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IN AMERICA AS REFLECTED IN PAI HSIEN-YUNG'S 
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Pai Hsicn-yung ( [Lj 先揖 1937- ) has bcen conceded to bc onc of thc most 
cminent rnodern Chinese writcrs today,l In point of the subjcc1 matter , intrinsic 
meaning, anù tcchniquc shown in his writíngs, he is indced a writer we should study 
more m 叩 itc of somc unfavorablc opinions against him and his work. 2 

Pai's rcp陀sen1ative works are the “ Taipci People (台jt人 1971 )", a collection 
of short ~torics about thc Chinesc main1anders stranded in '1 缸pei after the Communists 
occupied thc mainland ìn 1949, and the ιιNew Yorkcrs (紐約在)" scrics, dealing with 
thc Chinese expatriates in Amcrica , We find that most cr祖cs have fOCliscd on thc 
“ Taipei PeopJc" and thcre has yet to cmerge a comprehensivc study devoted to the 
“New Yorkcrs". For 曲的 reason ， instead of exploring the “Taipei People" again , Ü】的
昀lldy wì:l give ìts attention to the “Ncw Yorkcrs" in thc hope that a broadcr vision 
and a further understanding of Pai's works might be achicved , and in addition , that 
it might make some contribution to dcveloping mod叮n Chinese literature. 3 

As 01" 0巳cemher 1979, Pai had puhlished three "Ncw Yorkcrs" stones “ A 
Celestial in Mundane Exile (摘仙~Ii 1965)",“Complaints of a Celestial in Mundane 
Exilc (摘1111怨 1969)" ， and “No c1urne (夜 rth 1979)".4 AlI are conc巳rned with th巳
plight of êhe Chinese cxpatriatcs in the Unitcd States 

In Amcrican writer Ernest Hcmingw呵's famous novc1. The SU I1 Also Ri.\cs 
(1926), thc expatriate issuc is also undcr fo叫s. At one point, a charadcr in it re 
marked to onc of th 巳 Americans living in P盯的“You'rc an cxpatriate. You'vc lost 
touch with the ~oil. Fakc European standards havc min巳d you. You drink yoursclf to 
dca血 You are an expatriate , see? You hang around cafcs."s 日o to Hemingway's 
ming, expairiates are thosc pcople who livc without a homcland and without an id巳叫，
losing touch wi~h thc soil. But in 臼lh [叫per， the te l1l1 ι 自己xpatriates" parücul,uly refers 
to thosc Chinesc who went to America originally flυr studying, hut who latcr chosc 10 
settle down for some rcason or another. Gradually they be巳ame the Ncw Yorkers 
portraycd by Pai Hsien-yung, who, without a homeland , got lost in the dllcrnma of 
identity , and wcre often bcset with a seme 0 1' ernptiness and n。可 ta1gia

Reading Pai's three “ Ncw Yorkers" 可toη臼c10s巳ly J we discovcr that they arc 
dcvcloped hasically around a m巳ning rnotif- the pursuit of identi1y--which se鬥cs

as an internallink unifying th田c storics. This can bc te~tified to by the frcqueEcy 
of its appearance , which often indicat凹 !h 巳 degrcc 0 1" importance the author intends 
to give to it. Pai indeed häS displayed his deep conccrn for the Chincsc expatriatcs 
by dcscribing how tbcy ad 0ηforeign soì l. Behind his descriptions , therc 1S always 
a nessage: thc叩 must be something wrong with the Chinese expatriates. And through 
th1S message , the motif ofidcntity-pursuit is re f1ected again and again in his stories 

By "identity" hcre 1 in c\ud巳 in its dcfinition not oniy the aspects of who some 
body 悶， OI what somethitlg 眠。r the charactcristics that m缸.k a person out from 
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others , but a1so the meaning and significance of a p叮son's exis~ence. American writer 
Al1en 、Vheclis h出 given a definition of identity as follows 

Idcntity is aωherent sense of sel f. It. depends upon the awareness that one 's endeavors 
and onc's life make sense , that they a<e meaningful in the context in whìCh life is lived 
It a1so depends upon stable values , and upon the conviction that one's actions and val11es 
are harmoniously related. lt is a sense of wholene盜， of integration , of knowîng what is 
right and what is wrong and of being able to choose.. 6 

Psychologist Erik H. Erikson has also defined the nature of ider.tìty by pointing 
out that “a subjective sense of an invigorating sameness and continuity is a sense of 
identity." This sense of iden址y "invo1v目 some sense of continuity , of anticipatory 
and more in cJusive identity , of a ft.: ture in which meaningful roles can b巳 played."7

Thc above exp1anation should have conveyed the essence of identity. We can 
assert tha! identity is a kind of important personal consciousness correlating with 
personal digni旬， status, and belongingness , which gives meaning and depth to one's 
life. lts absence will lead one towar丘s a feeling of emptiness and spiritual discomfort 
50 some people a1so consièer identity to be “self" orι'ego" which i5 generalìy sought 
after by a person for tne purp由e of affirming h迅 pOSl位on as a hum阻 being in socie ty 
American scholar Robert Laagbaum has noticed that the word "identity" has become 
a badge of contemporary relevance , that our society has been called an "identity 
society" , and that “ the young, to the consternation of their p位ents ， give a high叮
priority to realiziog thems巳 lves as human beiogs th..o to making a success at careers."8 
WiIliam Glasser e問n says 也at identity signifies eve可血 i J:g humane and progres­
sive: A11 thcse indicate that identity is real1 y of great relevance to mod位n people 
and modern society 

The biggest problem which most Chinesc in America encounter nowadays is also 
the identity problem , jus!: as American joumalist Merv Block puts it in his essay pub 
lishcd in Time ma醉zine: the Chin臼e in America are "among thc most a1ien of alien" 
and “ the most perplexing puzzle for a11 the Chinese , hcwever , i8 identity."lO The 
“New Yorkers" series is literally going on this motif by depicting the Chinese ex 
patriatcs' different reactions to their dîlemma. Hencc, 011 the whole , Pai's “ New 
Yorkers" can be regarded as a case study ofhow the Chjnese search for the汀 identities

in an alien world 
As a matter of fact , Pai himsclf is also a man of the New Yorkers' type. Contend­

ing with nosta1gi2., alienatior、， and 位le identity problcm from time to time hirr.self, 
he has created his characters in an cmpathetic way , sharing in their feelings. Hìs 
personal background and life experiences are correlated close1y with his works. , Judg-
ing from French critic H.A. Taine's 叮iteria ， we can actu a1ly vjew Pai as a product of 
his own natioo, age , and mi1ieu.11 

Born in Kweilin , Kwangshi (串戶1 桂林) in 1937 , Pai is 也e son of General P剖
Cheng-shi ( !:' 1 崇醋)， a verγpowerful military lead己 r in the nationa1ist army from 1927 
to 1949. Grown up in such a distinguished family , Pai lived a cozy lifc during his 
childhood and had many chances to observe and contact those peop1e and things in 
his father's circle at first hanù. Th的 may account for why many of his characters 
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,Vlortals on thc Fringc' Thc Chinc ,>c F.xp <l trldles in r\meric <l ,1'> Keflcctcd in 
Pdi H,>icn.yung's ':'\j ew Yorkcrs' S己rrcs

are [igure~ ofunusual backgrounds who often utldergo vicissitude in their live~ 
Pal movcd to Taiwan a~ a tcer、 ager w1th 口is famiJy in 1951 af:er the Communists 

occnpicd ihe Chilles巳 mainlaml. Al1cr completing his coilegc education at the Nalional 
Uni'、 crsity 0 1' Taiwsn III 1963 , he went to Amcrica to pursue furthcr studics. This 
wa~ιgrcat tu口1ing point in his lif，己 Bcflηrc that , hc was living lindcr thc prolection 
of a securc environmcnt. but aft巳r going ahroad , his famili凹 were no longcr by his 
side :md hc had 10 1凹 rn to take care of himscJf whcn faccd with jiffcrcnt problcm~ 
U立der thc impacl of a diffcrent cultlirc and sO C1ety , hc was ~hockcd mentally. A~ a 
strangcr on forei伊間il ， a sen間 of lO l1 cliness , puzzlement and 盯ift ar。可c naturaHy 
in his hc 汀t. This is usually 仁 alled “ identity cris芯， by soclOlogists , and almost a1! 
Chincsc living abroad havc exp叩開臼d it more or lcss. lt is a ~ime of di5tUïbancc and 
anxicty when peopic are deeply con l'u間d by the c;ucstions' Vv'ho am !? Whyam [ 
hcrc 亨、VÌ1at do T 1封 c 1'or? Pai'、 New Yorkcrs are rea l1y like th2.t. Thcir p~ychologîcal 
st且 tc is similar to Chen TLe-on ( ~JR 于 1月月 661-702)'s depiction in his famous poem句

“ Song O!l Climbmg Yu Cbou 1 巳rrace (笠幽什I ，~~，歌)"

Behind rnc I dü nüt ,ec lhe am恥enl mell 
hefo[c me i do nol 這ee thc une巴 to COillC 
Thinking of lhc cn Llks,ness (}f heaven 

and earth , 
alünc in dc ,pau , my 1個rs fall dOW f'. .12 
L is understandable tha1 Pai borrows this pocm as an epitaph for his storics for 

the poern ha~ strongly c:ysta Jlizcd the subconscious uncasinc的 0 1' his ~ew York巳rs
As cxpatriates. they were 叫 IToundcd hy a se f'.se of alonene臼 and p且nic sincc they had 
left far hchind thcm their fatherland , and ahcad of them , :hey w巳 re faccd with a fulurc 
ofuncertaintics. ln some articles Pai 2l剖 described how hc fc1t a1 that time 

[)un立g thc scvcn ycars in the U.s., l was Jusl li.ke a transieηt !;'ιcll 1 imc whcn coming 
oack 10 my room_. 1 ncvcr had the feeling ofheing homc , but stìll ，eemεd to ~t?_y adri仇 u

Dunng l11al pCli叫， the IIlore im仰rtant influence upon rny wri lÍng~ W2.S the dlscovery 
and ru rsult of pc悶。nal identity. lJke m叩y other Chinese studer恥 1 凹1 shocked by 
,:hcn culUlrCS UPO!\ gomg abroad , and thus was placed in the so-callcd ldcnllty crisis 
i\'ly P巳 rso!\al valw; 0]' judgemen凶 3ndωnvic1io!l had to he Ic-evaluated._ . The 1ωgcr l 
lcft my f3 thcrland , the deeper was rny no,wlgia for my ()wn culture. And so! began to 
wγ11c thc "Ncvv' Yorkers" ,lüries , ~nd 凶切r. the “τ叫pei Pcoplc" storie心"

Judgcd f:-om 址lC above self-dcsc~三p討on. we discovc: that Pai was ~lriven to write 
out of thc strOtlg impac1 of circum吼叫ce. ln orùer to channcl his emo1\cnal prcs~ur'巳
and melancholy , he rcaliz巳d thal ~hc bεst way w剖 to writc thcnιout vis the litera:-y 
arcnli 

T汀cm扎戶:- characters in ~hc "New Yorkcrs" resemb~e Pai h Ìl立出[;'， mo咒 or lcss , 
i" thlil :hcy aJ: arc studcnb siudyi:lg 3broad , com;ηg fro rr: weE-to-do familics. How 
ever, 1l~eiT ~elicti()n~ werc quitc G~ffercnt when 1'aceù with thc chatengc of lhe ~de l:_ tjty 
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C汀 SIS. Obviously , Pai u阻s thcm as thc rcpres巳ntatives 0 1' diffcrcnt typcs of Chinese 
studcnis abroad 

Thc first type of students can bc rcprcscntcd by Li Tung (李 1'11 ) in “ A Cclestial 
in Mundanc Exilc". The Li Tung typc rcfu情cs to compromisc with thc rcaiity of living 
in and adap1ing to American 叩cicty ， cJinging on , ra1hcr , to thc "bygone good oid 
days". Thus , in a socicty of whit凹， this type fits thc outsid叮 unable to assimilate 
into the surrounding ~ocicty ， fccling rootlcss and living without a dcfinite goa1. Li 
l"ung was a typical character 0 1' this kind. She was born in a noble and distinguishcd 
fan> iJy. Hcr fathcr was a high ranking governmcr. t official , residing in a magnî且臼n!

Gcrman-style villa in Shanghai. As hcr parents' only child 咄c was spo i1 t since her 
childhood days、 But in 1946, upon going to America to s1udy , Li Tung [ouηd hcrsclf 
1'ar from hcr parents and homc1and. Everythi月自己med all ri出t for hcr in thc iirst 
few years; however, in 1949, thc si旭ation was dγastically changcd whcηthe mainland 
fcll to the Chinese Communists. Her parents 10s1 alJ thcir fortune and were drowncd 
during a shipwreck a1 sea when t11巳y tried to l1ee the mainland. That was a terriblc 
blow 10 Li Tung. From thcn on , shc was f0 1"ccd to stay in Âmcrica to bcgin her bitter 
wres11ing with h前已ilemma

τhe titl巳 3 “A Ce!estial in Mundane Exile" is delibcrate1y used for thc story , which 
alludcs to thc “ Fa \J cn Angel" , or 由巳“banishcd 吋lestial".15 Here it rcfcrs 10 Li Tun皂，
who was ongìnalJy like an angcl livîng in a paradisc without a worry. But shortly aÎter 
going to Amerìca , ~he ~eemed to become a banishcd cccle~ti叫， having fallen down 
from Heaven to thc mundanc world wherc shc had to facc di l"fercnt troubles. On 
the surface , Li Tung led a kind 0 1" colorful life: playing mahjong, dancing , gambling, 
doing every t..ì-ling as 的e liked. She cnjoycd moving, changîng hcr jobs , and arguing 
with h日 white superiors. lt seemed that she w出 very compulsive and capricious, but 
as a matter of fact , thcse were on1y her W <l ys of ignoring thc rcalιty in a search 10 find 
hCT own pCTsonal idcntity. Insidc hCTself, her heart was p巳rm巳ated with sadncs<i. 

emptiηcs可 and the memories of her good old days. She u~ually called h巳rself “China" ，

and cven bcfoT(' drowning h訂閱lf in Italy , shc still signcd “China" as her name 011 a 
po~tcard ~cn1 back to her [riends , which no d凹lbt ， should havc revcaled hcr psycho 
logical hang-u p: shc 凹 uld ncvcr forgct her homcland an已i hcr pcrsona1 as wcll as 
nationa1 identitics. That had becomc a haunting sadness to hcr 

Li Tung always imp把這也cd p巳ople with hCT proud , untameable 且nd capriclOus 
charactcr; but 1atcr, she appeared terribly haggard and exhausted during her revc1s 
At one poinL，曲e had fallcn aslecp in a rattan rocking cha汀， hcr hcad "incJincd 10 her 
right shouldcr , her hands werc on thc armresb , her long slendcr fingers dangling 
limply , hCT long dark rcd skirt almost touched thc floor. ,,16 Tt re f1 cc1cd herc 1hat 
after her long contcntion with reahty可 Li had bccomc bitterIy disappoin1cd and dis 
iJJusioncd and intended to give up her uscless strugg1c 

Lî Tut池'5 dca甘1 was so sudden that some readers ha、 e [clt it almost unacccptablc 
But actually ìt is nothing strange if wc realizc thc shifts ìn Li Tung's insidc fcclings 
how sh 己 was changed by strugglc to disillusionmcnt. Not a few Chinesc stud巳nts
immcrsed in 血e slough of dilemma behavc like this. Many finally bccome prey to their 
tragic circumstanccs. Li 1 Lln皂的 jmt a typical charactcr among thcm 

Thc sto可 appcars more tragîc when Li Tung chose to drown hcr間1f to get rid of 
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her dilemma. Sincc hcr parcnts wcrc drowncd at sea with the ship the'ι5.S. P巳acc"

we may guess that pcrhaps Li Tung wishcd to reunite wi:h th巳m through that way 
For her, thh choice was better tha孔 the alternativc of wasting hcr lifc as an outsidcr 
on foreign soil. From this ang1c , Li Tung's committing suicidc can be vicwcd a苟且 sad

but 5igmficant action, not a despondent resignation. Cou!d jt bc that hcr cnding her 
life activcly was another one of 出巳 ways in which shc 50Ugbt to acqui閃 hcr i已entity?

Huang Feng-i (黃鳳儀)， the heroine in “Complaints of a Celcstial in MundaηC 
Exile" , is the representative of thc second type of students. Sh巳、'Ias a1so a girl of the 
Fallen Angel's kind. Her father had been a very important Kuomintang official 1iving 
III a 可plendid French-styje villa in Shanghai. Arter she and her family moved to Taiwan 
with th巳 governmcnt in 1949 as a rcsult of 廿lC political situation , hcr father dicd and 
the family、 p1ight changed. Nevcrthclcss , hcr mothcr still did her best to send her 
abroad to study f01 the pu叩 osc of honoring hcr family name and g姐ning face. Thc 
students of this group arc actualJy not inlerested in stuùy. But in Taiwan sincc “ every­
onc has his eyes set 00 Americ 丸 from collcge studcn15 to cooks. .Evcryone wants 
to ge1 out of this place" , 17 thcy are forcibly pushed to go abroad due to their p訂en訟，

vanity. and thc social prcssurcs 3round thcm. They arc placed on foreign 曲il withou t 
cveπknowing what their pu中ose really is 

Wh巳n face 已l. with the pressu咒 of idcntity crisis in Amcrica , Huang Feng-i gave 
way to thc rcality quickly. Since shc found hcrsclf “ηo stuiT for a schoJar" 你 91 ), 
the most impor旭nt thing for hcr was to know how to survivc in this socicty of whites 
Hcr attitudc toward life was revealed in a lctter she 明 rote to hcr mothcl 

Watkmg among the torrent of thc crowù in Timc, Squarc anù bci月 pushed forward by 
other peoplo with my hc叫 uplurneù 10 sce those rows of backward skyskr叩 cr，. 1 fclt 
mysel 1" as pctty as a pin-poin t. Obliterated in this CfJ smopolitan city of millions of 
peoplc , ] fe1t a real freedom. to and for frccly wìihout bcing intcrfcred hy anyone 
A grea[ aùvantage of 1iving in :.Jcw York 15 that y叫 w il1 gradually forget your own 
iùcnlity 

Now 1 begin to tukc up a full.tímc job and drop out from school ...After suffering two 
Y間 rs at New York UnivCüi句， 1 ∞me [0 a rcali7ation. Since America h thc paradise 
of you月 peop1c， then why nOl cnjoy myself in this paradisc when 1 am still ,0 y山ng?

1 likc my prcscnl job in the Saloon bccause of thc güod pay. Here , making money is 
thc chicf aim 01" hfe. 18 

ln 0γùer to su~iye the prcssurc jn American sc犯"旬， Huang tried to ignorc hcr 
past and personal dignity , and yielded to American realities. She assumed thal a ncw 
identity [or herself could he acquircd by mo間y. With this 出sumption ， shc evcn 
dcbascd hcrself to make money by being a caH girl waiting for thc caEs of difIerent 
cuslomcrs. Tha1 is far from her mo也er's originat expecta iÍon of hcr , but sl,e did not 
care since the pay was high. With a belicf thai if thc problcm of existence could bc 
solved first , then evcrything would gradually bccome al1 rigl叫， many Chinese st口d巳nts
pursue moncy cven at 出c cxpcnse of thcir studics and dignity. But ùay after day , as 
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the ycars go by 由 cir ideaJs and amhitions \v i!1 be colllplctcly givcn up dJe to thci:­
rcsîgnation to the ncw plight. Thcy becotrlc spiritually paralyzcd and thcîr cxistcnce 
叭l11casured in tcnns 0-; money. Whc r; this happcns, the question of how to earn a 
living bccomcs the dOl明 inant motivation of the > r Evc可 Pcrhaps th巳y stìll ::magine 
that 可ome clay thcir distort巳，d identity migl~t be I巳storcò by mca肘 of the powcr of 
money , but in the long mn , thcy wi11 be disappointed becausc , after all , materiallifc 
can ncvcrι)mpcnsate for ihe loss of idenUy. Hencc it can bc for的ccn thal Huang 
Feng-i will inevitably fall a victim to circumstalèces since 、 undcr that condition, it is 
V 巳ry difficu 址， a!most impossible , that 仕1C idcntity shc quest巳d for would come:o her 

Even for those Chincsc who l:avc achicvcd matcrial success in America , idcntîty 
is still an Obscs5ion. Wu Chen-to (也做 Jf )/ ~ the protagon叫 mιιNocturne" < is a 
good cxample. Compaιativcly speaking、“Nocturne' 的 thc b的t-writtcn s10ry among 
thc “Ncw Yorkers" sc;-ies. Wu Chen-to can bc considercd as an cxample 01" lhe third 
group of Chinese students , tho5e who are ambitious and absorbcd L.'1 ùeir 泣udies

most of the timc. Aftcr complcting their còuc九ation ， they a悶 cagcr to distinguish 
themselves in thc society of whitcs through differcnt ap;Jroachcs in thc nopc that 
世0克e day 1" h 巳ymεy acqulre aηεw 泣c:cl tity to signify thcir existence. ln ordcr to gain 
their ends , thcy a::e willing to conforcn thoTOughly to whitc Amcrica, cvcn at th8 
expensc of 科1e!T Chincsc de旨ce r. t

Wu Chen-to 的 typicallya m:m of this i.ype. Coming from a coc1or's family , }:c 
wcnl 河 America to study befurc the Communisb 1m泳 OV巳r thc mainland. l-b father 
had 50lcmnly a的:ked him to “master meè.icine and come back to China to save his OWt 
p目ple upon complcting nlS 可tud帥" (p. 9γAt that time hc , too, had a r.oble 
dream: ta sci up free clinic~ for thc poo了 in the countγyside of northcrn K i:mgsu 
(p. 11) ßut latcr, imìead of rcturning to China, he scttl 巳已 in Ncw York for almost 
thirty ycar~ :J nd tu.'可ed 011t to be “ιdcserter froη1 the fron t." (p 立品) Dur斗ng that 
pcriod, ìn order to find an cntry into New York's upper CnJ 5t , hc tricd to forget his 
pasl :J nd marric è. a J 巳W的h hrirl who was the daughtcr of a world-famous h巳 art speCl a:lst 
After his m盯了iage ， hc did叭 't associate with Ch凹的e at a!l, nor 已 id he ever rcad anything 
n Chincse. All his fïie t"! ds WCTC Amcricans. ln this way、 hc 甘lOught hc could achicve 
hi可 idcntity. On the surfacc , hc mad巳 it. He <l白的umcd 川 s father-in-law's maη Ue 
hecamc an outstanding h帥rt spccialist himself and li.問d in onc of 也已叩 cndid ap缸令

叮1ents on Central Park WesL But h的“making it" was only matcrialistically , not 
psyc1101ogically. In fact , Wu Chcn-to hμj becn u nhappy ever sinι:e ， oftcn Ob~CS5Cd 
with a scnse of guilt :Jnd emptiness, wbch resultcd io his divorce J"rom his wife. ln 
thc ;ong IUn hc bad to live by himscif可泣lone oncc ägain 出 a miserablc divorce. Bu t 
w}:at was wrong wi甘、 him? What causcd bs annoyance and uncasiness? The æason 
is that hc could ncver forgct his fath凹 's wishes to him , hìs own noble dream in tho扭
early days , and h~s inbom Chines 巳 origin. Only when th凹c wcre fulfil; c:d could he 
rea~ly rcgain his personal and nationaì idcntities a:1 dιhus fcel thal his existence was 
significant. Otherwisc , 11c would unavoidably bc oppressed by a sense of gc:lilt for his 
disconn巳叫ion with Chine可e pcople and things, and this hauntcd 仆linking gave him no 
p巳:Jce ， ít is no wondcr that w且en he confided his i!lward sccrct in New Yo:ck to Lu 
Fang (付方)， his 凶wccthcart tw巳nty-fîvc y凹rs ago , his facc twiiched and his voicc 
quavercd 
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IVlorta. ls on lhe r ri 門 gc The Chim:sc Expa.tri刮目 in Amcric ,\ a, Rcrlected in 
PJi H .， ien-yu 呵'<; 'New Yorkcrs' 5erl的

ι'Lu Fang , sumcLimes W}lC n 1 lhought ()f KHO TWllg-harL L川 \Vci ， and you , coulJη九

lrelp 叫miriηg you people. After a11, you al1 went back; no malter whal , you've donc 
somelhing for the counlry " (l予 24)

ι[ wa, .i ca]ou可 of Kao T71Ing-han for anolhcr rcason. t以、 1 nevcr Hdrllltted it. Hc hHU 
l1tc co吼叫ge tu return to our ωuntry ， and 1 didn' l. ~t's wCighed ün my ωnscècncc fur 
so many year<;. t fdt 1 wa, a ucserter l"rorn lhe front 

Yüu know , my I"athcr , \\'ho was al<;o a doclo工， has bcen dcad a long lime ...He alw呵呵
wanled mc to go back lo cure the ilInes,cs 01. thc Chine巴巴 peor-1e. YOU sec , Lu Fang , I 
am a famous doctor 江川'， bm [ncver trcaleù any Chinese patient. not one _" (pp. ]x -2 '1) 

1'hc pass峙的 above h盯e fully discloscd thc real reåson why Wu Chen-to w益s so 
melancholy an :.ì unhappy during thosc ye臼3 “1 nevcr treatcd any Chinesc patien1 , 
n01 Of1 C- " s~lOuld 弓e hi~ h也 g-up which caused his suffcring. It means that he had 
hctraycd his f3ther's solemõl expectalion to him an丘 that he had cu1 ties Wl出 his

pcoplc. D的pH己也巳 fact 1hat he w的 admired by peopJc as a we l1-knowr. docior in 
Ncw YOTk , hc sti~~ suffered emo:ional cxclu~ion from his w11ite friends. Thc empt:ncss 
and nothingncss which hi~ hittcr reminisccnces inilicted on him could 且cvcr hc 了e

movcd bγhis matcrialistic su心ess. Thus thc identiíy h巳 äcq Lèired 1hJOug~1 matcria!isüc 
succ已峙的 ody a 叫 perficial illusion which could be bTOKen easi]y any timc likc a 
bubble. ü 'lCC the buY~Jle was broken. a òccper in;;iction wO G.ld cnsue. In that case , 
h l;' could not help hu1 cO :J tinue 10 act asεmortal on the f :ci:r,_ge , lcading an cnpty aïd 
disappoi7lted Efc 

On that acco'J nt, a~ far a~ lhe threc ma.ior ch<rracters in Úe Ncw Yorkεr stones 
arc concerned , wc can ~cc that what ohsc 、哈 cd b.c Chinesc expatriates hasically was 
thc idcntity prob \cm. Their difficulty ùoe~ not lie in matcrial things but io lhcir 
im:"l alancc spiritual:y and p~ychologically. The fad which tl":e th::ce New Yorkcr 
~toties llcùcriine is: fOT å C叮叮 c~c in the aìicηworld ， the best way to línd his idcnti1y 
bYlιιL.已 !~jm cOl1tentnεt .. uHi dig f". iiy- i:; by li\"~~ig witi:. bs TI <l.tiona1 c!:aracter a立d
consclOU叩ess. In additlOn to sticking to l:is original idcals , hc should :ry to make 
himself 一nto a cu:tu. ral carrjer instcaù of a soj Ol.;.rncr whose exis1cnce 這 sus1aincd only 
by the faded dre九九s {)f the bygone p出1. T j_e rr: isery of thc ttrec protagonists dis 
cussec in 1his pape~ rcsults from their inability to fol1 ow 巾 is prac"':icable way. Li 
扒"、g trie :.ì to paraly7e he凹e1f sp :ri1ually :0 havc a mome:Ü of satisfaction by playing 
Majong, gamhl 仁 g cn hor5口， d. rink;ng, and so Oll , which lcd her to 益bando í1 all her 
idca!" and live a 1i 1"e 01" purposele~sness. !luar:g FC:'1g-i rr. ade n仕oncy al the exper:se 
of her èig .'1ity ar: d idcntity. 111c pursuit of mo t1cy ;1<l.d take:-; hold of her min已 and
sou J. She w品 redJ.; ceè to 丘 call girl fr01立 a daugh ter 0 1" dü.tingu i.shcd dcsccn t. Wu 
Chcn-to tried 10 cut t1cs w i1.h all Chin剖c things , conformed himself wüh American 
soc~cty ， a:> d d;d his utmo叫 to pursue money 3:ìd "success." As a resuli , the three all 
::a:1cd thc test of rcality a r::d becarr; c maicr:a:isiic peoplc , subsisting i > a worl已。f

:natcrial with no sp也tu a.l contenteme !l t and oft巳r: plag巳}cc. by thciγpa凹fG.:注ware立css

of their marginal 日tuatioηas an oJ.;tsíder in whitc Amer;cd and thei:-ιepaγtir，g from 
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their original ideals and identities day after day. Thus, on the 5urface , the New Yorkers 
stori間 are about the lives of Chinese students, but beneath the surface lies literal1y 
an overriding motif: the struggle for ide:'1位ty among the Chinese in the United States 

Perhaps Westem叮s may wonder why the Chinese are so obsessed with 由 e iden­
tity problern. Why 肛e they so irnmersed in a slough like 由at? The answer essent划Iy
lies in the national character and anci間t cultu阻 1 background of Chinese people 
Nurtured by a historical culture of five thousand years and influenced by their con 
se的ative education and living circumstances, most Chinese appe缸 very sensitive when 
su bsisting in a fo咒ign country; moreover, they tend to demonstrate a particular s巳If­

consciousness and a clinging to their own nation and their own cultural heritage. Pai 
Hsienγung's life in the United States is a good illustration for that. In an interview 
he has recalled 

In America, 1 was terribly longing for home. That was not a concrete 'home' , a house , 
a place , or any pla曲一- but al1 these places , a combination of a11 the memories about 
Chma. It is hard to explain, but 1 really longed for it 

Indeed, 1 did not feel that when 1 was in Taiwan, but after going abroad , when 1 looked 
back , 1 was aware how great and profound our culture is. Whenever 1 looked back , 
I felt the heavy burden upon my shoulder. Maybe some people consider this to be 
ridiculous. But my case was really like that. 1 myself, or anyone , can never change 
it--- nor do 1 want to change it.21 

His plight as a stranger abroad should have been clearly depicted by the afore均aid
statements. Both the “Taipei People" and the “New Yorkers" series were written in 
America. Th區的 an împortant fact for studying Pai and his case. Apparently , Pai 
was aware that, as a writer in an a11en coun甘y ， to him, his 1ife could not merely stay 
at subsistence leve l. He had to m叩age to rem ak:e hi5 identity. And one of the effec­
tive ways to do that was to write in his own mother tongue. As a Chinese by birth 
and as a s旭dent whose m句or was Western literatu間， he realized , indulgence only 抽
出e study of Western literatu凹的 oot enough. In addition to learning the 如estern

writing skills and literary theories , he had to be a spokesman for his people to leave 
a vivid record for a unique era. In this way , on the one hand , he would be able to 
maintain s1rong ties to China spiritu a11y d的pite the geographic distance , while 0ηthe 
。“ler hand, he would be able to relieve the heavy pressure which nostalgia and the 
ideotity crisis brougj-泌的 him

Hence , not surprisingly , resorting to the act of writing in their own natìve 
language to exp甜ss their people's inw盯.d voice has become one of the most feasible 
approaches for many Chinese writers abroad to make over 曲eir identiti臼 today

Chen Jo-si (陳封瞳)， a well-known wornan writer in America, when asked about her 
fu臼re plans, has claimed finnly “ 1 am sure of only one thing: 1 will ∞ntinue to write 
on , in my mother ton息時， to write on about Chinese people and for Chinese people." 22 

The writer's case should be applicable to the Chînese in other fields as well 
When faced with the shock of an alien culture and society , they feel the need to find 
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the balancc 1'or thciT 1ivcs again. Rut 0 :1 condî ，ior:出 at thcy try to be cultural caITÌers 
with strong n泣的nal consdou叩C叫 rather than mere sojourncrs without ideals , thcn , 
it will be much easiCT fcr thcm to cope with thc chdlcnge of thc idcntity prohlem 

111 fac:. not a few well-known Chi t1 cse in Ameri也 have aded Ekc that. I.M. Pei ( n 
三F銘)， an emin自lt architect , Dr. C. S. V月 u (見健雄)， thc world之 foremost femak 
experimental phy~icist. Dr. T.D. Lee (李歧道)， and Dr. C.K Yang (楊振寧) who 
~harcd the ] 958 Nobel Prvc in physi凹， and 'Nang An (土主)， an outstanding com 
puter expert , ar巳 alJ very good prototypes. Aftcr 11μving ach lCved i nternationa1 rcnown , 
thcy ncvc于 forgct their Chine~e origin and heritage cvcn aft盯 1hey have lived in America 
for thirty or flυrty ycars. They work vcry hard in thcir ficld , but lhcy always try to 
.keep cthnic ties to thc!r peopic and hOillcland in evel)' possible way. They thereby 
have 'Dcen abic 10 cope admirably wUh 位le identì1y issue ar、 d live w:th self-assurancc 
and ùignity. Today America is no longer regarded as a gr叫t melting pot assi:nilating 
dilTereηt people心， hut ra也er. a “ mosaic" which is oricnti :lg itself to cultural pluralism 
day aftcr day ~in臼 many Americans re,;l il. e that thc cultu叫 divcrsity w il! conìrihutc 
10 cnrich thc substancc of thcir society. 2.'l So keep i:ì.g one's national cha也cter and 
cu1tural chara c1cristics has been cGunted as a <;trcngth , not a w凹kn巳SS 01"阻 Cll11grant

From Pai Hsien-yur啥，可 crea!ivc writings and hjs personal pcrform臼lCC in thc 
Unitcd Statcs , wc 間e that bc has shown hc 的 no lO :1gcr an ivory towcr inhabit叩 L As 
Yu Kuang-chung says , hc “h出 alrcady walkcd out from thc dilapida1cd and weed­
tang]巳 j Takuanyu且η ，，24 and faccd the reality with an open mind. Through the ordcal 
01" overscas study, he h出 success~u J1y made himsclf into a competent cultural carrier, 
rev的ling for h 的 pcople a practicable way 00 how to regain their 105t identities. Pcr­
haps the charactcrs hc pc 甘ayed arc tinted wìth the color 01' nostalgia 阻d sadn帥，

bui through them. his 了tòad叮 s have also bcen alerted and enlightencιto a cer1ain 
degrce. Vicwed froJJl出 is angle. it 凶 11 be said that thc motif and intrinsic rneaning 
01' his storie~ a了e still quitc significant. scrious, and relatcd to our.;c~ves and our epoch 

Some pcople as叩 rt that t l:c cuπent trcnd ofChinese litcrature loday is Homcland 
Literatu 閱(叫j 丈 !').1 } am!. the works con臼rning Chinese abroad wiE be rejectcd by 
re別iers ~ηce 你們Y h <Jvc e;rowηo 汁。fd叫佇" B叫 evide ::lcc ~:1dicatcs t'1 :,,-t t b. c 了 2';~、er~
tion is not 以"才已 ct. Thε1汪叫 i:-; that there a陀 、，h[ å. sùbstantial ηumh巳r 0:' read ers 
who favor tllc works abour the expatriate Chincse.'6 Thc cxpatrlatc Chincse them 
selves arc espccially cagcr to be thc recip的ltS of their own peoplc'sιoncern ， and eag巳r
to rcad the writings co叫crni r: g ~he:了一lselvcs hccause that will cnable tbcm to bc linked 
psychologica l1y to thcir OW I1 nation an::. cuJ但cc

Ho :cnelantl "L itcrature i5 relevan: to thc llome;a.nd ar. d nation , whic1: of COèlJSe is 
worth our acc1 aim , but Exp泣riatc Chincsc Li terature is concerned wifh 臼c :lurnerous 
Chincsc abroad，包間! it should b巳 given equal attcntion. NO\vadays, overscas study has 
become a way for 出c young to dcve!op a .nd. grow. A •. n ever-incrc出in.e; rr:.lmber of 
young m. en and v，rome且 leavc 出eir hometowns and go abroad to strive on foreign soil 
year after yc訂 T0 these peoplc who arc widely sp::-cad cvcrywherc and w110 hav巳
thc same blood as 叩r~ ， how can wc :.gnorc thcm and just H醉吋 them as marginal 
ndividuals? For this 立刻SO[': ， we car> 仙rdy clai:Jl that litcrature about expalriatc 
仁hi r. ese is absol '..l telyηot oui of date. H is st111 scéous 1iteraturc pertinent to our 
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society and age. As a matter of fact , literary works should never be assessed by the 
so-called tC DllS ‘out-of-date" 曰“up-to-datc". A really excellent work remains time­
less and will endure forever 

Th, “ New Yorkcrs" series is not yet finished. It is expectcd that Pai Hsienγung 
will continue to write his New Yorkers storics one by 血泊 just as he 出d ，叫th his 
“ Taipei People" stories. From “ A Celestial in Mundane Exile" 1:0 “Nodurne弋 we
find that Pai has increasîngly enlargcd his writing area about the expatriate Chinese 
He not only concerned himself with 血e identity issue, but also uncover它d the dark 
sides of Communist China via hi5 portrayal of the students abroad coming from the 
mainland. lt is hoped that Pai wilt grow from strength to streng吐1 m 也巳 creation of 
hi8 New Yorkers , Thus perhaps more and more touching records about “ the human 
hear: in conflict with itself,,2? in the twentieth century wj11 be produced through a 
variety of ang1es in different areas 

NOTES 

C.T. Hsia dec1ares that Pa: Hsien-yung is “ the most important Chinesc 寸、C吋

story writer since Eileen Chang" and "one of the rare talcnts il1 the whole history 
of modem Chinese literature sìnce 1919." See c.T. Hsia , ed. , Twentieth Century 
Chinese Stories (New York: Co1umbia University Press , 1971), p. 218. and Hsia 
“'On Pai 日剖開何時" in Modern Li teratu陀， No. 39 (Dec. 1969), p. 1. ChiPang­
yuan says that “ Pai Hsienγung is certainly one of the most accomplished of 
modern Chinese writers ," See Chi Pang-yuan，叫 ， Anthοlogy o[ Cοntemporary 
C的nese Li terature (Taipei: Shu-ping shu 叩u ， î975), vo1. 2 , p. 259. Even on the 
Chine5e mainland , according to George K3.o , Pai's works have been published 
and his literary achievements are high1y praised. See Kao's "Preface" in Wander 
ing in the Garden , Waking 斤。m a Drcam: Tales of Taipei Characters, trans1ated 
by Pai Hsien-yung and Patia Yasin and published by lndiana University Press in 
1982 

2. YU T'ien-tsung points out in an essay that almost a11 of Pai Hsien-yung's char.一
acter凶 are sickly , morb站， masturbational and are people of Chia Pao-Yu's type , 
living în paralysis and decline. See "The Last Arîstocrats" în Literary Review 
p.96 
Anoth巳r critic , Kao Tin-shcng remarks that Pai fails to grasp the pulse of our tlrηe 
and fails to experien阻四d share together with the great multitude în tÍ1eir 
various suffering戶， so hi5 works have been 位.aduaHy rejected by readers here 
“ On the Fiction ofPai Hsienγung" in China Foru間， vo1. 12, no. 9 (August 1981), 
pp.38-41, In Hongkong, Pai is even abused as “a decorato!' în the funeral home" 
by the leftist writers. S巳e ]oseph S.M. Lau , Hand down the J."""ire o.f Tradition 
(Taipei: Ta Ti, 1979), p. 166 

3. Many scholars , such as c.T. Hsia , S.M. L帥， Yen Yuan-shu , Chi Pen-yuan , YU 
Kuang-chung , Howard Go1db1att , Cyril Birch, Helmut Martin , etc. , arc engaged 
in the rescarch of modern Chine田 literature actively and they have made appeals 
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for stepping up 1hc sludy 0 1' mouern Chi了lese literatu士c. fiowevcr. we rind that 
modcm Chines巳 literaturc stiil has n01 aroused much atten泣。n in the Wcst 日o far 
For ~his reason , thc writer 0 1" this papcr 1S mo:ivated to do a r巳search on Pai 
tbien-yung in :he hODe th叫 somc cont仁bution might be made to the develop 
ment 0 1' moèe芷江 Chinc心 litcra1ure

4 “A Ccbtial in Mu立dane 正xile" 行的tly 2.ppearcd in iHodern Ll tera lU re , No. 25 
(1965) , a !1U W站。ransla1ed into English by C.T. Hsia and Pai Hsien-yur.g under the 
titleιLi Tung' /\ Chincsc Gi伊 1 in l\cw York" , in C.T Hsia cu 、 Twelllielh Cenlury 
Chinese S"tori叫 (Ncw York: Columbia Unive九ity P咒的 1971). pp 220-239 
".[\:octurne'" firstly appearcd !n thc 1立crary scction of China Ti凹的 January 2i & 
22 , J 979 anù was t,anslatcd into Engli~h hy Patia Isaku and Pm Hsien-yung in 
lhe ι'h inese Fen (Taipei Chincse Ccnter , Inlernationai P. F. .N. , Summcr 1980) , 
pp. 1-34 “Complaints 01' a Cclc的 21 】n Mundane Fxile" was puhlishcd origindly 
in /1-1，ο dcrn Li teraturc. No. 37 (1969), 2.nd is not yct traoslat巳tl into English. Jn 
Hongkong, an antho1ogy of Pai、 New York巳r~ stones had bcen pl1 hli~hcd in 
1974. H consisls of Pai、 post-1 9G 3 sto江口 wriLen in America. such as ιDcath 

io Chicago"，“On巳 Day in Plca~antvilJe" ，“Asccn山ng thc E:ôJ pire Statc Building" 
“ A Trip 10 Fire-bland",“A Celcstial in Mundane Exiic", and "ComηlainLs of a 
Cclcstial in Mundane Exile". Scc The lVew Yοrker在 (llongkong: \Ven-i ~hu-wu 
1974 ) 

5. Erne~t Hemin.gvvay. lh(:' SU Il Alsο R. ises (Ncw York: Charlcs Scrihner's 501:s 
1970) , p. 1 J 5 

Ci. Al len Whcelis , The Que.\! !i)r Jdentity (New York: \V.W. NOrLon & Comp s.ny 
lnc., 195R), p. 19 

7. Erik H. E-:ik可on ， "The Concept of ld巳 ntity ic Race Rel2.tions; Not巳s and Qucrlcs ," 
Thc ;'Vegro A meriμm ， cd 呵， Talcott P2 了焉。ηs & Kcnneth B Clark {Bo吼叫1: Hough 
ton Miftlin Comp :my , 1967) , p. 229 

8. RODcrt Langbaum , The iHY .l" reries ()I Identity (New York: Oxfor己 U口lvcr、ity
Press 1977) , p. 3 

9 , Wiliw.m C， ia月scr ， T，戶 C ldcrlrify Sociery (Harper ,m rJ Row , Harpu Ci.J lupll(J 且，

1975)、 p.5

10. Mcrv Bloc丸 ιThe Chinesc Americans." Ti的武 :\0. 2S (J une 1(75), pp. 22-24 
1 J Accordll'.g to H.A. Tainc. tbc thrce sourccs which ÌI、 flc 巳ncc a work ärc RACE , 

SURR口UI\ DINGS änd EPOCH , that 的， national charac妞， thc agc or p叮iod

a r. d the general social cnvi;'onment. Taine used the:n as threc ç芷江crta TO 凹a1y7';;

a vvork. See ".H.ippolytc-Aùolphe Tainc" ~n W.J. Bate eù" Criticism. the /vlajof 
Tex ts (Taipei' Y ch Yeh , 197 5) , pp. 500-507 

12. Burto l1 Wa~son's trans]ation. inι.'hinese Lyriclsm: Shih Foetry j"mm íhe Second 
!() the T,velflh Ccntwy (New York: Columbia U叮vcrsity Press , 1972) , p. 115 

13. Pai Hsicn-yung, Lοoking Back (組然凶首) (Taipci. ErYa, 1990) , p. J67 
14. lbid. , pp. 77-Jg 

15. S.M , Lau ha的 g:ven a g08d explanatior of t;,c OTig~nal Chinese t:tlc "Niu-yueh 
kc" (紐約存)) s叮叮皂的反“the word ke ill such ä contcx 曰nofιours巳 h

intcrpretcQ as 'inhäbitant, resldcn i.' H.owever，刮肚era[ mca:lir可 g rcmalns 'V1S1. 
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tor, guest.' T1le ambivalence herc is obviously delihcrate and sigηl行 cant." Scc 
“Cclcstials and Commoncrs: Exiles i位 Pai Hsicn-yung's Storics" in As的n Culturc 
Quarterly (Taipei , Asian Cli1tlire Ccntcr Autumn 19H7) , p. 16 

之 6. C.T. Hsia ed. , Tvvcntieth Century Chiflc\(:' S/ori盯 (.:\ew York: Columbîa Univer 
sity Press , 1971), p. 233 

17. Yu Li-hua, Sec Again thc Palm Trce.\. (T臼 pei: Huang Kuan , 1986) , p. 313. YU 
Li-hua is gcncra!ly regarded 的 one of thc most farr、凹的 woman writcrs who wrolc 
about Chinese cxpatriatcs in the 19ó Os 

可 8. Pai Hsicnγvng， The 九 CìV Ynrker.\" 任-Iong Kong: Wen-i shu-wu , 1974) , pp. 91-92 
19. Adually 1hc namcs of thc thrce m勾 01" characters all have con:cwtations. Thc 

word 'Tung ( m)' can .Je intcrpretc巫師 ι已rcd c] oud" (彤在)，ihe symbol ofbeing 
nob1c and distin.b"l1 ìsbcd. No doubt, Li Tu 屯's r: aren ts ho凹d that she would bc 
noble and have a disiinguished lifeιFe"岳 meansιas beau tiful and emincnt as 
~ p且oenix' ， which is Huιng Feng-i's mothcrτs ex ;Jedation of her. 'Chcn-io' 
refers to “ιgc巳at m叩 who insprrcs and instructs other~". Wu Chen 妞's falhcr 
01' course hoped that his 可o r: would become sιch a mau. B:J t 甘1巴也ree a11 failcd 
~o fulfil thei::- parents' expectation of them 

20 “ Noclu r.1C" has been translated in 10 English by Patia lsak C! and .Pai Hsien-yung in 
Thc Chinej(:' Pcn (T::lipe: Chinc間 C盯 tc士， btcmaiional P.F.N. , Sum:::ncr 1980) , 
p 9 

2 1. Pai Hsicn-yuηg， L οοking Back (Taipci: Er Ya , 1980), pp. 167-i 77 
22. S 間 Lau ， lland dοwn thc Fire ο'f Tradition (Taipei: Ta Ti, 1979) , p. 73 
23. See NathaηClazcr & Danic P. Moynihan , Beyond Ihe Melting Por (Cambrl已ge ，

間a 忌、 lh巳 MIT .Press , 1970) 
24. Yl1 Kuang-chung,“An Tntroduction to Pai Hsicnγung" ， in /11οdern Li tcrature , 

No. 37 (1969), p. 119 
25. Kao Tin-sheng, op. cit 
26. Chi pang-yuan has ma已 e an m-d.cp甘1 retTospectìon to thc wcrks cO :J cc rt1mg 

ove 1"scas stl1 dy and remarkcd that rcaders will continue to pay a1tcntioG to work 
01' this type due to its alicn characteristi凶 See “Overs巳as Study Litcralu 丹、，
in Chen Sing-huci ed. , Anlhοlogy oI Critical Essays in j 9♂6 (Taipci 且r Ya , 1987) 
pp. 231-259. Tn fact , not a few wor旭 of this typc havc bccn highly praised by 
rcadcrs and som l.': of thcm evcn won the first prizc in Literay Contcsis , such as 
Shiue Li's “ Thc La吠 N這ht Train" (thc fi的t pri民 c in lhe short story contest of 
the United Daily i'\Jews in 19R2), Ping Lu、 已自Dcath of Cornficld" (the first prize 
in thc <;hort ~t ()J"y coηtcst of thc United Daily j_"v('ws in 1983) , and Fci-\i Chou's 
"'!he Big Event o j" thc Weck" (thc first pn7e in the shor1 story con1est of thc 
China Times in 1985) 

27. Thcsc arc Wiltiam Faulkncr's Üi.IT,OUS words in his speech dclivcrcù ic S10d支hol.m
on thc occasion of the award of the Nobel PrÍL巳 for Literaturc to him on Dece.m 
ber 10, 1950. He s 之 id ， " ..the ynung man or w臼nan writing today has forgotten 
the problcms of thc human heart in con t1 ict with itself which alo t1c caη :nak巳

good writing bccause on]y that is worth writîng abOl此， worth thc agony and th己
sweat." 
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