
THE TELL-TALE SJGNS OF SIMPLlFYlNG POE 

By Sanford Freedman 

The brevity 01' Thc Tales of Edgar A l1an Poe , together with their appeal to t l1 e 
imagination and tbeir popuJarity among young readers , provide taut , well.written 
oarratîves which evcn in simpli日ed form well serve the necds of language and !iter3. fY 
instruction , Adaptations of Poe c1assics offcr thc particular advantagc 0 1' hdpin日
月 tudcnts mastcr language 日kîl]s as thcy concurrently gain cxposurc to thc m且只tcrpJcces

of a culturc. 1 want to argue. in the following article. against this b e! i 巳f. oot si ll1 ply 
because doing two things at once leads to bad n~sults ， bul morc import叫tly bccausc 
students learn bad habits by reading simpllficd versiom of literary texts. habits \vhich 
latcr retard or c\'cn hindcr thelr development of critical ~ki]Js J. nd actl\'e. independent 
rcading. A rough pcdagogical analogy would rccommend training in tlhò schoo] pJa y 
ground for scaJing mountains. Certainly , moving through lhe syntax and voc 斗 bulct fY 
of any senlence ranks as an accomplishment. as do the sk i1ls of dcxt叮lly 的盯 migbt

accompany working out on a junglc gym. But thc junglc gym wi1l not prcparc onc to 
abseil a cliff, and if in the passing of his lifc a studcnt never ùares d刊 ngcr仙的 t叮r!lln

can we imagine it possible for him to belicvc him扭1f 扯 testeù mountaine巴了。t1 the basis 
of those early enc 可 Uηtcrs \vith playground dimbing structures? Surcly , th 巳 an~wer IS 
泣。 Yct wc find such a conf115ion , 1 altc51 , when we substitute simpJifi叫 tex ts for 
litenny ones , altcring thc landscape and adjusting it只 irregularities 、 so as to ê1.ssiSl the 
unread , the u !1 sophislicated勻。r simply lbe unknowing. Thc studcnt who has read ollly、V/ 

the s釗I1np抖lif口icd Poc rna叮叮y well di昀SCl叫us鉛s " 垃叫[0叮 wilh s叩0111旭e (圳叫11圳ut廿h山υnt甘y a叫II】 d CVl'盯叫II 1扣心以叫、C叫、→l 叩m 已
此叫%叫uc阻a叩n叫C巳 a吋bOL仇〉汎叫叫u叫i汁t “ 
FdRαr A fl，旬αn P.οc Stοfη"}' te叫lle盯T. I..et mc CXall11De :-,OlHC aspects of th t: adapred Poc <Jnd 
th C' genuinc POè 111 order toιlrticulaLe rnore cx址 ctly how th(' procc心 0 1' reιlding CnCOll! 一

agcd hy' sirnp!ified te丸 ls mitigate;; aεainst th。可c litcrary 只kills that latcr kacher只 of

literaturc 恥1)\ try to cncouragc. T foc lIs 011ιThc T("JJ-T叫 C Hcar t" and al!udc 10 
且 naJogous probkms with th(: usc of simplilïed version凡 of otlh" r !'o(" storie~ 

rhough rou g:hly chro l1 01ogicll 川 111y attentio l1 to 111 ,' l.W() lcxts , 1 W,ll1 t 10 isolalc 
bow thlTC relativ t'l y furmal and ~lylistic concerns rhythm and r己 pdition. dictio lJ 

and i1ali仁、 all contribute tυreadin皂白C t\Vltl("~ neces叫叮 [0 any 訂Jhert'l lt uventll 
mt叮vrMatioll a l1 d alJ ahSl~nt thç 1l1.~e) ves from thc rcl叫ivdy flι" 址 nd un1itc叩 ry

simplified vcrsion :-,. Thouεh tl1l; edjto(" of thc simpli引cd lalc propcrly glo吋 ::s tbc talc 's 
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tit 1c by !1 oting that "tell~tale" mean5 "telling somcthit峙。f a private or ~ecrct natun: 凹

whicb onc should llot tel l." hc ll1:.l.kes no furthcr referèllCI' to why tlic heart dis仁 10、"

how i1 discloses , what it disclose :-, that should not hè re\"ea !ed , 0 1'亡V己n whose h叫n

discloscs. Thc author-editor of this kxt trcab rneaning a品已llocalizedιl1 stant in neèd 0 1" 
explanatiol1斗nd offú~ exercisc可 at thç çnd of the narrativ已 which l'Jl1 phasiu this 
idca of reading as a function 0 1" immcdiatl' comprehension. Yet changc~ m e\"cn local 
rhythms alter !iterary effcc t. Thc fir~t sent叩ce 0 1' Poe'~ ta1e 叩pcars a~ fo l! o\.v~ 

rruc! ncrvOUs - very 、 very dreadlìI\ly ne <vous 1 had bcen and am , but why \t"il! you 
5a}' that 1 am mad弓 i
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The opening sent肘lces 0 1' the simplîfi吋 version read 

Il 's tru c:! Y們 J have becn ill , very ill. But why do yO \l say tllat r am mad? 2 

fh.: editor's “ iJL very ill" r巳places Poc's 口10rc emphatic rcpctition and modification of 
“肘rvow，、 Jn 叫dition to only approximating thc mcaning 0 1' “ nervous ," thc edit肘's

phra肥肉 ils to supporl thc rhythmical èdginess of the prosc , estabtishcd by both the 
rcpe1itiol; of “ nervous" aod the alternaling assertion and question. The simplified 
t e-xt alsυd叩nVfS 況。f j'he italicsλnd consequently loscs Poe's strcss 011 thc first 
itali叫λed word of thc sto叮 ("wi日"). Thc heightened voice here communicates iwo 
idc:1S. First , it prcvents us from reading the “ wiU you 5ay" as thc future tense;rather. W已

u叫erstanu it ilsa rhythmic assertion ofemphi沾沾 con叩nant with the urgency of direct 
lddrf'~~ ♀ec()w] 勻 it buil廿三 thγ0ugh sy卅act~，a! rhyt!ll !1, i~、8.n unask e.d but imp!icd 
enJgflla: whom does the first-per叩 11 narrator address; who , in his opinion , faJscly 
3ssesses l1im ，泊的d why? Yet th巳ô:implified vcrsion masks the urgcncy that provirlcs the 
fÌJ 可 t c1uc ,)f the enigma's re開JutiOll

生Virh ,1 similar cmpha~is 011 immedialt , local comprehcnsion , a question at the 
S口nplítïed stor子\ l'J1 d asks thc sluuent to label as truc or false the sentencc了“E.very

day abou 't two o'cJock 、 i opc l1cd ihe old man's door and looked at him ," Of course 
Lhe question intends to cncouragc the studcnt to observe ihat the ti訂閱 IS wron皂; he 
luoks iD un thc old man at midnigbt But here the issue 0 1' narrativc time disappcars 
and with lt tlìc rclcvancc of the story's ll1 uHipl~ refcrences to ti10e (ιabou t rnidnight ," 
"just at twclvc,"“ for a whole hour 1 dul not rnove,"“It wa~ four o'c!ocl(," e1 aL) , Thc 
rèpetit lOl1 nf t!lr:se timc ~ignaturcs functiüns to cliaractcrizc thc narrator as someonc 
who adamantJy proclaims his precision in carrying out th巳 nlurdeL Hc ke~p~ exacting 
account of time , CO l11 panng 1hc hcarl to a watch 011 two occasions and to the b己atmg
0 1' a urU 1l1 on anothcr , The idca 01' timc pussing , of tirne literally declaring itself 
illhercs ill repeated phras巳~， figures , and 、~'ords ， Such d巳scripl1ve language as "loudcr," 
"slcalthily , "“wide , wide opcn ," and 可lowly ， very slowly" permits us to 1ake prose 
rhythm as temporaJ rhythrn: thus, thc speeding up and slowing down of thc tale 
，1 e，月吋mg to thc dKtates 0 1' a pro~e clock marb. its cfcativc achkν己mcnt (some might 
argu巳 thal 晶的 IC ，，::hlllquc becomcs cOITImonplace in Poe's horrific talcs) , Finally , thc 
chronologil況 1 timc of the narrative funçiio11s to give solídity lo this fκtionaì world 
Wc know that the "you" addressed" in the slory “ will say" that thc narrator is mad 
afttr fo tH ,)'doçk 011 the l110rning of thc murder. Thç timc signature, in other words 
<lllows us 10 SCC thc outside l'ram竺 that o[ the first paragraph , tl follows that the 
“ you" hoth aLl dresscs tbe rcaιωand thrusls the fïctional sensc 0 1' timc 1nto onr rcading 
Spél凹 rcquiring us to partlcipate sjlcntly ，盯1ist l:ners ， in th閃c frenetic words. Thc 
'yoLl" becomcs an u r:assigned cbaracter 出沁巳II 的 the re::;del , perhaps rel盯 ri11g 10 a 

policeman or to <) fdlow pri可oncr who responds as a capliνe audicnce , The narrator 
firsl captures 1llS prey , fOíTing it into ohcdicncc; thçn , he becomes thc ι'ap (ll Je 凡 uditor ，

unab lt' nof lO hear , IHvin~ hi ll1 self hcen cau只ht by the temporalι:adcnces of thc prosc 
Thu.C" tJw rhythmic qualitics ()f thc story , its frcnetic intcrruplions and repetitiollS , 
以)!ì1C 10 char缸 lerize thc narrator 's incre缸ingJy dram叫ic urgcncy in telling and llis 
wcrcλsingly dc中 cratc aUcrnpts to control tht, very SOlllld üf hlS tellin草 as he com 
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pu1sively attempts to contro1 narrative time 
Thc problem of diction , a stylistic concern , OCC LlTS on the level of eVèTy editorial 

changc , yet the cuntrast betwcen a single Poc passage and its editcd version suggc:;ts 
the extent to which 紀巳mingly minor changcs in wording disguisc Poe可 s fictional1ogic 
Poe's text describcs h芯 narrator's waiting mind contemplaling murdcr in t l1c folluwìng 
passagc 

1 kept quite st迅1 anù saiù nothing. For a whole hour r did not move a musc1e, and in ihc 
meantimo 1 did not hear hlm lie down. Hc was still sitting IIp in bed listening; -- just 的 I

113VO dono , night after night , hearkening to the death watches in the wall 

Presently 1 heard a slight groan , and r k此w it was the groan of 11lortal lerro r. It wa, 
not a groan 0 1' pain or of gricf - oh no! - it was the low sti l1ed 叩und that ari認 s from the 
bottom of the soul whcn ovcrcharged with awe. Many a night , just as midnight, whon a11 
tlle world 只k抖，“ has wc l1ed up from my c川1 bosom, deepe叩mng 、w叫f

t把巳叮I口M昀， t臼h，釗t dω】 s仗traι叫"吋d mc. I sa叮y 1 kne、w ，此t we叫11. 1 know wha刮tt白be old man felt , and pitieá 
him , a1th帥。] chu c:kled al heart. I knew that he had been lying awalαever since the first 
slight noise , when hc had turned in the bed. His fears had been ever 訂nce growl11g up叫lhim
lIe had becll trying to fancy them causεless ， bu t cωld not. Hc had been saying tü himseJf 
‘lt is nothing but the wind in the chimney - it is only a mouse crossing the f1叫r ，' or'iti，

merely a cricket which has made a single chirp.' Yes , he had been trying to comfort hims想lf

with these suppositions; bUI he had found all in vain. 11lI i月間的; because Death , in ap 
proaching him , had stalked wi1h his black shadow bofore him , and cnveloped thc victim 
And it was the m叫rnful influen間。r the unperccived shadow that caused him to l'eel 
although he ne.ither saw nor heard to fcel the prcsence 0 1' my head in lhc r山m (pp 
174.175) 

Thc simplitïcd text rcads 

1 stooù quite still For a whole hour I did 1Iot move. Nor did 1 hear h訂 11 a伊in lic down in 
his bed. He just sat there, listening. Then 1 heard a sound , a low cry 0 1' fear 柄 hich escaped 
f，οm thc old man. Now I kncw that he was sitting up in his bed fi J1 ed with fcar , [ knew 
that he kncw that 1 was thefe. He did nül see nl8 there. He could not hear me there. Hc 
felt 1M there. Nor hc knew that Death was standing thcre. (pp.75-76) 

l_:Vc first obseTVt' that tl比 simplified text deletes a large portiunοf Poe's tex t. Wè 
can on.!y speculatc as to t l1e grounds for cditurial deçi~;iollS 、 of cours己 the

publisher might have r巳quired th叫 thc tale run a ccrtain number of Iines , 3m my 
gllcss 凶 to why these parlicular lines di別ppear ccnters on “ the death watches in 
the wal l" and the interprctive p了一oblems thc cditor may understand the pl11'ase tc 

rcpresent Easy-to-read tcxt~ ， lhosc which simplify la l1 gllage. neccssari!y “ cscap,'" 
ll1 lerpretive difficulty as \vel l. Herc , thc sentence most difficult to parse also I Ì<;:~ 

clo 月est to the 】nterprctlv巳 CnlX of thc story “ He was listening JS 1 hλve dO I1t", 

to thc death watches in thc wal1" (p. 174) initially pcrpkxes bCC3USC “dcath" may 
bc a gcncral nO Lln and 肉、.vatches刊 a third-pcrson v叮b. The prepositional phn,se "to 

t11c 勻， turns “ death" Ìnto an adjective and ‘ w叫ChèS" into a noun. The ìntε i' pretiv L' 

probkm of what thc old man hears W I1 CI1 he lìstc l1:; to “d ，斗 th watc l1 c::," dCnlunds 
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~'llO Ll gll lc ,Hkr)y curiosity 10 luok up '\i.;ath 、，，"，Jtch" 111 all dYlllological dictionar:)' 

pref 凹 ably tlll' O, t:_D , Hnc Wè learn thatιdeath watch" namcs a kmd 01 bedk which 
bore~ Il1to woodcn 51ru叫ure三1'11叫e ltlsect品 prodllCC "a 1l0is l' likc thc tickmg of a 
watch , supposcd by the iglloranl and superstitious tυponend dcath." Dcath as a 
斗)ectrc walchi l1 g frorn lhe w述 lL dcath dS a noun mcntioncd unly oncc i11 the simplificd 
text , cJ irninalcs the lX!SS;1阱 's dra ll1a. which rcsult、 from the initial figurc dcvdop.i ng [0 
a point whcrc the allcgoriz:巳d figurc of Dcath acl uaJJ :ìi “ had staJked with his black 
shadow beforc him. and enveloped the viCtim" R叫h巳 r than dcal with thc complica 
tlon ar吐出ffil'Ulty 0 1'巴Jossmg 、 death \\'atch bcctle ," th l:' editor dc ]c t l'~ all refercnccs 
to dc3t l! t' xccpt 山 fJll a[ rcfercnc l' to the old ll1 an 可 s ignorancc that "'Oeath was standing 
there 門口e~lth_ in thl' silllplificd vcr~的 11 ， appears unexpeckdly. without dramatic 
prepar z: tioll or almospltcric Jogic , to say nothing of the diffcre l1 ce betwcen a dcath thc 
old lllan dües no\ know ‘ Wê!'; standing thcre" and a Dcath tnυrc forcefully r('r~onifi叫
who “ Iwd st山 Ikcd" a vlctilll 心grcssively 111 fatcd. for('shadowcd movc ll1 cnl. In Poe寸

、 I ，'ath wulch" beetks [jnguistically introduce the subsequent a lJ cgori軍 ation of 
"lkath"~ an initl且 11y Qtlllosphcric ddQil introduccs the figurativc spcctr已 that 1inks thc 
仙1I1l ds ()f dC:llh , lts tκking. to tho~c 01' watch. druI1l叫 d hcart 

lnιfhc Cask of Amonti l1ado_" Po(' similarly introduccs th l' "catacombs" ofP盯"
JS almo~ph l' ric d 巳1斗 il by way of an llnphed similc , only to construct his own architec 
tural cl l1 ph <l si 、 011 thc way th巳 protagonist's victim will, finally , becomc parl of thc 
αlta以】 mb~' slructure 0 1' bünc~. An active reader of Poe's original would have to 
consull thc 0 ED_ 10 discoVtf thc distinctivc differcncc 0 1' thc Paris catacombs from 
thc Ronwn onc~: "1836: Thc catacombs of Paris could not beωlled catacom bs 
with <J ηy propriely llntil very recent timcs , when by a decree 01' the French govern 
lllL'nt , .111 thc clturchy盯ds wcre cmptied of thcir contcnts, and the skulls al叫 boncs

~ent 10 tll己 spacious su bterranean quarters了 wh口 e they arc now arranged in a manner 
rh叫 is grotcsquely horriblc." The simplitï('d 如 ersion (“Wc çould sce the boncs of the 
dCdÙ [ying in brge pil叫司]oog the walls" /p. :<'0/ omits the 叫ggcstivencss that the 
arc lJ>tcctural design of thc Parisian catacombs supplies , cruciaJ for rcading the story's 
e口 d; i1 does not cven justJ fy the piles of bones in any other sense than that of a general 
Iy horri 1'iιatmosphcrc. The sp叫 ifica !ly care l'ul architectural logic that givcs Poe's 
nan<l lor his hypcr-ra lÌonal form of vengeance involves the reader in simulatlng the 
narrator's extraordinary jogic. 1h的 logic becü ll1 es ünly the conventions 01' horror 
(pilc可 of bones) in t l1巳 simplified version. Even thc contemporary coincìdencc of 
Poe 's present tense with the d的covery of thc Paris catacombs lends a hyper-rational 
qllality to the ::luthenticity of the “ mad e" narra tor. Th巳 picture illuslrating the 
~illlplificd version , there to help the ~tuùent imagine , uses a shadowed , chiascuro effect 
to portray the narrator aml IllS victim , onc holding a bottle 01' Wllle and the other a 
trowel The costu llI ing of the mell in top ha1S betrays the exprcssivene“ of Poe's 
IJIl guistic dcscriptioll üf thc victim's dress, clothcd in motlcy as a [001 and wcaring a 
1'001、 s cap deckcd with bells Thc tinkling of thc hclls provides a Pocsquc dct<lil that 
rccur 、 sig l1 ifican tJ y wh己 n fo川un3to disappcars except for the distant tink 1ing of those 
bdls. Thc f!cnt lt:m扎 nly but dl'b ,lUChcd dcmcanor of t l1(' two rnen , in the pictu白，
划時csh thcir l11 ulual intox!叫tiün. 1n fac t. the visual nTIage brin僻山 mind thc moral 
convcntio l1 of a LÌrunkc l1 rcvcl that comes to a bad end. rathcr th訂了 the story's 
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Sudden1y 1 knew that th心 sound wa的 not in my eaTS, it was oot just inside my head. At that 
moment, 1 mUSl have become quite white. 1 talked 5t且 faster and loude汀 And the sound , 
too, became Jouder. lt was a quick, low , 80ft sound like the sound of a clock heard through 
a wall , a sound 1 knew well 印 76)

The italics în Poe's second passage mark our understanding of the narrator's discovery 
in bewilùerment that thc heart still beats. The unitalicized phrase in the first passage 
communicates thc controlled response 0 1' an Ìntoned rationality. In this first passage, 
only the “ that" in th巳 followîng sentence points to how the narrator uses knowledge 
of the familiar to restraÎn emotion (the Întimacy of a “watch enveloped in cotton" 
absent from a “ clock heard through a wall"). The word “ too" also acts as a barometer 
01' emotion , rcferring back to “ a slìght groan" which the narrator heats three 
parag:raphs earlier_ (Thc m <l n'~ cry ('0叭 nects this narratür to thc "mad" narratúl 叫
“The Cask of Amontillado"; both narrators respond to groans 01' terror by measuring 
thcm figuratively with anι‘overacute" sense of hearing, either chuckling or expressing 
satisfactlon at their victims' cryi月 ou t.) In P肘's latter passage, the emotional repeti 
tion ìvith ita!ics stresses thc narrator這 discovery of his own vulnerability , that is , that 
he can l1 0t control this sound no matter how rational or controlled his behavior; the 
fact 01' the sound eclips的 his superior knowledge. An initial attempt at ease，她own m 
his figurative famüiarity with the sound , comes back now to haunt him in the very 
sound 01' his earlier languagí'. The simplî1'ied version includes the notion 01' famíliarity 
and knowledge only with the second passage and does not connect this second sound 
with the first , that of the groan>ng old man. Thus, the readcr's discovery of 
the narrator 's mental vulncrability disappears; a f1at repetition giv已可 us a narrator as 
much in control as an 開rlicr self who asserts his knowledge that “ Death was standing 
there. " 

What kind of intcrpretatio l1, then , can possibly emcrge from a reading 01' 自己
s_i mpli1'ied text, more a rcduced than a neutrally “adapted" text. The story's simplified 
end , in contrast with Poe's ending, serves to focus the problematics of ovcrall inter 
p> etation. Poe's tale ends 

'Vil1ains!' 1 shrieked ， ιdissemble no more! 1 admit the deed! - tear up the planks! - here , 
here! - it is the beating ofhis lùdeous hca叫，你 178)

The simplificd tale cnds 

加ddenly 1 could bear it no longer. 1 pointed at the boards and cried ， ιYes! Yes, 1 killed 
九 him. Pu ll up the boards and you shall see! 1 kîlled him. But why does hîs heart not stop 

beating?! Why does it oot stop!?' 印 76)

The fînal paragraph 01' the simplificd text , in its liter址， plodding manner, makcs ex 
pli_cit what remains îndetcrminate in Poe's original; it transforms “ here, here!" into the 
awkward and ostensive “But why does his heart not stop bcating?" In doing so, 1t 
intcntîonally emboldcns the supernaturaJ sense 01' an endinιso much so that wc stub 
otlr toe on the larger than warranted statements 01' the final lines. Throughout , the 
simplificd tcxt has highlighíed supernatural explanations, making the logic of Poe's 
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madman incomprehensîble (presumably as a symptom of madncss). But a cohcrcnt 
reading, thc notîon of makîng the atmospherîc detaîls of thc story cohere outside a 
mercly gcncralîzed sense of horrc汀， dcmands attentîon to thc moments at which the 
hcart bcals with most intensity，自己 inconsistencies in thc narrator's presentation. and 
the suggestiveness of a heart that cannot be killed , an eye tllat will not stop seeing in 
the narrator what he wants most to hîde. Thc rhythmìιstresses， the narrator'~ agita• 

tion , discloses from the outset the ncurotic focus of hi5 te l1ing. He ca !ls attcntion to 
hîs dcnials of neurosis, hc !oses credib i1ity îmmedîatcly when hc tcstîfîes to hearing 
sounds in hcaven and hc1\ (wilfully invoking the supernatural in the act of arguing for 
his rationality) , and hc inccssantly repeats lús addresses to hîs audience (“Have 1 1I0t 
told you._."). AIJ thc aspects of lhe 5tory's rising pitch mattcr to any ultimate inter• 

pretation of the “ tale" the heart's bcating tells. The experience of horror a此:ompamcs
the rcadcr's carefully controlled distance from thc pcrceptions of the narrator, our 
sense tha1 hc te11s (his heart tells) morc than he knows he te11s. His strangencss, that 01' 
a 1Jlan who can so terrify himself, impresses with the terror of a hyper.rationality 
turnin皂 on itself 

The density 01' the orìginal text allows a moreι:ornprehensivc ， psychological 
explanatìon 01' the narrator's state of mind. The “ over-acuteness 01' thc senscs"; thc 
rÎsmg sentence Thythms which climax at the narrative's end; the Îmagcry of bca1in皂、
pulsating objccts (watchcs, ticking insects, drums , thc heart); and tÌle key placcmen1 of 
an ita]jcizcd phrase (“ a low, dull, quick soun品") all suggest that thc beating heart 
the hcart that tells thc tale and therefore “ the tcll-talc heart ," belongs to the narrator 
himseJ f. His madness, a heightened awarencss of 1he sense~， cau叫 him lo confuse 
his own heart's cxcîtement with that of his victim. More importantly , we cannot 
otherw的e understand why the police do not hear the heart; thc police do not hear 
bccause there is no 仙pernatural beating of a dead heart. This intcrpretation lllakes 
sense of a dîseased mind's mistakenly as 嘻哈ning his own terror to a supernatural 
phenomenon. Thc final lines, when taken metaphroically and 記lf-rcfercntially ， thus 
rcveal thc hideousncss of thc narrator's own heart when hc crics “ here. hcrc尸， The 
psychoJogical expJanation excites rcaders who remove thcmsclvcs from idcnlifying 
with the desperate mental machinatioos of the narrator. Thc rcadcr's叫perior vantage 
point allows the irony 01" the disclosure to the police to be savored; the narrator 
intends to confront the police with their refusal to admit they , too , hcar the sound and 
instead , at last , fully reveals his own madness 
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A third íntcrpretivc plateau可 which bui!ds upon ihe psychological rcading, does not ~ 

simply solipse thc supcrnaturaJ bcating of the old man's heart aftcr dcath but requircs 
him to disappear cntirely. Such phrascs as “Hc was still sittîng up in the b o<:d listening , i\ 

just as 1 have done" and “1 knew the sound well .. it has we11cd up from my own 
bosom" suggest 1he weighted logic of why the old man's eye so disturbs the narrator 
and why he cannot still his hcart. Furthcr, in叫msislendes in the narrativc not ex­
plained by the prior intcrprctations now surface. Notc, for example、 the contradictory 
informalion given in thc following two passages 

The old m:m's hour had come! with a loud yell. 1 threw open 出e lantern and leaped in凹
的e room. He shrieked on臼 once only. (p. 176) 
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Thcrc cntcrcd threc men , who introduccd thcmse\v肘， with pcrfect suavity勻的。fficcrs of 
the police. A shriek had been heard hy a neighhor during thc nigh t. (p. J 76) 

The neighbor reports a single shrîck , yct the narrator rcports both his own “ lüud yell" 
3nd the shrîek 01' his victim. Here , the discrepancy in numbcr rcsults not from the 
neighbor可 faulty rcportagc but from an inaccurate rcckoning by the narrato r. He 
cannot acknowledgc that hc and the old m30 are thc samc person , such t11at whcn hc 
yells out Joud he mistakenJy scparatcs his own cry into t l1 at of thc avcnger and t11at of 
thc victim. He cannot articulatc what so many aspects of the story suggesL that he 
su叮叮s from a dividcd self, haunted by a proj 巳cted self (thc old rnan) who represcnts 
his unconscious and thcrcfore repressed side, the side he cannot bear to havc secn 
lntcrestingly 、 the simplified tcxt 50 alters the tale (“ I rushed into th(' room、 crymg ，

Dlc'!υic! ' ") that tbis third interprctation cannOl devclop. And onìy t1w, Ja~l inler 
prctalion cxplains the framc of thc story; a mcnta l1 y dis1urbcd man provokes his 
()wn arrcst and subsequcnt incarceration on thc grounds that he fabri凶tes a story of 
murd叫 ing an old man. He aggrcssive1y 川5i"ts that a corpsc with a sti!! bcating hcλ ，1 

lies ben己ath his f1oorboards. '口 le narrative's opening 阻ntence ， then. wouJd refcr to thc 
logical uccusation of any who witness his mad claims, and thc story takes on a r巳tros.
pectiv巳 coherencc that links the rcader's wilncssing _. his accusation of madness 
with the self-rcfl:rential unfolding that refers to readerly responsc beforc it has yet 
been mad巳

TO suggcst thc potential of what's lost whcn simplified t巳 xts takc thc place of 
literary texb has dire叫 bcaring on pedagogy , since sludents who begin with weak 
modeb $0 easily mature into weak readers of literalure. At its worst , thc pcdago早y
substit \l tc~ th c: simpli日吋 text (or the origînal text in wholesale fashion and students 
fail to diff巳rcn1iate bctwcen them. Consc 在 uently ， discussions oÎ Poe , 13ronte. Joyce , 
James- whoever - may take place on the basis of a text which displaces thc authorized 
tex t. The studcnt internalîles this first encounter as reading "the tex t." Very rarely 
do students add the rejoind缸，“Of course, I've only read the simplified text ," cvco 
when that provcs to be the case. How oft凹， we should 35k , do simphficd texts give 
students the döirc to turn to the originab? -1ωofl凹， thcy do not. Rath己r. the 
substitute bccomes the authcnlic through habitual refcrcnce 、 studcnts discard the 
ootion of "adaptat叩呵， cven and “r叩lCmber" tcxts and authors i11 a manncr that 
confuses the fraudulent aod the gcnuine; th3t i笛， th~ fraudulcnt becomes internalizcd 
as the gcnuine. Students accustomcd to using such tcxts speak about thc !n as though 
thcy legitimately rcprescnt an author, without any intcll巳ctual conccrn for the original 

The hcurîstic argumcnt for usinεthc grcat books in simplified form presumcs thal 
匕 the ideas of Poe need 巳ommunicating and that even in simplìfied form , the c1assics 

provîdc bcttcr models than lesscr , morc accessible texts. This argument presumes t l1:1 t 
simplified versÎons offcr quasi-masterpicccs. that reduccd master-pieces have !norc 
value that non-1itcrary writing or more accessible Iiterature for th巳 teaching of languagc 
skills. Not only docs the issue of authcnticity slip away , but the idea of a crutch ..what 
American students call “ ponies" - takcs roo t. Thc Amcrican fîgurc. originally us巳 J fOT 
lran旨 lations of fore地n tcxts used without a t巳achcr's permis5îon, at Jcast acknowledges 
the dubious、 unethical naturc 01' such aid~. Later, a s1udent looking for answcrs to an 
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examination question must perforce assumc that the most valuable part of a literary 
work remains in the texts he has been givcn , the “ contcnt" or thc ideas cxpressed 

The distancc between for111 and content it:;elf rcprcse l1 ts an a l1alytical tool that 
goes back to the beginning of literary traditions. Bllt it has beμomc a commonplaι:e 
of criticism sinçc thc time of Oscar Wildc's "art for art's sake" movement and A. C 
Bradley's subsequcnt defencc of Wilde inη1e Study of Poetry. Readers ofGrierson、
monumental S，οngs and Sonnets ο'f John Donne transformcd their rcading 0 1" 
Metaphysîcal poelry - and a!J subsequcnt readings _. 00 thc basis of a criticaJ conccnsus 
that placed form , styJe, expressivcncss _.. whatever opposcd “ contcnt" _. as thc 
ccnter of literary study. And today, responst么也 to Jitcrature from vasUy diversc 
tbeoretical perspectives nevertheless acknowledge the nccessity of fadng the implica 
lîons and consequences of analytical tools that slight thc specificaJly literary gualities 
0 1" language. Students of language, of coursc , know nothing of thîs historical Jcgacy or 
of contcmporary critical trends. What lies most immediately in front of thcm is pa措
ing a course as best thcy can by showing somc objectively measurableιomprehension 
of vocabulary and 、.yntax. However important these immediatc conccrns for 
familiarity wîth English siructures, it is often presumed that “ literary" study can latcr 
supplement more “objectivcJy" oricntcd study. Yet evcn at thc most elementary of 
levels, we ÎInplant r帥ding methods in ()ur studcnt句 and must giv巳 atten1Îon to the 
nurturing of thosc skills that wi11 emcrgc as most important in more advanced study. If 
the teaching of language reading C01 日ncs itself to local qucstions of syntax and 
vocabulary literali叩1. rather than to the intonation of sentences and the cxprcssîvc 
varic1y ()f cont闊的 in which words may appear, for example, thcn by-. the t ÎIne a 
teachcr 晶Y院“Alrigh1 ， now we w i1l look at style and formal qua!itics," thc student has 
a1ready dcvcloped habits of reading that mitigate against such emphasis. The earlier 
acadcmic demands on students providc a kind of crutch with which 10 get through 
English course~ wi1h a functional comprehension, but they providc no background for 
developing literary understanding 

Heuristic argumcnts for using simplified tcχts rcscmble thosc sometimes used to 
justify audio.visual materials as aids to stimulatc an intcres1 in rcading. Such matcrials 
may encnuragc st l.ldcnts to rcflccl on the diffcrences bctween cinemJ.tîc and narratîve 
art , but shouJd never encourage secing film and text as somchow rough equivalcn的，
vehiclcs of the same “conten t." When the film precedes the book , the consequcnces 
are that the student may see nothillg but the fìlmic ìmages in hîs reading. Film as 
interpre1ation offcrs instruction only if i1 takes its placc in thc context of pluraJ 
inkrprctation函; otherwis巳， students may us己 even film as a 叮utch， failing to gaîn 
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independcnce as readers , the ab山ty to imagme from a literary text. The literary ;、
imaginatîon constructs the atmosphere for a Poe story from a specîfically linguistic 
frame of reference; langua時e frames a11 atmospher巴， 110t the particlllar v】訕訕 1mages

present i11 filrn 可Words act as arbitrary place-holders for sense , but they also participate 
in the constru叫ion 0 1' verbal worlds 

Perhaps one of the most compc!l ing reB叩ns for using simplificd tcxts rcmains 
partially hiddcJ1 behind thc pcdagogical need for casier, mQrc acccssib Je models for 
studcnts of language. After B!L even experienced teaçhers of litcrature teaching native 
speakers frequently feeJ a pedagogical pu .u towards a likral , bare-bon出 relationship
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betv間en subject and objecL C. S. Lcwis exposes thc prescnce of this litcraJ impulse in 
hîs A I1 Experiment in Criticism. Hc describes thc litcral rcadcr as one who rcads thc 
text with the primary desire of finding out “ what happcned ," and who find s. the 
intensity of his quest a function 01' that dernand for a 目cure knowin峙 Roland Barthes 
in Sj么 also descrihcs readers who consume texts , and having dcvoured them throw 
them away bec3use only Iiteral ιonsumption matters to them. Suspense ， 'ιgetting thc 
point ," becomes thc rat 恥。 nalc of had rcadinιwhatever the level of ]inguistic facility 
No e:.t sy relationship c::m cxist bctwcen 結 clch rcadcrs and thc verbal tcx t, thc actual 
language of litcraturc. Both clemcnts 0 1" tjmc and standards of entertainment beçornc 
therr measure of how long one should spend with a book; rereading , the ad 0 1" in 
creased attention to diversc dctail $0 nec巳ssary to literary study , disappears 

Finally wr must facc the question ()f what might replace the practicality 的f

simplified tcxts. Their popuJarity and wide-spread use , no doubt, attest to some kind 
of classroom success. If, howev凹， we acknowledge the extent to which they distort 
the ori島;inal and misinform those drawn to their tìtles, thcn such practicalìty is 
wcakencd , such popularity undermined. Our goal is to teach and pass on the craft 01 
reading, the skill of making print come alive 00 thc pagc. Thcrcforc we ought first 
to plan a lit叮叮y dcveJopment wherc matters such as narrative diction, length , com 
plexity , and sophisticatio J1 most concrn us. Students ought not to read the “ Tell-Talc 
Heart" at this particular tîme, wc rcason , but follow , rather, a sequencc lcading thcm 
through Steinbeck's “Thc PearL" London's “The Law of Lifc," Chopin's "Thc Story 
of an Hour," Anderson、“Death in thc Woods," and thcn “Thc Tell-Tale Heart." 
And coocern for th肘c matters ought even to permit our takin位 risk~. Though we find 
bonafide lit叮ary tcxts whose readcrly d>f1ïculty is no greater thao the simplîficd tcxts 
thcy replac己，、lV e theoretically ought to choose a text whose vocabulary and organÌLa­
tion just excecds the comfortab1巳 reading range of the class, the adage being that a 
laborious te口創扎 trains better rcaders. With that in mir吋 those mounlains of which 
1 first spoke , seem not so very distant 
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