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INTRODLUCTION

Human phenomeny is said to be more complex than anything clse. Experiement
is impossible and prejudice inevitable,  Yet the beliel thal there are always clues
and hints existing somewhere keeps scholars exploring in various fields.  Popular
literature is certainly one of the major sources. In the prescnt study, 1 intend to
present some basic points of the world-view of the Chincse masscs.

In the first place, time spun must be indicated. To a student of human
phenomena, today is always more important than yesterday. [ am mainly inlerested
in the popular literature of today in its broadest meaning. Because of the coniinuity
o fhistory, we really cannol separate to-day from yesterday. The problem is that the
storics we hear and read today may owe Lheir origin Lo the remotc past. inan attempt
to make morce scnse oul of Loday’s story we must go back 1o yesterday and the days
before it The periods of Ming, Ch'ing and the six decades thercafler, a span of about
six_hundred years, are covered in the second and third chapters of this study. The
first chapier goes back o even earlierperiods. But all the stories 1 discuss in this paper
can be casily heard in today’s daily life in Hong Kong or Taiwan.

I intend to examined three groups of storics and novels according Lo the nature
of their heroes. The protagonists of the first group are fairies and nonhuman beings' ;
those of the second group are a combination of fairy and mankind: those of the third
group arc people with extraordinary characteristics.  ilence the present study is a
survey from fary Lo mankind; from nebulous iusion to more acouraie reality.

Aowriter ol popular literature s more relaxed in mood and is freer Lo give vent
o his whims than the scholars who writes Confacian essavs or religions lileratre,
The former is ¢ven more relaxed when the subject matter is fairy tales or James Bond
style fiction. In the relaxed medium of fantasy a wrier is abic to cxpress himself
through the mind of non-buman entitics. He places himsell on a different planc of
being and comments on human life from this new perspective. Phis kind of indirect,
carefree sell-valuation sometimes resulted in profound insights inio the nature of
human phenomena. [t 18 in this sense 1 try to derive some light for the quest
of people’s weltanschauung from these light-hearied and usually narcspected novels.

Chapter One: Myth aboui Fairy and Man.

My yihology is satd to be like the God Froteus. The god “will make assay, and take
- all manner of shapes of things that creep vpon the earth, of water Likewise and of
ficree fire burning.”?  The “life-voyager”™ wishing 1o be taught by Protous must “‘grasp
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him steadfastly and press him yet the more,” and at length he will appear in his proper
shape.  But “this wily god never discloses even to the skillful questioner the whols
content of his wisdom. He will reply only 1o the question put to him, and what he
discolses will be trivial or greal, according to the question asked.™

In order to “grasp him sicadfasily”™, I shall confine my investigation by putling
only onc question to this wily god. What was- people’s attitude towards lifc and
society as reflected in these myths? Before we start trying to derive any answer from
these popular tales, [should first explain why only the following six pieces are sclected.
What is available in the rest? _

' in the first place, most Chinese myths have survived only a fragmentary accounts.®

Secondly, these six stories scem to be more relevanl to the theme in question. Thirdly, -
I have tried to confine the samples within a nenreligious category in order 1o avoid
further complication. Another reason for selecting these myths is their popularity and
certain similarities which existed between them. Although there is no quantitative
data indicating their individual popularity, the fact that each one has its own history
of development, including several different narrations, various interpretation and
coaversions intoe other forms of liferature e.g., poetry and drama, lefi no doubt aboul

their popularity among the Chinese people.

The Chinese myths, besides being a “fumbling effort tc explain the world of
nature” are also a mixture in which man has recerded his cxpericnce, inlerpretation
and subjective desires in life and the universe. Somectimes it tells us man’s feeling of
his identification as a part of the universe, sometimcs it tells man’s desire to surpass
and overcome many testrictions wuch as the principles of gravitation, mortality and
other restrictive phenomena posed on mankind by nature. Sometimes when the myths
were reloid in Jater period by priests or statesmen, they tended to interpret them in
a4 way that would effect their own purposes whether political or religious or both.
It is very imporiant, when dealing with these materials, to distinguish the factual
narration of experience from (a} the interpretation of experience and (b} man’s
desire as - a reflection of his exporience and feelings. Thus the ever changing
development of the stories themsclves are the most illustrative and illuminati'ng datu.
Yet again it should be noted thatl the following unalysis is by no means conclusive but
highly bypothetical,

1. How-i{ £74 ) Chang-ngo ( % ik ) and £isi Wang-mu (7 £ B
The myih of foud is from the following main sources: a, chu-ch’i t'ien-wen
i T Y b, serchat chin () i 88 )5, and ¢, huad-aan tzue (HE 8 £)7 '
Houw-i's identity is turther complicated by Lhe appearance of several different roles
under the same name Aou-f siated in the above mentioned sources.”
a. He was ihe god Hou-i who was given a red bow and some white feather arrows
and was sent to the carth to help the people by the god Chun (4 )8,
b. He was the hero sent by Yao ( 28 ). He shot the monsters
the giunt hawk ( < @ 3, and the big anake and the nine of the ten suns that burnt
all the crops and plants.® :
ce. Chu Yuan ( @) ) in his pocms confused the god How-f with the king of
of You-ch'iung ( #7445 ) who was ulso named Howu-i but was belicved Lo be anoiher
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person, P

d. According 1o Mencius, Hou-i was shot by his own student Fung Mung who
learn archery from him '* '

e, in huainan tzu, Hou-i was the man who oblained some clixir from the Queen
Mother of the West. The herb was eventually stolen by his wile (hang-ngo. Ch'ang-
rge ate the elixer and then ran away from the earth and hid in the moon.'*

These are the earliest records of the fragments of the ancieni myth.  Despite
the fact that they are scattercd and even contradictory. there are still important hints
that can enlighten us in our quest of the mysterions mentality of the remote past.

The fact that the carly records [ailed {o distin-guish god from manpkind and
mankind from animals indicates the background of the primitive world within which
human individuals were making a great efforl to identify them-seives from the rest of
all beings The result of this offort is a reflection of their conceplion of life and
waorld. In my opinion, the early mytlhs were not created by primitive geniuses, but
were rather a collection of {aithiul records of the psyche and mentality common to
many. hey were more like imple depiclions of the l[eelings from their hearts rather
than the piercing imagination of certain gifted minds. They were free from the mental
seiting of cwvilized mman. In other words the carly minds were nol restricted by those
intelligent laws like gravitation and mortality. ‘That s why Chlang-ngo conld easily
“run” to the moon and hide there. [t also explaing why there wreer chances to oblain
elixir from the Queen Mother fo the West, The conceptl of the three levels, namely
the heaven, the earth and the hell has yet to be established. Clear distinction between
god and man was a still laler invention. Then we can explain why How-f was a mighty
pod In some cases and a weak man in the others. . While he shot the monstlers and
snakes and even the burning suns to death, he was certainly felt (by himsclf, the
spectatars, the myth-makers and those who preserved them) as a mighly god. Yetin
the face of death he was a helpless man. [n the Yin literature the honorary title ¢
{ &% 3 was applicable both 1o god and man.'®  Unfortunately, these honest records of
man’s fecling have always been regarded as fasinating, imaginative and creastive works
by today’s scholar. **

When the story of Chlang-ngo wasrtetold later, the story teller tried to rationalize
it in an attempt to make it more acdeptable to thelr own contemporary minds. Kao
Yu (m# f205-212y in his commeniary of Augi-nan izu wrote:

Fuarengo {Chiang-nga) wus the wife of Houi #Howi obtained some elixis from the
Waueen Maother of the West.  Before he had a chance to take it, (& ang-ngo stole the herb
and ate it. She then becamte g faivy. She ran 10 the moon and became a nymph.15

The concept of o falry mught be considered an acceplable reality in Han
Therefore, in order to cxplain the story particularly the part where she ran to the
moon, Kgo Yu had to dentify Chang-ago first as a non-fairy being, then she was
melamorphosed into a [airy by virtue of the clixir. Thus she could have Lthe power to
{ly 1o the moon. In this sense, this commentury appeared as a vationalized reproduc-
tion of the carher rzeord as required by the more enliehtened frgr mentality. [t
indicates that mankind had been identified morz as a non fairy being than the time
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when the myth first appeared.

A more explicit example is the civilizing process of the Queen Mother of the West
herself,  Onec record collecied in sen-hai chin (] i 8 ) depicted the Queen Mother
of the West as a deity bears resemblance to a mortal but has a Icopard’s tail, tiger’s
tecth, a shrill voice and matted hairs on which she wears a tiara. She is in charge of
catastrophe and mishaps.'®  Other chapters of the same collection have [urther in-
formation about her. There were three blue birds which collected food for her. She
had 4 stool and she lived in caves.!” On a set of Warring-States period (B.C. 403-221)
bamboo strips excavated in 279 AD., the appearance of the Cueeen Mather was not
monstrous but but more }ke a human soveraign.

On chie-tzu day the king calicd on the Gueen Mother of the West, presenting her with
white and black jade, a humdred lengths of coloured siik and three hundred of white,
The Queen Mother bowed and accepled these gifts. On yichou day the king invited her
to feast at Jade Pool, and the Queen sang this song to him: *“The white clouds in the sky
floats out from the mountainsg; The way iy long, hilis and rivers lie between us; if you do
not die, you may come back apain.!®

In another later uccount the Queen Morher was described in details as a noble lady
though she still wore the tlara and had two blue birds. She was accompanied by
beautiful girls and rode in a violet vehicle. Another record further described the Queen
Mother of the West in the lollowing terms: '

In her golden coat she was splendid yet dignified. At her waist she had a long belt and a
sword, on her head a tiara over her knotted hair, and on her feet slippers embroidered
with phoenixes. She wppeared to be in her thirties, of medium height, and her beauty,
divine and mugnificent, was peerless. She was true goddess. ' '

The mental development of these story-tellers can be sumnmarized as the [ollowing
slages. ' '

a. It was an efforl (o distinguish ceriain individuals (like the Queen Mother)
from both mankind and animalg, But the product they produced was essentially still
a mixiure of both. The picutre of their hero, a representative of themselves, possessed
many virtues and beauty of both animal and mankind like the teeth of tiger and the
taif of a leopard cic. It was a stage of less realistic self-identification.

b. In the second stage the story-teller were more accurate. The king presented
the Queen Mother with black and white jade and some color silk. The deity bowed
and accepted the gifts She sang for bim. Here we {ind more explicit human
characteristics.  {ivilization was in the background. ¥an found this more realistic
picture of sclf-identication a very attructive one, he therefore desired to prolong the
period of being, '

¢ In this more realistic setting story-tellers felt more .comfortable and assumed
to slale some of their own desires - Lo obtain an ¢lixar, to discover a picee of cloth
that would clean in firc or a knife thai could cut jude.?” The magnificent appedrance
of the Queen Mother was & combination of cxperience and desire. Tt might be an
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expericnce enjoyed by a luxurious few and at the same lime a common desire shared
by many. '

In short, it is a process of finding and realizing the nature of mankind. Man's
desire or imagination which was generated from his past cxperience led him to his
futurc reality. But the devclopment of the story did not end at the stage of desire
expessing.  These early biographical works became life samples of later critics in
expressing their view of Jife. The decision and behavior of Chlang-ngo was often
questioned by the Tang poets. Li Pai once asked: Who would fecl sympathy with
ihat lonely woman Chang-ngo? Tu Fu sighed [or her fate:

Think zbout (% zngngo the widow
Wonder how she passes through all
Thase cold cold Autumns,

tn Li Sang-yvin’s opinion:

Ch ang-Ago should regret

That she had stolen the elixir;

Her heart was filled with loneliness
MNight after night in the dark blue sky

That tooks like ased of blueness. >

Two possible analysis could be derived from the above criticism: on the one hand,
since the poets express sympathy and regrel and stress ihe loneliness and coldness
in heaven, one might say that the poets imply that the secular world on earth is a
warm, delighiful place (o live. On ihe other hand, one may arguc that the pocdts’
criticism is mercly about the bitierness of widowhood as opposed to mairimonial life.
Therefore, their criticism should not be considered as an indication of thar attitude
towards worldly life verses heavenly life. Since matrimonial life is a part of sccular
life, the latter analysis does not necessarily contradict the former. The melancholly, .
cold and quiet Aulumn in the dark bluc heaven would appear to be a conscious
contrast to the noisy, dusty, but warm human world. o

2, The Weaving Maiden and Tung Yung { 5% )

The origin of the folklore about Fung ¥Yung and his fairy wife can be traced to the
Later Han neriod. Stone engravings depicting paril of the story can still be'seen in the
Wu-liang Temple built around 151 A 13 ** Base on this engraving and a poem by the
famous prince Ch'an Chik ( 8510 )% we can be fairly sure that this story was to some
extent popular in the Later Han period. A more detailed account is given in sou-shen
chd { FEET Y by Kan FPao (48, 11 317-322).

Tung Yung of fun lived in £h'len (h'en. His mother died when he was a child. He lived
with his father and worked in the field. When his father died, he had no money for the
coffin and the funeral. He, therefore, sold himsell as slave so that he could buy a coifin
and hold ihe funeral. 1lis masier appreciated his good personality and gave him ien

170 —



Journal of Humanities East/West

thousand cash and sent him back home. Tung Yung moaned for three years and then
returned to his master in attempt to repay the deht by serving him. On his way, Tung
Yung mel a women who said (o him, “I would like to be your wife.” He then took the
woman with him to his master. IHis master said, I have given vou the money. You are
free.” lung replied, ” Because of your generousity, 1 could hury my father’s hody.
Though [ am a very ordinary man, { shall insist on repaying vou with my labor.™ “The
master asked, “What can she do?’ Tung answered, “She can weave,” The mayter said,

k]

“If you insist, let her weave a hundred piece of stk for me.”” Hence, Tung Yung's wite
wove for the master and finished her task in ten days. Then she told Tung Yung, “1
am the weaving maiden in heaven. The God appreciated your filial piety and sent me 1o

help youto pay your debt.” Afler saying this, she flew back 1o heaven and disappeared.®

This story is further elaborated in a hand written fragment from the 77ung period.
First, Tung Yuang had a house and at least some land: however, he did not sell them,
because he wanled to repey ( 8 ) his parents “personally™. Second, Both Tung Yung
and the weaving maiden shed thousands of tears at the time of their separation. Third,
an cpisode about the adventure of Fuag Yung's son, Tung Chung (or Tung Chung-shu)
“who went in scarch of his fairy mother has been added to the story.

The most important part of this story is the sorrowness and sadncess experienced
by the two protagonisis because of their separation. The celebrated scene “The
Separation in the Shade of the Ash Tree” is so moving that it became a model drama
a long time ago. A Ming copy and a carly (W’ing copy (1661) of this scene are extant.
The latter one 15 indeed a master picee of literature. 1 shall translate the relevent part
ot this scene so that we can have a clearer picture of this fairy’s altitude towards
secular life,

Tung: ... Here is the flourishing ash-tree whaose green ledves has created such a nice
shade. Tt mejust lay down my stuff herg and wail [or a litile while,
Fairy: ... e iz so happy that he goes far abead of me. Alas! How would he know

we are going to be separated today!

Tung: Dd you mention “separate’™?

Fairy:  No! No! [ meant that I leave lady Sui-chin today.

Tung: Ah! '

Fairy:  Where are we now?

Tung:  Don’t you know this place? Here is the ash-tree under which 1 met you for
the first fime. : '

Fawy:  Then you should thank him (the tree). :

Tung: | am waiting for vou, so wo can thank hun together. (They bow to the tree.}

Tunz:  Ash-tree, Ash-tree! 1 bow 1o you.

Fairv:  Darling, shoaldn™t vou call him our match-maker? | have heard people suy
that they would remember their maichmalker for three generations. [t s
only a hundred days for us, so we really should thank him.

Tung: (Bows again) Thank vou so much. my matchmaker. 1 have paid three years
debt in oa hundred davs. bach time T think about il, 1 can’t stop hoing very
happy about it
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Fairy:
Tung:
Frairy:

" Tung:
Iairy:
Tung:
Tune:
Fairy:
Tung:

Fairy:
Tung:
Fary:

Tung:
Tung:

Fairy:
‘T'ung:
bairy:
Tung:

Tung:
Fairy:
Tung:
Fairy:
Tung:

Fairy:
Tung:

Fary:
‘Tung:

Tung:
Fawy:
Tung:
Fuairy:

He is so happy, but my tears flow down my cheeks.
Sweetheart, why are you crying? _ :
because T cannot walk. The mountain is high. The river is deep and my
shoes arc a little too small...
I knew you couldn’t walk.
Let us sit down for a while.
f.el me get vou a stone to sit on. (They sit down.)
Baster Fu is indeed a kind man.
Why? _
Well, he dined with me today and he gave me some money to spend on the
Wi,
Lady Sai-chin is nice Loo.
How is that? .
She feasted me and gave me some moncy also.  Let us see how much money
gdach of them gave us? (They took out the silver and found that it was
originally onc picce but it had been split into two.)
Al As a matter of fact it was one piece but separated.
Now I know that Master Fu is in [lact rather stingy. Why didn’t he simply
give us the whole picce instead of cutling it? Wouldn’t it be even belter?
In fact, il 1 an omen.
Whal would that be?
i1 means that we must be separated. ( — 524 '3H)
(Oh, No! That is no good. Let us change it
1 iold you Lo fallow me. Sce, where are you going ?
Where are we going ?

Going home! Arc you dreaming?

You go to your home, I go to mine.

But bow can we go to.your home in this manner! If you really want to visil
your family, wait until 7 fullitmy threc yours moaning period. Then you will
ride in a sedan-chair and F will ride a horse and we will go there together.
we zo in these clothes. [ will lose lace.

I am your wife. But, do you know the date of my birth?

We have been husband and wife for a hundred days, yel | still know nothing
about your birthday. When is it?

1t is now, today, this month and this year.?”

No wonder! Today is in fact your birthday. [ pay my respect. (He bows.)
t wish that vou will live as long as the South Mountain and that your bless-
ings will be as abundant as the Fastern Sea. (The fairy staris crying. )

Please don’t ary. [t is « jovful thing to have abirthday.

T have Lo go up... ' .

You have Lo go up: I'have to go down. Don’i be silly. Let’s go home.

But | have 1o go up to heaven! '
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Tung: I teld you don’ft drink too much today. We haven’t talked enough on carth,
how could we speak in heavenly lanpuage?  Please, no imore nonsense!

Fairv:  Oh! Darling. please listen to me. | am in fact a fairy from the ninth he caver.
The God noticed your tilial piety and sent me down to help you. A hundred
days 13 the time limit. Now I have 1o 2o hack.

Tung: Told vou not to drink ... Are )ou rmll) drunk?

Fairy:  You still don’t bel ie\-"c' me.  If 1 am not a fairy, how could I weave ien picces
of fancy silk in a day and a night. and yet still have time o make you a pair
of shocs. Just think about iL

Both:  (sing) Most painful is to part!  And we shall never know when you and |
would see each other again.

Fairy: (in iears) You don’t know about it. The God orderad that I should come
down at noon and be back at noon. 1 {1 should be late, even if it is an hour or
even a quarter of an hour, it would be an unforgivable mis-take!

{The fairy knecls, holding her face upwards. hands grasping Tung’s clothes.)

Fairy:  Oh, God' God! What a crue! trick you have played on me! You sent me
down toihe carth, why must [ go back again? If [ must go back, why did you
sond me down in the {irst place? Just look at Tung Yung, When he says part.
his Lcars burst... Oh. my husband. my love! You said you can’t possibly
let me go, bui ! can’i cither. Not to mention a handred days, cven i it is
one night, the ienderness and kindness would Jast Tor a hundred nights. if
it iy hundred nights, the 10\-“ would be as deep as the ocean. You can’t
possibly leave me nor can I How could stand sccing you suffer like this?
My heart is broken to pieces! 2*

Sceveral of the important aspects of this story should be noted. I'irst, human morality,
[ilial piety in this case, caused the fairy to come down from heaven, ~The theme that
the fairy was sent down by the God 1o help or reward somebody s very dilferent from
the prevalent interpretation in the later period. In the later interpretation, most of
the [iries only descended to the eurth when they were demoted as a punishment
for certain wrong domﬂs {This theme will be furiher claborated i the second chapter))

Sccond, during the scparation, the fairy was obviously unwilling to leave the
carth.  This s again another contrast to the later narratives where men and women
erdeavored Lo reach “metamorphosis™ (3440 84 ) 1o become a fairy, in other words,
to lcave this world and enter the fairy world.

Third, the conflict of the story centers around supara‘rlon husband scparatcs
from his wife; and the fairy separates {rom the carth. The absence of the encmics of
sccular poverty, cruel go&-"'cmmant, and other evils that rise from human wickendness
and selfishness - is another point that should be noted.?® In contrast to the story Jike
Walt Disney presentation which is designed lor children, these Tajry fales were written
for adults and about the emotions of adults.
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Finalty, the fairy became pregnant during the hundred days. She told Tung Yung
before she left him that if the baby should be a4 boy, she would bring it to Tung Yung,
but if it should be a girl, the baby girl would be raised in heaven and bive as falry like
her mother. It oseems to me that the different destiny of the male female baby also
reminds us of a positive attitude towurds secular life. A clearer view still has Lo be
derived by comparing with the later narratives of the same kind,

3 Ghik-rmu (3% 40 v and Niedang (5510 )

The names of Chlen-nin { 5 Yy and Chihnue ( B L0 ) appearcd before the
creation of the love story. We lound these two very much humanized astronomical
names in shifi-chin (The Book of }berm}, shifi-chi and Auai-nan zu?® At the end of
Later Han period, the famous gu-shif { L35 ) chi'ao-ch'ao ch'ien-niv hsin (VB &4
M) gives the main clements of this myth: a herd boy, a weaving maiden and 4 pretiy
stream thatl separates them.™  There is no doubt about the popularity of (his story
because many famous scholars and poets either mentioned or wrote poems based
upon it ¥Yen Chik-tui { 531 391) cited a poem related to this story in his
Yen- shf!'z chia-fisun *t Tu Fu, B Chu-iand Tu Mu all have written verses about this
story ** The narrative was recorded 1a the fifth century.

To the east of the heavonly river, there was a weaving maiden who the grand daughter
of the heavenly God. She worked so hard that she did not even have time to care about
her appearance. The God {elt sympathy for her lonely life, so he gave her in murtiage to
the herd boy. Who lived to the west of the river. She stopped working after the marriage.
The God in his anger ordered her back to the cast bank of the river and allowed her Lo
meel the herd boy once every seven nights >

According 10 ch'ib-yuan ( W38 ). chin-ch’u sui-shif chi (- Z48 35 1255 ) by Tsung Lin,
223 ) writien in the ZLigng period (502—551) gives the same narrative. However, he
gleborates that the maiden had been weaving heavenly cloth made from clouds, more-
over, he states. perhaps mistakenly. that the meetings were arranged for ihe se\\,nth
day of the seventh monih. Thus there would be only one mecting each year.™ This
theme of 4 once a year meeling was also followed by a later writer Wu Chun { Ui
469 520} 1 vu chih hsie chi (PR )Y The famous Tlgng romance about
Fang Ming-hwang and Yang Kuelfel also mentioned that one night, in their sceretl
oath, Ming-huang and Kuei-fei compared themselves as Niw-lang and Chik-nu. >
In this story, the heavenly God is sympathetic with the voung falry who was his
own grand daughler. [n consideration of her lonegliness. the God marricd her to a herd
boy. it 15 not clear whether the herd boy is a man or a fairy. Only later accounts
clearly state that Niu-lang s 2 young man who worked as a herdsman. In either case,
it Is clear that heavenly life was not perfect. Companionship was desirable,
Yairimonial hfe s suegested as a kind of conselation or reward, and b‘y" the same
loken, lo deprive someone of it wis a punishment.
This story has been told almost i every provinee in China, bu* cach place has its
own version. The narrative adjustiments in order to make the story more persuasive
took place from time io time. In a twenticth century version recorded m Fukien
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poes like this:

Ni-lang and Chik-nu were demoted to the earth because they teased each other at the
birthday party of the Heqvenly Queen. Niu-lung was bomn o a very poor family and
Chilh-re to rich one. Samehow they fell in love with ecach oiher but were not able to get
married. Finally, Au-leng dicd in sorrowness and Chik-nu commitled suicide.

This is probably the most distorted version of this myth; yet it sheds Hght on our
enquiry into people’s view of life. '

4, Lung-nme {55 40 yand Lin-Yi( 8i#)

I shall not trv to relate a complete narrative of Liw-Yi'y story here because it has
been translated into Linglish and printed by the foreign Languages Press (Teking, 1954)
under the title iff “The Dragon King’s Daughter™. There is no doubt of the popularity
of this story for it served as the theme for a number of dramas written in
later dynasties.*® ' _

Lu Hsun's sammary would serve the purpose of getting a fraime work of the story.

The Dragon King's Daughter by £i Chao-wei (of Tlang} tells of the scholar 7 Yi who,
on his was back w the Hsiung River Valley alter {uiling to pass the civil service CXArmina-
tion, meets a gitl in Chingvang tending sheep. She tell’s him she is the Dragon King's
daughter, hanished here by her husbund and his parents, and she beps Liuv Y7 to take a
letter to her father, the lord of Tungring. . The dragon king’s hot tempered brother, the
Lovd of Chientang, kills the girl’s husband, brings her home and urges Liv ¥i to marry
her: but the scholar refuses. Alter Liw ¥i's wile dies he moves to Nenking where he
marries @ daughler of the fu family from Fanpang, who proves to be the dragon king’s
daughter.  Later he goes to Nanhai, then returns to Tungring. His cousin flueh Ku
meets him once on the lake and is giver fifty pills. of slixir: but after this no more is
heard of Lin. '

“His alleged thal the narrative is of Indian origin. However, since the names of the
walers, Tung-t'ing (Hu) and Ch'ien-f'ang (Chinag), are Chinese geographical names and
the naturc of the waters also [its to the characteristics of the lwo dragons, 1 think the
tale reflects ihe emotion of Chinese people, whether or not il had a foreign source.
The relevent point of the story could be outlined as follows. First, there was sufferings
even in the magic world of the dragons. Of course, that does not necessarily mean
there was less sufferings in the human world.

Second, the dragon king himsell pursued knowledge and was very interested in
human affairs. ' :

The dragon king was a long time in coming, and Liy asked the warrior, “Where is the
Lord of Tung-ting?” “His Majesty is in the Dark fearl Prvilion,” was the reply: “He is
discussing the Fire "Ginon with the Sun priest. They will soon have finished.” “What is
the Fire Canon® asked Fiw. “Qur king is.a dragon,”
his spirit, and with one drop of water he can {lood mountains and valleys. The priest

replicd the warrior,” so water is
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s o man, so fire is his sp'iri‘r., and with one torch he can burn the lareest palace of the
world. Since the properties of the spirits are different, they have different eifecis. As
the Sun prisi is expert in the principles of men, our king has asked him for a talk.”™ e
had just finished speaking, when the palace gate opened, a mist seamed to gather, and a
matt in purple holding a jasper scepne appeared.  The warrior leapt aitention, saying,
“This 1s our king.” Then he went forward o report Lin's arrival.

The dragon king looked at fiw and asked, “Are you not of the world of men?” Kiu
replied that he was, and bowed. The king preeted him in return and asked him to be
seated. “Our watery kingdom is dark and deep.” suid the dragon king. “And 1
am ignorant. What has broughil you, sit, from such a distunce?

The dragon King’s attitude does not necessarily suggest that the human world was
csupperior than that of the dragon’s. Yot it seems to suggest that the latter was not
very much superior to the human world, beeause he was willing to put his daughter in
2 hurman position and let her marry to & young scholar,

Thire, Tiu ¥i's encounter with the Lord of Chlien-17ang would also enlighlen us
in our guest of the contrast between the human world and an imaginary non-human
world as existed in the minds of the masses.

The day after, he was feasted again in the Favilion of Limpid Light. The Prince of Chicn-
tang, heated with wine and lounging on the couch, said nsolently to Lo, “A hard rock
can be smashed but not made to yield, and a galiant man can he killed but not put to
shame. There is something that [ would like to sugpest to you. If you agree, then all will
be well between us. If not, we can perish wogether. How about it ~lef me hear whai
it is,”" said Lie. “You know, the wife of the ford of Ching river is our sovereign
daughter,” said the prince:  “She is an excellent abrl with a fine charagter, and is weli
thought of by all her relatives, She was unfortunate enongh 1w suffer ndignitics at the
hands of that blackguard. but that is over now. We would like to enwriist her tao you, and
become yvour relatives for ever. Then she who owes you gratitude will belong to you, and
we who love her will know she is in good hands. A generaus mun shouldn’t do thinas by
halves. Don't you agree?” For a moment Liv looked grave. Then he laugh, and said,
“1 never thought the Prince of Ch'ien-t ang would have such unworthy ideas. | have
heard dwat once when you crossed the nine continents, you shook the ve mountains to
vent your anger; and | have seen you break the golden chain and drag the jade pillar after
you to rescue your niece. [ thought there was no one as brave and just as yvou, who dared
risk death to right & wrong, and would sacrifice your life for those you Ipve. These are
the true marks of greatness. Yot now, while music is heing played and host and guest
are in harmony, you try to force me to do your will in defiance of honour. 1 would
‘never have expected this of you. If { met you on the angry sea or among dark mountuins,
wilh your fins and beard flying and mist and rain all around, though yvou threatened me
with death 1 should consider you a mere beast. I would not count it against you. Bat
now you are in human gatb. You talk of manmers and show a deep understanding of
human relationships and the ways of them. You can behave betier than many gallants
in the word of men, not o say monsters of the waters. Yet vou uy to take advantage
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Cof your strength and temper — under the pretenge that you are drunk 1o force me to
agrec to your proposal, This is hardly right. Of course, T am small enough 10 hide under
one of vour scales, but I dare risk vour anger. !'hope you will reconsider your proposal.”
Then the prince apologized. “Brought up in the palace, Iwas never taught etiquette,”
he said.  “lust now [ spoke wildly and offended you - 1 deserved a rehuke. Ton’t let
this spoil our friendship.” That night they feasted topether again as merrily a3 ever, and

. - e A :
Liu and the prince became great itiends.”

Human vaiues and cultualism have entlercd the picture in the above guoted passage.
Azain it suggests a positive attitude towards human life as reflected in iy speech.
Fourth, Lin ¥Yi and his dragon wile stayed in the carthly socieiy for quite a long
time.  They did not withdraw to the watery world until the govermment officials
siarted to bother them (for elixir). During their stay (which was more than forty
vears), they were free from the menace of illeess, physical dechine and death. Wore-
over, Lhey were extremely rich. _
' The last episode of this story throws more Hght on our enquiry.

ALl the end of that period, Liu's young cousin, fsuweh K, lost his post as magisirate of
the capital and was sent 1o the souiheast. On his jovrney Hsueh crossed Tungting lake. ...
“We have not been separated Tong.” said Lis, “yet vour hair is tumning grey.” “You are
fated to become an immortal, and T to become dry bones,” retorted Hiuch with a smile,
fiw gave fsueh fifty capsules, and said, “Bach of these capsules will pive you an exlra
vear of life. When you have finished theni, come again, Jon't stay too long in the world

L

of men, where you can only find yourself in troubles.®?

[t seems paradoxical that Lin Yi gave HMsuch fifty capsules to prolong his life on carth
and at the same time advised him not Lo stay too long in the world of men. I consider
this to be the best statement illustrating man’s conception of earthly life. Liw Yi
scems toO be saying ihat one’s life in the world (of his time of course) was worth
projonging for fifty vears: yvet, it was not worth prolonging for too long a period. In
other words, it scoms that was telling his cousin, “Tion't be captivated by your own
illusion of this colorful gorld. ¥ou can only find trouhle.” Yet, the world was al least
ilusorily beautiful, otherwise, Lin ¥i would no offer Hsueh filly more years as a
present.

5. Pat-shie (- 7% ) and Hsu Hsuah ( 5 4 ) _

The last story I would like to discuss in this chaptler is the folklore of the White
Snake.  This story was popular during the Southern Sung period (1127—1279). The
Sung varrative survived in chin-shi tung-ven { 90 Er ) ediled by freng Mung-lung
of late Ming.*® In the middle of the sixteenth century this story was used to entertain
people by some blind minstrels in Heng Chou area. By the end of that cenlury, it was
adapied into opera and pul to the stage.®® 1t also appeared in many forms of literature
and was widcly welcomed by the populace. 1t tells the story of a young drug store
manager named fsw Haan who met two pretty women at the famous West Lake in
HAang Chau The lady was dressed in white clothes and her maid in green. Later it
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happened that {dsu married the lady in white. He was then punished by the Jocal
government and was senl to Su Chou to serve at the labor camp because the silver
eiven him by Lady White proved to be stolen money. e bribed the camp chief and
was therefore atlowed to stay in a friend’s house and wofrked with him. Soon Lady
White appearcd in Su Chowu and they hved together again. Hsu was then arrested {or
the sccond time because the clothes given to him by Lady White was stolen from a
pawn shop: This time he was beaten and sent to Chen-chiang labor camp. where
again he was allowed to live in a relative’s house. Once again Lady White came to
Chen-chiang and they reunited.  Finally he realized that Lady White was a monster.
With the -help of a Buddhist monk, he evenfually captured her and imprisoned her
“under a pagoda on which a spell had been cast.

What should be noted is the following: (a) Lady White’s peristence to live as a
human being and her intense desire to cnjoy human life; (b) her profound aifection
for Fisu Hsugr, and (c) her reluctance to reiurn to the form of a snake at the oder of
the monk. In some later version, her desire for human life is even morce ¢xaggerated.
Fachtime when she was forced to leave fisu. she cried bitterly. She risked her own lifc
and experienced great sufferings in attempt to save s Hsuan’s e, Al these point
to this snake’s strong desire for human lfe; yet, this snake is a treation of man’s
imagination. In other words, it indirectly expresses man’s massage illustrating his own
weltanschauung.

6. Summary

In this chapler we cxamined six storics. No matler whether they are myths or
folklore or even foreign imported tales, they all have self-identification function as
mecniioned.  Whether the story tellers and listeners were sclfconscious or not when
exhibiting their concepts of life through Lhese stories is not the quest of this study.
The quest is what these concepts are. A comparison between the earlier versions and
the later ones would lead to a rather convincing analysis.

When these stories first appeared, they seem to depict the earth as a beautiful
place in which to hive. Life was lovable withing the limitation of nature. Non-human
beings tricd to break or bypass natural limitation of nature in an atlempt io have a
sharc of this good life. Fairies who belonged to the Heavenly world came down to join
men and their carthly life. The river that separated Niu-lang and Chih-nu was the
synbol of natural limitation. The time limit thundred days) sel by the heavenly God
was a natural limnit in another form. The fairy, a being supposely superior than-human
being, was obviously willing to give up her heavenly life and stay on the earth. The
naturc and natural appedrance of a snake is of course the furthest limit of nature thai
barred a snake to cenjoy even a brief moment of human life.  She had to cultivate
herself for more than a thousand years before she was able to appear in the form of a
woman. This indicates the price which was worth paying to enter the human world,
lady White’s friend, Ch'ing Ch'ing, a green {ish or a green snake in later versions, lived
in the world without matrimonial life, yet she was contented to be the maid of Lady
White. ' .

The story of Ch'ang-ngo who ran away from the carth scems to contradict this
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analysis.  In defence of my analysis, T would point out the following observations:
tirst, the moon and the carth might be within a same “world™ in ancient. minds hefore
astronomy or astrology was well developed.  Ch'ang-ngo tunning Lo the moon was
something like her running to the other side of the lake. Therefore, the fact that she
ran to themoon might not mean that she wantled to be severed from the earth and
carthly lifc.. Sccond, there is no indication of her motivation. In the carly version,
“she tock the elixir and ran to the moon” does not necessarily mean “she took ihe
elixir in order to go o the moon.™ There is no motivation linking the causc and the
effect. The absence of such a link seems to suggest that there was no such “need” to
lcave the earth. Third, the disapproving response of the Tang poeis sirongly endorsed
the positive attitude towards carthly life. _

The return of Lin Yi and his wife Lunag-nu o the dragon’s watery world serves
to moderate this analysis from being too optimistic. Many Limes mankind was indeed
in a dilemma to decide whether the earth and carthly life was adorable or delestable.
Liv ¥i’s attitude sugeested at the very least earthly lifc was not that detestahle,

Man has always had a strong desire for long life. Even Peng-chu who allegedly
Jived seven hundred sixty years was once said 1o complain that his life was short.*®
The desire for a long lile can be interpreted in two ways. One is one wishes to live for
a longer period of time because he enjoys life. The other 1s that he wants to postpone
the arrival of death because he is afraid to die and to face the judgment of hell and the
horrible punishments which he believes though with great reluctance. Of course there
can be a third one which combines both. The second one does not necessarily mean a
positive attitude towards life. ' _

Kan Faor (1. 317-322) recorded a story which is illustrative in this respect. Once,
an old man went to sce Prince An of Huai-nan (YETE 1°%2) who indulged in tacism
( fF 546 ). The gate porter said Lo him, “My lord desire to have along life, but sir,
you don’l seem to be able to cxiricate yourself from gelting old. Therefore, T hesitate
to report your arrival.”  Upon hearing this the old man transformed himself into a
handsome youth and was immediately welcomed by the prince with great courtesy.*®
The atlached condition to ch'ang-sheng (long lifc) was bu-lao (not being old). The
term ch'ang-sheng bu-lao ( &4 L3 ) ilsell agrees with our first interpretation that
lif'e is beautilul.

Another notable common point shared by these stories is the emphasis on
matrimonial life. That scems fo agree with the nature of the socicty in which the
stories were generated. In a comparatively simple socicty, political relations were
marginal. Government eniers the picture increasingly in the chronological order of the
storics. In the first story, Ch'aug-ngo and Hou Vi, there was no governiment. The
relation was between God and man (with his immediate family). In Tung Yung the
world was a little larger; God and his daughters in heaven; Tung Yung, his parents and
his creditor on the earth. The relationship that links these characters were: Tung's
love and obligation to his parents and to his creditor; the benevolence of God towards
people; and the love between husband and wife. In other words it was the relation
between God’s family and man’s family. : :
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God {and his family)

man (and his family)

The basic unit that rested at the two ends of this relation was family. In the story of
Niv-fung and Chih-nu, we lind the same relationship.  ln “Liy Yi" and ““FPai-she”
{Lady White) which were obviously created much laier we find the shadow of govern-
ment emerging from the background. But the stories were still basically family affairs,
Therefore, the love beiween God and man; parents and children; husband and wife
was most emphasized. It meant the greatest, if not the whele, part of life.

Avery contradicting notion can be found in Ming and Ch'ing period fairy stories
or religious narratives. The tragedy of Kuan-yin (or Princess Miao-san # % 24 £ )
and the story of Ho Hsien-ku £ &0 & ) cxactly reverse this favorable view of
matrimony and familism. Matrimonial life was so detestable that they would dic to
avoid it. The two stories are obviously related in some way. The latler { Ho Hsien-ku )
might be a reproduction of the former. The major difference is that one was a princess
and the other a daughter of a drug store owner?” Nevertheless, the popularity of these
two stories indicates a change of peoples’s view towards matrimony. Bolh of the two
girls were willing to dic instead of being forced {(by their fathers) into matrimonial
life irregardiess of who the man was. 1t presents a strong contrast indicating that the
importance of matrimonjal life in earlier period was diminishing.

When compare the earlier versions with the later ones, the theme of fdmlly lave
disappeared more and more into the backeround. The story of Niudang and hik-nu
(old in iwentieth century South Fukien is rather d fferent.®®  Firslt, the heaven
appeared as a large organization in which the birth-day party of the fleavenly Queen
was an annual occurrence of great importance.®”  Sccond, the lustful behavior of
Niv-fang and Chik-nu at the party contributed to their demotion from heaven to earth.
The notien that coming down to the carth was a punishment is certainly very
Hlustrative Lo our enquiry. This demetion theory is by no means limited to one story.
One may find this theory in almost cvery novel that relates the two levels of heaven
and carth. Mosi of these novels appeared after late Sung which T will dicuss in the next
chapter.  Third, when Niu-lang and Chifi-nu came to, the earth, they were separated
by the conflict between rich and poor. At last Niw-dung died in great sulferings and
Chih-nuy commited suicide. What a horrible tragedy! Yet it was developed from a
beauliful myth of two fairies who was allowed to mect each other once every seven
days. And the reason is to exaggerate their indulgence ol matrimonial happiness.

The twentieth century version of Chlung-ngo is that Chang-ngo, was 4 courageous
girl who witlily resisted the will of the tyrant ffow ¥i. How Yi had been a hero who
madc greal contribution to his pcople before he was the king, But after the people
macde him king and when he was pohitically powerful, he beeame a tyrant. 'The major
conflict was between the people and the tyranl. Chlang-ngo. Hou Yi's sweetheart,
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turned her back on him and turned oul to be his vital encmy. In later versions, Tung
Yung or bis son had to be a ch’uang vuan ( 4% 5% ) because political career was indis-
pensable 1o a perfect lil'e then. 3! This is true also in the case of the son of Lady White,

The last point T want Lo mention in this chapter is the function of power. Tung
Yung’'s wife posscssed the extraordinary power to weave. Dragon King’s daughler
had the magic power 1o creaic tremendous wealth and to prolong people’s life. Tady
white was able to create (somelimes steal) silver and fight whenever she thought
necessary, Most of the power were not used to fight, but to create happiness instantly
and directly. Wealth, marriage and long life arc happiness in concrete forms. In the
later period which will be discussed in the next chapter, the role of power is somewhat
L‘]ifl‘er_ént: power was used 10 ugainst anoiher power.

To sum up, lfc reflected in the carlier versions of these stories was less
sophisticated and beautifulin itself. Because both human being and non-human beings
expressed their desire to live on the earth as members of the human race for a longer
period of time, '

Chapter Two: Yen-i Novels

1. Definition

Fiction in its broadest definition can be categorized in many ways, depending on
what measurement is adopled and what purpose is aimed at. In regard to forms of
literature the group we examined in the first chapter and that of this chapter arc of
cntirely different kinds. Yet in our enguiry of people’s weltanschaaung, 1t is justifiable
to put them together and compare. The novelist’s tendency to reveal their concept
of life and society was the sume while the forms in which they exhibiled their ideas
were different. In my opinion, different fechnology of communication highly conitri-
buted to the difference of forms. In other words the first group of stories in chapter
onc was mostly orally delivered and the second group, in this chapter, was all prinied
when prinling technology and the price of paper made the publication of fliciion
possible. This explains why we find numerous different versions of each story of the
{first group and much more lengthy und detailed narratives in the second group.
Thanks to the inventors of movable printing, we have inherited most ol our ancestor’s
best novels.  But- because of the numerous quantity of the stories that could be
qualificd into the second group and because of the lenethy narrative of cach of them,
it is impossible (o give even the priefest summary of any of the novels cited in this
chapter. Therelore, 1 must content with just listing the more significant works on the
next page.

I shall call this group of works yea-f novels ( 38 /0 35 ). It iy easicr to date the
period of this group. The carliest seem to appear at the late Sung, and the latest
in Larly Chling. It covers g period from approximately the mid thirtceth century 1o
the mid seventeenth century. It includes what Meng Yuan-lao ( I ;% c.1147) called
historical novels ( # /3 ) and sho tieh-chi-erht ( 3 g E51E ) in Nal Te Weng's
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( 84 L1230 ) terminology. The difference between these lwo terms seems
little. The former could be inlerpreied as national history and the latter would just
center on a family (ke the Hsuehs and Yangs) or a single hero tike Yueh Fei ( 15 ££ ).
Hsuo san-fan (332 4% ) and Asuo wu-fai { 35 H 40 ) are also mcluded in this group.
The Chinese character Aswo {355 ) seems to mean that these were copies kept by
professional story tellers.  Lu fsun has pointed out that Ch'wan-hsiang san-kuo-chi
pling-hua ( % 5 = = B 55 ) was printed with picutres on each upper half page,
therefore il wus also used to entertain those who could read. But many novels with
the characters yen-i attached to thelr titles written during and after the Ching period

yen-i novels

1. da-sung hsuan-ho -shih
sui-hu chuan 7 & & .
ch’van-hsiang san-kuo chih pling-hua 2 ji = [ .2 78 &%
san-kuo yen-l = # 2%
3. san-sui pling-yao chuan (1620) = & "Ik
4. vyin-lei chuan @ 7 4k
5. feng-shen yen-i @ mb i 78
* 0. san-pao t'ai-chicn hsi-yang chit"ung-su yen-i = 27 L& oy £E 30 158 5 5
hsuo tang 3+ = '
* & liang-chin ven-1 #2831 28
9. cheng-hsi ch’uan-chuan 4 g 5 2

10, cheng-hsi ch'uan -chuan §f 5 2 &
#11. Hang-sung chih-chuan F 5% 25 {#
*12. wu-hu pling-hsi 7o 287

_l\J

writien in Ming

like nan-shilh yen-i ( [ ¥ {48 ) pei-shih yeni (1230 38 ) and Aung-yang yen-i
{ 2L B hi3e ) ete should be cxcluded due to an entirely different mental selling
of the authors which I shall discuss later in this chapter,

I do not use the convenient term ‘‘historical novels™ because it fails to mark
another important aspect of the novels. These works are in nature mythical as well
as historical: Most: of the heroes in these historical novels (like Yueh fei and Hsueh
Ting-san) were In their nature a combination of mankind and non-human being of
heavenly origin.  The powers they possessed were also a combinalion of mythical
magic ( £ % #1877 ) and heroie, physical foree ( 32 8 3 3 It is this duality in nature
of the sccond group of novels that links the first and third group of works presented in
this study, Lu Hsun put feng-sheng ven-i { 503 88 98 ) and sare-pao Tai-chien his-vang
chi rung-shu vep-i =9 i) % G 5% ) under the category of “novels of
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god s and devils”.  Yel historical herocs and their adventures were {0 a great extent
involved in these iwo books. In the definition of the present study, feng-sheng yen-i
(ke g2 ) and sar-kuo yen-i ( = 1 #8152 ) are of the same group teiling us the same
message:  some aspects of common people’s wellanschauung mainly at Ming period.

2. The Link between the first group and the second Group

In order Lo justify that the two groups were related despite the [act that they
appear in different forms of liierature T shall present some cxamples. .

In da-sung hsuan-ho Fshih (CAOKRTRT 4 ) appeared al the turn of Sung and
Yuan) the thirty-six heroes were called general-stars ( 8057 ). They were thirty-six
stars of 77ien-keng Hall { KB ) in the heaven and werc sent 1o the carth by God.
On carth they appeared as the lcaders of bandits and later as military officers who
allegedly put down the rebellions launched by Fang La ( 5506 3, ien Hu ( M 12
and Wang Ch’in € 1552 ). Again it should be noted that whether the narratives are
historically lrue or not is nol the quest ol“the present study. _'

Suf-hu chuan ( CE 4 ) developed the same story and enlarged its narratives and
also maintained this theme of the heavenly origin of the heroes. According lo (hou
Liang kung, ‘it was generally believed that Lo Keun-chung wrote this novel in one
hundred chapters, beginning cach with some mythical preamble then in the Chig-chin
pertod (1522-1366) Kuo Hsun { 5358 ) reprinted the work, cutting out the preambles
and leaving the main iext only.”®**  The cutting of these mythical preambles is by
itself a very important cluc to the change of the people’s psyche.®?

“In the first chapter of ch'uan hsiang san-kuo-chih p’ing hua ( £ 1 =W L 2R 3L )
the heavenly God (who was the grand father of Chifi-nu (& /0 ) was there judging
wordly affairs. The case was rather intercsting. 'The soul of Lin Pang, the first emperor
of the Ffan Dynasty, was sent back to the carth o become the last emperor. So were
the souls of those who helped him in his struggle 1o the throne and were eventually
killed by him (fju Parg) after his success. Only this time they were to split the Liu
Pang’s cmpire as a rovenge. ' :

Gencral Yueh Fei was a hawk who guarded Buddha in the Western Heaven., His
opponent was a dragon (or snake) This buddhist hawk was demoted to the carth
{ 223 F 4 ) because he killed an innocent in heaven. fsueh Pling-kuei { % 418 )
and his son were heavenly ligers ( A 2 &2 ) The powerful taoist master who appeared
in Sgn sui p'ing yao chuan { =7 g P {E ) was an old fox. T[he story of Chu Yuan-
chang { 7 0 B ) in yindlieh chuan ( 2 FUE ) is very illustrative to the theme of this
chapter. ' ' :

The Heavenly God { T2 7% ) had taken his seat. All the deities went forward to pay their
'rcspect. The God said, “Things on the carth are very confusing resently. The people
are suifering, What should we do to these evil spinits? A ministor stepped out and said,
“I will he on duty next year in chargeof the carth. Inmy opinion, the wars do not stop
mainly because therc is no holy emperor barn to the carth. . . .. I think we should select
a righteous family and then give it the boly baby.” The God said, 1 agree, but all the
emperors were sent from the stars. I we want to unite the earth we should also send
dowrn a star. Which one of you is willing to go down there?” He asked again and again,
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but no onc answered him. The God said angrly, “How can you bear to see the confusion
of the lower level { T & )7 1 have asked four or five times and nobody makes 4 sound.
Though .you would temporarily full down lo the dusly world; you would come back
soon. S0 why hesitate like that?” Upon hesring this, the Gulden Boy and the Jade
Maiden who stood on either side of the God smiled to each other, TFhe God asked al
once, “Why are you smiling? 1 shall send you two to the earth. You will be the emperor
and queen. Don’t say no. | will send you down by the ninth month next year.” When
the two declined again and again, the God said, “So you are afraid to suffer down there!
I shall send other slars down to help.”%

Many fairles who appeared in the later versions of “Tung Yung” and “Lady
White” also appeared in feng-sheng ven-i and other yen-i novels. It seems to me the
actors who played in these dramas were still the same (The samc God and the same
fairics); what has been changed is the auihor’s reflection of the world. Unlike the
fairics of the first group, these deities came to the arth through the body of women.
Therefore they became a combination of mankind and heavenly being (fairy).

3. Family verses Political group

[t has been mentioned in chapter cne that the nuclear family was the basic unit
of life, and family life was the most important part of earthly life. But in the sscond
group of novels, the roles of family and family life changed rather drastically. Family
life was by no means considered the mosl important, hence 1t could be ignored or even
sacrificed for other reasons. The matrimenial dyad between husband and wife no
longer appeared as dominant as in the first group. There arc many cases illustrative of
this change. Vollowing are some of them.

a.  Cassin San-kuo yen-i { =8 6 £ )

Marriage of convenience was nol at all uncommon in sen-kuo yven-i. Chastity was
not very much extolled but was subject to manipulation of political tactics. Fiao-¢it 'an
( ) chapter &) the famous beauty was coldly used io induce internal conflict
between Tung Chuo {( E = ) and his adopted sen Lu Pu { 545 ). She successfully
made Lu Pu kill Turg Chuo by making love to both of themi. The man who engincered
this plot was praised with a poem at the end of the chapter. Nobody has ever ques-
tioned the chastity of this famous beauty., One often linds her picture on loday’s
calendars. Moralily has no room in san-kuo yen-i. The only value exlolied 15 the
obligation and loyally between the members of the samce political group. In the [irst
chapter of ch’uan hsiang sun kuo chi p’ing hua, the God wants every-body 1o know
that Liu Pang was punmished because he failed to observe this obligation.

Sun Ch'uan (1§ f ) arranged for his sister to marry Liu Pei { 2] 45 ) only because
Sun wanted to imprison (or kill if necessary) Liv Pei. Nothing was mentioned c¢ither
time when Liv Pei heard the news ol the dealh of his two wives. Onc of them died
in protecting his son. When he received the death news of his two “brothers” (Kuang
Yu and Chang #ei) ecach time he threw himself to the ground cried bitterly until he
was unconscious. What a strong contrast: A pretty wideow was persuaded lo marry
another man, the man refused angrily because he had political obligations - a much
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more important Jife goal. When Chao Yun handed over Liu Pei’s son A-tou, whom
Chao had rescued in the battle field at the risk of his own life, Liu Pei threw the baby
to the ground hecause carrying the child endangered Chao’s life. The dyad of political
brotherhood was the strongest, not that of father and son.

b Fan Li-hua (88 2038 Yin Cheng hsi chuan chuan ( {778 2 8 )

The dyad between daughter und father, sister and brother were not much better
than that of husband and wife. Fate ( @ ) which was arranged by Heaven (or God},
was more important and powerful than filial pisty.

Fan Li-hua, and alien beauty who mastered taoist mythical power was told by her
taoist teacher that she was fated to marry a Tlang gneral Hsueh Ting-san ( g7 (g ),
who already had two wives when she first met him, When the two came to meet each
other on the battle ficld, she caught him three times, each time letting him free after
he made an cath that he would marry her. Each'time, he broke the promise. When the
commander in chief, the general’s father, heard the report, he was told that this was
the great fortunc of the emperor. If this girl should serve in the T’and army, she would
be of great value in putting down the western rebellions. Hence the adviser was sent as
the matchamker. Meanwhile, Fan Li-hua returned to her castle and told her father that
the enemy had becn defeated. The old general was pleased. Then the babarian beauty
added, “Father, My taoist teacher told mec that I am fated to'marry this man. At first
I was afraid that this man might be very ugly. Today I have seen him on the battle
field. He is very handsome and also very good in the art of fighting { &, # ). There-
fore [ did not kill him; 1 was afraid to go against my master’s order. Ilet him go and

‘1 believe that he will send for us tomorrow.. I wish that you would agree that we
should be a vassal to the T’ang Dynasty.” Upon hearing this, the old gencral said in
extreme anger, “You shameless woman! Marriage is always decided by the parents ...
It is of no use to spare your life.” Then he drew his sword and brought it over her
head. She sprang away to escape the deadly blow. At last when there was no room fo
escape, she drew her sword to defend herself. The old warrior was even more enraged,
he shouted, “You dare to kill your own father?” Just when he launched another
tremendous blow, his foot slipped on the floor and his throat fell upon the beauty’s -
sword, He fell and died. Her two brothers rushed in with swords in hands. [t-so
happened that she hacked them to death in fighling. Later the girl told her mother.
“Mother, my father and brothers were dead. I shall not let you suffer. We must bury
them first. If Hsueh Ting-san should know this, the marriage would be impossible.”
Then she surrendered the gate to the T'ang army next day. The wedding ceremony
was ordered on the same day ol her surrender. Everybody except Hsueh Ting-san was
happy about the marriage. When the couple were left alone in their chamber at night,
Hsueh asked, “All the friends and relatives have come to the ceremony, could I ask
why that your father and brothers did not show up today? ™ “They were sick.” she
replied.  Hsuweh said, “I don’t believe it. We will be husband and wife only if you
clarify the matter first, otherwise, | am leaving now.” Fan Li-hua blushed in great.
embarrassment and - she thought, “The fact would come up anyhow. Since the
ceremony is over, I shall tell him the truth.” After hearing the story, Hsueh drew his
sword and they had a fierce fight. The other two wives rushed in, once pulled away
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Hsueh and the other grasped Fan. Hsueh was later told by his father “You must go
back to her and apologize or I shall punish you in dccordance with martial-law.”
Hsueh then was beaten and jailed becausc he insisted on going against his father’s
order. Fan Li-hua left in tears and went back to her taoist teacher. In the mountain
her teacher told her why she was fated to marry Hsueh. Fan and Hsueh were in fact
-the Jade Maiden and. Golden Boy who served the Heavenly God { = % ). At one of
the birthday parties (of the Heavenly Queen), both of them carelessly broke some jade
and crystal. The God was angry and was about to punish them. The old fairy of the
South Pole explained that they broke these treasures because they were thinking about
worldly affairs { B A ) {a term which strongly refers to matrimonial life). Then he -
suggested “I wish your Majesty would pardon them and send them down as a .
punishment, Let them marry each other in accordance with their fate” Hsueh later
in the story had to apologize in a very humiliating way because the Dynasty needed
her help. There were many marriages in this novel, yet very few, if not none at all,
love stories. Bach marriage was openly used either to repay a debt or to enroll a
general (female mostly) for the imperial army. Political ends were the most common
and legitimate reasons that caused a wedding. Even aphrodisiacs could be legitimately
used if nccessary.®® '

- Tt should be pointed out here that Fan [i-hua's father's death due to falling upon
her sword seems rather suspicious. There are other versions sdyihg that she simply
killed her father and brothers intentionally because she was told Hsueh would marry
her only if she did that.

c. Peirsung chih chuan { {: R {8 ) and Yang chia chiang Yenz (HBFEME)

This kind of patricide pattern cpisode was not limited to Fan Li-hud’s story alone.
It was an important model plot of the yen-f novels. Strangely enough, according to my
observation, .the protagonists of this episode were particularly popular ip women’s
circles.¥7  But the family killing episede has often been carefully revised or totally cut
out when reprinted.  The story that Fan Li-hua accidentally killed her father was
‘probably the product of a revised edition The story of Mu Kuei-pin ( BETE )
presents another example. According Lo a Ch'ing edition which still printed a Ming
preface, the story goes like this.

in attempt to defcat the babarian general Hsiao Tien-cho, a dragon, the Sung
generals needed a piece of dragon wood ( [ FE K ). to produce a mystic weapon. The
wood was grown in the castlc of a group of bandits. When Mu Kuei-yin, the chief
of the bandits, caught the Sung general Yang Tsungpao ( H52z {2 ), instead of killing
him she wanted to marry him. Yang Thought, “What [ want is the dragon wood. If
I don’t accept her proposal now, I would net only not get the wood, I might also lose
my life. [ shall accept the proposal first and then see what to do later.” Mu Kuei-
ying was pleased when whe heard that her proposal was accepted. She feasted the
yound general and sent him back to his camp. Yang's father was angered by his son’s
decision. The old general put Yang Tsung-pao under detention. The reason was fhat
while serving one’s country, one should not consider any personal passion. While in
prison, Yang told his friend general Meng Liang, “Only you can understand me. It
is certainly to the advantage of the whole army if we can have someone like Mu Kuei-
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yin to help us. Please Lo see her. First ask for dragon wood. Sccond, ask her to come
and help us.” Meng delivered the message and was refused.  When he tried to convince
her, Mu replicd, Do you want to know how sharp sword is? 77 Meng then said to
himself, “If 1 don’t ake extremely drastic action, she will not come with me.”” So .
he waited until dark and then set Mu’s castle on fire. While the bandiis were trying to
put out the fire. Meng went into the castle and killed Mu's family ( % /v ) and Lhen
fled with the dragon wood. At first M wanted to take revenge, but finally she decided
to surrcnder and marry Yarg®®  Again in other versions it is Mu herself who killed
the whole family. Thercfore, I doubt thai this version has also becn revised. Yo, in
a 1956 edition *VYang-chia-chiang yen-i, Hviao Tien-cho is no more referred to as
a dragon. ‘The family killing episode was totally cut out. Meng sct the castle on {ire
only to take the dragon wood.

d.  The case in Wu-hu pling hsi { T B # ) .

In the story of geneval 77 Ching ( 3 # ). nearly onc fourth of the novel is contri-
buted to the babarian princess Pa-pao aie ( JNE Zr 30 She met 77 Chling on the
battleficld, caught him with her mystic weapon ( j2# ) and wanted to marry him
But to serve the cuiperor and carry out his mission was 71 Ch'ing’s only concern.
Princess Pa-pao was deeply in love with Ti Ch'ing while 77 only married her for other
reasons. He coldly deceived her and at last left her, In 77 Ch'ing’s mind there was
only. one goal — to fulfill his mission for the emperor. 71 Ch'ing’s psyche during his
honeymnioon period is of extreme interest. '

The couple chatled for a while and the day tumed dark. The court maids served the
ordinary night feast and they had a foew drinks. Meanwhile, Ti Ch’ing’s body was in an
extremely comfortable environiment, yet his soul was in profound misery ™

Saying he wunted to wke d nap. i Ch'ing sent all the maids out and started to search for
the princess’s mystic weapons. { 75 ' ). When he came to the third chest, he found
them right there. Thinking that jt was not fair 1o take them, he just hid the weapons in
a secret place. In a greai hurry he siezed his own mystic weapons and opened the door.
The malds asked, “Aren’t you going to take a nap My lard? lle replied, ! couldn’™t
sleep. Now, I want to go oot for a while. shal retun soon. If the princess asks, say 1
arn strolling somehwere nearby.” The maid said, “Plesse return eurly.” He nodded and
wentl outl for his horse and anmor. The guards bastily handed over his ammor and asked.
“My lord, do vou necd me for company today?” 77 Ch'ing said, “Now that I know my
way and tbe hundng sifes, { don’t think ! need you anymore.” Then he rode out. On the
way he sighed and said to himself, “The princess’ Love is indeed warm and sincere. Yet
today [ have 1o forsake her. Itis not that 1 have no feeling at all. ltis because a man who
ijves in the world must be loyal to his king and filial to his parents. How can | simply
beiray my emperot aind forget about my mother. How can 1 just stay here and indulge

©mmyself in this happy alien countey 1 ... Princess, [ hope my leaving will not hurt vou too
much, "%

When the princess caught up with him at the border, he said, “Now, [ must tell vou the
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_truth, [ was.born in the central land {tF Bl 2 #11) and my ancestors have been serving

the Sung Empire for generations. Every one of the family has'a royal and noble record.
When I was in my childhood, I determined that [ should serve my country whole heartily.
I surrendered, yet it was not what [ really wanted to do. 1 married you only to buy me
time and this chance. My body is here, yet my heart is in-the central land.”%!

These statements make it clear that a man’s choice between a woman’s love and
his political obligation was the latter.

e. Na-chain Fengsheng yeni

The last episode I shall cite is the strange story of Ng-cha ( B E ) and his father
Li Chin ( 285 ). Na-cha was the forceful disciple of a taoist fairy T ai-i chen-jen ( X
- BN ). He was sent to the earth {through a woman’s womb) 1o help the Chou clun
( B =2 ) in their conguest against the last king of the Yin Dynasty. The personal
- background of Li Chin is also illustrative to our enquiry. Li Chin who also knew some
~mystic magic { F 77 3B ) was the disciple of another taoist master. But it was dif-
ficult for him to reach metamorphosis, therefore he was sent from the mountain to
serve King Chou of Yin and was allowed to enjoy worldly blessings, { & A & 2 =
& ). It should be noted here that this indicates two different levels of value. The
highest goal was metamorphosis. The second one was worldly blessings { & £ ) In
other words there was something better than secular life, yet secular life had value in
itself. ' :

By nature Ng-cha had a very forceful character. When he was seven years old, he
killed the dragon king’s son and his spirit guard. He also wounded the dragon king
himself when the latter went to appeal to the court of the Heavenly God. Before long
he killed a student of another fairy (who was a stone spirit) and wounded another.
The dragon kings of the four seas cventually made their appeal and came to arrest
Na-cha’s father and mother. The way that Ng-cha’s master taught him to extricate
 his parents from trouble was very strange. He told the dragons, “One should be held -
responsible only for his own action. Since it is I who kiiled the spirit and the dragon,
I shall repay it with my life. In order to “disassociate” myself from my parents, 1
shall now return my flesh and bones and intestines ete. to my parents in front of you.
From now on 1 shall have nothing to do with them.” The dragon king replied, “That
sounds fair enough; at least you can save your parcnts and be a filial son.” Then No-
cha drew his sword, scraped down his own flesh from the bones and took out the inner
parts of his body and let loose his soul His mother collected the fragments of his body
and buried them. Acting in accordance with his master’s instruction, his soul managed
to persuade his mother in her dream to build a temple with a gold painted statuc of
him in it. Thus with people’s worship of him, he could recover his body gradually.
Unfortunately, after six months, Li Chin found out sbout it. Because Na-cha had
caused him so much trouble, the angry father smashed Ng-ch’s statue and burnt the
femple. With the help of help of six months worship, Ne-cha's soul imanaged to fly to
his teacher’s mountain and complain about it. _

His teacher's comment 1s rather interesting. The rightecus taoist master said,
“Li Chin’s action is unjustifiable, since you have given him back bones and flesh™
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Then with his almost unlimited magic power he rebuilt Na-cha a even more handsome
and forceful body with two lotus flowers and three leaves. The taoist master said to
him, 1 am sorry that Li Chin has smashed your body.” Na-cha replied, “Master, My
heari cannot rest without revenge.” Then the masier gave him more mystic weapons
and sent him to Li Chin. '

When Ng-cha came lo Li Chin’s hoeuse, he shouted, “Li Chin, you come outi ”
The guards immediately reported to L7 Chin, “The third younger lord is oul there with
two wheels with [ire under bis feet and a spear alse with fire in his hand. He is yclling
my lord, your name. What should we do? "Then the father and son had several fights,
each time Li Chin had lo run for his life with Ng-chia chasing at the back. Finally
Li Chin was rescucd by Buddha and another taoist master. Strangely enough, not a
single fairy or buddha except Ne-cha’s broiher denounced Na-cha for wanting to kill
his lather. although eventually Na-cha was forced lo recognize £Li Chin as Iis father
Neg-cha is one of the most important dietics {probably the mosi well knewn figure)
in the novel, yel the author arranged for him to become disassociated from his parents
first and then portrayed him as wanting to kill his falher. When Necha asked for
justice, his brother rotorted, “There is never an unjustifiuble father under the sky™
{ A FaERZ 24 ) This statement sounds highly ironic lo me. Someone suggested
_that this story is based on the conflict beiween the early Chiing general fisang Ko-hsi
( v % ) and his son ffsang Chih-hsin £ % 27 {2 ). It is not necessarily true when we
‘look at all these family breaking siories together.

In the first group of stories, we find family an almosi unbreakable unit. The son
had deep concern for his parents (Zung Yung's casc). The father had deep concern
about his daughter (Dragon King's case). The husband and wife unil was very difficult
to break. God and naturc were the only exiernal powers fhat could break the
matrimonial atom.  As a contrast, in the sccond group we find internal conflici de-
veloped within the family. Daughters wanied o get rid of their father and brothers
for the sake of their own marriage. Husbands not only had no concern for their
wives, they coldly used them for political ends. Though the wives in most cases still
had deep passion for their husbands, yet it lukes two-way love to form a strong unit.

. Otherwise the husband was likely to run away like 7§ Ch'ing did. Thercfore, it might
be justifiable 1o say that family was no jonger the basic unit as an object Lo serve in the
second eroup of novels, Whal was served instead was a political group - the state.
One might argue thal ihere were these military families like the Hsuehs in Tang
and the Yangs in ihe Sung period. My interpretation is thaf these families were con-
sidered 4s main posts supporting the siate. Without the state, the existence of these
families would have become meaningless. 3 there was any conflict between the
family and the state, it is very clear that the fatter had ali the priorities. Faihers want-
to kill their sons for the suke of the state was not uncommeon in these novels.

The family breaking cpisodes and the justification of obvious unfilial behavior
may worth further discussion. ‘In many prefaces of the novels, the publishers made it
clear that these novels meant to show people what was eood and what was not good.
The narratives meant to manifest the significance of Joyalty and filial piety. {1 should
be beyond doubt that whatever the protagonists did was regarded righteous both by
the publishers and the rcaders. The question is how did this seemingly anti-familism
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come 1o comtradict the traditional Familism {in Max Weber’s term) in accordance with
the Conflucian canons?

In this regard, we have to bring social structure into the picture. 1t is clear that
these novels have rarely been recognized or cited by any scholars. These novels were
allegedly being written by some degenerated literall who failed to master the Can-
fucian Arts. And the stories were used fo entertain the masses who were in the lower
level of the society. Most of them were ill-educated or noneducated. The people
who worked towards officialdom would discard these novels with a smile full of
despite. Therefore these slories circulated in a large but rather exclusive group  the
masses excluding the elite. There should be a distinguishable difference between the
family concept of the elite and that of the less educated. To the former, family was
an importent political agent. One’s political carcer was closely related to the fortune
of his family. To the lalter, family was merely a natural unit of life. Sciling once’s
wife, daughters and sons was a rather common phenomenen in the poor secior of lhe
socicty. Thus the concept of family was rather loose in this sector. A violent physical
fight between the son and father happened more likely in a small, poor workers family
than in u large rich family. Besides, filial plety was one of the most important
qualifications for government positions. Anoiher related guestion is: if not familism
why patriotism?  The ever increasing foreign menace in the Sung period and the alien
rule of .Ywan might have hcavily contributed lo the overwhelning “patriotism’ and
“nationalism® scen in the pen-i novels.  The family had (o give in for the politicai
group — the state.

4. The Role of Power and Emperor

In all the novels of the second group, power was invariably dirccted to serve a
political group.  Unlike the stories i chapler one, mysiic power was rarcly used to
increase productivity like Tung Yung's wile did, or 1o create wealth directly. iHistory
was considered the resull of the coordination of fairies (gods) and herocs/heroines.
Muny heroes were born to the carth solely to Tulfil his mission. And the mission was
always in supporling a certain political group. Na-cha was born 1o setve Chow clan and
Yieeh frei to support the Suag dynasty. In many cases, to scrve the state became the
only goal of life,

Since It was a political group fighling against another group, coordination be-
lween the group members and leadership was of vital importance. The way to
guarantee leadership was of vital importance. The way to guarantee teadership and
coordination was to manifest the value of “loyalty™ and “righicous obligation”™ { &
72 ) The term “yen-i”’ literally means to manifest the “obligation™ {or personal
lovalty). In dasung hsuan-ho shih (05285 ) the thirty-six general stars
were sent down to the earth to realize and manifest loyalty and righteous obligation
(T ReE ). Kuang Kung (B 20 ) in san-kuo yen-I was fegarded the incarnation
of these two qualities. The first chapter of chuan-hsiang san-feo-chih p'ing-hua (7
#0B 75 a6 ) manifests the obligation of a political Jeader to his supporters. If he
failed to observe his obligation. he was subjecl to punishment by ihe heavenly God.
Liu Pung's empire was thus taken away from his family by the God.

In many novels, the place where the brothers (or bandits) held conference was
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often called shu-i Tang { % iz ) or Chungi Tang { B2 ). In this sense the
character i can be transiated as loyalty and obligation between colleagues. Loyalty
was the link that relates brothers of the same group. In military adventure, it was a
necessary condition leading to success.  Afier the leadership was confirmed, the leader
would then claim himsclf king { 38 -E ), then the relation of brotherhood automatically
changed inte loyalty between king and vassals ( 55 5F 23 12,2 2% ). Kwang Kung once
mentioned his relationship with Lin Pei was first of brotherhood and then of king and
vassal ( %3 52 284 24 ). His profound loyalty and dllegmance to Liv Pei makes him
the symbol of these lwo qualities i Chinese socicty. Even today Kuang Kung is
worshipped in every police station in Hong Kong, He gives our law enforcers con-
fidence in their colleagues, thus providing them with a sense of security. _

All powers {both physical foree, mystic magic and political power). were regulated
by these two qualities. Selfsacrifice was required in helping brothers and serving the
king. The king to whom a mandate was given by the heavenly God was the center of
the group. It was justifiable fo scrve him because he was the agent that lead
to happiness; he was the source of wealth and nobility. The themebecomes more
apparent when we examine the way these novels end. Most of the stories end either
al the beginning of a new dynasty or right at the revival period of a long dynasty. Tt
was so arranged by the authors for two reasons.  First, it was to give the king or
emperer a-period of ruling time in order to justify the struggle. The mandate also
qualified the descendents of the emperor to rule for a period lime. Second, it was to
give the loyal brothers who fought for the group a period of time to enjoy the reward

fu-kuei  offered by the emperor. Very often we find at the end of the stories that
the hero and his sons or somelimes wife were made prince or princess as a reward for
their service. And many times, the family of the hero was prosperous for generations
( B[4 5 ). Many of these novels meant to praise pratelully the great stroggle that
brought the dynasty into being or that revived it. In this way, the authors lauded the
practical value of thesc two qualitics - loyalty and allegiance { 8 38 ) in a narrative
form. ' o
This theme is very different from that in some novels written in the Ch'ing period
e.g nan-shith yen-i and pei-shih yen-i, that bitterly point oul the factors that caused
the fall of a certain dynasty. These works were excluded from the second group
because they do not manifest the “17 which is theressence of the yen-i novels.

The authors reasoned that the people could have a peaceful and happy life only
under @ stable government.  And the people could have a stable governmenl only if
there was a right man to-be the emperor. Furthermore, there should be no little man
who surrounded the emperor and corrupied the government. Thercfore, power was
directed to three major functions: ' '

4. to make the right man emperot,

b. io climinate all the little men who corrupted the povernment and invited
[orcign invasions,

c. to defend the country from foreign invasions,
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In short, it was to use force to put the right man to the throne and keep him on
it because he was the source of cverybody’s happineSs.

Summary of Chapter Two _

I shall call people’s conceptions of life depicted in chapter one pattern ong, and
that of chapter two pattern two. In pattern one we observed fairics or other non-
human beings coming to the eurth to join a nuclear family and create wealth and
happiness for certain individuals. In pattern two, as a contrast, family is no more the
most important unit of life; fuirtes and other non-human beings come to the earth
to join a political group to create or support a certain government.

In pattern one the relation between heavenly God and the people was a direct
one. but in patiern two, the relation became indirect,

the emperor and his government became an agent working in between God and the
people.

In pattern one, earthly lifc seems as good as heavenly lifc or cven better. In
paftern two, it is clear that heavenly life was better than earthly life. If a fatry did
something wrong, he was sent down to the earth to experience some carthly sufferings
and carry out pelitical missions as a punishment or compensation.  After he fulfilled
his mission he was allowed to return to heaven. If a man worked hard towards
“metamorphosis,”” and if he was unable to reach if, he was allowed to enjoy secular
happiness on the carth temporarity. When he had folfilled all the requirements ( I
w57 3 ) he then was allowed fo metamorphose into a fairy (as in Li Chin’s case).

The change of the valuation of the earthly life is an important point this study
intends to present. This change was further developed during and afier the Ch'ing
period along the same dircction which 1 will discuss in chapter three.
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Chapter Three: Wu-hsia Novels

1. Definition of Wu-hsiag Novel : _

Since the time of “Chun Chin’ { & F% ) there were assassins and special agents
operating on political missions; or because of personal loyalty.5? In Shih Chi ( %2 )
“assassins and yu-hsia (3 588 ) became a social phenomenon.®  chien-hsia chuan (- 214%
{# ) written by Tuan Chen-shih ( 3 % 7, 7 —836) gave us a more vivid concept of yu-
hsia ( # ¢ ) In my definition, a Asia-ke ( % ) or wu-hsia ( 3R }is a mysterious
hero/heroine who mastered the art of fighting { # 2h ) or magic power { £ £ & )
and who would unseltfishly help the weak and poor in their fight for justlcc The de-
finition of wu-hsia novel ( & 48 /N8 ) is the novel with Asie-ke as the protagonists
writien in the Ch'ing and Republican periods. Wu-hsia novels can be further divided
into fwo sub-groups: those written before the 1911 revolution and those written
after that The Ch'ing wu-hsia novels served as a link betwecn the yen-i novels and the
wu-hsia novels during the transforming period. Hence. it bears much similarity to the
yver-i novels, Due to the low cost of printing in the twentieth century, it is impossiblc
to give an exhaustive list of them alll. However, a list of the mdst popular and rekevent

works will serve the purpose of this study,

I, erhnu ying-hsiung chuan by Wen K’ang (¢. 1868)

R RES
2. san-hsia wu-i by Shih Yo-k'un (1879)
=R E 6 F 5

3. Chien-lung yu Chiangnan (author unknown})
E ¥ B L

4. - Cheng-te yu Chiangnan  (author unknewn)
B WIT 7

5. ch’i-chien shih-san hsia  {author unknown)
4 g =4

6. Huan-chu lou-chu
a. su-san chicn-hsia B3y 4l 4

L

R

b. ngo-meichi-ar 4

7. ChinYung ( &/ )
2. shu-chien en-chou lu  Z &1 @ {7 4

b, pihsueh-chien £ rp g

c. she-tiuo yin-hsiung chuan £ 3% 4 i &

PR
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d. sheng-tiao hsia-lu BB 4 {2
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8. Ssu-ma Ling
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b pa-piao hsiungfung  ,\ Az # &

¢. chien-sheng chuan g jm AL

2. Wu-hsig novels of the Ch'ing Period

"It is most obvious that the wu-Asiz novel owes its origin to the ven-i novel. They
all tell legendary stories of hocroes who master the art of fighting ( 25 ) or taoist
magic power ( {72 /1 ). The most signmficant difference between the two is in the dif-
ferent roles of power. [n the ven-i novels power was directed to serve the emperor
only, but in the wu-Asia novels, power was directed to serve the people instead of the
government.  But, while helping the people in solving their personal problems, wi-ksia
in the Ch'ing novels did not adopt an antagonistic attitude towards the emperor, cven
though they were apparently critical (o the government.

a.  Erh-nu pin-hsiung chuan (G 20 8 HE40)

Tn erh-nu  pin-hsiung chuan writlen by Wen Kang c. 1868) government
malpractices were one ol the key issues. fle Shik has pointed oul that Wen KKCang {
{ =7 & ) did not mean to criticize the governmeni. but he unconsciously recorded the
problem of the time. [n chapter eleven {of the novel), Wen wrote, when thirtcen
corpses were found in an isolated temple, the magistrate said, “Well, call in the coroner
(0 cxamine these corpses first.”  An obd clerk immediately shook his hand and gave
the magisirate o hint with his eyes.  The magistrate dismissed the others and asked,
“May I ask why you shook your hand when [ order the coroner to come? 7 The clerk
replied, “We must not investigate this case. According to the regulation, it @ magistrate
fails to arrest a murderer(s) who took more than three lives, he shall be punished. Now
there are more than ten deaths. I yvou openly investigate the case, and if il happens
that you fail lo arrest the killer, just think about your own future! ® Then the clerk
explained that very likely these people were killed by a Asia-ke®® . He suggested, “Let
us just pick out three of them, the lat monk, the other monk with hairs and the
woman.” he then asked the magistrate to order the fi-pao { #1 {F ) to summit a report
to the magistrate’s office.  The report should state that one monk killed the woman
out of jealousy and the other killed this monk and then commited suicide. Everybody
who accompanied the magistrate and saw the corpses was cntitled o have a share of
the propertics found in the temple. Thus they covered the real case. This kind of
criticism mplied by the tale by no means indicates thatl the author was antagonistic
to the emperor or his administration. On the contrary, the emperor was addressed as
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a “sage” ( 75 AL ) in a very serious manner by the author® . _

At the end of the story, the author used nearly two chapters to describe the
excitement and happiness of the An { 22 ) family when the son, An CAl won the the
third place at the imperial examination.

b, Sam-hsia wu-i ( _: b
San-hsie wu-i tells the story of Pao-kung and the Asia-ke who helped him in
bringing jusiice to the pcople and in solving their problems. Pao-kung was a4 povern-
ment official (a judge) He represented the emperor as well as the pood clements of the
government. Therclore the attitude of the Asie-ke who.helped him was essentially on
the same side as the emperor, though they sometimes might steal {rom the imperial
houschold at night just for fun. Their goal was {o climinate the bad clements in the
socicty. This 18 quite diffcrent from the yen-i novel type: namely, that once the right
man was pul on the throne, it meant the end of the struggle and thus the end of the
story. 1T suggests that people were sulfering even with the right man on ihe throne.
- The theme is also very clear in other works of the same kind like shih-kung an ( fE 2
%5 ), Pleng-kung an ( & /7y %2 ) and many oihers®® . The relation patiern between
Heaven, emperor, Asia-ke and the people is shown in the lollowing diagram.

¢ - Cheng-te vu kigng nan (278 3T 8 ) and Chienlung yu Kiangnan ( 3 B 39T
4 ) T

Among the other wu-hsia novels, Cheng-te yu Kiagngnan and Chien-lung yu
Kiangnan were of a different patiern. These two works tell the stories of advenlures
of the (wo emperors in disguise. In their adventures, they also helped people in their
lizht apainst violence and corrupt government officials. In this way the cmperors
themselves assumed the roles of Asioc-ke. Hence, the emperor came to serve the people
directly.
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This exceplion phenomenon alse matches the lype: the emperor and the Asia-ke
fighting (at the same side) against ¢vil elements of the society. AT the end of the
storics, the hsia-ke would aceept the reward given them by the emperor for their
services.

d.  Ch'i-chien shitt-san hsia { L &8+ 248

The story of fisu Mingk’ang, { ¥ ng ) in ¢k’ chien shif-san hsig also maiches
the same model. He helped people in their light against evil officials and eventually
supported the cmperor.  In one place the author criticized the government soldiers
through the person of the Asic-ke: “Bandits in fact are the soldiers, while soldiers are
the bandits. They started killing and robbing. In a moment there were men crying
and women screamting cverywhere.”  But, the novel ends in a way very much like a
ven-i nocel.

3. Wu-hisia Novels af ter the 1911 Revolution

In the posi—1911 model, the Asia-ke took the people’s side and the emperor took
the other side and was represented as the major source of people’s sufferings. The
hsia-ke were fighling either against the empcror or sometimes simply ignored his
existence and fought againsi ¢vil powerirom other sources.

it should be noted that in this group of novels. no emperor was a righteous hero,
o say nolhing of being 4 sage. This change of model not only indicates a change of
political institution, but also a further deterioration of people’s trust in the administra-
tion.

a. Shu-san chien-hsio ( &) £458) _
Shu-san chien-hsig by Huan-chu Lou-chu ( B2 £ | 201h century) is in fifty
volumes, cach volume having more than ninc hundred thousand words.  Strangly
enough, nothing about the government was mentioned except in the first chapter
where the author gives Lhe date, the second year of Kang-hisi ( H8L ). This long-
novel has much similarity to feng-sheng yen-i { 3 {1338 ), cheng-hsi chuan chuan
{ 7£ pE 2 1% ) and ch’i chien shih-san hsia (B &4 =4 ). 1t was about wars between
good sword-fairics { 444 ) and the evil ones. Yet unlike feng-sheng yen-i and the
others, the heroes were not fighting for the government nor for any other pelitical
group, but fighting for rightcousncss itself. The result of every issuc was fated in
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accordance with the Heaven's will. Tt was a long complicated war between righteous
and evil Yel rightcous was not representied by the emperor, but by the taoist school
called ngo-mei (50 ). The egoal of the war was half to help the people ( & T gp ik )
and half to help the sword-fairies themselves in their pursuit of melamorphosis through
seli-cultivation.

b, Wu-Axia Novels Writlen by Chin Yung i

Chin Yung ( & 4 1L 4% ) is probably today’s most popular wu-ksia novel
writer in Southeast Asia. Most of his works were printed in the 1950%s and and 1960’s
and many of them have been translaied into various Southeast Asian language to enter-
tain non-Chinese readers. Problems of governmeni arc prominenl in his works.
alihough instead of serving the government, the herocs created by Chin Yung were
vigorously fighting against the emperor and his administration.

Shi-chien en-ch'ou v { JEql L fLE ), his first and one nf his best wu-hsia
novels, tells the story of the way belween Chen Chiglo ( Bl 28 ¥ ) and Emperor
Ch'ien-lung. 1t vividly describes people’s suffering under Chien-lung’s regime.  in
order to manifest this theme, the author arranged for Emperor Chien-lung to be
caught by the heroes of the Red Flower Society ( 37 7 & | a decret society ) during
his Chigngnan tour. During his captivily the herocs took turns in telling the emperor
many tragic and cruel storics concerning the people. They starved him in an attempt
to let him know the feeling of starving. But the heroes did not succeed in
their attempt to convert the emperor.  Chlien-lung was too cowardly to accept the
challenge. So he decided to go against the heroes.. At the end of the story, Chen Chia-
fo had 1o lead his Asie-ke group to the western border and live outside of the Chinese
regime. _

Prhsuch-chien ( 87 4 ) tells the war beiween Ywuan Ch'eng-chift ( 55 % 5
and Lmperor Ch'ung-chen of Ming Dynasty. With Yuan'y help, Li Chih-ch'eng ( 2
[ ) took over the capital.  Ch'ung-chen, the Ming emperor, committed suicide.
Unlike yea-i novels, Yuan did not receive fu-guei ( &% ) from the new cmperor.
On the contrary, he was so disappoinied by Li Chik-ch’eng and Lis men that he led his
hero group to live on an island isolated from the China continent, thereby disassocidi-
ing themselves from the government which was regarded the major source of people’s
sufferings,

in she-tiao yin-hsiupg chuan ( §h g & riF {4 3y Kueo Chin, the hero, who grew up in
Mongolia. in defence of the Sung cmpire, fought against Genghis-khan, who was alimost
a futher to Kuo in his childhood and later his father-in-law. it scems that Kuo Chin
was surving the Supg sovernment at the end of the story. But the significanl point is
that he never accepled any official position in the government. e wus not a general
nor a magisirate. It 1s ¢lear that he remained a people’s hero (A ey defending the
people Iisigng Yang Ciry ( 55 3 [rom Mongol invasion, Kuo Chin defended the
cmperor’s interests only because they coincided with the interests ol the peoples.

At ihe end of ftlien tu-fung chi (S5 FE ) one ()f his later works, he offer
an even clearer example of this theme. Chang Wi-chi (M AE ) was the hero of the
book. Chang and his followers helped Chie Yuan-chang % 72 5% } in his struggle for
the throne.  Chu cventually became the first emperor of the Ming dynasty. Again,
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unllike the yen-i novel model, Chang was not made a prince by the new emperor, and
he did not receive any fu-guei in any forin {rom the new government which owed its
very being to his effort.  On the contrary, Chu Yuan-chang appeared to be u mean
person after he had achieved the throne. He cnginecred a wicked plot and drove
Chang Wu-chi out of the sociely by dissapointing him. It happencd that Chu captured
Chang and his lover Chao Ming. But Chu hesitated to kill such a forceful muan and was
afraid to face the result of killing this leader of hvig-ke. He arranged for Chang to
overhear 4 conversation between two of Chagng’s best brothers. The twoe said to cuch
other, “T.et us kill him for good.” Chang misunderstood the conversation and thought
that even his best friend wanted to kill him for Chu's sake. e was so dissapointed
that he lost all confidence in people. His heart was dead upon hearing the conversa
tion, so he decided to withdraw from all of these conflicts. He responded exactly as
Chu Yuan-chang, the most cunning and mean person, had plannced. With Chang's
almost unlimited foree ( #3553 the two of them easily broke out and disappeared.
The place he escaped to was neither the border area nor an island.

Chin Yung wrotg down the last lines of this long novel:  Chang’s sweetheart,
Chao Ming said to him, “You have promised to do me three Tavors, now I have a third
one for vou.” Chang was alarimed apain, because her {irst two “favors” almost cost
him his life. Chao then smiled and asked, “Would vou paint my cychrows for me? ”
Chang smiled in release and replied, “From now on, T shall paint your eycbrows
cveryday.” Thus he found his cscape in painting his wife’s eycbrows.

4, Sgcial Background and Mental Setting of the Wu-fisia Movels

As mentioned in ihe imtroduction, today is more 1mporiant than vesterday, not
only because we can see and remember more of whai happened today, but, by under-
slanding more aboul today, we may also esin more (or lose less) tommorrow.  The
modern wu-ksig novels were produced in China from 1911 1o 1949 an even lurger
quantity appearcd in Aoag Kong from 1949 to the present. 1 shall not altempt to
present an account of the social history of China or Hong Kong. but rather confine
myself 1o the revenlent social phenomena which have contributed to the popularity
of Wu-Asia novels.  As we compare the social reality with the narratives of today’s
wu-fisia novels, we will find that the latter 1s a mixiwure of this reality and its reflection.
As ffu Shih in the prefuce he wrole for erht-nu yin-hsivng chuan, has pointed out:

Neither An Jfsuch-hat's nor An Chi's (the two protagonists of the ubove mentioned novel )
porfrayal is based on the life of the author hinself.
they were the “idecal men™ who appeared in the authors mind during his later years as he
repenied of his earlier life. o my opinion, {the style of writing in} erb-rur yin-hsiing
chuan and {in)} Hung Lou Meng are opposite. Both Ch'so Hsueh-chin and Wen K 'ang
had experienced fu-guei (& 1) before they became poor and started writing novels,

At the most, we can unly say that

But {hao Hsueh-chin would honestly deseribe the evils both in himpsell and in his family,
while Wen K ‘ung not only was reluctant to write ubour the factors that contdbiled to the
fall of his family, buteven micd to portray an ideal, perfect family. Ch'wo was describing
his family while Wen wrote about the reverse of {what happened to} his lamily ... Wen
K'ang would not honestly describe his regretiul “pust”, but created un “ideal family™
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in order to realize his unachieved lfe goal in his imagination .... Therefore, we should
regard erhi-nu yin-Asiung chuan as the sweet dream of a stupid, cotrupted Manchu ex-
bureaucrat who lived in poverty and sorrow in bis old age. ..... But, because the author
unconsciously preserved materials of social history ... it is even more valuable then those
conscicusly written historcal records.””

The analysis of Wen K'ang's psyche 18 ceriainly llluminating to our understanding of
the wu-hsia novel writers. Chinese history in the century 1850- 1950 witnessed a
weak ceniral government, corrupted local bureaucracy and uver increasing foreign
meance.  Injustice, poverty and stupidity were the norms of the society. The old
system  was  so  corrupt lo the extent that “men were caling were” in Lu
Hsun’'s terminology. Yet those who have been caten or were aboul io be eaten could
do little abouti the situation. T.ike Wen K'gng, if an “idcal lif¢” could nat be achieved
in reality, the writers sought to satisfy themselves and their readers throught the
imagination. The suthors wrote about heroic adveniures which were quite the
opposite of their expericnces; the readers would buy their stories and find consolation
in them. Wy-hsia novels served as a place where could escape from the regretful
Teality. ’

Pcoplec in Hong Kong in the 19507 and early 19607 {belore the 1966—67) used
Lo sce the police beating up innocent hawkers who peddied in the strrets and failed to
run away when the police cume. Shop owners and factory managers could not do
business unicss they yield to all kinds of corruption. Constant feelings of insceurity
and humiliation were the common experience of the majority in evervday life. But,
on the other hand, there were always chances (o become rich if one hit at the right
place. Bver enlarging commerceial and industrial activitics olfered most of thesc
chances. Many merchants who had started -a small firm producing plastic flowers or
wigs bescame millionaires in a few years. The government was very helpful and
cooperalive in developing commerce und industry, though corruption was unavoidable.

- Labor was cheap but of high quality. Markets in the United States and the common-
wealth couniries were ncarly unhimited. All one nceded was the “opporiunity”
and of course g small amount of capital.  Then one could approach the export and
import offices in the tall huildings at the Central District. Tt was such a social setting
which generated the threc basic clements of wu-hsia novels:  chivalry, fatalism and
individualism.

It is of great interest to find that the high productivity of Hong Kong wu-ksia
novels was (and still 18) closely related to the propenity of Hong Kong newspaper
business. With a population between three and four million®® iiving in an arca of less
than 400 square miles, Hong Kong had morc than twenty five daily and evening
newspapers, cach carrying every day at least one thousand words of a continuous,
lengthy wu-hsia novel. The paper Chin Yung owns used {o have three continuous
wu-Asia stories appearing everyday. What interests me is the contrast between the local
news and the narratives of the novels. One often found all kinds of drastic stories in
the news section: policemen beating hawkers; bus conduciors wounding passengers;
tried socicty members estabbing innocent victims to death; gansters robbing banks and
youngsters commitling suicide because of heart breaking fove affairs. But, when
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turned to the slory section { <N ER L or &) 1] ), there he {ound justice and intcerity,
chivalry and righteousness.  In the wu-ksia novels, the Asig-ke were making fun of the
cmperor, Killing wicked policemen {of Manchu government}, punishing cvil district
magistrates and taking care of the poor people. The feehing of intensity and worry
created by the news or in the reader’s own experience was thus relaxed a litile, and his
unachieved “ideal life” appearcd in the narmative, even if only for a briel moment.

Fatalism {generated from opporiunism) was another main source that provided
highlights 1o the wu-hsia novels. T have menfloned that “rare opporiunitics’” and
“chances”™ were the dreams of those who had ambitions in Hong Kong. Yet those who
actually did sieze 1t in reality were few (when comparing with the population). How-
ever, in the wi-Asia novels almsot all the Asig-ke had luck enough to find these “rare
chances”. The readers were satisfied to some extent by reading these “chance getting”
narratives which, alihough highly desired, were in real life quite unrcachable. 1 shall
cite some exaples here from the works of Chin Yuny who is considered one of the most
skillful wu-hsia novel writers. There are two kinds of “luck”™ in the wu-Asia novels:
the congenital and the non-congenital. By congenital T mean heroes of the novels who
were born extremely clever, handsome, and related 1o important persons in the
country.  Non-congenital luek was the good foriune they encountered after their
birth.

Ch'en Chia- s 12 ) Lhe hero in shu-chien en-chou fu ( SY £ 150 38 ) was
portruyed by the author as the younger brother ol Emperor Chien-fung® and the
son of a very powerful secret socicty leader. Inhis childhood he was sent to the most
powerful masier of fighting art (who lived 1n the Mountain 17ien) to be his disciple.
At the end of the story he himsclf became a great masier - again because ol a rare
opportunity: he accidentally found somcthing in the north pole area that helped him
master the most sophisticated principle of lghiing art. To add (o his hick, two beauti-
ful princesses of a Moslem state fell in love with him.

Yuan Ch'en-chih ( 73 7% [} ) the hero of his another book. pi-hsueh-chien { T8
g ) was the son of a fumous general, born handsome and intelligent. e was-also
scnl to the most powerful master of the time (who lived in the Mountain Hua} o
learn the art of fighting. Furthenmore, he accidentally found a secret canon of another
greal master, and sventually became a more powerful fighter than cven his own master.
More than four prettly girls fell in love with him, including the beautiful princess of
emperor Ch'ung-chen. Kuo Chin { 214 ) the hero ol Chin Yung's another book,
she-tigo yin-hsiung chuan ( SFHE 551

4L ), was not born clever, bui he had the chance
to drink a medical snake’s blood, and became a very powerful flblltu’ He was also
taught by ong of the most powerful masters ol the time. Hune Chiikung ( 21 2 ).
Many pretty girls wanied to be his wife. Among them was the danghter of Genghiz-
khen. He also became the most powerful master of the time because he accidentally
obtained a sceret canon lef't by the Bohdidharma ( & & ). _

All the other stories fall into the same model. The authors offered the hero of the
novel power and beautiful women under the name of “geod [orlune” or “fate” in
order 1o satisfy the readers who did net have these things in real life. If the authors
were to restrain themselves from wriling these handy “golden opporlunily”™ plots,
there probably would have been no wu-hisia novels at all The success of the heroes
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was not a self-perfecting process (like Richard Bach’s Johnathen Livingstone Seagull),
but the miracle type experiences of a group of cxtremely “lucky”™ men perfected by
fate. Since there was a great demand for “good luck story™, therefore, the writcers
wrote 1o satisfy ibis demand. Ii seems to me that the prevalent opportunism in the
Hong Kong socicty contributed to the generation of this demand. Unlike Wen K'aung.
the successtul wu-Asia novel wrilers have become rich themsclves. Because the “dream”

was shared by many, not merely the author alone, the author mmply reproduced them
and sold them to the public.

In the sccond group of stories, power was directed to achieve a cooolective-goal.
But power in the wu-Zyia novels was used Lo achieve individual goals. In the second
group, the hereoes meant to bring happiness to all through a good crmperor. In the
third group, the hero would only help those whom he met ( B8 H AR V48 ) M 1) )
In many cases, the heroes in the wu-hsia novels were involved in political activity. “The
hero group might want 1o put some one on the throne for the good of people. But
they themselves were always consciously divorced from the political group. Because
they never meant to parlicipate in the government, these heroes were often refered to
as people like “lice clouds and wild cranes™ ( oooocooo )} by the authors. Their gouls
were essentially for themselves, -

There were many “strange individuals™ { £ A ) in lhe stories. These sirangc
individuals — often very forceful -- would do only what they liked to do. They never
paid any attention to the government. It is clear the authors mean that they did not
trust the government.®®  They would help people sometimes, bul never enthusiastic.
It seems that they knew too well that many other people were not gelting the hlep
of forceful Asia-ke. So they never assumed the role of a hsig-ke. These men only
pursued their own goal; they would fullil the promise they promised; but nover
volunteer their service as whsia-ke would. The personalily of Huang Yao-shi { oooo
oo ). Chou Pdi-t'ung in she-tiao vin-hsiung chuan: chin-she lung-chun
( 4221 E ) in pi-hsueh-chien; and Ch'en Cheng-te { B £ 78 ) Kuang Hsueh-mei
( B 2245 ) in shu-chien en ch’ou Iu were highly appreciated by the readers in my
observation. The activity of these people who cared only for their personal goals were
another high-light of the wu-kyviz novels. To these individuals, power — or the art of
fishting - built in the body was the only goal of life. Someone was referred to as a
wu-chik (=45 ) which means a fighting-arl fanatic. In shen-tiao hsia-fu ¢ fpa F 46 H ),
one of the greatest master called himsell Tu-ku Ch'iv-pai (55 40 3 % ) which means a
lonely man who would appreciated being defeated. He was lonely because there was
no onc better than him in the world, which made it hard for bim to achicve further
progress. Power, or the art of fighting, in the third group of storics, was lo a great
extent, the gout of life itself. I consider thisa reflection of the prevalent individualism
in the socicty. To sum up, wie-Asia novels produced in Hong Kong were lighlighted by
chivalry, falalism and individualism which were desired (like chivalry and fatalism)
and prevalent (like fatalism and individualisin} in the Honp Kong society.
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Summary

The aclions in yen-i novels usually took place on the national level and in large
scale, but the actions in the Ch’ing wu-hsia novels were on a much smallér scule and
were very ofien individual actions like the story of shi-san mei ( - =% ), in erh-nu
yin-hsiung chuan.  Although 1he Asig-ke in the-post—1911 novels were sometimes
organized in some way, the actions; most of the time, were individual in nature. This
means that if patriotism or royalism were the main themes of the yern § novels, parlisan-
ship and individuaiism played more important roles in the wu-fisia novels. The Ch'ing
wu-hsia novels took the side of the emperor while the Asig-ke created in the republican
perigd did the opposite,

There arc two types for wu-hyia storics whlu arg divorced from the power of the
CHLpCrofr. One has the Asie-ke fighting against the cmperor as in the story shu-chien en
ch'ou lu (2 @ A (R % ) In the other, the story simply ignores the existence of the
eMPEror as in sfu-san chzen Asia ( Elr # ) Although most of the popular wi-hsia
novels writtern after the revolution n llong, Kong and Taiwan will fall under one or the
other of these models, they shared the common ground of fighting againsl evil and
relieving the people from their sufferings. Very few, it any, of the storics would take
the side of the emperor throughout. Heaven played a much less mportant role in
wu-hisia novels than in yen-i novels, even less in the works after the 1911 revolution. .
The relationship belween the péople, emperor and Asig-ke and Heaven was like the
foloowing diagram.

What is significant in the diagram is that the heroes no longer stand on the same side

of the emperor as those of yen-i novels did. Help and relief were directly derived from
the Asiv-ke, nol from the government. Yel there was no guarantec of finding a Asiu-ke
as one could find the. government, whereas evil doings and wicked persons were
prevalent everywhere.  Hence, the pictures of people’s life depicted in the wu-hsia
novels were cssentially dimn ones. The Asig-ke himself became a hero only because of
luck; that 1s, hc had %iczed “an opportunity that could hardly be met in a hundred
generations (- HE#E 2 TF#E Y. The power (or arl ol fighting) onc ecquired did
not depand on the time and labor one put into it, but on one’s luck and personal
gquality, matters that were decided as soon as one was born. Purthermore, the author
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can alwayy creale an “instant hero” of tremendous force by having him cat somge sort
of miracle substance or find certain secretl fomula of the highest level of the fighting
art. Therefore, fatalism was in fact the only way to success. Yet even after a4 hero had
bevome greally successful, the author did not allow a resolution in which the peiple’s
sufferings were relicved. At the end of most wir-hisia novels, the world again fell into
the hands of wicked emperors, while the heroes dissappeared from the sociely.

CHAPTER FOUR
A STATEMENT OF THE HYPOTHESIS

In chapler one, we examined the love slories of fairies.and mankind. Fairics came
to the earth directly to help and share a part of man’s life. In chapter two, the
protagonist was a heavenly {airy but born to the carth as a human hero through the
body of a woman to “fix” the world which was temporarily out of order. In chapter
three. we discussed the struggle and failure of heroes with no heavenly origin. In these
three groups of storics, we saw the diminishing function of Heaven and the increas
ing function of government.

The story about a flairy who came to carth and wanted to stay; the fairy-hero
combination who fought and won on the carth but wanted to return to heaven; and
the hcroes who struggle and lost and wanied to cscape [rom the scoicty, strongly
suggest a change in thw orld-view of the authors as well as the readers. If the weltans
chauung of pattern one was an inaccurate illusory account of relatively carly civiliza-
tion; the second pattern was an unworkable formula prescribed by the feudal-minded
Ming writers; and the third pattern was simply a swecet dream of a disappointed
contemporary Chinese. The story from fairy to hero is also a story between illusion
and reality. In an attempt to identify the change in the shortest form, T wrap the ideas
in three terms: optimism, reformism and pessimism. Tt must be noted here that
these three terms are used in a way to indicalte the direclion and inclination ol a
changing attitude rather than describing a well-defined stage of mentality. These lerms
icnd to show a difference in degree, rather than a difference in nature. The following
is a tentative statement of the hypothesis supported by the analysis given in the former
chapters.

Part One

Three patterns of general attitudes toward life and society can be derived from the
mentioned three groups of works.

1. Optimism
a. Life is beautiful (within the mitations of nature).
b. Man has a strong desire [or long lifc.
c. Man is not -aptagonistic toward the carthly, sccular world, but more
antagonistic toward natural limitations.
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d. 'T'he happiness of matrimonial life is emphasized.

2. Reformism

g Happiness is accessable only after struggle.

Rovalism { 2 77 [ 48 }is the way that leads to happiness.

c. Pcople’s happiness depends on the establishment of a “right” emperor lo

© whom a mandate has been given by Heaven.

d. Political grouping are more important than family; Political carcer is much
more important than family life.

g. There are always small men surrounding the cmperor, scattered in the local
areas, corrupiing good practices and inviting foreign invasion. Therefore, the
struggle is to ecliminate these small men and confirm the authority of the
CmMperor.

f.  Determinism is the rule of success and failare.

3. Pessimsm

4. Secular life by itsell is contemtible and miscrable.

b, Evil doing and wicked men prevail in ihe world The emperor and his
administration are unable to relieve its people. Someiimes (or most of the
times) the administration itself is the origin of all crimes.

c. Only in some particular cases, certain hsia-ke appcear to punish the wicked and
relieve the innocenl people. :

d. There is no guarantee of linding a hsia-ke, to say nothing of becoming one,

e. Fatalism becomes the rules, everything depends on luck and fate. Even the
hsia ke himsclf beecomes a foreeful man stmply by fortune.

f.  In most of the cases, there is no {inal solution for pervasive evils. (Especially
those have thowr origin built in the political institution.) The Asia-ke in the
end disappears from the scoular socicty into the darkness of mountains,
[EMote border areas or overseas.

Part Two

I. It scmins that all the three aspects might have existed simutaneously since the
time of Ssu-ma Chiien

2. But, onc of the three tends o be dominant in certain particualr period.

3. The second paitern was dominant from late Sung to Ming, and cspecially highly

developed in the Ming period.  Internal unrest and foreign invasion might have
contributed to this development. The third pattern was dominant in the Ch'ing
and Republican periods. The time and space covered by the communist regime
must be excluded from this patiern because of entircly different way of life,
But foday’s Hong Kong, Taiwan {or even Singapore) may be included in this.
peitern. The people’s loss of confidence in polilical institutions has contributcd
ta the development of the third pattern. Quantitatively speaking, because of lack
of data, it can only be said that the first pattern might be dominant sometime
somewhere before the Sung period.
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