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\\-'riting as a 13扎guagc 馬kill in Fnglish as a for巳 ign languagc on the collcge levcl 
has always bce孔 lmporta叫 for academic and practical ne巳 ds in and out of school 
lt cannot bc cffectively [aught duc to thc lack of applicablc pedagogical theo叮叩d

linguistic theory-. A:;. \vriting is not a 、entence factory , dissectcd 間ntcnμcs removcd 
from 叫mlcxt and communicative intent in tranronnational gramm,u cannot 且ccount

for thc structure and m問ning of a total di叫ours巳 Dislastified \\'ilh the ~tudy of 
口arrow syntax, lingui可t~ ， anthropologists, cognitive psychologi也 t s， and literary crilic討

havc turn.;:d to the sludy of tcxt jn lhe Tcccnt dc凶dc. Thc emphasis m textlinguistics 
is placed on thc 哎udy of "a叮 passagc ， spokcn , or \vatcvcr length , th31 d間s form a 
unified wholc" (Halliday and Hasan , 197(j , p. 1). This “unificd wholc" should he the 
11105t nnportant aspect in writìng \vhen wc think ()f i1. as a \vhol巳 lhing

1t is gcnerally a,greeù that expository writing is mor巳 lmpo口3nt ihan narrativc 
discoursc in an American university. Howe海凹， ，口 an ιngli~h as a [or巳 ign languagc 
conlext, we may rcgard cxpository writing a~ an cnù whilc narrative discour~c is a 
rneam LO an cnd. The mastery of writing narrativ巳 providcs the mcans 10 control 
linguistic factors. This abl1ity in writing nanative is in a certam se口se tantamount to 
compe1ence in writing cxposition. lf we are going to concentratc on narrativc , wc may 
fir5t considcr "What i~ the structure of narraiive?" 1n order to find the answcr to this 
qucstion , \vc should test and v巳rify a th叩門。f narrative struclure as thc fir~t ~tcp 

in dcvc10ping a writing program for teaching narrativc in English as a foreign language 
In order to know'wh3t to and what not to writc about in 口arratlvιwe should 

lïrst of all know how memory of narrati、 c is structurcd. The rcprcsenlation 01' 
mcmory will providc a sound theoretical hasis for narrativ巳 structure ， thc rcason bcing 
that if our structure of Jiscourse matchC5 the structurc 0 1' memory lhrough proc巳ssmg
and comprehcnsion , our na叮ativc \vill be cffcctive input. or morc cxactly, intake , 

10 memory. As 叮1C 們aτrati、/e is 1r.tcn社ed t0 be undcγstocd 2nd rCJ11 cmbC!巳 d we lqv \, 

to find thc mo~t acceptable structure 0(" memory. ln this respcct , the revivcd thcor苦
。l' ~chemata ih cognitive ~cience seems to shcd light on thc slr u. ctur巳 0 1' rnemory and 
processing 0 1" knowlcdgc 

Schemata are dcfincù 叫“intcracting knowlcdge structures" (Rumclhart and 
Ortony). Generally speaking, ~L"'h.emata are ua ta 叫ructure~ for rcpresenting thcεcncfJ C 

conccpts stored in memo可f'hey exist I"or gene叫“叫 concepts underlying objects 
s1tu2t lOns, C'可iient~. s巳qu巳nC肘。(" evenb, ac1iom. and 始quences of actions. A schcma 
c::m be compared with a play wilh the in1巳rnal structure of the schenla corrcsponding 
to thc script of the play. rn 1h巳 ir view. schemata h2ve variables. can embcd on<; within 
thc othcr, rcpresent gencric conccpts which vary in thcir Icvcls of abstraction , and 
rcprcscnt knowe cJ ge and ~o ~cehm2ta arc powcrful for repr己可 cnting knowlcdge in 
mcmory. h l)" our purposc, le叫ls of 3 hstraction are in> portant to us. Represeniation 
of conc巳ptualizatìo \1 s at morc abstract lcvcls such as aclion scquence只 or plots 01' 
~lDn出 may accoun1 for ()U l" ability to organi也叫mmanL巴， and rctriev巳 i T'_formation
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about connect己 d scqucnces of ev巳nls
Episodic mcmory is tho~巳 memories for particular cvents which wc havc dircctly 

or indircctly cxperienced whil巳莒巳n巳 ric knowledge is the knowledg己 that we have of 
conccpts abstracted from such mcmorics. Our memuries ar巳 natural :-.ide e[f巳cts of the 
comprchcnsion process. In comprchcmion , v址nous asp 巳 cts 0 1' thc input ar巳 a~~ociated

with a schcmata's configuration, and these instantiatcd schcmala cOllstitule our 
intcrprctation 0 1' the input. Thcrcforc, what gets storcd is not thc input itsclf but thc 
intcrpretation th3t is givcn to t l1 at input 叫 a cc叫1t of th(.'; comprchcnsion proccs這
In [act, thcse mcmory traccs arc prohahlyηot complctc 正 8pies of originally 
instantiated schcmata. but a mOrè or 1巳 5S complctc sct of fragments of thcm. Aftcr 
some time , only fragmcnts of th\: copie~ of thc originally insrantiateιschcmata rcmain 
1her巳 fore. W巳 must use the~e fr峙ment~ 10 try to recom1ruct the original interpre1ation 
and ther己 by 10 rcmcrnb 己 r thc input situation 

Schcmata also 間rve an important funclion as powcrful devic巳~ for making 
infcrcnccs. Wc may usc schcmata as predic10rs of as yct unobscrved input in making 
infcrcnces. Cpon finding a schema which givcs an account for an ìnput situation, wc 
can infcr likely aspccts of t11c situation which wc havc not 咄咄rved. Thus, if somωnc 
tclls us tha t he wcnt to a rcstaurant for dinncL wc can infer the proccss of his bcing 
given a mcnu , giving his ordcr to thc waiiress, and paymg fo1' th 己 m巳 al aftcr cating 
We can makc such in[erences bccausc th 巳 I凹 1aurant schcma has thing~ like dining as 
subsch巳mata. The acti\，且tion of such subschcmata and thcìr constitu巳nts SCTVCS as 
a vehicle flυr such inferencö 

Rumelhart (1 975) says that ~inc巳 a story schema can be regardcd as a partially 
o叫ered 5ct of rules \vhich cmbody thc presumcd logical structure of a class of storics 
it would fo l!ow with minimal assumptions that less proccssing would hc rcquircd to 
fit a 5tory to a schcma when 1he s10ry corresponds morc closely to the ~chema 
~tructure th:m whcn lt doe~ no t. He further point呵。ut that if underst叩 ding is 
considered to bc findinεsuch a 侃， onc can conclud巳 tha1 it is C:'l'>ier to under~tand 
a story who~e ~tructure closely ll1atch出 that of the ~tory schema 

As a narra tive mually con訓sts of hehavioral events, wc havc 10 prove that story 
sch巳m且w 且dually repre~enl mem Oïy strucutures 01' thcsc cvcnts. 11 is gcncra l1y 
asmmed in r巳可carch in urtificial intc l1 ig巳 nce and discoursc processing 1hat bchavior 
is hi巳rarchically organiLed into structurcs which arc caltcd plans (Schank and Abehon) 
A plan is any hierarchi也 1 prOCCS5 in thc 0γganism t11at can con1rol thc orde1' in which 
a sequcncc of opera1ions is to be performcd. Plan-like s1ructure可 have been llsed to 
dcscribe or rep問scnt bchavíor ~equences by these researchers who have suggested that 
action plam arc organiz.ed hierarchially in10 goal-subgoal rclatlC nship. Rumclhart' s 
theory {)f s1 0ry comprehension is bascd 011 aιιproblcm-solving" ~tructurc callqd TRY 
schema. Try sch巳mata may bc cmbedded , thus sctting up a hierarc11ical structure of 
goals and subgoals directed towan.l a particu .lar goa l. Schank and Abelson use 1hc terrn 
"script" to rcfcr to thc memory ~tructurc a person ha~ cncoding his general 
knowledge of a ccrtain situation-aclio r: routine. Thi~ scrip1 theory is a speci日 c el且 bora

tlon of the schcmata theory. ín their 1heory, a goaì means some ~tate of mind of 
a character that causes 11im to 1ak巳 some premedi1ated a c1 ions. For example , wanting 
to sastify one's hungcr is a goa l. A plan 1S som巳 method for achieving a goaì , líkc 
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的king somehody for somcthing. We umlerstand story through specific goals and 
planning and the<;c goa1s and pla凹 figu閃 prominenlly in 自己 proces~ of finding an 
expl且natioo for an event 

^ seri巳s ()f 巳xperiments 00 comprehensidn and III巳mory of common 日oal-dircctcd

cvents 、Na~ carn巳 d out (Lichlenst巳in and frewer). 1t is propo~ed that cvcnts arc 
organizcd during en∞di月 by a "plan" schcma which takcs into consideration 
inferenccs \vhich an obscrvcr makcs about thc actor's goals, and about the intentional 
relaiiollships bctwccn actions. Thcι'in-ordcr-to-rclatîon" implics the goal 叫bgoal

，，1ιtionships th3t may bc ìnfcrrcd to cxist bctwccn actio江s. Know!cdge about these 
relationships pcrmib the construction of hierarchical structurcs of actsτcach hicrarchy 
being direded 10ward a 也 ngle result or goal 

ln Lichtcn<;tcin et. al\ 己xperiments ， it has bccn found out that different 
observers of an event infer the samc goals to bc opcrating 10 organiz巳 the actor's 
bchavior: ohservers aho é\bJfee on the spccific intcntional (jn-ordcr-to) relationships 
bctwccn actions, As a Tcsult of thcsc findings , they further propose that , in gencral 
a goal-orientation strategy characterizes the rcca l1 of bchavioral cvcnts. Subjects first 
loca1e and retricv巳 various goals achieved hy the actor, and the supcrordinate actiotls 
which brought them abou t. Thc logical Telationships in the plan schemata thcn form 
the basis for the r巳 1rieval anù reconstruction of thc tcmporal order of the su bordinate 
actions. 

Subjccts rccal1ing bchavioral cvcnts organizc their 間pre5enta1ion in terms of 
the actor、歐 als and the intentional re1a tionships 、油ich definc thc plan schcma 
The rea lJ ratcs for thc most dircc t1y goal-oricntcd actions and for goal-dircctcd units 
for higher than thos巳 of similar-no-goal-dircctcd units. This supports the notion that 
a goal-orientation schema ch:ua巳 terizcs retrieval of actions 

fhese finding5 bear oul the n問mory structurc th叩門 in tcrms of sch臼nata which 
are organiLCd around plans and goal前 m 巳pisodic memory and rctricval 

The story grammar first proposed by Rumelhart for a simple prototypical 
narrativc 吼叫cturc is adaptcd hy Thorndyke (1977). 1n this grammar it i日且ssumed

lhat stories have scveral uniqllc p且 rts that are conceptually scparab1c. Th巳re a間 a set 
01' productioO) providing the rules of the narrativc 呵ntax and indcpendent of the 
linguistic cont巳nt o[ th巳 ~tory. The requisite componcnts of a1l stortl間盯 e Setting, 
Thcme,Plo t, and Resolution. The Setting information in simp1c storics consists of one 
or a few stative propositions establishing the timc , locati凹， and æain characters 
The Theme of the story is the gcncral focus to \vhich the subsequen1 plot adheres. It 
is oftèn a stat巳d or implied goal fOT thc main charactcr to achieve. The introduction 
of the goal is often preceded by a sequencc of cvcnts lcading up to and justifying it 
rhus, several evenls may precede t11巳 sta1ement of the goal 

The Plot of thc story is an indefinite number of episodes , each of which is a 
c\ustcr of actions comprising attcmpts to achieve the gDal or a ~ubgoal and the 
outcomes of 血的e attempts. A subgoal is a particular mcthod 0 1" achieving the desired 
goa l. An attempt to achieving a goal or subgoal may consist of 2.n entlre eplS【吋e
1"hus, episodes may he recllrsively 巳mbcdded in the plot structure, producing a 
hierarchy of cvcnts in thc Tcprcscntation 

Thc Resolution :s the statement of the final result 0 1' the s10了y with respcct to 

208 



jourrldl ot I-Ium;mitlc、 Eι， 1/ \\I C'>1

thc ihcme. lt comiq丸。 f eilh巳 r a ~UG叩ssful attainmen1 of the goal Of a r的ponsc

of thc main chanl 巳tεr to t1> c fìnal statc of affairs that lS consistcnt \vitl1 his satisfaction 
\vith the out叩m巳

In an! 巳xpcrill1L' nl by lhorndykc , th巳 eff巳 c1 of \.arying thc uegre巳 of 治tor:v

s1ruclure 011 a pc悶。n '5 !T) emo叮1'or that 、 lory wa~ evalu叭叭1. Four p迪馬5age~ ui 1'fering 
in na rra tiv 巳 slructurc wcrc conslructed rcspcdivcly out 0 1' two diffcrcnt 、 tOfle~

Original Siory with its thcmc at thc oulset and thc plot consi~ling of cpisodcs dcpicting 
goals by thc main charactcrs in an 叫tcmpI to 叫店內 thc ovcral1ιoal; ~arrarivc-After 
Thcmc with il 可 tJlcmc of thc pas甘巨巳 removcd to thc cnd 01" lhe passagc; ì\arrai ive-no
Theme with ib top-Icvcl goal de!eted; and Descrip1ion without bcnclït 0 1' temporal 
sequenclllεor ]ocal callsal implicatiolls. 1'h巳 I巳叫 lt~ of thc cxpcrim巳 n1 indicates that 
recall of propo~itions from thc passagcs jusI dccrcascd in dcsccnding order. R ,1tcd 
story comprchcmibility and rcω11 wcrc correlatcd and \vcrc found tu be a function of 
thc amount of idcntifiablc narrativc structurc 111 thc passilgcs. Data from summariza
tlons 刊 Iso indi問tc thc promincncc in m白了lory of thc gcncral structural charactcrlstics 
of narratives. R巳叫 II probability of any individual propo吼叫叫 frOIl1 (l sto叩 pa%age

mιas function of ils struclural centrality 且弓 dcl 巳rmincd by lh巳 gramm (l r rulcs 0 1'可 t()ne~

Lik己wise ， thc probability 1ha1 a propo:-.ition would app巳ar In a ~tory summary \vas a 
function of tbc hi巳ra了chicall巴、 el of rhe proposil ion 

i"he n::lfrativc 叫 uclur巳 inlroÙllced hcrc pïovidcs a ~implc charJctcri月 1;on 0 1' a 
~mall cl削、 of n且rratives \vhich are singl巳 E印， 1 ，月inglc-protagonist narrativ口 Thi 馬

narrowne~~ m 吼ructUl巳 and content , ho\vcvcr , can bc 5upplcmentcd by thc study 
by Labov and \Valcisky (1967) Believing that thc simplcst and rnost fundamcníal 
narra 1ivc 叫rllclurcs should bc analYLed bcforc any 江naysis and understanding of thcsc 
complcx narrativcs, theyμivocatc lhat thc tnost fundamcntal llan叭lve structurcs 
arc to bc found in orJ1 vcr~io tJ s of p巳r、onal exp巳ncnce、 Using th巳 lechnique of 
discour吋 analy~is ， 1heir ~tudy was both formal and funclional formal as it w叫
baseu on reCU Ircnt pattcrn、 charact巳ristic~ of narr叫lVC. and functional as llilrrativc 
was comidcrcd as onc vcrbal tcchniqu 巳 for rccapitulating cxpcricncc 

In thcir analysis, thc ovcr illl structur巳 of narrative~ 的 cl的slJïcd 叫 üri巳 nta tion, 
Cornplication. Lvaluatioll , Re~olution ， and Coda. This 、 truc1ure is similar lc lhe 
s10ry schema discuss巴 d previously. ln th巳 follO\I，.. ing will be a hrief introduct;on to thc 
five parts of narrati、 cs

1. Orien1ation. Thc oricntation scctio l1 is charactcristic of most narralivcs to 
a greater or lesscr dcgrcc_ It consists of a group of frcc claus叭 (which can range 
freely through thc narralivc 叩quenc巴). Thcsc groups of frcc clauscs 日) tcrms of 
lheir relalion 10 rcfcrcntial rundion. oricnt thc listcncr in rc叩cct to [J c叮οn , placc , 

tjmc, aml hchae.j()ral situalùJI1. Thc group ()f free clau:-.es prec巳de thc nr~l narralηe 
clame. which ls defined a~ a c1ausc th:甘 cannot b巳 dbplaced acros ,> a tcmporal junctu間
which scparatcs two tempora l1y- ordcr叫c1ausc~. Xot a l1 narrativcs hav巳 orientation

sections and all oricntation scctions pcrform thc four rcfcrcntial functions. Howcvcr , 
oricntation scdions arc typically lacking in naηativcs of childrcn and le吋、 erbal adnlts 
whosc narratives fail io othcr \vays 10 car叮 out rcfcrcntia l function心 to prescrvc 
lcmporal 間qu巳ncc

立 Complicatiotì_ Thc main body of oarr叫ivc clauscs usually comprises a scncs of 
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cvcn 1_ 5 \\'lliCh 的 complicalion or complication ac t1oll , 111 many ca~ 己可 a long string of 
cvcnts may aClually con叫吼叫他veral cyc1es of 叫mple Iwrra tI、 c ， with many complica
tion scctions. This tcchniquc 0 1' orgιniting string of 己vents lS uscd by practiscd story 
tellcr. Thc complication is rcgularly 1巳rmina1ed hy a re叫 lt

3. EvaJuation. Thc cvalualion s巳 ction is typical of narratives of pcrsonal cx 
p叮icnce. A narrativc which coηtains 且n onentutlo 口) compli叫ting action ancl result 
is no1 a complete narrative. It may C<llTy out thc rcfc凹 nlial fun c1 ion , and lllay b", 

difficult to understand. Such a narrati丸 c 1acks sigmficancc and thc ovcrall cffcct is 
confusion and pointlcss. 

rhe evaluation of a narrativc lS dcfincd as lh叫 p:Hl 0 1" lh巳 narra↑"巳 which reveals 
lhc attituù巳 0 1" 1he narrator 10 the na口 ative by emphasi7 ÍIlg thc rcl <l tive importance 
of somc narralivc units as c 刁 mpar巳ιlo oth叮叮 I he fundamcntal dcfinition of cvalua 
tion rnust bc ~emant凹， altllOugh 1tS implicatjon5 a陀 struclura1. Evaluation can bc donc 
by a varic仇 of m巳ans. a) 開mantically dcfincd cvaluation; dircct 吼叫emcn1 and 
lc文 ical in1cnsificrs; b) formally defined e、ralua1ion. repetitωll ， and c) culturally 
defincd cvaluatlOn: symbohc action and judgm巴 nt of 且 third person 

fhe fu江ctions of na口ative havc an cflcc1 on thc narrativ巳、1ructure. A ~implc 
~euuenc巳 of compli口ltion and re5ult do凹 not ;ndicatc 10 the listener the reìative 
importance 0 1' these even1s or help him distinguish complication from rcsolution. Wc 
also lïnd that in narratlvcs without a point it i~ diffïcuìt to di叫 inguish the complicating 
uclion from th巳 rcsul t. ThereJ'ore , it i~ important 1hut the na訂ator u~e evaluation 
10 de1inea1巳 the 吼叫cture of the narrarivc by emph的izing thc point \vhcrc thc 
complicat的n has r己acheù a maximum' t11G brcak betweεn thc wmplication 叩d

lhc result 
4. I{Gsolmion. 1 he resolutioll of thc rwrrative is t11at portion of thc narrativc 

sequence which follows 111巳 evaluation. If the evaluatio泣 is the last clemc口t. thcn thc 
æ右。lu tion s巳ction coincid巴、 \vith the evalua1ion 

5, Coda. Thc coda i5 a funciional device for returning to lhe verbal p巳rspectiv巳
to thc pr口cnt momcnt. Thc coda5 arc scparatcd from thc rcsolu1ion hy temporal 
juncture and they are fr臥luen tly not dcscriptions of cvcnts, 0 1' of cvcnts ncccssary 
to answcr tn巳 question -.Whal happened?" lhi、叫n be adlieved by a vanety 01' mcans 
a) exixi~ ， ~uch a~ that. th叫 e. thο \'e， and th i.\, hcre. these. an incident in which onc of 
the uclc、 rs c 生 n hc follov\"cd up to t hc p悶悶nt momen1 in 且ctions which may be relevan1 
10 thc narr加jvc scqucnccs. for cxamplc,“and 1 scc him cvcry now and ag叫1;" c) 
cxtcnding thc cffcct of the narrative on thc narrator to thc prC5cnt momcn t. s11ch 叮

叮 qui1 ， yO I1 know. No more prohlems." 
AJthough Labov and Walctsky's study was bascd on subgroups 01' Am巳ncal1

popula1ion anù conclmions ar巳 restricted to th己中的 ::h communities cxaminecl. thcy 
have üutlined the principal element~ üf sirnple narrativ 巳 s which pcrforrn botll rCferCllt1al 
and 巳valuative functions. 1I0wever. \vh巳 n 1h巳 y proceeded TO more comp]ex narrativ的
told by spcakcrs with grcatcr ovcrall vcrbal ahility. lhey found a high巳γperc巳 ntage of 
narrativcs which duplica te :he form of oricntatioη ， compJication , cvalual ion , rcsolu tωn 
and coda. This is snnilar to thc rcally rccurrcnt functions of Propp\ (195品) folktal巳b

Function a~ defined by Propp 1~ an “ act of a c:haractcr dcfmcd from thc point of vlcw 
of its sigmfiance for the coursc of action." Bot曰II {1 97的 modificd Propp's functions 
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to lllak己 it suitable for any story. 13ob'in's 91 dèllllmb wcrc ~ubcatcgorizcd mto 
b巳ginning (introduclion , pr巳paration ， complication). .\1iJdle (development), and 
cnding (rcsolution 、 and enJing 1'unclions.) 

In their study 01' the oral narr::nivcs colJcctcd fro ll1 childrcn bctwccn thrcc (l nd 
a half and ninc and a ha lf yca閃 of ag:c. P叫巳rsoll and :vlcCabe (1983) ulilizcd th巳

modjfjcd f口lmewürk 0 1' Labov可 na汀a1iv 巳 ~tructul 巳 lmtead of Abs1racl and Coda 
an 斗pp巳 ndag巳s [llnGt ion i~ L1St: d to includc abstracts. aHcntion-gcttcrs. and codas 
Peterson aml McCabe categorized thc childrcn's nar凹tivc~ on thc ba滔滔 of thc口
~lructLUe into c1assic pa tt巳rn. mdi孔g at thc point r羽ttcrn. lc入ap-froggìng pattcrn 
dnonological pattern, impO'veri~hed pattcrn. disoricntcd pattcrn , and llJ尬ccJJancous

paltern". Th巳 re~ults in their ~tudy ~howcd that Tllore oldcr children coul c1 producc 
1he clas~ic pa t1ern o[ narralive , which is the be~t in meaning allÙ 泣ructur~ close to the 
overall n且rrative s1ructure 0 1' L的 ov s 

Stein and (~Jcnn (1979) d巳間H明叩巳cial rnen1ion in thal 1h巳y ullprov巳c1 t11e 
schcmaTic representatio立 of ~tor)" 叫l"Ll ctllrè in 叫出此 way t11叫 inforlllatìon ca1己gOr1CS

arc rnorc ind叩cndcnt of syntax and intcr-cpisodic rclatíons arc ta> cn caTC of In 
tlli~ epl、odic analy~h mod己L a narrativc h composcd of ~etting statcmcnts and ao 
expl 可odc system. Thc cpi ，~()dc ~ySlC IIl llla) 七 Jnsist of onl、 one episodè 0 1' several 
ep'峙。des 八 simple story u 、ually comds of one 巳P'訕。d 己 in addition to its 吋tting

Ilow巳V巴， an episode should incìude 1h巳 l"ollowing compo口叩1月 lni1ia1ing Evenl, 
lntcrnal Rcsponsc, J l1 tcrnal Plan , Attcmpl , Dircc1. Conscqucn凹， and Reac1. ion In iheir 
analy~is， each narrativc is parsecl 50 a5 to 丸 icJd quantitativcly thc numbcr of ι吐已h
COlllponent m .thc story schcma. In parsing. uni~s c 刁 nvcying important distmctions 
are ù巳!ïned a~ ~ta1ement~. )'-1ost sen• <?llCCS or clau~es arc scparatc statcmcnts , but a 
singl巳 scntence can h巳 parsed in10 11l0re t11 :.1 11 one sta1巳ment ， depending on wheth巳r a 
goal direc1ed-actio l1 or a stat巳 or the gυal is il1volved. ln othcr words , vv"1lCn two in 
fonn叫ional ca1egories can be [ound within thc sanlC' ~cntcncc or C1cIUSC. thc :íi wi l1 bc 
pars巳ù aιcordingly. For instrll1cc. thc scnlcncc “ Thc man climbcd up 1hc laddcr to 
pick pears" will bc con5idcrcd two ~latcmcn1s. parsingιThe man cli ll1 0ed up the 
laddcr" as a goal-dir..c clcd aclion , where出 ιto pick pears' 的 tllè goa l. 10 this way 
st<l tcmcnt5 in I11 mt c的CèS corrcsponù to Labov's (19的 7) clau~巳". Ho、Never， parsmg m 
Stcin and (~Ien叭 's l"ashioll i 地 le~s lightly licd to ~ynlax and β'lO re inllucnce c1 by 
in 1'ormational ca1egories than are the clal泊al parsmgs of Labov\ gra lIlllwr 

八 slory schellla 凶 cul tL1re-~pecific and it \vi l1 thcrcforc r巳flcct thc comprchcnsibil 
ity 0]" the 泣。ry. Mandler and lohn可on's (1977) ~U h.l ccts in thcir rcca l1 protocols wcrc 
fouηd lo have distoriions and omi~~ions of thc ~tor).' whcn th巳 t己xt dèvial、 m。可t

from thc cxpcctations bascd upon a Western story 唱chema. !n Kin1sch and Greell巴
(1 978), a~ the lndian story docs not confonn to a familiar \Vc~tern schcma. thc 
subjects liad great cliffiwlty in transmitting thc ~to門 from onc pcrson to anolhcr 

Schem臼 la have pr仙 ed to be meful in ~tory comprchension :md arc thcfcforc 
斗ssumed 10 b 己 u嗨 ful J"or tappiog a language learner's re1rieving and production 
proccss口 fhc procCS5 of Icarning Engllsh 出 wfo.rcign languagc lS similar to a child\ 
development in litcrac;.' as rcpoTtcd l1y Frcαllc 刊 nd Halc (1 979) and Scollon C\ nd 
Sco !lon (19結 1). In ord 巳r 10 間arch a ~ounc1 thcory of nanative struct LJrC' so as to f叫d

\vay~ to tC<l ch wriüng narra1ivö in F.nghsh a~ a forcign lallguage. all cxpcnrnenl 011 
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cpisodic analysis of English na汀ative:. \vrittcn by Chincsc karncrs will conlributc 
to cstabli~hing a univer叫 I theory 0 1' nurrative structure. Suιh 8. n analy~i:. along tbe line 
()f schematic theory incorporatmg slory gramm且， aηd discoursc analysi~ will be done 
in this ~hor1 pap巳r in ordcr to testify to w11at extcnt ~chcma thcory can bc appli臥1 to 
leaching writing and :J mllyzing narrat的 cs

An Overall and Episodic Analys封
of Two Narratives by Chinese Students 

Thi~ expcrim巳 nt i~ an analv滔滔 of ov叮a11 structurc and epbodic qructme 0 1"上 nglish

narratives written by two 況。phomorc students at 7\lational (巳 ntral Universily. The~e 

arc original nurrativcs' writ1cll in class as composition assignme 盯 t cntitlcd "久 Re斗l

Dream'." "\Io corrcctions havc t 己 cn madc. In order to savc space. thcy arc pa閃ed in 
their original forma t 叫th original punctuation anù capitali7atiun Thc on1y rhing lcft 
out is paragraphing which ùo巳 s nDt affect the cont巴巴 t and form of lhe ()口 ginal

narrat1vcs 
rh己 purpose 0 1" tbis sluùy is to find if thcsc two narrativc~ writtc_o by Chinese 

students of Enghsh as a forcign languaguage confüTIn to the ovcra l1 and 巳pisodic

structurcs as rcvicwed in the first part of thi~ pa'per. -After the analysi~ ， \ve w il1 see if 
thcy are good or bad narr<J tivcs rcgardles丸。f their conformity lo the structur巳

包ccorùing to th巳 schcma thcory and find out \vhat causcs dlfficulty in comprehcnsion 
and cvaluation of the narrative. ln othcr \V orùs , a compl叫巳 I曰 rrati、 c IIlu"t havc a 
setting, initiating 巳vent ， internal re~pons巳 inl巳rnal pJan了 attcmpl ， direct con間qucnc巳

am! rcaction. A completc cpisode or scvcral comp Jc tc C}l1~odcs makc a complcle 
narrativc. Prologue and moral at the end o[ the narrative ~erving ilS an epiloguc \-vill 
bc comidered as optio叫 J for aωmplete narrativc. I\ n incomplete narralive lacks 
one ur morc than onc of thc obii旦前ory componcnb 0 1' sctti時， initiating event , int巳rnal

responsc, intcrnal plan , attempt dircct con間qucncc， and reaction. On t11c other hand 
if an cpisode lacks or illogica l1y omits onc or morc than onc major component in the 
narracivc cxcept for setting wi11 be con月 tdcrcd an incompictc cpl~()de. il anεplsode 
lacks jntcr~ or intra-cphoclic rclations in lcrms of cιusality ， tC l11 poral s巳Lj uencmg. Jt 

vvill bc considercd a jumping cpisodc. hlrlhcrmo叩 if a compicte narrative includes 
the id的 I clcm 巳 nts of optional prologuc and/oT epilogue , it will he con、 id巳 red a supcr
complelc narrativc 

De口nitions of tertn、山cd in this paper arc given below 

Narraüvc: A written narration tclling what happencd in lhc 閃al world or in an 
imaginary world dccidcd by thc author. lt cünsists of a 間tling a l1d an episode systcm 

l二 pisodc Aηcntire hehavioral sequ巳 nce with its o\\/n intcrnal structurc (Rumelhart 、

1975) 的1 cpi~ude consist5 of 叫】 iniliating ev 巳 nt ， inlernal r巳 spomc :Jnd plan alkmpt 
ùircct cünsequence , <J nd rcaction 

Episoùic an <J ly~is. Parsinεthc infromational s• atcmcnh to !'ind out thc over-all CO Ill-
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ponents of the narrative , the internal structure、 and inter and intra-cpísodic relations in 
the narrat i\'c 

Setting: Introduction to the main character(s) and dcscribing the social , physical , 
or temporal context referrinεto long-term or habitu且1 states of characters, or locations 

Event: An immedìate cause for a response 011 the character's par t. 

Initiating Ev巳nt: A change of state in the physical environmenL an actio11 pcrformed 
by either the major or a minor character evoking a response in a character or an action 
originating in the main character, and internal event(s) such as the perception of an 
external state, that wm cause a response in thc main character 

Internal Response: The psycholo皂ical statc of a character aftcr an even t. InternaJ 
Response includes affective responses, goals, and cognitions 

Internal Plan: A s盯 ies of statements that define a character's strategy for obtaining a 
change in the situatio11 

Attempt The chara-cter's overt actions to obtain a goal and the resolution incluùing 
th巳 remainder of the story sequence 

Direct Consequences: To express attainment or nonattainment of the charactcr's 
goa!(s) and to make any other changes in thc sequence of events caused by the 
character's actiolls, a11d to initiatc or cause aιharacter's reaction to the direct con
sequence 

Reaction: Statements defining how a character feIt about the attainment of hìs goal 
or what he thought about it 

213 



r()wJr d~ A Thcory 01 i\JJrrative Structure 

Parsing Narrative 立 1

Category Typc Typc of 

l口 fonnation

Prologuc 

M且jor S巳 t ting Stat巳

Initiating Ev巴nt Action 

Intcrnal Rcspons巳 Actio口

Attcmpt Action 

。"己ct Comcqucncc 九ctlon

Dircct Conscqu巴 nc巴 AClion

M且jor Selling Statc 
Jnitiating Evcnt Action 

Initi且tl日g Fvcnt Action 

Attcmpt Action 

Intcrnal Re~pons巳 Affcc1 ive 

R已spons已

Jntcrnal Rcspon日已 (;0且l

Attcmpt Action 
Dir甘C↑ C!了 n~eq11C立，c A_çtio們

J)irect Co口scquence Action 

R巳act1011 Affect 
R巴拉ct10n Action 
R巳action Cognition 

Fpiloguc 

Statcmcnt 

1. Onc day , 1 drcam巳 d a very slrange drcam 

2. 11 macl已 m巳巳xcitcù 叩d fearful 

3. The dream wa~ as follow~ 

4. When r h斗d fallen asleep , 

5. 1 ~uclclenly f巳eled (sic) tha1 ~om已one wa~ touch 

Jll g 口1y toe 嗎?

Ó. 50 J awaitcd 

7. 1 opcncd my cycs 

8. aml ~aw a young man looking at m巳

9. Hc hegan to lalk 

10. 1 am a prince 

11. As [ intended to succe巳 d my father's thron巳

la5t ycar, 
12. J wa~ 31m。可1 as~出 inatcd hy 1\\'0 jealous 

brothcrs 

13. Thc purposc 0 1" my coming he間 l~ to \\'ant you 

to help m巳

14. 1 was excitcd <l nd angry ahoul this thinι 

15. and r dcciùed 10 h巳 lp h1口1

1 Ó. I sc1 out for his kitlgdom righ1 now 

17. 1 mct 月↑ Tonhlc just on my way t_ o his kingdom 

18. Many assasins arc \vaitmg for mc 

19. I was very anxious and afraid 
2日 1 awaited all of a suddcn 

21. l was excited tha1 1 ~hould be safe and sound 

without any 11urt 

22. Although it w的 a dream, 
23. It taught me a le叭。n

24. Wc can t1 0t do anything withou1 plans, 
25. and we would succeed when wc had cnough 

preparation 

立 l'
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Parsing Narraüve #2 

c冶tCgOTj.' Typc 

Prulogu巳

Major Selting 

l\lajor Sellin巨

M且jor Setting 

Major Setting 

lnitiating E、巴 nt

Initiatillg Event 

lnrernal .Responsc 

Typc of 

lnformaliün 

State 

Aclion 

Action 

C: ognition 

Acrion 

Action 

Cugnitio l1 

Direcl Con可巳quence Actioll 

Dirc巳t Conscqu巴nc巴八ctio盯

Dircct Comequcncc Action 

Rcaclio !1 Action 

ReactiO l1 八巳tlOll

Rcaction Action 

Re 且CtlOll Actioll 

Rcaction Goal 

Epiloguc 

Sratem巳 nl

Blood" 1 would cry oul) 

2. when thc tcrriblc 吐rcam app巳arcd cvcry timc in 

lhc t1 ight 

3 Whc1J cvcr 1 rhought about il , 

4. 1 rcgretted anù blamed myself, 
5. bUl it wa~ 110 use anyway 

6. Thal was a summcr day 

7. whell [叭凡as driving a motorcycle O!1 the rO <l u 
8. T U~己 J to drive ve月， fa5t 

9. hccau且 1 thought lh <l t W<l S cxciting 

10 、，Vhcn 1 was pas"ing thrcugh a cru、、road
i I 且 child 叩pear臥_\ \，口 hin my ~ight 

12, But it was impossiblc to stop 1he mOlorcyclc , 
13.andin巴vita 1了 ly ， I hit fJ im 

14. Ayell camc out ofhh mouth , 
15. and r could see nothing but blood on his heaù 

16 1 ~touù up 

17. put him on my motorcycl巳

l 村 and ~ent him to the hospitaJ 

19. 1 could do nothinεbut praying to God 

20. that he wOllld he al1 righl 

21 日ew出 finc latcr, 
22. but sincc then lhi問 terrihlc dream int巳frllp1ed

me alrnost cvcry night 

23. I ncvcr thought that il took courage to drive 

fast Otl thc road 

24 whi1e it look morc COU1咕c to bcar thc rcgrct 
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lhtving sc巳 n thc parsing of the two narratives , \VC ca立自nù that ;\"arrative 1; 1 isιn 
incornplet巳 narrative c()nsi~ting of thrcc incompletc epl~ode\ name1y 、eeing. thc 
prince. thc prince可 s rcquc、t for a吋i吼ance， and the narrator's setting out for the 
kingdom. 00, the othc1" h且 nd. Narrative #2 凶 almo~t a complcle narrati、巴 hecause

it h品 containcd n、 c componc叫S of a narrative , lacking intcrnal plan and attempt 
Th巳 t\VO missing componcnts do not 間cm to hav巳 marred the narrativc ~tructurc to 
aεrcat 巳xtenl QS wc may undcrstand why hc did not makc any al tempt to devise 且

plan and to carry it out in order nol to hit the child on spur of thc mo口:lcmt. Ncvcr 
th巳l巳叭 1Iús lack of an intcrhal plan <lml attempt to avoid a collision mak出 it hard 
f()r llS to bchevc. At least for humanitarian rcasons、 thc cyclist shoulù have either 
divertcd his direction a littlc bit or slo\如ed down fns sp 巴以1. \Vithout taking 且ny one of 
th巳se two act1011s wc doubt his pcrsonality. As far 35 lhis roint i5 concerned , the 
story i5 somcwhat unbdievablc. If wc fcel it this way 叩 intcrnal plan and an attempt 
are two obligato門 clcmcnts in thc structur巳 of ao cpisode 

Bcforc going furthcr inlo 巾orc dct斗;\馬 in our analy引 s. it sccms 巳vid巳 nt that we 
can eë 哩 ily find <l ιpoint" in \l arrati丸 C 宇2 and :\arrativ巴拉[ seems pointle泊 On thc 
Sur[3ι丸 our cxplanalion is the episodic structure in Naπativ巳 #2 is more “ solid" 
t11an that in "\"arrative 有]. Csing Ollr thcory of information proccssing in schema 
thcory, we can ~ay it takes less time to comprehend :\arrativc 文2 than I\arrative #î 
regardle肘。f their length. Comprchension and proc巳ssing are mainly determincd by 
Cpl訂)dic structurc. lf more obligatory factor只 arc provided in a narrative, it is easier 
to undcrstand as thc input i5 morc comprehcnsiblc and it follO\vs that 叫ch a kind of 
narrativc is a bc1tcr one 

N:.nrative #1 has thrcc episode~. secing the prince in a drea凹， the princc's requesl 
for a~sistancc. and the naηator's sctting out for thc kingdo1TI. But no one episodc is 
complctc in structurc. Episodc 1 lacks an int巳r只al plan and rC3clion; Episode 21acks 
intcrnal response. int巳了 nal plan , dir巳ct conscquence and rcaction; Ii pisodc 3 lacks 
internal plan and initiating evcn t. Let us ~巴巴 what is mi~sing in cach epis叫tc. 1n 
Epi丸。dc 1, the narrator did r曰:∞ntrive any pJan befo l"c opcninεhis eye5 although he 
ιw8ite c]." !\ft門“lw he\! ，l 叭令nl 臼 lk" the r可食γf8t0了c1 id not tcll l'.s wh t'1 hCf hf: listC!leJ '.)1 

in \vhat manner he 1 叭 tcncd Therc \vas no r巳 action upon seeing thc young man or 
h叫 ring his sto l"y. In Epi~odc 2, thc missing elcmcnts are the dircct cons巳ouenc巳 of the 
plea and no reac!Íon from the Jreamer. 1n F.pisode 3, thc drcamcr had no plan whal
socvcr to "hclp him" 已Lnd it rnakes thc story sound phon).'; cven though dircct C011 
S叫u巳 nccs and reaclions are therc in Epi叩自 3 ， we ~t i1l feel this epi、 ode 1s vc叮
ncbulous. What causes this ncbulosity dcspitc the cxistcncc of obligatory factors ìn 
its cpisodic 吼叫叫ure? The answer 的 nqt far to find lack of causality and tcmporal 
品cquen仁 e. This aspect 、叫1l he addres~巳d in the next s巳ction

1n Episode 1, Narnl1 ive # 1, no inter.叩i~odic rclationship is estabJish巳 i in r巳

fcrencc to Episodc 2: Whai is t11c :ælation bctwcen thc drcarncr and the princc? This 
lack of int盯巳pisodic relation a150 cau臼es our difficulty in undcrstanding "1 was exciled 
<ind ang刊 about thi5 thing." ，人Thy wa~ thc drcamer angly if hc had no conncction or 
rclation w;th thc prince~ In Episode 3 , w11at bothers us thc most is what his assasins 
did to him or tried to do to him and what hc him~elf did in ordcr tc he\p the prince 
Why was he 叫c? Did he wiu a battle in a叮 confrontation with the assassins anù his 
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enemy? Did ~e escape or did his enemy capture him and release him? All these intra-一
linkages are not provided and under such c江cumstances we as the readers of the 
narrative have to make inferenc的 without any help from the infonn泣的n proviùed 
ln such a 凶se ， our information proce如何 becomes a troublesomc burdeo and thc 
story itself naturally loses 泣鬼 meaoing and our interest io it It is d封 fi叫lt for us to 
find a point io it as far as intra-cam.ality is not provided by the parti叫pants involved 

From the aoalysis in terms of episoùic structure, Vie can conclud巳 that I\arrative 
#2 has an incomplete episode while Episode #1 has three i l1 compl巳 te jumping episodes 
All the episodes in the tw'o narrative are iocompJete bccause of thc Jack of obligatory 
factors. Incomplcte episodes may hot do too much harm to our comprehension; 
however , jumping episodes are hard to undcrstand because of their lack of ioter- and 
intra-cpisode causality 

Two optional factors , prologue and epilogt比， are all provideù in :-.l aηatives #1 and 
#2. The epilogues in both narratives are hard to undcrstand and sound somewhat 
i1logicaJ. It might be due to the poor skill of the writers in moralizing on somc abstract 
ideas. But it is clear that the epilogue in Narrative -#1 is somewhat far-fetched as it 
does not relate closely to the narrativc itself and loses its causal Jinkage with the story 
proper. The narrative does not provide any clue as to hi5 lack of preparation and 
does not teU us that his mission was a failure although we may be able to infer from 
the context since he was “afraid" and never evaluated the theme in any favorable tone 
The missing linkage results in necessary infcrence on thc part of thc audicnce. Toc 
many inferences not .only impede comprehension but also overload the audience in 
terms of memory 

Schema theory has been widely used .in cognitive scicnce, in artificial intelligence 
and cognitive psychology. Episodic aηalysis or discourse processing has been con
ventionally adopted i11 evaluating children 's language development as native speakcrs 
(Anderson and McCaq包， 1983). But as we can see from this experiment 11泌t cpisoçiic 
analysis can be fruitfully applicd to teaching writing in English as a foreign 
language. The technique of analysis based on theoretical concept of narrative has 
laid down the over-all sturcture of narrative which can nicely fit io our teaching 
narrative in English a5 a foreign language 

In commenting on student's compositio凡 teachers tend to 叮iticizc the structure 
of the compos泣的n without elaborating on its deficiency becausc there is no thC01)' 
toεuide them. Now this episodic analysis 咱巳rns to shed light on what the deficiency 
can be and how to avoid it on the part of the student. It i5 not only a powerful instru 
ment in analysis but also a useful instrument in teaching narrative wriiing in any 
English as a foreign language program 

This experiment is very narrow in scope. It is intcnded to show that in tcaching 
narratlve 、.vriting we need a narrative rheory and this theory can be used as our basis 
for structure of narrative. Tentatively, wc can say that the theory of narrative 
structure is already there, incorporating artificial intelligence, cognitive science , dis
course proces<;ing, lingui~tic analysis and psycho1inguistics. And yet, this theory should 
be comprehensive enough to accommo且ate cultural-specific differences in narratives 
in cultures othcr than English. For instance , we do not comment on the use of 
prologue and epilogue in the two narratives in this s心dy since their use may be in 
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HU巳nc巳d by the moral teaching in Chinesc culture and learneù from Chine~e n <lηatlve 

In thh re、 pccl ， we c且 n fïnd the limilation o f" thi討 cxpcrimcnl 可hould prompt us lo widen 
our arca of invcsligatiol1叩 as to covcr thc可c narratlvc~ 八ftcr a corpm of Chil1cSC anù 
English narratives has been al1 aJysed and thcir structurc identified and compar叫， we 
can then sct up a thcory of narrativc structuγc for pcdagogical purpos巳 s in tcaching 
writing narïative in an .E nglhh as 且 forcign language program 
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