
TOWARD A NEW FOR阻ULATlON OF ALLEGORICAL D!SCOURSE 

James c.T. Shu 

It 15 methodologica1Jy convenient to distinguish w11at may be called allegorical 
functions from fonnal rea'，ure~ of allcgory , 111e former 訂e structural princ叩les

underlying an allegorical disc 可 ursc ， whereas the latt巳r are surface manifestations of 
the principlcs. We hoJd a general consensm, vaguc as it i惱 about allegorical functions , 
such as hiddennc約 of meaning, doub!e rcfercntiality , embodiment of human slgni日
cance. It is theo expected that some artistic solutiom should bc capab1c of conveying 
those functions. Actualization occu的 in the choice of thosc artistic solu tions. lf 
wc compare an allcgOlical text with a non-allcgorical tcxt , we wîll notice the fore 
grounding of ccrtain artishc dcviccs at thc expens巳 of other dcvices. For cxample , 
ideas may bιpersonalúcd ， the pre可 ence of an cxposi叩門 structurc in the way of 
summing up the “ moral" of the narrative may be madc prominent , multiple framing 
of the tcxt to crcatc different meaning cbunks may occur , whereas efforts to cstablish 
verisimilitu已e ， to round out the psycbological di:rnensions of the characters , or to 
a位cnd to vividncss of dctail may be lcss apparcn t. Whcrcas there is 00 infallible way 
of idcntifying ao allegori呵1 di叩:lUrsC ， wc still may let ourselves b巳 al旺tcd to the 
possibility of allego可 when a discourse shows the co!lspicuous presence of th巳 device~

oftcn associated with allegory , and whcn read as non-allcgory it appears obstrusive , 
baηal ， or simply pointlcss呵。r incongn.wnt with the rc<;t of thc text 

fhc :J ature 0 1" allegorical markers thγows somc light on the traditionat critics' 
id巳ntification of allegory with metaphor, or for that matter ， ιιcxtendcd" metaphor 
The incongruity 0 , ob~trusivene油 or pointlessn巳S5 that cal1s for mcèiation in aHegorical 
markers is comparable to what onc school of thcorctici i'..ns call "violation of sclecti.m 
re5ttict~oJl S，" which obtains be:weeη 自己 two terms of a metaphorical uttcrancc. lf 
a metaphoT yokcs together two di5Sim i1ar ~enses ， so does an allegory It is cxprcss]y 
thc prcsencc of two relatcd and yct dissimilar "scnses" that accounts for the marked 
rr; c1::phc:η cü.l i';y or alh:go :1caEty a泣t t咄h、 c le己'/c! cf t咄hG S扎叫urf::l c臼c t旭e 弋廿t. H 5Ì吭干ho孔1Uld<d be note(吋d 1 
t咄ha址1. un叫1甘!i kc i耳n most di沁scus惱削s叫1昀o刃Jns OJl thc suh句IjCct ， h也cc均巳 we s仗令廿r悶e討怖s a di昀st
廿咄"“scnscs" as analy且已 within an cxp:阻atory schcme and thc marker可 a<; manifes1巳 d

at the tcxtual surface. The need [or such a distînction is apparcnt whcn we scrutinize 
thc following metaphor “The ship ploughs. thc wav巳 s." The 1wo "scnscs" 前几 one

way of analyzing it , thc ship i!l. relatio r:. to thc wavcs vcr訊 1S thc plough in rclation to 
thc ficld , which , clca汁y. are not fully and cxplicitly manifcsted ir】 thc 叫rface text 
Strictly 5peaking, even in a mc:aphor likeι‘e(e缸nity is a desert ," the two scnscs arc 
not “eternity" and “deser t_" but rathcI sorne selective denotations and connotations 
of the two terms cvoked by thc rclation cstablîshcd betwccn the tcrm丸 ln the ι:ase 
of al1ego叮 3 的 c necd for such a di~ti!lction is even more obvious , if only hecause an 
a l1 cgory tends to be an extensive tcxt , an "ex1enued" mctaphor. For onc thing, the 
allcgorical :rn盯k盯S 吐1at correspond to the two scnses can vary from b巳 ing highly 
concentrated (such as a prologue or eVC :1 a scparate tale) 的 highly ùisp叮sed (such 間

組lismanic na泊es attached to characlcTs) 
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ln the surface text , thc manife r. tations 01' the two scnses are morc Iikely to form 
into symmctrically co汀e~ponding pairs in a rr: etaphor thv.t1 in an al1 cgory. In short 
metaphorical utteranccs lik巳“Sally is a block 01' ice," or ‘deserts of vast cternity," 
thcre cxist 出 e clear contrastive pairs of “ Sally" versus 可ce" and “Gcser的" ver~us 

"eternity." A similar characteristic can even be foum.1 in a conceit, which is a 
metaphor that weaves throughout 且 fairly ex1ensive discour甘 and thus in every 
practical seme an “extended metaphor." Wit且也s Shakespeare's Sonnct 30 

\\-'11cn lu 1h巴 sessions 01" ~wect si1cn1 血。ugh1

I 叫mmun up rernembrance of things past, 
I <;igh the lack of many a lhing 1 sought , 
And wilh old woes new v,railmy dear timo'~ waste 
lhcn can 1 drown an cyc , unuscd 10 i1 uw , 
For precious friends hid in death's datelcss night, 
And wcep afresh love's long sincc cance1cd woo , 
Andm叫Il thc cxpcnsc of many a vani;hed ，j斟，t

Then can 1 grieve at gricvance ["oregone 
And l1eavily 1"rom woe to wue to tell o'ver 
The sad account of fure-bern咽Ilcd moan , 
Wh ich I new pay as if not paid before 
已ut if lhe whi1c] th i.nk oIl lhcc. dcar friend , 
Al110ss的 arc rc~tored and 間rrows cnd.1 

10 this pocm , thc initial refercncc to thc sittings of court ("scssioos" and continucd 
ln “ summon up") tc t1 ds to giyc thc subscqucnt expressions likc “expensc" (mcaning 
"los笛")，“gricve ，" "play,"“1osscs, "“restorcd ," "tc11 over ," and a11 those related to 
complaint 垃 litigious coloring, evcn though thesc cxpressions, on their own , arc able 
to form into a coherent “ thcme" without the added judiciary suggestion. The 11r5t 
lWO i1 nes con吼itute a metaphor which estab1ir.hcs a c1 early contrastivc pair, narτ1ely 
thc 叫mmonmg-up at “ scss lOns" versus the act of rememb巳Iing in the silence of 
lliough t. Thc constrast is then imposed on llie remainder of the poem , resulting in 
makiog thc poem read as if, on thc one hand , it presenteù the narrator as thinking 
aloud about his unfulfil1 ed life , and , on thc other, it presented hirn 目 vocif位ously

(witncss “ wail" and “ moan") making an invcntory of his gricvancc 可 in comt. Whcrcas 
it is po叫 ble m allegory to havc th 巳 comparable phenomenon of one segment of 自己
1cxt imposing an allcgorical orientation on thc oU、 er segmcnts of the text , we normally 
do oot cxpcct such a clearJy manifestcd contrastivc pair, if only becau~c lhe “con 
ttolling" segment is rare1y a bricf mct叩hor

Thc fad that metaphor tends to h凹 c clear corrcspondcnce betwecn î的 two

scnses and thelr 1ex1ual manifcstations and that allegory usu a11y lacks a likewìse 
clcar-cut correspondence affccts 也e very way wc talk about thesc two lit巳rary

phe江omena. Whercas it is often viable and fruitful to disωs'> a metaphor solcly in 
tcm1s of its textual surface , it is all but impracticablc to do likewise aprop的 01"

allegory. Notice tha1 whcn Max ßlack in his cclcbrated ι ‘Metaphor"2 spcaks of a 
mctaphorical statemcnt's contrastÌve paìr of ι ‘focus" (that is , the word or words used 
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in .1 flon-litera! way) anJ “fγ <l rnc" {that is , lhc !it已mJ surrounding for thc “focus") , 
hc 0恥的u向 addrcss巳s 1he contrast at the Icvel of thc lexlual 叩 rface. Howevcr. in 
discu鴨ing thc working of allegory , \九九e 0 1' nece的ity hav巳 to rc!y on the ana1ytical 
comtructs of “ two scmö ," v.- hich do not neatly corrcspond to ~ome bìfurcate surfacc 
elemcn 1.s. Put mmt reductively , the two ~巳 nses in somc of Chuang Tzu's talcs arc 
statcments on wo~ll vi巳W (or cpistcmolob'Y) versu~ imaginative fantasic~; in 8阿rym叫1

~hc in 巳XOråb 1c fact that onc ha~ to account f0 1" his deeù~ m thi5 lifc after death v巳 rsus
the s10ry ()L- how a fe l\ow is variousl1' ùi油ppointcd and satisfied in sccking counsc1 
and companion馬 hip bel'orc <!nd onring a t可mg journcy; Ìn ßaudclanc'sιιVoyage ，" 

the naπéitor'~ mcn taJ 北atc 、 crsus hi~ _j our:1叮

lti、 in the v巳ry definition ()f Black's schcme 叫“focus" anù “ framc" that 1泣eral

nc站 (0γnon-liter::dnc<;s) fonm the hasis 1"or dlff巳rcnüaling the contrasti、 c pair of 
tcxtual ma l1l fcslatioJl<;竹、 H Hlet訂了 hor. The qucstion ari._c~ as to how we know which 
of thc pair is to bc lakcn litcrally and which non-literal1y \VC gencrally have no 
probìem m reading a mctapho…ical u tteranc巳 li k.e “ Sa111' is a block of icc." Almost 
in~tinctivcly ， we rcad "Saily弓， 1i1erally andιιa hlock of ice" non-literalJy. Our pro­
cessîng cannot 5i !11ply be attribute rJ tu the fad thatιιSa!ly" takes thc 阱Jsition of a 
gra巾 maiical 叩勾心c 1.. for m cncount巳γmg a scntcncc lik巳 "A block 0 1' ice is Sally ," 
we would ei也cr rcad it as an invertcd fonn of "3a1旬的 a block 01' ice" or simpìy 
dismiss il as nonscnsicaL A<; a ll1 attcr of fact , \vc fj叫“Sally" uniïtted 1'or non 必teral

reading mr.inly hec:mse , comp:u巳 d \-vith "a block of ice ," it contains in ib li1eral scnsc 
~uch sc;mty mfo了m :::tiun (alJ ltwt i1 tclh ll~ is th"t it rders to a [e立lale) that it holds 
Gut vcry 1it t1 e p;omise for produ叫ivc non-literaJ cxploitation. Thc implic前ion h巳間

的 that ill a me t:.1phor hke "deserts 01 、 a~t etcrn;叮叮 whcre "ùcscrt" and “ eternity" 
叫巳 both rich i :J即可 ona:1 ces ，毛t 15 lmpυssible to det旺rnmc which is thε “focus" :md 
wh;cll , thc "framc," in the abscnc 巳 O~. a !arεcr 叫〕了ìtcx t. ;r、 Shakcspcarc's Sonnet 30, 
W巳 cwc our lwowlcdgc th叫“se~SlOns" rather than "swcet silcnt thought" in thc 
li:r_e "\-Vhe立 to the sc<;si(ms ()f swcei sileηt though戶 i~ 10 bc reao non-hterally 10 thc 
mfonnatio:;:ì proviu吋 by ~hc rc~t 0 1' thc pocm 

h allego了Y ， the !leeÙ to "naturaUze" (、 hs 白rU~lv巳ness ， incohercncc , or pointlcssncss 
~:ISU 沿們也了三叩竹、 th~ !'rl)門 1 ,.,. >Tl仆 f 1 1 !付:JI :md ll0 l1 -1iüò ，.alγcading. i10w前巳r， unJikc 1n 
mctaphor, thc problcm 0山urs whcn onc is analyzing 3nd rccollstitu 1i口g thc tex tual 
da;a into thc two ._cnsc、 ünce 1he two 他llSC~ arc cSlabhsl、 ed ， what 巳nSlJ cs will be thc 
ende3VDur ,0 _j u忱的 thei::-ι問lated ùissi ;n ilari柯" Wh1Ch will 出時巳r readjustments 
and ~nod iJïcarons of ~he Elcarl.Ì r,- g in tl~c compotlcnh of thcse two scnscs. At this 
rel址tivcly later stage ，、vhdt is invo:ved is no longer a 紅latter of litcral 0:- non-literaJ 
了的 ding. Thus , t汀 c relations be1wcen 1he two ~巳η馬c~ in allcgory aml thosc bctwccn 
自己 IoωS ënd tllc f,amc in meÜ1_phor arc quilc djIT~rcn t. Our receiveù ldeas of allego可
dictatc an asymne汀y in thcιvaJuc" 0 1" the twc senses. One 目nse ab~orbs ihe proper 
tics al(ιibute汁， in our vägucr mome ，I~~ ， to the “ hidden" orιιal1呵。 rical" meanmg, 
which 1呵。f~cηdc~cribcd a~ lUlVing a 10fty , ~erious content 缸，1'0γins1an間， refcrring 
to "tramcentiental r巳ality." "nlD:al signi :i caDcc ，"。曰“thcological pro仇lO dtties." The 
“V 泣 luc" h巳閱了 as part o~. a citic:..L voc;:;_bulary，的 1101 valuc 2.S we helieve it , hui rathcr 
出 1t l~ un仁 [:r 泣。C也 accord ing to 以)lTl C convcntl lJtwl ~y心 cm of descrihmg 已l~COU叭的

/\ di<;couße o :J, ~8.y ， ha~~c n:ora! i~sues i呵呵id ,0 ~c more 叩 nous m lts 、.u hject mattcr 
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(and loftier in its tone) than , say , a discourse attemp泣ng to cap扭扭 a lyrical mood , 
even though the former may be totally uninspired and uninspiring. As a rule , the 
“ hidden" or “ allegorica1" meaning is the “ loftier" of the two senses. However，的
regards the working of allego呵， the issue of “loftiness" 的 not crucîal; what really 
matters is the fact that the “ hidden" or “ allegorical" meaning tends to be the less 
specl日 C ， the more abstract of the two senses and thus functions to confer a note of 
general泣y on the other sense while itself receiving reification, r叮uvenation， or, as 
frequently the case , surprising enrichment of meaning from the other sense. In this 
sen自， the two senses show a relationship comparable to that beíween the focus and 
the frame in the metaphorical utterance,“Sal1y îs a block of ice." 

For an effective formulation of the way the two senses in aIlegory work on each 
。由er ， one can very well borrow Max Black's interactive view , which he us目 to describe 
how metaphor works 

Black's “More about Metaphor" is a restatement of his celebrated article 
“ Metaphor." In this more recent work, Black complains that most works in metaphor 
focus their attention on what metaphor is to the neglect of how it works. To rectify 
this imbalance, he sets out to shift the emphasis from conceptu a1 to functional analysis, 
In this study he conceives of a metaphorical statement as having two subjects: the 
primary subject and the secondary subject. The secondary subject is to be regarded 
as a system rather than an individual thing. Take Wallace Stevens' line,“Society is 
a sea ," for example “ Sea ," the secondary subject, signals a system of relationships 
or an implicative complex in the sentence. The sentence is not about the sea. In 
Black's view，“The 血etaphorical utterance works by ‘projecting upon' the primary 
subject a set of ‘associated implications ,' comprised in the implicative complex，由at

are pre副cable of the secondary subject. ,,3 He stresses that some form ofisomorphism 
needs to be set up between the two subjects ‘ 'The maker of a metaphorica1 statement 
selects , emphasizes , suppres冶間， and organizes features of the primary subject by 
applying to it statements isomorphic with the members of the secondary subject's 
implicative complex" (In Ortony , p. 29). The relationship thus 的tablished ， an interac­
tion between the two subjects will occur, that is, both wil1 reciprocally cause each 
o曲er to foreground certain relevant features “ the pr臼ence of the primary subject 
mαted the hearer to select some of the secondary subject's properties; and invites 
him to construct a parallel implication complex that can fit the prima叮 subject; and 
reciprocally induces parallel changes in the secondary su l:加ct" (ln Ortony , p. 29) 
Black himself provides an illustration by anaJyzing the metaphorical statement,“Marri 
age is a zero-sum game."4 Fir泣， he spells out the implication complex as fol1ows 

(Gl) Aμgame" is a conte叫，
(G2) between two opponents; 
(G3) in which one player can win only at the expense ofthe other 

Obviously , the very traits of a game selected to form the implication complex have 
already registered the influence of the primary subject (“marriage"), for the number of 
the contestants is specî日ed as two. The claims about “marriage ," in tum, systematica1ly 
coπespond to the key c1 aims about the gam弘 namely "contest,"“'Opponents," and 

" wmnlllg 
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(阻 1) A marriage is a sust叩led struggle; 
(M2) between two contestants; 
(M3) in which the rewards (power? money? satisfaction?) ofone contestant are 

gained only at the other's expense. 
A comparab1c interaction îs operative between the two senses in a11egory. There 

is a150 a fonn of isomorphism between the two, which , working as an enacting me 
chanism , commands that one read one in terms 01' tho other. The two senses can be 
conveniently regarded as two systems , whose textu a1 mani1'estations are two texts 
to be reconstituted from the origina1, uni個ry text. The more unspecific of the two 
senses 1'unctions as the primary subject in metaphor as opposed to the other sense 
which functions as the secondary subject. In fad , we wi11 henceforth caIl the two 
senses the primary subject and the secondary subject , for two m句or reasons. First 
of a11 , the new tenninology wi11 be frce of unwanted associations and methodological 
clumsiness linked to the various 1ab1e治 for them. For one thing,“allegorical meaning," 
“ undersense,"“secondary meaning," and “ primary sense" a11 vaguely rcfer to our 
adopted “primary subject" while containing special meanings of their own which 
bespeak a different understanding of the conce.pt of allegory from ours. For another, 
more often than n帥，也ey are unscrupulously used, shifting, unpronounced , from 
reference to a particu1ar sense whihin an allegorica1 text to reference to an overa11 
sense 01' the text (that is, the tota1 sense derived from the interaction of the two senses 
within the text). Secondly and more importantly , the new tenninology will highlight 
the interactive relationship between the two senses 

Quite in 出e manner of 也 count叮part in a metaphorical statemer此， the primary 
su bject in an allegory lays out the boundaries for the possible reading of the secondary 
subject , se1ecting, supp扭曲 ing ， and organizing the motifs in the 1atter. The secondary 
subject , in tu凹， acts on the primary subject by circums臼ibing and specifying its 
possible meaning and function. Take Baudelaire's 'ιvoyage" for in stance. The 
statement in the primary subject that the story in the poem is about the mental s臼te

of the narrator has the immediate effect of redirecting our attention from the qu間tion

扭扭曲e physical probability of the mutilation scene , or for that matter, the very 
voyage itself, to thc question of how the grisly scene is made analogou~ to lhe llarra­
tor's professed guilt and self-hatTed 可ne particulars of the mutilation scenc , howeve汀，

a1so contribute to our grasp of the rnental $tate of the narrator, that 凶， the visceral 
nature of the horror, specially manifested in 由e description of the castration, which 
tends to înduce us to attrìbute sexual guîlt as among the central causes of his mental 
disturbance. Such mutually qualifying , clarifying , and enriching operations exist 
between the primary subject and the secondary subject in all allegories 

Tf the account for how metaphoT can wi出 some modification be used to explain 
the working of allegorγ ， as we have donc、 an impoTtant difference between metaphor 
and allegory needs to be pointe吐 ou t. Unlike the Plimary and the secondary subjects 
of a metaphor, which are usually manifested in words or short phrases , the primary 
and the secondary subjects in an alJegory should be considered as manifested in two 
complex texts，巳ach with a vast number of components existing in a complex network 
of 閃1ations. One consequence of th泌的 that the working out of a system comparable 
to metaphor's imp1ication complex is a consîderab1y more onerous task. Another 
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consequence lies ;n the [act that a~ text<; they h凹c Wh ë_l may oe callcd cxces~ elemenb 
who間 functìon :s to contributc :0 the immelliate completeness of 1h巳 o~e text- l11 ost 
rrequently in th巳 sccondary subjcct-and 1Nhich recalcitral、 tly ::-esist bei立g squeeLcd 
into thc fr且mework laid out by the o-::h盯 tex t. For eλamplc ， cven in a mcticuloasly 
worked-out allcgOly like F1H!ryman , onc can find clemen15 叩 pcrf1uou~ to the alle 
gorical function of the play. One example h the rough hUffior derived from the undllc 
haste witl1 which the protagonist's fncnds abanclon him. (Rough h ..tElor o~ coursc 
has bcen noted a5 charactcristi巳 of many a morality 0': my叫ery play.) V"rha1 this poini可
to is that allcgorical rcspon<;e to an a !1 egorical text doc可 not co r. s,itutc the ~otali:v of 
the reading expericnce 

Furth凹1nor巳， comparcd 帆...ith the 1wo term~ of a metaphorical statelllcnt) which 
tend to h肝c ~implc corrcsponùcnce to somc vcrbal expre沁>01的 he primary su bj巳d
and thc sccondary suhject in an allcgorical di<;coursc ate csscn1ially t v.< logical con­
structs , who<;c manifestations may 1akc div叫他 foιms and in manifohl relatium. 1n 
fare cases , thc primary 凶 hject and thc secondary suhj巳c:t may appear ir; an aJlcgo:-y 
晶 two distinct心 e texts , for instancc , onc heing a prologue and thc other thc nanativc 
proper. Howcver, in most case~ ， they are büdied fonh by an admixture of cle:~nc::l ts 

reflectivc 01" difTerent po<;sihle worlds (h的 to:;-ical charadεrs arm.d~t äni ;n a:s capab1c of 
hum <:tn spccch , for example) or different literary conver， tic立 s (real站立C fictio :C""1 and 
medievaJ romance , for instan印) in one narrativc flow , thereηy forci、19 01;C 10 adopt 
叫“allcgorical" ang1 c of rcauing and coming up wi出 varioU5 configu1a~iom ()f 廿l'

mO的 fs tha1 ultimatcly ;'all into the primary subjcct and the secondary ~ubject const;--uc­
tion_ Thc myriad cxternalizations of the allcgorical structurc a伊c further complicaied 
by the fa叫 that thc rclation bctwccn the primary and thc scconda了 y subjec1 is rclative 
rathcr than absolutc. H a unitary tcxt can bc analY7Cd into thc two comf叮叮叭的 of

a pnm山γsubject anò a sccondary subjccl , within each componcnt onc 11'.3Y f,nthe 
discern the subdiVlsions 0 1" a primary and a sccondary 喝u bject 

As the possib1e reali 7.ations of the allegorical stru 正 tur巳 arc various and diver、c
an adcqua1c discussior、 of allegory as a theoretic司 1 structure has to takc inlo considera­
tion alJegory as accomplishcd tcxts. For a 可ugg巳stivc illusiratim> of th巳 al1egorical

manife吼叫ion5 ， we will cxamme portiotls of thc Ch ll1g hua yuan (J 的"叫\. in Ihc 
Mirror) by Li Ju-chcn (c. 1763-1 凹的 5 and P.I"ychοmachia by Pruden:ius (348-c 
410) 。

Thc last fivc chaptcrs of FlOH;cr.\ in the ll1.irror (Chaplcrs 96-1 00) i !lu~tI8.1c how 
components of non-allcgoncal narrativc can have 1heir own 世1f-s~ tfic;ency a<; promi­
nently allcgorical tales. The narra Í1\'c at this point describcs military cacpaigns 
launched to dethronc the Empress Wu 01"出 e T'ang dyna~ty so as to r的torc her son 
thc Empcror Chung-tsung. As thc story go凹， the Rcstoration:sts have 10 coηquer 
four passes before they can gct 10 the capiial city ofCh'ang-an and bring their uprising 
to a succcssful end 上ach pass prc~ents a unique obstacl 巳 ow】ng to its peculiar fort汙l C<i

tion and army formation. The naming 0 1" 1he passes and the particul盯 kinds of rnihta了 y
d的position they have givc rise to an allcgorical effect. The two-character n缸nc of each 
pass 正 an be easily p巳rceivcd a~ 可 ta i1 ding for a one-charactεr word: f01 example , yu-shui 
for chiu (wine). Thus thc pas~e5 are actually thc Pa~s of Winc , 1hc Pass of Lust , the 
Pass 0 1" Richηess ， and thc Pass of Anger. Whcn it comcs to dcscribing the military 
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dispositîons , the novel ha~ ingeni的 sly 2vailed itself of the conv凹tions of thc r::lÍ;即可
romanc巳 in vernacul訂 literature. Chen (military formation and fortification) has 
oftcn becn prcs巳n1ed in militarý romance vaguely a江d mysteriously 出 something

betwcen a labyrinth and an enchar.“d cndave. and it is in this mann盯 that the Fonr;a一
位ons of Wine , of Lu可t. of Richness. and 0 1' A立ger a出 described. The episodc ahout 
thc Rcs10rationist gencral Wen Hsiao's foray in10 1hc Formation 01' Winc exc:;n plifie~ 

thc unique way a fonnation is presentcd , which ultimatcly excrtsιn allegorical func一
tlon 

Prompted by the taunb from the cncmy camp , thc hot-tcmp巳 red \Ven Hsiao 
gallops in to 仕le fODnation. Oncc i立 sidc ， what grccts hi凹的， instead 01" a forc~t of 
swords and spears 挂 bu叩lic world of almost somnolcnt tranquili可

aU lhal hc 叫吼叫s thc 山dow ， ()[ thc willows aml lhe bright shade, uf thc Iluwcrs 
rhc vcrdanl hil1函 and thc emcrald 坑 reams ， a rich growth of trees and grass, and fragralll 
plants evcrywhcre , 3m! fmc s1eed 可 neighing proudly in their mids l. Wen fhmo de咐ndcd

lebllrcly from h的 horsc ， and had almost forg()tlen he w的 m the batlle.fleld. 7 

As hc strolh around, hc smells thc en tJ cing fragrancc of wi江c in tl'.c ai r. He Jïr~~ 

cnc叫mters ~omc ~cholaγ 、 drinking in a sclf-consciously Tcfïned manncr. He then 
chanccs upon some drun益 dcrelicts abandoning thcmselvcs to a l1 kinds of vulgarities 
As hc walks on, he further spOb a studcnt seJling a gorgcous garment for thc price of 
a pot of winc. In time , he fjnds himsuf overwhelmed by th巳 tempta1ion of thc fragrant 
wines. With iitcTa l1y all of 仕le wor摳\ fam cd varieties of win臼 some newly brcwcd 
ar. d somc wcll-aged available , he is s巳 iLe lÌ with thc u rgc to ta~tc thcm aíl at oncc 
Conseque~tly ， he hops 1'rom tavern to tavern. At one point he 巳ven 肘。lates thc 
forcmost cod巴 of condud for a soldicr whcn he givcs his rcnowncd two-cdged swo克
as a pledge 10 a 、N"lne 叩lì巳 m order to quet 巳h his insatiable thirs1.. lndeed , he soon 
feels guilty about succumbing to drinking, but it ta反巴巴 him only a moment to comc 
up with this universal rational iLation: "1u忱的 wcll a~ give way to my 凶pacity and 
自ink a fC "i,y morc bowls. 1'11 start bcit、 g abstincnt again tom叮:::ow" (Chang, p. 33) 
A.Çter h"v~ng ùr;.mkιCü，7J 品出 Gfu口已 hèlllGrcd 01' 丸。可，，-:"， C::C5 G.Ç -0;"11:;:; dí 且 ta\. 凶，

~c coJl apses upon leaving thc:a、 crn 2nd dies 
I'he Res1orationists have made severa! attcmpts to ηreak thc :'0口natlo爪 or th巳

cochantment, but Lhcy all fai l. Ti可 ey succccd on\y aftcr thcy learn to wear a chan:. 
and , most important旬， to swcar abstincη印 bcfore making their way into the forma 
t100 

1'h 巳 stomling of thc Pass 0 1' \Vine is thcn , among othcr thin醉， a sc;f-su t1ï cicni 
allegory 00 the vice of drinking. SimiJarly , the slorming of other remainlng passc~ arc 
respcctivcJy selr一叫 fJicient allcgo口的 00 the viccs of icchcry , covctousncss , and 1:: ιd 

lcmp巳 r. As 且 "schola，-novclist，" Li Ju-chcn rcpeatcdly demonstrates h:s prcdilcdion 
foγ playfu:n己的 n 月υwers in thr Mirror, anμ onc scnsc 可 playrulnes~ 10 thc vcry 
C叩了lomy he maOJages to 垃chieve jy makìng batLe sιenes 0 1' what one woui~. c2.11 a 
military romancc function aho as aUegori臼 00 1hc 1"our Chioc~e provcrbìa~ vice5 of 
chiu (Wi11C 0γdηnking) ， se (lu 泣。γe巳hcry) ， ts 'ai (nches or covetousn的S) ， an6 cl1'ι 

(angcr or short lcmper) 
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JournJI uf Humλn;tie<; E訂t/Wcst

ln "The S10mJi ng of thc P凹scs of thc FouγViccs，" the primary subjc巳t and 
間ωnda可 suhject structurc does not have a clear 山 t corrcsponding constmction a1 
the 1exlual Icvcl; wstead , thc s1ructurc i~ manifcstcd in a strand of narrativc with 
unmistakable allcgorical markers. By contrast , Psych叫nachωhy Aurclius Prudcntius 
Clemens cxempli訂 es a hy far morc cl巳ar-cu t lTl anifc~tation 0 1" the allegorical structurc 
in its textual composition. The tcxt 1S divided into a prcfacc and a nar士ativc propcr, 
which corr回pond to the primary subject and th巳 secondary subject 

fhe prefacc has its own construction of a prim缸Y subjcct and a sccondaty sub­
ject. 1: rccount5 thc Biblical story of how Abraham , accompanicd by his house 
scrvanb , liberat巳 s his nephcw Lot from his pag a.n ca.ptors , how upon Abraham 's 
triumphant retum Mclchiscdech o1fers him brea已 and wine, acd how Sa間，可1erile

up to thcn , is ví~ited hy angcls and folIowing that give<; birth to a m a.le CÌ可ld. ln thc 
concluding passages of the prcfa巳e the narratcr provides a theologi.cal intcrprctation 
of the above cvents ，、Nhich asscrtively trcats 、Nhai js purportedly historical as 立1Crely a 
rnetaphor for some mental and spirüual , and thcrcforc timele<;s , truth 

we rnust watch in the armour of faithful hearts，叩d that every part of our body 
which b in capti叫1y and enslavcd [0 foul desire mus1 be set frce by gathering 川江如此的
~t homc Then Chrisl lnmscl f, who is thc true p趴e玩， born of a Fath己r unutterahJc 

and one, briηging food for the bles,ed victor~ ， will enter the humbl巳 ahode ()f 1he pωc 
hC;Hl and givc 11 也c privilege ()f entertaining the Trinily; and then the Spint , cmbraclIlg 
in ho1y marriage lhe suul that has long been childless , will make her fertilc by lhc secd 
eicrnal. (prudcni此，月 278-79)

Thc na叮ative proper takcs the form of a heroic ep肥， beginning with an cvoca 
tion-only to Christ in tl:l1S case rath目 than to the mllse-to be fol1 ow己吐 by a succcs­
sion of hattle sccncs. There are seven main battles which form a singlc warfarc be 
twccn the virtucs and thc viccs. 11lC first two combatants arc Faith and ldolatry 
Faith,“tmsting in a stout heart" and in hcr “ sudden glow of arnbition , hurning to 
巳nter frcsh contcsts，"巾 shcs to thc hattlc with "hcr rough drcss disordered , her 
shoulders bare , her h也 r unirimmcd , her arms exposed" (Prudcntius , p. 281). Evcn 
though mcagerly armoTCd，的e has no difficulty in finishing hcr opponent with quick 
dispatch 

But she，巾ing highcr, smites her foe's head down , wilh its fillet-decked brOW11. lays 
in thc dust thai mouth that wa~ ，at巳d wilh th巳 bloud uf bcasls , and tramples lhc eyes 
under I"oot，叫uec7Îng them oul in d阻lh. Thc throal is chok叫也Hl thc scant breath 
confined by the stopping of its passage_ and long gasps make a hard and agonizing d巳alh
(Prudcn tJ. llS , p. 281) 

1n thc ncxt battlc glowing Chastity sllbducs Lust by srniting her ri且t down wit且 a

rock. Thcn armor of calm Long-Suffering tums out to bc so impenctrable that tem­
pestuous Wrath commits suicidc out of dc叩 cration. Pridc charging on horsehack 
faUs into a pìt dug by Deceit and is then beheaded hy Lowlincss. 1n the folï(nving 
battl肘， Soberness destroys lndulgence , Good Works conquers Greed , and Fai晶， oncc

134 



ToW益 rd a ;.J ew I ormulation of Allegorical Discoursc 

more , comcs forth to slay Dcscord-Hcresy , who has eaγlier darcd to wounù Concord 
Finally , all unite to complete the building of the t已mple of God wherein WIsdom 
rcsides and reigns 

Psychο叫“hωtypi日es allegory in its most explicît foon , which has given rise 
to the la bcl,“naive all巳gory." The al1巳gorical function 0 1' characters , evcnts , textual 
segments havc bcen cxplicitly and rcpeatedly pointed out wihin the tcx t. Unlike thc 
allegory on thc nonm of condud in “ Thc StoDning of the Four Passes," whose 
pu叩 orted ref1巳ction of Confucian and Taoist ideologies rcquircs the activc effort 
of the readcrs to bring it out，。η巳 neeus no knowledge of the Pauline Epistlcs Ö !1 the 
struggle bctwecn the spirit and the Jlesh to make 仕le connectìons between thc com bat 
of thc virtucs against the vices in Psychomuchia and its Chrislian signi日 cancc. The 
conncctions are providcd in the text , first 干n thc prcface and 1hen in the narrativc 
P了。 per (on巳 nccds only to point ou1 th巳 significance of Faith being prcs巳n ted as do ing 
thc first and the concluding battle吋

As a naive allegory , Psychοmachia further typifics , in an cxtreme way , the char­
aderistics of allegory at the levcl of manifesiation. Early in the prcface , we find a 
strategy a: work: a relationship 0 1" the primary subject and thc secondary subject is 
nnpm 叫 on some motifs which otherwise would not form into such a rclationship 
By a~scrting a link hctwcen Abraham's liberation of Lot and ridùance 01"叫ptivating
vices in general , and betwccn th巴 bl自sing from the priest Mc1 chisedech and that from 
Chri吭， the preface rorc出 thesc paired motifs to interact with each other and 10 yield 
a kind of îsomorph的rn. A comparable r:1 echanism is at work betwecn the preface 
and thc narrativc propcr. This kinù 01" allegoriLation has the cffect of not only fore 
grounding the thematic aspect 01" the text but repeating the theme at scverallevels or 
in different areas 01' concern 

Thc imposition of an allegorical structure of a prirna可 and a sc叩 ndary 叩bject

is inevitably reflecteà in thc very constructior. of thc fictional univer!>c perceivcd in 
tenns 0 1" the thrcc-fold coordinates of charactcr (in the inclusiv巳間的c which stress凹
character as thc agcnt of action) , timc , and sp缸c. Aìlegorical functior. , on thc onc 
f12nà , plac目 constraints on thc 1 勻的 ibility of charactcrization and the slructuring of 
time and ~pace anα ， on the othcr hand, providcs motlvation to makc good for wÌlat 
would othc lWise pass for dcficienαcs in charactcr , and fict叩nal time and space 

Firs1 of a11, takc for examplc thc characteri7.ation of Faith in her combat with 
Idolatry in Psych()ffωιhω 1"hc conceptual mcaηing of “ raith" rcquires its pcrsoni­
fication being i:wested with the psychological trait 01 “ trusting in a stout hcart 心，

Such <l trait is then translatcd into action: sh巳 goes to thc combat unarmorcd; jn her 
eagcm即s for glory and battles , she "tak巳s no thought to gird on arms or armour" 
(Pruuentius , p. 281). Ohviously 1hc hehavior 的 dcscribed can just as wcll be indicativc 
0 1' imprudcn凹， but 1he fact t1:.at herc the charader is spec的cd as ‘中山1h" direds 
us to a special me,ming of thc hchavior and , in thi叮叮nsc ， juslîfics i1. And it 15 thc 
allegorical funcüon , too, that renders acccptable the vague , laconic “ dc"cri ptio n" 
of the fi g1lt itscìf “Lo , iïr~t Worship-or-Old-God~ vc立tures to match hcr slrcngtè. 
against Faith'可 challengc and strikc at hCL But sh巳 rising high自 smitcs her 1'oc's 
hcad 丘0"巾，可Prudentius ， p. 2約 1). The question of why a siηgle unarmored fighter 
can casily ove叩ower a well-aπnorcd opponcnt with troops arnund her belongs to thc 
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domain of月ctiofla! probabiJity. Thc Grisode is justificd. not on thc ground 0;' fictional 
probability , but by it~ allegorical intention to dramatl7e the assertion that faith neccs 
sarily overcomes idolatry. As far as charactcrlza令的n lS con閃rncd ， lhe allcgorical 
:l~r】 ction tcnds to win rcspi1c frorn a rigid adhcrencc to consistency of I 巳vels ， or to 
;:ut it another way , it 1cnds to a到 crt anolhcr convention of 甘le nitcria of consistcncy 
fhus了 humans ， fauna and fiora , and c::mccrts arc pcrmitted to cO ll1 municatc and 
mteract with each o:h 巳r a~ if thcy wcre aJ\ humans. Typical1y. in 1到ychο們做 hiu Job 
stan臼 besiùe J~ong-Su[fering a<; shc figh 心， and Grccd , ap <l.rt from cornmanding a 
cotcrie of pcrsonifica1ion<; such as Carc. lIunger, and Trcachcry while struggling agair.st 
yet an01hcr pcrsonification , Good Work , is a1<;0 d叮叮ibed as having dcstroyedι‘myriads 

0 1' mcn" and tcmptcdιthc vcry priests 0 1' lhc Lord刊 (Prudcntius ， p. 313) 
When i t comes lü “ time." wc noti山的3t in Psychοma哨位 nO 巳iTort has be 巳n

rnadc to sugge~t either thc duration of the battle:賀。r 1hc tcmporal setting for the 
overa lJ warfare. Thc ahscnce effecb a de叫了cd vaguel1e~s. 1n the casc of "Thc S10nning 
0 1" the Passcs of the h lU r Vicc~ ，" timc h出 a uniquc fcatute. Take , aga:n , \Vcn Hsiao's 
vcnture into the enchan1cd Fomlation of Wine for insta:J. cc. Thcrc arc obviously two 
systcms 0 1" timG bc~ng p:csentcd , namely thc “ ordinary" Umc tha1 v.,.'en Hsiao experi 
e r; ccs befor巳 his cntry into the enemy cë.mp , an c. w~lat may he called the “ magic" 
timc ~ub<;cqucnt lo the cntry. Wc learr、 that hc gallops ~nto 位e formation quitc 1n 
thc ma::mer 0 1" a 1ïe了y warrior, bul once inside, hc finds l:imself in an unJikely land Qf 
;dyllic Jci叭lfe. Compared wib U1C outsi 已εworld ， thc timc inside scems to move 
'm曰lCa仇uab1y sl O\vcr. \V巴巴ec him lcisurcìy hopping fron'. onc tavcrn 10 another , taking 
timc to sample all the good win凹 of thc wo rJ d. Thc character Wen Hsi個 does not 
expεηcncc any 可hift III his inncr 可CtìSC of 刊me ， bllt rcadcrs c1 caγIy j巴巴1 1hc c} a~h of 
two systcms of timc. Timc in thc foηnation， t Ì1 at is , the timc in the “ allcgory ," is 
thllS like thc !imc in a drC:iill , or morc 叩 propriate to th巳 immcd iatc dramatic situation, 
in" halJucination 

U allcgorical texts te!ld to bc structured according 的挂 speciallogic of tin間 they

cqually ~cnd to m :it1 ifcst a special ser.sc of ~pace. The Formation of Winc in which 
Wen Hsiao 1raver~品的 preseηted concreteJy as a bucolic er_clave , and as far as wc adüpt 
Wcn J1 siao'馬 P己的pectivc ， a location wi出 its soli已 physical actu a1 ity. However, as 
、oon as we try to placc it side by sièe with the world oubide-the battlcficld and the 
C:iBps-the buco• ;c world h肘。 rncs as ethercal as a f:目 ncy of the mind. ln the cas巳 of

P:-'J.l ch(Jrrlachia， 巾 c pla山。f action ch ,mges back and forth at greut libcr:y. It has 
bccn Ecticed that wblc thc place 0 1' acti<)!l is gcncra J1 y prescl1ted as a fjcld with thc 
camp of Viru tes n巳arby ， thc hattlcfield sometim巳， SCC ll1 S ~o cncompass thc 、 rho1c

worlè C'cr cxamplc. Grccd slaughtcrsιmong Ü1C pcoples a.n è. scizcs e'、 ery racc of men) 
an a. scm巳times ~eems to bc within the mind (foγexamplc ， Pride brag<; that her forccs 
occupy thc wholc man.)8 

Frcm aμurely fo叮lal view、位le allegorical 叩iployment of c!nractcr, tir:1 e, and 
spacc share可 thc same charactcris位cs of fanta~y in [t<; vioJation of 叫1I sense of thc 
possibi)ity of ordinal1' 1:cality. \Vhat scts allegory apart from fantasy is the ~tructure 
of a primλry ~ubject and a secondary ~ubicct ， whosc presencc i~ nondheless markcd 
by thcι ‘fanta叫ic" formaJ elemen凶 We mιy at tir立即 be unccrlain as to whcther a 
tcxt lS mC :il1 t 10 be ailcgoric 司 1 or fantustic un ti1 wc reach some diffcrcntiating dlles 
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in our process of rcading “The Storming of the Four Passes" and Psychomachia are 
clear-cut cases of allegory , not only because they a11 have tell-tale markers from the 
very outset of thc text to call a1tention to a structure of the primary subject and the 
拙:ondary 叫bject 、 but also because the very conte叫 or theme of the primaary subject 
is explicitly pointcd out in the text itself, either in thc form of a summ訂y or “ transla 
tion." 
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