouting, cursing 、 laughing

singing.. . thc bcwildered , furious, ba ff1ed defiancc of a bcast in a cage."2 From 
this stagc direc1ion wc can sec that even thc sounds of the men suggest animal sounds 
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rather than those of human beings. ln their forecastle , the firemcn are imprisoncd by ~ 

white steel and thc heavy construction ()f the ship and ultimate1y by lifc itscl f. Sinceυ 
the ceilîng crush出 down upon their heads、 they cannot stand uprighL They have to 
stoop in ordcr to walk. This kind of circumstance sugge~ts furthcr al1iance with the 
ape or animal world 叫“ r t] hεmen themselves. . . rcsemble th的e picturcs in which the 
appcarancc of Neanderthal Man is guesscd at" (p. 1053). Moreover, these men arc 
"hairy月chcsted ， with long arms of tremendous powcr" (p. 1053). This concept of great 
physical power is imporiant because. latcr in t11e play,“Yank will feel his sense of 
beJonging only in a socicty 、Nhich is built on brutal force"J and which is actually not 
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his spiritual homc at all 
As the play opens we see Yank controlling the firemcn 00 the ship with animalistic 

power and the confiðence that comes out of his sensc of importance in the stokehole 
and in the whole industrial world. Therefore, we can say that Yank is the central 
charac1er of this play. All the other characters are “ scarcely more thao wraiths that 
f1 it into and out of the consciousness of Yank."4 They are used as fo i1s to make us 
see cJearly thc character of Yank. But from the very first scene , we are made aware 
that not only Yank but also those around him have lost their roots , namely , their 
sense of belonging. LOll皂'5 dissatisfaction with his position ün the ship betrays his 1055 
of belonging. Though he works in thc stokehole, he does not think 1hat hè belongs to 
it. It is not his root , but he does not know to what he really belongs , either 

Thb 凶。II 仙過 &tok.，hole]. We lives in 'ell, Comrades-and fight e叫 "gh 啊'11 die in il 
And who's tcr blame, I arsks yer? . . . All men is bornc free and ekal. That's in the bleeding' 
Bible , maties. But what d'they care for the Bible-them lazy, bloated swine what travels 
first cabin? . . . They dragged us down 'til 、Ne're on'y wage slaves in the bowels of a bloody 
ship , sweatin' , bunin' up , eatin' coa1 dust! Hit's them's tcr blame - the damned Capita1ist 
clarss! (p.l056) 

Long is class-conscious and represenls thc socia1ist view. He sccs the conf1ict between 
labor and capital , and wants 10 bring reform叫ion to society through revolution; 
however, his socialist view is far too impersonal and remote 10 appeal 10 a simple 
fellow like Yank becausc Yank cannot understand the dichotomy that the two classes 
pose and has no class• consciousnèss. Therefore , Yank resents Long's complaints by 
shouting 

Aw g'wan! I've listened to lots of guys like you , see. Yuh're all wr叩g. Wanter know what 
l γink? Yuh ain't no good for no one.. .. Yl血're yellow, dat's what.. . . What's dem slobs in 
de foist cabin gβt to do wit us? We're better men dan dey are , ain't we? . . . Well den , we 
belong, don't we? We belong and dey don' t. Dat's all 旬 1057-58)

Yal1k k110WS only that he ls more important than the peopJe on thc deck because he 
makcs thc ship movc. His only concern is his important rolc in this industrializcd 
socìety and he regards himself as an integral part of its progress 

Actually Long isjust a theoretical sodal protestant without any real action. Th且t' s

why later on Fifth Avenue whcn a di.rectα lIlfron1ation with the capitalist class is 
~ about to happen , he slinks off. He can advocatc justice only in high-sounding words; 
亢 but when the actual tests 叫1e ， he retires to the ba刮叫ck咱g缸rou叫nd. Thi山lS 1r叫

S且avor吋y qu叫a叫li吋ty in him: he shall not be sa盯VC吋d from hi昀slossofb恤elon瑋甲8斟In皂 and he shall 
never regain his root in this industrialized society 

Paddy's doleful nostalgia of the good oJd days also reveals his 1055 of belonging in 
this industrialized society. When Yank boasts to the other stokers, 'ιWell dcn , we 
belong. don't we? We belong and dey [the capitalist claω] don' t. Dat's al1." (p 
1057) Paddy refutcs his overconfidencc by saying “We bclong to this , you're saying? 
We make the ship to go , you're saying? Y叮ra thc凡 that Almighty God have pity on 
us!" (p. 1057) Then he sighs for the old life on the sea in 、Nhich man played an 
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important role and could feel his worth as a human being. He dcscribcs man's 
harmony with nature and the strong sense of belonging that man used to havc on the 
old sailing ships 

帥， to be back in the fine days of my youth , ochone! Oh , there 附s fine beautiful ship~ 
them days-clippers wid t的1 masts touching the sky-fine strong men in them-men that 
V但s son5 of the sea as ifιtwas the mother that bore them 印 1057)

Jn other words, the past was a time to which Paddy felt he really belongeù; however , 
now amid the coal smoke and the caged conditions, he has lost completely his sense 
of belonging. Nevertheless. Yank does not pay any aUention to Paddy's dolcful 
remarks; instead , he ridicules Paddy as followed 

1 belong and he don't. He is dead but l'm livin' .. .. Sure , I'm part of de engines! . . . all dat 
crazy tripe about sum and winds , fIesh air and de rest of it--Aw h品， dat's all a dope of 
dream! . . . He's old and don't belong no more . . . . I'm de end! I'm de sìart! 1 5ta[t somep'n 
and de woild moves! .. . And I'm what makes îron illto steel! Steel, dat stands for de whole 
ting! A吋I'm steel-steel-steel! (p .l恆的

Here we can see that Yank is the complete opposite to Paddy. Yank insists thal he 
now belongs to the engine and the stokehole which make the ship and , thus, the whole 
world move. He emphasizes that the present re1ies upon power, force , and brute 
strength. The modern ship , having its ba位s on coal and steeJ , needs a new type of man 
who can cope with this new force , and Yank sees himself as this ideal type. Being the 
cause of power, he feels that he has a stronger sense of belonging than Paddy does 
because the modern world îs based on power, strength, and force. In this sense we can 
say that Yank has a strong sense of belonging in this highly industrialized society of 
coal and steel. He regards himself as the one who makes iron into steel; however、

ironically at the end it is steel that destroys his sense of belonging and brings him 
catastrophe. He considers himself an integral part of progress and accepts his position 
as being of great importance , but h的 overconfident view is actually pure illusion. The 
emphasis on stecl gains further significance as we learn later that Mildred's wealth 
comes from steel and that she causes the destruction of Yank by ca l1ing him "the filthy 
beast" (p. 1067). Whell the faith in the importance of his position 的 shattered ， the 
disintegration of Yank begins. Thus Yank, who now looks upon steel as his ally, will 
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lat叮 reversehmself and want to destroy ali of uwhen he comes to realize h leal o 
position in this illdustrialized society of steel 

Mildred is as lost as Yank will ultimately be at the end of the play. She is lost and 八
bored. The whiteness of her dress suggests thc anemia of her charactcr and her lack of 
VI阻 lity. She is 80 empty that she must seek outside thrills in order to escape the 
e的ential nature of her self. She admits that she should stay in her world of artifíciality 

When a leopard complains of its spots, it must sound rather grotesque . Purr 、 little
leopard. Purr , scratch , tear, k血， gorge yourse1f and be happy-only stay in the jung!e where 
your spots are camou f1age. Jn a cage they make y叫r conspicuous. (p. 1062) 
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The junglc is thc world where 巳ach pcrson fÏts. Mildr巳d's jungle is the artificial world 
whorc she can 阻y honest and detestable things to hcr aunt in an affec1ed and bored 
manner. But bccausc she wants to seck a new thr llJ, shc ìnsis1s 00 visiting thc stoke• 

hole'. As a result , when shc stcps into thc world of Yank 、 shc s1ands out as thc spots of 
a le,opard do in a cage. Thcreforc , we may 阻y that cach animal must remain 10 i1s 
domain. Similarly. whcn Yank tri的 to emergc from his world , he is ddeated by forccs 
which he does oot und巳rstand. Thus, the sensc of belonging which each character in 
this play possesses is 0011' in terms 0 1' the world in which that character fllnctions.' 

Wc now h肝C tWQ opposîng worlùs-lhc world of the strong , brutal Yank and 1he 
world of t11e anemic and borcd Mildred. Thc confrontation bciwcen thc lwo is surc to 
bring conf1 ic1 and dang巳r. As Scene m bcgin:丸 Yank Îs in his rightful plac巳 and hc 
hates any interferencc from thc outside world. Hìs sensc of bclonp;ing to t.he stokeholc 
makes him get extremely angry whcn the enεincers blow thcir whistlcs. Evidently 
Yank is fighting against any outsid己 interference

Immcdiately after 岫ildred ent巳rs the stokel1 01e，只he “ starts ， turns pa1叮 her pose is 
crumblin皂， sh ij; shivers with"fright in spite o[ the' blazing 11cat" (p. 1066). This is 
symboJic of the con中心UOllsn出s shc feels whcn she has cntered a cagc which she ùoes 
not belong 10. Yank is not awarc of her entrance. Hc kecp苗 on yC'! ling and raging 
against the sound of thc engineer's whistle 

he b1inks upward throllgh the murk. trying to fmd lhc 0、叫ler of the wlùstle. he 
brandishes his shove! murdcIOusly over his head in onc hand , pounding on his chest , gorilla 
like 、 with tbe other , shollting.l Toin off dat 、'1hi~tle! 仁 ome down 叫ta de悶， yuh ycl1 ow, 
bras$-hu ttoned，日 e!fast bumτyuh! Come down and 1'11 knowck yer brains out' (p. 1067) 

Here Yank is likc an anim3l enraged with somcone invading his domain. His ~houting 
is that of a brute animal that fights to preservc the world to which he belongs. Then 
he secs Mildred “ lik巳 a white apparition in the fulllìght from the open furnacc doors" 
(p. 1067). Thc ghos t\y prcscncc of Mildred statlcs Yank. His mouth fa !ls opcn and his 
eyes grow bewildercd. Horrified at Yank's bcllowing and his dirty body , she cri..-:s 
“Takc me away! Oh了 the filthy beast!" (p. 1067) and faints. ltisthischance...this 
crucial cncountcr that “ opcns Yank's cyes to his true posit的代 to awaren的s that he 
does not belong as hc has imagincd that hc did 叫 Hc comes to rcalize thal thc wo rJd 、
the world of industry, does not bclong to him and his fellow fîrcmen who makc jt 
mov民 but to the group of Mildred who sees him as a “也lthy bcast," a hairy ape 

H is only after 1he en以)U nter in the s10k巳hole that Yank really begins to think. ln 
ê5 Scene IV O'Ncil1 ùcs(二ribc<; Yank 叫“a hlackencd , brooding figure. He i5 seateù 
七 forw:ud on a bench in the cxact 且ttitudc of Rod凹's 'Thc Thinkcr' " (pp. 1067-68) 

And now Yank begins to figure out to what hc rcally bclongs. Rodin's “ Thc Thinker" 
holds an cvolutionary s】gm日cance in this play. It symbolizes the “brutish man 
a l1empting to puale out the truth of hi~ existcnce and pcrhaps to bcttcr it , mind 
trîumphing over brute force 盯 But thinking and thinking, Yank still cannot figurc out 
the truth of his existence , not to mention bettcring it. At l<1 st lte trics to reestablish 
his s 巳 me of belonging by swearing to 1ear Mildred down 
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Hairy ape , huh? [Wi出 hi， old confident bravado.J l'tI show her l'm better'n her. if gJ-,e 
on'y knew it. I belong and shc do 仇 see! J rnove and she's dead! . .. I'!l fix her! Lèt her 
com巳 down 呵ain an d 1'11 ning her in dc furnacc! 印p. 1071-72) 

Yank still ha ':ì not givcn up thc idea that he bclongs. Tf hc can avcngc himsc1f on thc 
girl, he wi11 bc savcd. By the dcmonstration of his brute forcc. Yank is surc that he will 
regain his scnse of belonging in the worlù. Thus he threatens to leav t: the stokehole 
immediatcly to "burst dc faι活 offen hcr" (p. 1072). Ifhisp巳rsonal vengeancc against 
Mildred could be carricd out , his indignation would perhaps Cease or at lcast be 
mitigated; however , as he i5 about to lcave, he is piled on by the other stokers and is 
held in the same way that a captured animal would be held. His dcsire for his personal 
vengcance and for the demonstration of his brute strength will lead him later to Fifth 
Avenue , symbolîc of the core of Mildred's world 

Long takes Yank to Fifth Avcnuc to convincc l1 im that Mildred is only a 
representativc of her class, to awakcn hîs c1ass consciousness 50 that he can sce that it 
is her class that he must fight , not her alone. But Yank is only concerned with his OW11 
scnse of belonging and his personal vengcan臼 upon Mildred. When he sees a monkcy 
fur in a store on 1可fth Avenue , Yank gets extrclnely enraged. He cJc nches his fists and 
his facc grows pale wîth indignation as if the skin in thc window wcre a personal insult 
:-Ic 口比 s out angri旬，“Trowin' it up in my face! Christ! I' ll f[x her! " (p. 1075) 
and his desire for veng開nce upon Mildrcd grows morc <l nd more inten阻 Bm up to 
now hc still has a strong sens巳 of be10nging to t l1 e industTÌalized socîety and regard~ 
himself as a moving force behind the whole stcel industry. Among thc crowd on Fîfth 
Avcnue 1Ie keeps on 崎ymg

Aw , g'wan, de 10t 01" youse! Yuh give me de eye.ache. Yuh don't bcJoog, get me! . . . I 
出long ， da t's me'. [Pointing to a skysc呻er acr叫 the st叫 wh岫 15 m proc間 of 叫n
truction with bravado.1 Scc dat building goin' up dere? See de steel work? Steel, dat's 
me l Y仙5e ß"oJYS 位ve 011 it and think yuh're somep'n. But J'm in 祉， see! I'm de hoistin' 
engine dat makes it gü up! I'm it-de jnside and bottom of it l Su間! 1'm steel and steam 
and smoke and de rest [)f 叫 Yuh'rc ün'y dolls 1 winds up to see 'm spin. (p. 1077) 

And 11e begins to insult some of the 口owd by bumping into thcm , but no one pays 
any attention to him. Rather it is he who rccoils after each collision. Then one o f. the 
womcll cries out ccstatic ::IJlyιMonkey fur~ "(p. 1077) and all the crowd scurry to !he 
furrier's window. At thi~ moment Ym此's anger r己achcs its climax; no longer can hc 
restrain hirmel f. Accidcntally a gcntleman at this very minutc runs at full tilt into thc 
straining Yank. Sccillg a chancc for fight , Yank gives vcnt to his resentment and anger 
by landing his fjst fu11 on tbe gen t]cman's face. The man scrcams. Many policcmen 
rush in from all sid叫 and Yank îs taken to thc prison 

Jt is jn the prison that Yank's strong sc附e of bclongin位 to the industrîalized socicty 
of steel breaks into piccc~. ln his cell , Yank "couchle、 I on the cdge of his cot in the 
attitude 01' Rodîn's 'The Thinker'" (p. 1078) “1'he Thinker" pose i品 again of vital 
importancc. Once again Yank a5sumes “ The Thinker" po鉛 in ordcr to think out his 
place in thc un Í\i erse. his place of belonging; but hcre for the first ti01C in his 1ife Yank 
realizes “ t l1<1t h c; is nc吼叫cel， that he 芯， instcad , locked in and trapped by steel."包
Having becn robbcd of his humanity , his pride in his work, and reduced finally to thc 
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status of a hairy apc , he reacts bittery against the very stecl with which he had pre
víously dcclarcd his kinsh叩 He determines now to bccome fire and destroy with fire 

Sc 陀 -her old man- -presidcnt of de Steel Trusl-makcs half de steel in de world- st臼l

where I tought [ belonged drivein' troU--ffiOV血， in dat ..10 make her-.. and cagc me in 
for hcr 10 spit on! . . . He made dis.-dis cage! Stcel! ... Cages , cells, locks , bol的， bars d叭"

what it means!- .holdin' me down wil lùm at de top! 日ut 1'11 drive lrou! Fire, dat melts it! 
1'11 be fire- under de keep-J1re d到 nevcr goes 叫t. (pp.l081-82) 

Herc it fina Jly dawns on him that hc cannot fîghl Mildrcd as a pcrson. Hc knows now 
1hat he must takc it out on thc wholc capitalist c1ass; thercforc, he rcsolv闊的 join thc 
1. W. W. (The lndustrial Workcrs of thc World) 、Nhich has as its underlying purposc thc 
üverthrow of capitalism 

But even in the l. W 丸W'. ， which c1aims to overthrow capitalism. Yank cannot lïnd 
his sense of belonging. H己 at first thinks that thc r. W. W. should be a 間叮et and 
mysterious organization; but when he arrives at its offi凹， he finds only an air of thc 
common , the barren , and the unmysterious surrounding the interior of the room , 

which resemb!es some dingy settlemcnt boys' club. Yank expccts much morc from thc 
1. W. W. than h己 finds ther巳 A t h:ast. he is secking some place where he can find 11is 
scnse of belonging. And 11e n阻ds an organization which is built on force and strcnεlh 
so tha1 11e can b1end with it and u且 his brute strength and force as a dcmonstration to 
bclong. But contrary to his expectation , thc final aim of the I. W. W. js to changc th巳
uncqual condit的ns of socicty by Icgitimate action rather than forcc or violcnce. It 
is h准111y ironic 1ha1 when Yank prcscnts his objectives and cnthu恥的m to the l. W. W 
becausc of his strangc behavior and curious inquiry about infonnation, he is thrown 
out as a 叩y from tbe Sccret Service. In throwîng him out. thc secrctary 阻lls h im "a 
brainless apc" (p. 1086). It is only at this moment that Yank d的covers that hc docs 
n01 bclong he間， either. He comes 10 realilc now that hc is not ablc to belong t。在ny
group “ 50 dem boids don't think 1 belong, ncid叮"(p. 1(86). Hc thcn as叫mcs agam 
'"Thc Thinker" pose in his fina! a t1empt to think out his scnse o[ bc\onging. At the 
end of this 旨cene Yank asks,“Whcre dó 1 go from here'?" (p. 1087) This qucstion 
implies strongly Yank's despai丸 isolat的n ， and 10s$. He now understands “ that thcrc is 
no placc for him to go and tha1 hc is 0 1J thc vcrge of complete desiruction. "9 

Having passed from rebutl to rebuff, Yank at last finds himsclf in the city zoo 
“i3ecause human sociely has fa i!ed him utt叮ly ， Yank finally tums to communion with 
the animal world 叫o We mllst notice herc that in the cage the gorilla is scen in thc 

;.::::. same attitude of 山The Thinker" that Yank has 叩 o [tcn assumcd. This attitude makes 
盃 a great analogy betw巳en the 1wo. When he sees the gorilla swell呵。ut its chcst a叫

pounding on it with its tïst , Yank has a strong ~ense of admiration for 1hc brute force 
and strength of the animal becausc these force and strcngth are the samc qualities 
Yank has always been pround of in him間lf. But though Yank triesto indentify bim
sclf with the gorill且， his position is worse than that of the gorilla. Yank is imprisoncd 
1n a wors氾正 age because his cage is not physical, but spiritua l. The gorilla is hetter off 
because it should not belong with peopk~ but Yank should , yet pcopk reject him. The 
gorilla can dÍ"cam of the past; however、 Yank sees himself without a past or futu間，
only in a present to which he can never belong “ 1 ain't got no past to tink in , nor 
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nothing' dat's comin' , on'y what's now..-and dat don't belong" (p. 1088). He cannot 
go forward , nor can he go backward. S。“1 [Yank] ain't on oith and 1 ain't in 
heaven .. I'm în de mîddle trying' to separatcιcm ， takin' all dc woist punchc汽 from

bot' of ‘em" (p. 106H). Yank considers thc gorilla lucky bccausc it belongs “Yousc 
can sit and dope dream in de past , green woods, dc jungle and de 陀、 t of it. D叩 yuh

belong . . . " (p. 1 日 88). Jn the green woods anù t.hc jungl己 thc gorilla bcJongs whcre 
human beings do no t. Hcre in human sockty, Yank shonld bclong, yet hc does not 
Thus, thcre is no place for Yank 

Yank makes his final cffort to belong by freeing the gorilla from the cage and 
makcs an altemp1 10 join him io brothcrhooù. He 間y5 to the gorilla, '‘Meιn' you 
huh。一 bot' membcrs of this club! . . . I'll take yuh for a walk down Fif' Avenoo 
We'll knock ‘em offen de oith and croak wît de band playin'" (p. 1089). But cvcn 
this final ef1'ort fa i1s, too. The gorilla, instead of shaldng hands with h1m , rcjccts him 
by 口 ushing his ribs and throws him into the cage. Yank gets bewildered “Evcn him 
didn't tink 1 beIonged. [Then , with sudden passionate despair.] C11rist , whcre do 1 
get off a1'! Where do 1 fit in'?" (p. 1089). It is only when he is dying that Yank 
realizcs that t l1 e place to which he belongs is no other place , but the cagc 

Yank is not merely thc protagonist of this particular play , hc is a1so symboli且lly

t l1e modern “ Everyman." He 的“a symbol of man了 who has lost h凶。ld harmony with 
nature 叫 1 Wüh thc technological dcvelopmcηt of society , thc individual is los1. A 
sense of not~bclonging pcrvadcs cvcry man of fcding and cmotion. In the scvcnih 
scenc Yank is asked by thc sccrctary of 1. W. W. what his narne 成}ie thinb a whilc 
and gives it 的“Robcrt Smith" 你 1083). Actually it cou旭 bc a namc made up by him 
becausc hc rnay have rcal!y flυrgottcn his own name. Thi1主 rc-cmpha~izcs thc 
"Everyman" quality of thc play becausc under such circumstanccs he may givc a盯f

names such as John Hen叩n， H叮bcrt Kcnnedy、 David Rogcrs, etc. At thc cnd of thc 
p1ay Yank is crushcd by thc gorìlla and fînds that his placc 0 1' belonging ìs in thc cage 
Sirnilar材， mod盯n man is helples忘 and trappcd , anù fînds his scnse of bclonging only 
by being trapped in a cage.. thc spiritnal cagc 

In “ Thc H，叮叮 Apc" Eugcnc ü'NeiJl shapc 可 hi5 protagonisl and incidcnts in such 
a pathctic way that thcy arousc 1crror and pity ìn us as wc witncs可 thc bizarrc and 
ov盯whelming 叫叮叮ing of Yank. Through th的 suffcring Yank finally arrivcs at 
knowlcdgc about himsclf. We pîty him still morc becausc we rea Jîzc，的 Yank hîmself 
do肘， that "the knowJcdge thus gaincd through 5Uft叮ing cannot ov叮comc a lifctímc 
0 1' progressivc and brutal numbing 叫2 Thc sclf-knowledgc brings him not Jiberation , 

bUl destruction. We usually believe th叫“the light of understanding 1iberate世， but in 
this case light annihilates Robert 'Yank' Simith."\3 

Many critics have contended that the su1tabJc subjects for tragedy havc been chang 
ing since thc days of Aristotle. For exampl己， Erich Auerbach points out 111 his Mfm叫“

In modern literature the tcchnique ofimitation can evolve a seriou益， problematic , and tragic 
conception of any character regardless of type and social st叩ding ， of 叩y 叫currence re 
gaJdless of whether it he legcndary, broadly political, OI narrowly domestic; and in most 
cases it actually does so 的
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If wc regard Erich's sayìng as an acccptahle cxplanatio t1 of modern tragedy , thcn “The 
Rúry Ape" 的 undoubtedly a great and profound tragedy. This play docs not exalt 
us nor thc charactcr; howevCT , it docs rcJcase thc terrible suffcrîng of Yank, and in 
turn we feel relieved from the terror of hi5 situation and suffcring. Yank is low 011 the 
叩cial and inleJJectuaJ sca ]e、 but he has grcat physical strength and emotional vitalily 
which cam.c him to struggle to find his scnsc of beJonging. In spite of his lowness and 
crudity , Yank still wins much of our pity. Despitc thc [act that hc has beenωmparcd 
to a hairy ape, he remains very human to the end in his tragic scarch for his spiritual 
home in the universc , Although at the end he :;till cannot find his real sense 0 1' bclong
ing, yet through bis strugglc against thc tremendous odds 0 1' his situation he 旭kcs on 
a kind of worth that makcs him in many rcspccts bctter than the other characters il1 

the play 
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