
“ALLEGORY" IN USE lN THE 丸VESTERN TR九n1T10N

Bv J ilmcs C T. Shu 

A meaningfu 1 inve<;tig叫ion in 10 formal allcgu叮 ~hould begin with the que~tion 
what has “ allegory" gencrally meant a~ appllcd 10 a literary tcxt? Aim ing al ~()me 
dcgrcc of universality , W巳 deliberately \vallt to b巴巴io by tracing how a rcader traincd 
1n the Anglo-Amcrican tr <l ùition will po凶sihly rcspond to a Fn:nch pocm in which 
“ aJlcgory" functions a~ onc of the informing factors 

Raudelairc、 ιιUn Voyage à Cyth(:間" (A Voyagc [0 Cythcrca) 的 nol巳ct- fOf its 
pattcrn以1 contrasb. a st扎lctural trait compicuuus from the very first two stanzas 
andγunmnεthrough thc whclc pocm. Thc first ~Lan7a lell可 llS ↑ hat the heart of the 
I-n <l rrator. \vho is 011 a 間a voyag巳“ as a bird , hovercdjoyfully/And soared carefr巳 ely
around thc rigging."l The sccond stanzu bcgins \vith a line that signals an abrupt 
change in !l1()od “Wh叫 h this lslc 呵ad 山ld dark? _. lt is Cythcrea" 1n th已 sub­

scqucnt flυur stanLas thc narrator's re\'eric poses the romantic associatlOηabou t this 
land of Venus a~ internalizcd in the Wcstern cO l1Sciousness against the brutal fact that 
Cythcrea is actually “ a rocky wasteland troublecl by bitlcr cries." In Stanza、 7 10 
the narrator relat出 to us an obnoxioIl s scenc of mutilation which he witnc~scs as 
his ship get5 clos巳 to thc island. He secs a corps巳 hanging from a thrce-branchcd 
gallows being d凹【lU red by a swann of rclentJess hirds and bcasts. The followi月
s t<Jn:la~ dcpicting the birds p汀eying on the corps巳 lS an 巳X 巳 rC1se in [0γegrounding 
sordidncss and rottcnncss 

1hc fer仁 cious bird~ perchcd on 甘leir pasture 
。的troyed \\八th rage a hanged corpsc alrcady gone rotter>

Each pl阻 ting its impure heak，的 a tuol 
lnto allthe bloodyωrnen ()f this rol; 

Ihc eye可 were two h叫 c~ ， and from the brokcn abdomcn 
Wcigh ty int的山es f]owc d down t!閃出 ighs，

An d its tormcntors、 gorged with l! jdeous delicacics 
With attacb ()f beak. had left it ab,olutcly castrated 

So far 向c mutìlating and it可、Nitnc悶ing havc hccn prcscntcù 凶 an aclual happening, 
that is, a~ opposcd to a vi510n or a fantasy. Chronolo芭拉ally ， 1hc cpisodc is continuous 
with the prcceding .cp的ode whcrc the mcdìtation on thβlsland of Cytherea is 
prcsented; in oth巳 r words, it is a 可 wcll ~ituatcd in .timc a5 the act of mcditatin色。r for 
that 立lattcr， the very voyagc it 可clf Thcre is C'、 'cn a phy~ical rcason given to account 
for thc c1arily with which the n <l rτ前or witncsscs thc sccnc. thc ship COO1 CS 叩c10se

to thc shore that its 切 ils di、turb thc birds. Furthcr , Stanzas 7-10 stand out as the 
only part of th巳 poem with a d巳tailed presentation o[ cxterior aιtion. Framcd by 
antcrior <.l nd po~terior stanla~ with the main purposc of dcpicting th己 narrator's revcricτ 

thc action is cndowed with a ~triking sen~c of actuality 
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Reading lhe episod己 within lhc framcwork of an actuahly , one is inevitably di~全
turbcd hy 5lanza 11 , whcn九 una已countably ， thc narralor proc已 cds 10 acc叫mt fur t11 巳

~uffcring of lhc hanεed man. which , a~ hc puts 泣的 ι1n cxpialion of. your infamuus 
ritual~ ，i And thc sins that dcnicd you a grave. Lqually di~turbing wilJ be Stanza 12, 
wher扎扎gam unaccounlably 甘le narrator 1cL:ntiflc~ him~clf with thc corp心

'Ridiculou世 hanged man. your sorrow" arc 1l1 1nC' 弓， 11' up to StanL<l 10 lhe pocm has 
beèn adh 巳nn巨 to th己 modcl ()f rnaking the narr:!tur rcaCl and rcporl in a w斗y com;stent 
wilh our g巳ncral scnse of probabili1y , b巳g'工lning in 5t且 nLa 11 i1 、how~ lhe 斗doptlO n of 
a ncw modcl in which thc narrator is l'lllpowcred 10 ]1,1\ C a ~llpcrhu Illa l1 capabili1y ()f 
ascribinεpcrsonal history and hiddcn moti、~ J11 an c\"C nt v,'hi-.:h hc ob巴crv口 from lhc 
outside and 1"or a nonce. Trll\ in cffcct, amoll l1 ts to a 丸 iolation of thc logical 
co.hcrcnce of the tex t. StanLa 1"4 bègins Witll a dc~CJ 刊'"υ11 that ~harply brings intü 
focm t11們叮~' problcm 01' logical cüh t'Xl'l1 C ，:心 thl 可k\' was 山alïl \Jr1 g. th已 s;:a 叩ooth

For ltlC al1 wa~ dark and gory' frOlll 111cn Ull [hc rk、cnpliün of 1hc 、ky and thc 、C8
as they appc且rcdatag的叫1 tnO 111 巳孔t has lhc L'lTc九:t of r,;inforcing thc aC1uahly of thc 
~ca voyage by placing i1 in a 巴P巳cifJc tirnè ånd placc , !I O\vc丸 cr. th 己 witncs~ing of thc 
mu tilalion sιCt1 t' is cqually actual, 1'or iL \l，:ork、叭 a waLcr~h 巳 d III lhe moods of lhc 
narrator , and its bcing a point III lhc IÍn 、 ar tnnc 1巴山ccn1uat山I by th;: word 
ιdé~ormais" (since). How thcn can r]J c ~hift of thc 1110dcl he acclluntcd for'! Whal is 
thc poctical ju仙lïcation for Uu: chan阱 in thc po~Lurc 01' lh巳l1arr凶0' 叮 for hÍs 
cnU l1l cat巳 d rapport wi1h t l1 c ~C己 nc 'l

rh巳 poctica1 incoh 己rcncc is rc~olvcd whc l1 it 】 N 巳xpliLJ Lly Jl oi叫“1 ou 1 in thc last 
two 1叭叭 of Sta l1La 14 that th巳 ~cenc of IllU [ilahun 仇 11]\己的cd by tllc marrator i~ ar>
allcgory' “Ala5~ and 1. a~ in a Lhick y，，:indin皂、hc l'1， Had ~hroudcd 111y hcart in 1h1凡
al1 ::g Ol' y."Oncc thc sccnc of mutilation 的 pri\"llcg;:d a~ι!l1 a 11 之gury. it m口 Jlably crcatcs 
a prc、surc to rc1rυδctlvely tr斗n 心form the 、ca 、 oy泊 gc Jn LO an al Jcgory , fo 1' i1' up to Stanza 
10th吋 bo1h lend thcmsclvè~ 10 be com1rued a~ repn 出了ltalion~ üf actualities. thc 
slli1't 01' onc lU an allegüry elltaih a "i lt1;!ar ~hift in thc üthèr. Thcn. as th;: last stan元址
(Stam:a 15) makes clear, thc èX pericllC l'~ üf ↑ hc 、叫J.ge 旭 11 point to anoth叫 order oi 
lllcamng 

hl Yαlt' isle. 0 V"nus~ all1 fOllnd \'叫
A S}'l1口 botlC gallü\\'s whcrc Illy imagc was hanging 

Ahl] 心rd 1 GlV e Hl e the ,>trength <!nd 以lura耳其

To conlemplate my ]lcart and hody wit1 lOUl ilisgusl~ 

!3 audclaire's u心 of 1h .. ' tcrm "allo 已。r丸 lllay w已 11 bc 、 onle討 ted by thuse who 
llwl巳 r~tand thc lcrm in 11日htυf anülh 巳 r fr且 mc、、 ork. Onl' who cλn unly think 0 1" ρcrsonl 
flcaLION Mlezorlc 、 a~ t l1 e lc♀ ilmlatc rcfclTnl of th<: kr111 , fllr cxamplc. will no doubl 
regard 13auddaire's ma且Cι!~ a ，'a~，:υf :lblh,:. It how、 \"cr T;:111 <tll1 S a fact lhat lhc 、。 ry

dubbing uf 叩ltl.: parh of thc pocmιhλlkgmy 叫 lll L"ilOW bri叫~s a ncw onier 10 t[lè 
relahomh;p~ beiw己的1 、扎了 10\1三 P址n、 of thc pO Ll ll 址 nd thu 討 ju ~llfi.::ζIhè 志已叮 slructure 
of thc pllCJl1 

A con正 ept IlkcιUlcso口" l~ lIl:anmgJlll olll:. 叭 h:n it \lCcupic 、 a slol ll1斗 gL'n叮 al

~ystCll1 of litera1urc. Ordü川r1ly.o孔己的\\， i 11i叫 tυωtlC山 è of “斗 lltgo叮!的 pü 'i itioncd
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m 泣 lit叮ary SyStCDl, cvcn though hc 18 c l[u叫 Iy \villing to a110w the rneaning and 111c 
U叫gc of thc lcrm to r巳llWln v扎伊 c， that l~. to allow t仙h巳 扭rn盯】已u山叫n叩ntic bounι山a盯r刊1已肘b

S "巳erm t叩o ，.刊巳nwm 、 ola叫l叫1訓lc aη川【1 ，且Jtnu盯r叩ph ou丸 A work th凶at prucla斗 I IIl S 1此t阻 lf an 扎叫11 ，巳εoc叮y， a站

l叩n th t' ca只巳 of "Ln Vov 且巨C 品 r了九丸 t叫h巳盯rc. 1tleVl江tahly 己了lkrs i孔to 且 rclationship with th斗t
ordcr of litcraTurc rcgankd as allcgury , <1 nd inevitabl).' brings th 己 consti1utn'c parts 
01' thc work withi l1 t11e framc\\o ork of alk 位ory Thc question. noηcthelcss. rcm且lJl~

\vha1 i~ thc ordin (l rv m巳aning and usa阱。 r thc tcrmιallc閥門'"
üvcr the y巳"鬥 alkgory了 has b::en mcd in four major <;enses. It has bccn u ，巳 d lo 

d巳 ~ignalç a \\ork thοt 11 l: xhib;ts a 、ccond-()γd巳 r mcaning parallclm只 a fir治t-onkr

mcaning, 2) forc 史rou mh ar巳Imcntatiyc or cxpos1tory mod己 in t11c conlext uf narrali、 c
3) p<utakcs of the cllaractcri叮 ics 0 1" lllclaphor. anri 4) use~ pcr~onificatiun. Thç four 
~cnsc5 arc oftcn invokcd in a l()()~c. hapJla7.斗rd \vay , and 1hc fact thal thcy helong 
to concern~ of di日 Cfcnl le,els :md naturcs ~ccm~ not to havc delcrrcd critic~ from 
m。可 ing frorn onc ~C IlSC 10 斗nothcr in their a pp lication of the tcrm 

According to Pépm “斗 llcgor):" 1tl Grcçk wa5 a transformation of an old conccpt 
known a、 ιcor可 cctu口 "2 ï hc lath~r ~upposcs a r巳 l札tion bet\veen two rnental contcnts 
01' diffcrcnt naturc On th.: onc hand a concret巴巴jVcn h pr巳 sent巳 cl to the ~cn此 s: on 
thc olher, th心 glìi叩叩ggeqs an id巴拉 po叫1 in thc fOTm 0 1' a conclusion or hypothesi~ ， 

that point~ to a lútu陀的 ent or a tran~ccndcntal reality. "Conjecturc" dcsignatc可 OD

uften quitc elClll 巳ηtaryυpcration that IllOVc:S from a perceived givcn to a surmiscd idca 
A n i llu <;t r叫ion i~ found in Luripid、于 s lhe Phoenician ~j/om f'n Beforc thc Argivcs 
t 巳 sicge Thcb肘 Capan~'Lh ， one 01' lhc attacker~. has becn noticcd with a ~hicld witÌl 
figurccl ornamcntation in lhe form 0 1' a giant ~h()uldering an entire town which hc ha~ 
wrcnchcd awav from its founll斗 tiuns. To the me給enger who reports on this sightlllι 
the imaεe is 111c ‘ sY ll1bol" of thc fate rçscrved for his tOW I1, tha1. is , thc vi5ual jmagc 
r 巳fers to thc irnmmcnt dç~uuclion ()f Thehc, 

11 is, howe\'er, ()uintilian 's r己marks on allcgory thal have must visibly influenccd 
the later ，gcneralion可 cve l1 10 thc cxlL'nt 0 1"叫 milar phra5eoJogy lIe 5ays “ AltCf{OI)' , 
WhlCh i~ lrλmlated in l.atin by inrersio , cithcr pr::scnts one thing in words and anothcr 
10 1ll叫ning ， or elsc ~()mcthing absoluT l' ly opposçd {o tlw tl1t' aning of Ih" w肝rl~ The 
first tyþe 的自巳ncntÌ ly produccd by a ~cri叭。f metaphor."3 

()uin1ihan\ influcncc ;s evidenced. foτm地i11ce. by 1hc affinity bclwe叩 hi~

rcrnarks and lhosc on alk自ory from th巳 lexicographcr~ and thc rhclorician 、 0 1" 17th 
ccntury England 4 In John .\1 in吋lCll'~ The GUide intο the Tongue ,\' (1617) , allcgory L片
dcfin巳 d as ‘ a lïgurc whercby- onc thillg is spokcn , and another thing signifi巳 û 吋 [n

Edward Phillip~'~ The :\凹v f/(/O r1d ω11" ü/glish Wοrds (1 65 ,s j, 1t i~ d巳 finecl as 九i

rny'stcriou~ saylllg , wherein th 巳 re i~ couched somcthing that 叭 diffcrcnt from 1hc 
litteral scnse:" and i孔 thc l(J78 edilion 0 1' tlte ~a Il1 C dictionary 泌的 dcfincd as foilow何
"[nvcrsion or chιlllglllg In Rhelorick il i、 a llly 吼叫 10U ~ 5aymg、 whcrem 1hcrc IS 
couched sometln l1g Ih凡 l ，、 diffcr' t:' nt from t l1巳 literal ~cn~e."6 11' the lcxicograph巳 rs

旦巳 ncrally 可uh~lTibt'd to lhe COll、 nltio l1 al wa:y 0 1' LleJïning a l1cgury in tcrrns of thc 
cXlstcncc 叫 t\VO 叫 del 詣。1' 111叫mng. lhe r11 己 [oric i:Jm， rcgarding allcgo叮 as a 1rop-: 
len t!"d to hold the eq\l all丸印ll\l: llt lO nal idea that thCI 已 lS a great 咐inity bctwc叩

ullegory anu unuther tropc. t11 clapho r. TYPl叫 lly ， ThOlnas 嗎.'ilson di、cussedιllegory lD 

thc follo、，ving Ll，hiυn 
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An allcgorie is nonc other thing, but a Melaphorc , uscd throughout a 叫lo1e scntencc , or 
Oration. A~ speaking againsl a wicked offendour. 1 might say thus. Oh Lord, his naturc 
was 仙 cvil\， and hjs \vitie so wicked bcnt, that hc mcant to bouge thc ship, wherc hc 
himsclf sailed: mcaning that hc purposed the dcstructiOll uf his O\vn country. lt is 
evil pu ttiηg strong wine into weak巳 vessell肘，的前的 to say, it is e、il1 trusting some womcn 
w地 wn拉t1e matters. Thc Engl凶，h P叫'erbs 伊thereù by John Heywood, help well in 
this bebalfc，臼 e which cormnonly are nothing else bul Allegories，阻d darke 也vi~ed

"且ten吋， ' 

fhe way Wihon phrased it creates thc irnpre~~ion that 且llcgo叮， mctaphor , <l nd provcrb 
are in1erchangcablc, anιthcy form a dcplorablc prolifcration of tcnninology \Vc, 
however, under~tand that thc fact 0 1" thc rnatter i~ not SO. Take 1hc rc1a1ionship bc 
tween mctaphor and pTovcrb, for examplc. Thc exprc怖的口“Jt i~ cv il\ putl.i ng strong 
winc into we斗k巳 vcsscllcs" i~ ve可 probably mctaphoric but in ordcr for it to bcιc 
cepted a可 a proverb it nceds to acquÍIc 地omc morc qualific刮目ns. For OIlC thing, it i5 
undcrstood by \:、lilson as re[erring to a spcc正1c secoηd-order meaning (“It is 巳vill

trmting ~ome women with weightie mattcrs," for 巳xample) cv 巳n though it could 
obviously b.:: us巳ù to refer :0 a hordc of other second-order meanings just as well 
Fur anoth叮 thi月3 血 ch an unders1anding is known to andιccepted by the public o[ a 
cultural comnlunity. Onc would wclcome ~orne kind of diffCIcntiation bctw巴巴n
allcgory and mctaphor aftcr having been a~~ured of thcir 斗 ffiliation

PU t tcnham has madc a di 、 tinctÍon b巳 tween a l1cgory in it5 broad sense and in it5 
narrow s巳nse. In its broad scmc , allcgory rcfcrs to the sltuation where expr巳 SSlons arc 
u~ed not in th 巳立 υrdinary meanings anJ thus function as a v巳iltothes月peaker\ truc 
mtent: cnigrna , proverb , irony , hyperbol己， periphra~i~ ， and ~ynccàochc arc a11 grouped 
under the tcrrn allegory. 1n ib narrow sen~己， an allcgory is a continued metaphor 

Propcrly anù in hl~ principall vertuc Allegoria is when we do speak in sence translative 
and 帆csted früm t11C o\\"n significau叩， nevcrtheless applied to another not aliogethcr 
Cüntrary , but ha\;ing Ill LICh conveniencle with it as b巳 fore we said of thc meraphore: as 
for example if we should call thc 口1nlmOn 、問，1心， a ShlPP巴; the Princc aPilot 仕閱 c 、 "0

~cllours mariner丸甘w 刊)巾的 warre~，由已 calme a叫 (haven) peacc , ùü, is 叩okcn a l1 in 
allegori己 and bccallse such in、 ersiOll of scncc in Olle single word is by 位le figure 
Jfetaphυre ， 01 WhOIll wc ~pak巳 bcfO l" c. and thi~ Inanncr of lIl ve的ion extcnd立19 to wbole 
<lnd larg;; sp均已hcs. it m戶c th th c f1b'll re alleg.οrie to he callcd a long nnd perpetuall 
Mel叩hore. 8

人、 n比 laphor i~ 甘aditonally cnvi吼叫gcd a、 thc imposition of a si.milarity relation 
betwe己n two tcnm which 叫c app ,l1"cntly not ~imil斗r， Col l'f idgc' s. definition 0 1' alkgory 
ωn then be rcgard l.;d 斗s a ~ynThesis of two fat11l li斗r dcfinit1U m of allegory , nam巳b

allcgory a~ a concret巳 llllagc pre~~ing for tranSl>lutallOll mto 斗n “ b~tract concepl 斗nd

扎 lkgory a~ mctaphor 

Wcm旬出 C11 safely dcfïne aIkgoric writing as thc employmcnt (lf onc sct ür agenls 叫d

irnage , with acti叩 s and accornpanimcnts 已α"嗯londcIlt. so as to c叫vcy ， Wllik i.n dis 
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軒的c， eitber mora1 qualities or concep山盯 of thc mind 1hat am not in them~elves objects 
of thc sens肘， or other images. actions, for仙 nes and circumstances, so that 由 c difference 
1, every叫ncrc prcscnted to the cye or imagination 、你 ile the likeness is presented to the 
mind.~ 

Contemporary gcneraliza tions on 1he mcaning of a1J cgoηshow very little rcfine­
lllcnt upon Coleridge、 d巳 fïnition 巳xcept ， in a f~w c出的， with added emphasis on thc 
explicitncss of aJlcgorical intcntion \vithin thc tcx t. By opposing a l1cgory against what 
hc calb “ reali~I口" which 1S dcfincd a~ "palin , straightforward , univocal rnimcsis, i l1 

nocent 山{旺的 may bc of conccptual or typical suggc5tion,"lO Graham Hough in 
cffcct rcpcab th 巳 id巳斗 uf allcgory as an e江coded movemcnt from imagc to conccpt and 
p位 ticu lar to g巳nera l. An cqually déjà νu impression wíl1 bc dcrived from Northrop 
Fryc 皂白lalcmcnl

We have actual allegóry whcn a poct explicitly inùicaics thc relaiion泣Iip of his image 10 
examples and prccep叭阻d so irics to indicate how a cωnmentary on him should pro 
ceed. A writer is being al1cgorical whenever it is clear that he is saying “ by this 1 ah。
但llm) J了引ean Ù1at." lf th的話eems to be dOllC continuc山村， we may say , cautiously , thal 
whal hc is wr1ting “ is" an allegorγ" 

And Tzvetan Todorov rc叫pitu lêltcs • hc traditional formulation of thlò ìdca of allegory 
as folluw 

allegory unplics the exj,tence of at le瓜1 two m巳anings for thc same words; accurding 
io some c口tics 由e firsl rnc叩mg must dhappear, while othcrs require that the two be 
prescnl logethe r. Secondly , this double meaning is indicated Ln 泣le work in an 目plicit

f叫1叩 it docs not proceed frω11 the rc~der's intc甲elation (whe1her arbitrary Qr 
、 nno ll. 

Thc abovc gencn:lli7<Itions about allcgof "l,' obviou<;ly just delineate Ioose bu立了ldaries
for thc cuncept To say that ullcgory is an 巳xtcndcd metaphor is itse1f a “ mdaphoric" 
slatcm巳 nt ， which oftcn amuunts to no mor巳 than the assertion !hat all巳 gory exprcsscs 
lllorc than onc meaning, and that a “ vehiclc-teπor" 問h“iomhlP analogus 10 that in a 
m巳 taphor c斗n bc pcrccivcd in or impo~cd 011 thcsc mcaning~. To say thal a!l巳gory
contains TIlorc than one structurc of meaning or that allcgory cntai1可 the 山)CXlstence

uf conccpt and irnage admits of myriad ways of manifcstations in actual text , many 
()f which conceivably fall ouhide lhe palc of our acccptcd idca of a11巳gory. Ev巳n in the 
conv叩 tionali7C d idea about a11巳gory thcrc cxisls 叫mc discrcpancy betwccn the 
E凹cralizalions that are more or les~ axiomatic and thosc that are derivcd from th巳

aC Ulal obscrvation 0 1" texts. The dhcrcpancy gcncra!!y docs not bespeak a fundamcntal 
diff巳 rencc but ralhcr poinb to diflerenl d11pl山川趴It is thus ncccs:叫了Y to comp lemcnt 
the ahov 巴巴cncralizatiom about allcgory with gcncralizahons dcrived frorn the observ'a 
tion 0 1" thc tcxts \\.'hich arc traditiona l1y acccptcd as ex 已mpla叮" allcgories 

fhc latc fiftccnth-ccntury morality play Everymun is in(i1叩utably one of thc 
cx巳mpl盯y allcgorics. \Vhat ilccounts for ib allegoricality i~ Jïrst of a l1 lts obvious 
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frami月 An explanatory nole prcccdcs the play propcr “ Hcrc bèginncth a treatis.-: 
how th巳 High Father of Heavcn senùeth Death lo 泣J n1 mon ev巳叮叮caturc to comc and 
give account of thcir lìve~ in Uli~ world , and 的 mmιnncr of a moral play."n \Vithin 
thc play th 巳re is funh 巳r framing. The M巳、 ~cngcr'~ spccch can b 巳 r巳gardcd as prologue 
which foretelh onc iljlportant lhcme of thc play 

Here shall you sec how fcllowship anùjollity 
Both strength , p1c 3 划時， and beau旬，
Will fade from thee 泌的ower in :May 
For ye shall hear how our Heaven-King 
Calleùl Everyman to a general rcckoning. (p.74) 

Thc Dodor's ~pecch at thc cnd of thc playαm be regardcd as an cp i10gue which spclls 
ou 1 the didaétic lcsson .of thc play 

If his [Everyman三1 reckoning b巴 not dcar when he doth cαno 
God wi1l say，‘[t，ι maledicti， in igru:m aeternum l " 

Anùhe thatha也 his acc吼叫他。lc and soun d, 
闊的 in heavenhe shall be crowncd, 

Unto 叫l1ch place God bring 的 all thlther 
Thal 仇ie may live body and soul toge吐'"臼 103)

1'hc drama propcr, which dcpicl~ thc pro1agonist I.:vcryman\ int己 raction wi1h 
charac1ers ~uch a、 Dcath ， l-" ellowship , Kindred , Kowlcdgc , Beauty , and Guod Dceds as 
a rcsult of his answ"Cring ihc ~ummons by Death , dramati7c品 thc propo~itions III thc rcst 
of thc play. 1"hc cocxistcncc of a drarnatic tcxt anu a non-dralllaric tcx t. with thc 
formcr .undcrstooù to bc ~cmantica J1y cquivalcnt to thc lattcr cven though thcy arc 
formally dif[crcn t. is thc first sign of allcguricalily 

人 case may bc madc that thc dr且Il\a pr叩 cr can stand on ils own 剖抖的cntlllg a 
sclf-一叫叮icicnt literary univer可c whcrcin thc bch (jvior (j nd action of the charactcr~ afC 
psychologically l1l otiv (j led and the ov<:;rall <l ctlOtl o[ the drama 仇 log1cally conncclcd 
Lach interactivc sîtualion 1咒 du( 叫 its t1ralllatic effecl independenl of ib purporl巳d
sub(川Jjnation to a dida叫ic functio l1. Tukc for in~lancc thc lïnal diaJogue belween 
Evcryman and FeJlO\vship , who brcaks his promisc /by dcclining to 斗ccom pany lhe 
forlller on his journey 10 the grave 

Everyman. Withcr a\'..'ay. Fellowship? \Vill thOll fo[~ake m♂ 

Fe\l ow、hip. Y巳 a， by my fay! To Godl bet且ke th巴巴

Everyman. FaIC、切11 ， good Fello、.vship~ for 位l巴巴 my bca l"l i~ sorc 九dieu forevcr 
有，hall scc thee no mυm 

Fellowship. In faith , Everyman , farew叫 I nOl at thc ending 
For you 1 wiU remembcr !hat parling is III仙rning. (p.83) 
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If thc p出~agc is rcad outsidc the contcxt of a moralìty play - if Everymal> and rcllow 
5hip wcre momentarily as~igncd 出c particularity as wcJl山 thc thcmati凶 I ncutralîty 
of, say , John and David -- it s1ill gcncrate~ intcrcst by dcpicting a confiOntation ~ccnc 
in which the h..-::artl巳 ss onc 何必 make~ his intention unmi~takably absolute and thco 
exprcsses his condolcnce with unru[fled 、uavity. whilc thc hcart-broken onc makes 
surc to let his bitt巳rncss known. y巳 t comciously within thc bounds of civillty. It i5 
in the 100站時nse that thc drama proper, which i~ othcrwisc (morc cxactly , literarily) 
~clf-sufficient ， is forced to function as th巳 "dramatization" 01' thc gcncral idcas in the 
pro10guc and thc 巳piloguc that thc drama proper is con5iclcred as saying one thing 
whilc mcaning q_ llothcL Wc can S3y in th 巳 sa ll1e vcin that the fact that most of the 
dramatis pers叩ae such a~ Death. Evcryman , Fellowship , Bcauty , and Discrction arc 
literarily ~elf一叫fficicnt characlcrs and yct also rcpresent general concepts renders them 
particular instanccs of saying on巳 thing whilc meaning another. It is interesting to 
point out that “ Everyman" in th巳 following sp巳cch of Dcath exactly contaim two 
mcanings, thc fir:, t OIlC bcing “ evcry man ," and thc sccond bcing a particular charactcr 
T巳 gi~tèring lhc traits of ιcvery Inan" 

Everγm血 wi1l 1 bc,ct !hat llveth beastly 
臼lt of God's laws, and dreadelhηot fo11y 
! le that love由 richcs J will stúke \viih my dart 
His sigh t to blin 正1， and from heaven t(l depart 
Except ihat jI山ns be h的 good friend , 

In hcJl for to dwcll, world \vithoul end 
Lo, yondcr 1 scc Evcryman walking; (p. 76) 

Stri c1lyψcaking， neither the 巳mbodlm巳 nt o[ a Chrislian doctrine nor thc emp10y 
ment of personificatiun is the essentia1 characteri~lic o[ allegory even though both 
are among th巳 most striking traits of f.'reryman, which by consensus is an allegory 
A rcadership who~e coηC已pt of allegory i5 derivcd from the abstraction of the thematic 
出 well as thc fonnal structme o[ 為::J!ne particular texb such a，>}_阿r}'m正 n may undcr 
standably cquatc a lJ egory with the uti1 iL ation of the d己vice of p 巳rsonifïcation 10 
illustrate a Christian doctrin巳 Such a vicw will rcc巳 ive rcinforccment by works of 
similar naturc 叩 ch as John 13uny叩 s Pilgrìm ',\' Progress. Per叩nification looms largc 
n Pilgrim's Prοgress. Thc very nomenclaturc (]f thc charact叮叮 cncapsulalcs thcir 

spiritual or psychological trait5 and thcir capacity , a5 in the case of Wordly Wiseman 
Pli叫了1e ， Hopefu l. Faithful, Ta1kativc , Bycnd5, Jg丘orance. Pi巳 ty. Prudence. Charity 
Giant Despa汀， Ev巳ngelist ， 1立t巳rpr巳t巳t ， to say nothmg of Christian. Equally conspicuous 
is the rendition of Chrhtian doctrinc. The tcxt i可 rifc with biblical allusions such as the 
Slough of Dc叩ond， the Vallcy of the Shadow of Dcath , Vanity Fair, Hill Difficulty 
the battle with Apo l1yon , the h己的 y burden of sin. the sky of prorr刊出 fhe overall 
acticú is about 1hc progre~s of thc sc扎11

In any case, if the carlicr rcadcrship tricd to prO'v吐c a shortlmnli definition of thc 
formal ~tructurc of allcgcry by callinεit an extend巳 d metaphoL the mod巳rn read盯

ship is cagcr to shortcircuit the problem of th巳 modc by redu~cing allcgory lo p叮叩nifi

cation. WilJ iam Empson d已盯n巳 s his ambiguity of the third type this viray ιAn 
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ambiguity of the third t :,:/pc. thcn , as 斗 mattcr conccrning who!e statcs of mind, occur~ 
whcn \"\/hat is 此 id is valid in , rcfcrs to , ~C'licral different topi的，他V叮al uni\'Crsc~ of 
discour~ε呵呵1 巳ral mudes of _i udgcmcnl ur of fc cJ ing."14 He thcn a~signs "an allegory 
[which] i~ 1 巳 lt to hav巳 many 1巳vcls of interpr己 taTlu江" to the domain u[ 1h巳 thir且 typc

of ambi巴uity 15 
Evidcntly he regards “ allcgory'" 出叩 innocuous tcrm. What does hc ÙTIpJicity 

accept 出 thc mcaning of allcgory'? lt may b巳 infcrrcd from 1l1S commcn1 on Gcorge 
Hcrbcrt' s "The Tcmplc." fh己 poem exprcs~巴 s thc narra1or's bittcrncs~ ovcr hi~ being 
rcpcatedly disappointed -or perhaps misunder~tood by Hop.:: 

1 gave to lI op巳 awatch üfmine;buthe 
An anchor g的 e to me 

Then 血叫d prayer位》【lk 1 did present; 
Andhe an optik sen t. 

With that 1 gave a viall fiJll of tears 
說J t he a few green eares 

Ah , Loyterer! !'1e no more , nomore 
f'1e bring 

Iαd expect a ring. 16 

In an clliptical \vay Empsor; describ的 thc po巳m as “ [kecping] thc 勾引bols apart with 
thc fulJ brcad1h of thc technique of allegory "lB \Vhat kccps thc symbols apart - morc 
accurately , what brings “ sym bo ls" 5U ch 出“watch" and "anchor" into a relationship 
is 01' coune thc bartcring ac1 that relatcs thc I-narrator to Hope , which, UpO t1 final 
analysis. is a manifcstation of thc mechanism of pcr叩nification. Thus what Emp50n 
rcfcrs to 恥 thc “1'u l1 brcad1h 01' the technique of a J1 cgory" must be th..-: use of personi­
fication 

When !he ηarrator in Baudclaire's "Un Voyagc ^ Cythère" proclaims that thc 
mutilation scene is an allcgory , he in effcct cstablishcs a conncction bctwccn that 
portion of 1h己 pocm with a nctwork of litcrary phenomena either as tcxts or discourscs 
O口 t巳xts. Thc conncction 1ends , for on巳 thing ， to upsct 1he vcry autonomy 'of th巳
pass咕巳 Ihc d了斗ma 01' the grisly grotcsqueri巳 h no longer to b己 taken a~ meaningful 
in its own right; rath己r it dcrive5 i的 mcaning from being a “ mctaphor" for the mental 
statc of the na叮ator ， prctty much in 甘lC scn可c that thc drama propcr of Ereryman 
is the "dramatization" of some 自己neral beliefs. Howev叮 one n(此ccs tha t th巳 pas制gc

is markedly diffcrcnt from earlier allegories - th。此 called personi日cation allegory 
口1 that within thc cpisodc the chaγactcr in suffering rcmains anonymous, to say 
nothing 01' going by- tell-lalc names , and that ìts rclation 10 the re'st of the pocm is 
a叮.'thing but obv，i叩us hcncc thc nced 1'or a d間的c cvocatio t1 of "allcgory." To those 
whosc idea of allcgory is confined 10 personifica1i{間， thc cpisodc i~ prcfcrably called a 
i 討)'"mboL"

Sinc巳 Romanticls間， an additional elemcnL has cntcrcd into the concept of 
allegory , a desire to pose it against symbol. Goeth巳 is the first to make a distinction 
between 且llegory and ~ymbo l. He points out in hh Maximen that “ a l1egory change~ a 
phenomenon into a conc巳抖， 也 concept into an imagc , but in such a way ,that the 
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concept lS 刊1l 1imited anù completcly- kept and held in the image 叩d ex pressed by it," 
but ~ymbollsm "changcs thc phcηomcnon into thc idea, thc idca into thc image. in 
~uch a way Lhat th 己 idea rcmains always infinitely acLivc and unapproachable cven 
lhongh expresse-d in all language:-.."l 司 A strong dos巳 0 1' valuc judgcmcnt is in cvidence 
in thi~ ncw juxtapo~ition. Allegory ha~ bcen set up as a literary corrc1ati、 c of what the 
Romantic", (and our contemporaries with a Tomantic turn of mind) have revolted 
against. namely , mcchanicalnc~s ， rationalism, disjundion 01" fonn and contcnt, and 
dogmatism. Th已 Romantic rcvolt against allcgory should bc undcrstood in the largcr 
contcxt of it~ r口 olt agalll~t thc 叫 ltural paradigm 01' thc Agc 01' Enlìghtcnmcn t. Within 
the lit叮叮y fonn purport巳 dly capable of inctircct ref叮entia 1ity a dichotomy has bccß 
made , with whatevcr is cons tTued as reflectiv巳 of the Engli~htenmcnt “ pcjorativcly" 

referred to as “ allegory." and what巳vcr lS perce IV 巳 d as in keeping with thc Romantic 
pochc山 re 1'err巳 d to as "~ymbo 1." An incvitable confusion 巳 nsues. \Vhcrcas “ allegory" 
undcrstood as a historical gen間日lay mcrit chstinction from “ symbol" (that i~ ， thc 
lattcr bcing Romantic :ind post-Romantic allcgory) , as a thcoretical modc it may wcll 
intcr~cct with 的c domain of symboL Thc rc~ult of such confmion i~ rc f]ectcù in thc 
abscncc of a rcal distinct的n bctwccn a l1cgory and symbol 

Colcridge's 巴xalt2tion of s)..'mhol at th c: cxpcn峙。f allcgory is typical of such 
stat巳me孔 t~

Now an allegory is but a tramlatio," 01" ab,t< act noliom in trl a piclure-langua阱， whicb 
is in itself nothing but an abstraC lÌün fr<)m objects of the senses: the pnncipal bein呵1屯gmυ叫"

W叭'ort叫h巾lc" e仰v巳叫η 1山h<l祖叫自

t帕o boot. 0臼" t仙h己 υ叫the位， h山a叩"吋1吋d 已尬t 、w、vmbo叫1 昀s cha盯'"μnω【"叮1曰Zο吋d bv a t叮r叩江U叫nsl叫吋仇，>c叩c叮rκ版'0叫f 仙"叩p肌c肌巳叫1現划a叫1 
m 仕血lC indiv叫1 【d血3訕"剖1 ， 0忱r of the gcneraJ in the 叩ccial. or of • bc universal in the generul; above 
all by the tr凹 slucen凶 of the eternal through 凹d in the tempora l. It al、'1ays par叫“s

of thc rcality which it renders intelli學ble; and whilc it enllnciates the whole , ab1des 
H也If as a livin g part in thal unity of \vhich it h 出 e rcprcsentative. 18 

R 己，.，..，，，，，叫 e 叭，叫亡。 leridg巳 W.B. Ycats says 

A sym bol is in自己 d the only p瓜sible 巳x.prcSSl帥。f somc invlsihle essenα ， a transparcn t 
lamp about a spiritl.lal f1ame; 、'fhile alJegory lS 。在e ofmany pιssible representations ()f an 
emhodied 甘1ing， or fam i!iar principle，叩 d helongs to fancy and not to imagination: the 
onc is a revclation , the othcr an amusemen t. 19 

l'hc Romantic vicw of ~Ylllbol is ob、 iously vcry tcndcntious. It postulates the 
existencc of a transccndcntal truth , a tota1 , unified ，斗nd univ己r5al mcaning to 、，vhich

~ymbob lcad_ Alon旦出is linc of thinking , therc cxi~b 泣叮mpathy" or "electi、 e
affinity" bctwecn a 又ymbol and thc truth it ~tand~ fu r. A Plldic geniu~ i~ capabl巳 of

h斗ppy ~ymbol曳， thus obliterating thc gap hctwccn truth and ÜS prcscntation. By 
contr出 L allegory function~ by scttìng up an arbitrary sign 10 問心τ10 a ~pecific ， h己nce

cxhaustible. m巳anmg. Rcpcatmg such a 、 1巳w， Hans-C己org (;adamer i孔 Truth and 
凡1ethοd (Wahrheit und Mcthod叫 say~ “ Symbols and allcgory arc opposed as art is 
to non-art. in tha1 the formcr s凹m~ endlessly ~uggcsti\"e in thc indefïnitenss of its 

22符



Jüumal üf Humanitie.. F_ast ，lWe社

m已aning ， whcrea:. thc lattcr, as 500n as its mcaning is reached has run its fu l1 cour~e" 
(quotcd by Paul de Man)20 

The comp缸 ison' bct\vccn 5yrnbol and allegory has recu打巳d with impres5ivc 
frcqucncy in critical di5course. Hüwcv叮 thc two tenns ar t! employcd in a manner tha1 
fails 10 -gi\己 one a ckar idca o[ what ac1ual tcxt~ either refers to. Thcy thu~ function 
as two cünccpts in a vaCULH瓜， two disembodicd voiccs. t巳ntativ e1y manipulated by 
critics with thc purpose üf expres:::.ing ür calling forth som巳 varicty of lit己raturc of 
which thcy havc a hin l. Such di~coursc in fact bexs vcry !ittlc on tb 巳 ~tudy of allcgory 
It assigns allegory a special mcaning and ~cts it up as a strawman in ordcr to enunciate 
a particular a t' ~lhctics. Instcad of sccking answcrs to the problem~ of allcgory in such a 
discourse. one should value it as rellectivc of a cultural attítude. Paul de 間叩且ppro

priately providcs a critique on such 斗 n attitude 

The romantic thought i> mark巳 d by. a cOllflict betweell a concepti叩 of the self seeIl in 
ih authenticwJy tempoml predicament 2.nd a defens叩巳 ~trategy that tries to hide from 
this ncgative self.knowledge. On thc level of1 allguage thc asserted supe 泣。r1ty of the 
syrnbol over allègo句， so frequent 山 ring the nineteenth c巳ntury ， is Ol1e ()f the forms 
takcn by th的 tCll矗立 ous sel f.mystific叩 Oll. Wide arcas of Eur叩e 也lliteraturc of thc ninc 
tcenth and 凹叩 tieth ccnlur 己 s appear as regrc叫ve with rcgard to 趴巳 truths lhal come to 

lighllll 也e last quarter of thc cighlccnth century. ~or 叫ile luc地tyofthep陀 romantic

writers does 110t penisL ft does llol take lOl1g for a symbolic conception ofmetaphorical 
language to eSlabl L>h itself eve l).叫1ere，也spite the ambiguities that persist in aesthetic 
ÙlCOry and poctic practicc. ßut 血的 symbol比al style will ne問I be allowed 10 exist in 
sercnity; since it js a veil Thro、>m over a light Ol1e no longer wishes to pcrccivc , it will 
never be ablc to gain 叩 cntircly guodpoctic cOilScicnce 
(ιThc 則 etunc of Tcmporality ," p. 191) 

Allegory , like most lit l.'Tary concept扒 1呵， at some levels of its manifcstation , 

culture-bound , and it mdeed calh for ~tudy within the context of a particul盯 cuJturc

Howcv叮 a5 the Romantic exploi但tion of the term makes it clear 斗 capnc的us us巳 o[ a 
tcr ll1 within a culturc n1 a"}' :J ppcar pcrfcctly natural and acccptablc to the member of 
th(: giv 巳n cultural cOn1 munity , thus opcning up a host of false i5sues. A scruliny of thc 
conccpt ln n1 0r巳 than 0口e cultural systcm for mutual rcctification at lcast has thc 
potential of 也creenmg uut 1hc culturally bascd ailribution of meaning and fuηction of 
an arbitr扯了 y ， unjmtlfiable na1urc. Fur1h叮 CV巳n whcrc the discourse on allegory is 
plamibìe , a particular culturc may have dlWclopcd a particular set of conceptual 
categoncs for di~cu~~ing thc litcrary phenomcnön , with th巳 con~que江ce of emphasizing 
as we l1 as ncg1c cling 叩mc points. Thu~ to cxamme alJegory from the persp己巳t】ves of 
morc than on巳 cul1ural system has the advantage of ovcrcoming what might bcιaJ1e且

已 ultural blind spots 
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