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T豆豆 UJC'Y l:'VEMS Ar也 D TllE MARGUERlTE POE:\IS 

A COMPA哀ISO~

I'ung-jung Chcn 

Mnch lw:; bct'】叭了iiten on \Villiam Word可worth'5 Lucy poems and on Matthew 

Amold、 Margueritc )1oetll:;; yct，叫中risingly ， nll comp盯ative or contrastiv巳 study has 
(~vcr bccn donc cr, the可e two r<J j-'-~CUS cycks of pocms , dcspitc t lJ cir ovcrt cxtcrnal 
si l1l ilJr巾的(1l1d thc c!os(' T(~lätiO !l ~lllp bctwccn WonJ 、worth and Arnold. 1 Only U. C 
K n:)cpt1γnachc了 me仁llon可 bηel:y lh此 ιthe CO Il C 巳 ption o l" the '\1arguerite' poems owes 

much to Word電嗎"otth's L' se OfJlisιLucy' " (51); and :yct he does 叭。t go on to make any 
el:.J horatiD I1 cr fl.lrther co :r.nr:ction. Thus far thcrc has bccn no cvidcncc to prove 
Knoepll i11<1 chel.1s st r.tcmcntιnd it is impo~siblc for us to know whcthcr Arnold had 
thc lucy pocms ~T! m i立rJ when he composeu ilis 1\1arguerite poem趴

τhc fact thut no critics h;J.V巴巴ver .1L1文 taposed the two gmups f()r comparison or 
for 了cfcrCllcc mav imEcale 1hat :l 叮且陀 hy n ，l1 U 陀 imcompatible 0 1' incomparable; 
to Vlordswonhians änd Ärnoldî只 ns. th巳 )/larguerîte pl咒1115 may simply be a group of 
η()e01S 00 ucful日ìled ]OV I:' and the~y cannot scn'c as a casc to dcmonstrate Arnold's 
consclOU~ or unαlllscious imitatio 川 or mockery , or criticisr芯， or rcfutatioo of Words 
\vorth's coun:err月吋 G f(I，們ing this , thc similaritics and diffcrcncc 、 bctwccr. thcsc two 
cycle可 look very cnticing to mc ä.YlC1 :1. i~ my hope that hy sludying 1he poems comp旺a

tively , t11c corrc、;pündenc巳s Qnd de\!iatioll~ behv 巴巴【1 the two po巳t5' po巳tics an已 poetic

pract lCc c己 n be l'urther illust.T:J.tcd 
Any attempt to stud)' cithcr 叮lC Lu 叭，1 pocms or the Murg凶 critc pocms as a wholc 

will inevitably cnCOLlnter t\yO prohlems' 1. he cOlllent :ll1d order of the p(>ems (textual) 

<111d thc idcntity cf 1h(' hc間的。 (biograpJlical). A cano:n，c~~ TCxt for 臼ther cycle has 
oft巳 n been argucd by ~(;holär\ as bavc thc ldcntir 一 llf the enigmatic Lucy aod 

Margucritc. 2 The POelS' varying arrangem巳 n1s 0 1' thc pocms at 且i!lcrcnt dates have 
E叩 en nse 仙 ìhc firs1 pr8blcn" v\"lnlc thcir rcticcncc about SOllfCCS has cuuscù thc 

S巳cond 1n ~l llS compara↑ 1、行、 hJ d}' h D\'V 巳V t'T， 1 \vi!l not go into lengthy discussion of 
thc 、 two problems; instcod. for my own purposc , 1 wi Jl accept thc tcxts gcncrally 
<l).!間ed upon by çritic~. llcn吋 Ul 巳 Lucy poems unùcr discu~~i()n will inc\ude thc 

following fivc pOClflS in the order as \Vord叭vorth o(\ce wished: 1) “ Strange Jïts of 
p訟圳、，口 h盯巳 1 knowη" 2)ιShc dwclt êlmong thc untroddcn ways"; 3) “ 1 travcJled 
among unkno\v t' mcn"; 4) "Thn:'è ')/e ,1.rs silc grcw !n sun anù sho\ver"; and 5) “ A 
s1umb 巳 r d站 my 叩i...it seal" And the :víargueri日 poem 可 wilJ includ巳 the seven poems 

in thc "Swiizcrland" group as ',ve11 ;)S two oth巳 r pocms,“/.... :v!. e l1l 0叮 Picturc" and “A 
Drcam.'n Si 咒 ce 111巳 p0L' !11S 1!i caC~l 叮 clc constilutc a cchcrcnt poctic na叮前ivc ， with 
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rhc Lucy Pocms 叩u thc Marguerite P叫ffi ，: ACυmpaThOIl 

vignett的 ùcaling with dramatic cpisodc~ or phil050plncal reflec:ions , my intcrpreta
tion will bc hased on a contcx山 a1 rcading of them 

1I 

111cmatica;ly, thc Lucy pocms anù thc 悶a:gucntc poems sh前c at leélsl tI~εcDm 

mon themes of isolation anù of scparation. Thc sensc of lonc!inc ,>s and i501atÌoJ1 is 

ve叮 bl凹k in the lanùscape of Lucy's \vorld , far it 15 可parsc1y populιcò，研 th fCiV 
ηoticeable inhabitant可 10 fact , Lucy has leú a v巳 ry scc! uded ,md 150ìaleJ lifc 

Shc ù\vell among thc Llnlroùden way、

Bcside the 電pïings of Dove 
1、\1aid wbom thcrc wcrc IlOηe 10 pnme 

And vcry fcw to !ovc 

Her cot:age t.: ndcr the moon1it countryside , as depictcd 叫“ St:angc lï咒 01' passion 刊

~cems to bc the only onc in sigh~ and the wholc picturc of thc sinkin自 cvcmng moon 

her CDt，的巳 ccuntry patbs, thc orcha吋 plo:. an d. í:hc na:-ra!o內 lon cJ y 110的巴，'ide gives 
onc a soEtary and drca口l-like fe c1 ing 

I.ucy、 world i5 no: 0ηly one Dl isolation hui 0 1" nea了 "ilcnce. '\jo l:u立1an vo，ιcs 

exccpt thc 1岫rrator's cry (or inncr fCélr) 15 11叫cdι6日 mercy~' to 凹 y5巳 lf 1 cri巳 d ， i 
'If Lucy shouid bc dcad~'" 1'11c pcrsonificd Naturc'~ sp凹ch.iritc的1 bc 11巳且已 is Ilot 
intcndcd for g巳 ncraì audienc 己 I'hc 叩und~ whìch reaõcrs can im ë.ginc arc: thc hoofïng 

of thc horsc, the dancing 0 1' rivulCh, th巳 murrnuring sound fro ll1 somc\vllc!C , aml thc 
turning of the spínning whee l. Lucy remains s~rélngeiy mutc,“ if Sl lL~ wcrc 斗11 Qhjcct 
of thc natural worlcl likcιrock~， and stones , and t 陀es"; in truth , ~ltc is always corr>
parcd to spcechì己的 crcatures of 1\aturc “A lovcli叮叮O\ver ,/ On carth was ncver ~own"; 

‘ Frcsh as a rosc in J u立c"; “ A violct by a mos~y ~tone"; and "Fair as a star, whcn only 
onc / ls shining in 廿lcsky."

As an imaginary poetic 扒p~ ;:γ 叭 very mysterious. she 5eems to come ouι 

[rom popul盯 ballads or mytho!(")皂此同 a nymph ür 亡bild of ì\ atufc. Geo叮r巳y H. ll,:.rt 
man has nOlcd that she is vc叮 liklòly a bOlll1 dary bClllg “ natu陀叩IÍ.tc and human , yet 

not quitc eithcr" (158). If thi~ 1S thc casc. th已鬥 in Wordsworth、 lyrical hallads , we 
can catch another vicw cf her 

Yet SO lIlC lllamtain Ihal to tllis dav 
只 hc is a living child 

1har y()U ll1 ay scc sweet L山y Gray 

Upυn lhc lone,omc wild 

O'cr rough and smüυl1l sh巳 lnp ， <llong 
And never 100ks behind 
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And sings 0 solitary song 

Thal \vni、 llc ， ill lhc \\"iIllJ 
ιLucy Gray 

lou Il1 a! üf llumanjlies F. a叫West

Thc ~ubtitle ()尸ι I.uc:y Gray" --"SoJitude" - -is • he leitmotif of the whole cycle of thc 

l"uιy poem ,; 

tn aùdit;OIJ to t Ìl c thCOlCS of solitudc and isolation , thc tncmc of separation can 
be pOlgnantly dctcc:cd Ìn thc cyclc. Thc Lucy pocms , as Geoffrcy Hartman points 
ou1. are rnorc tha:r_ 10vc lyric\ thcir modc lyÌng bctwccn "ritual l1l ourning and p巳 rsonal
間miniscenccs' 仆lCy trcat ùircctly of what Wordsworth calls "thc mighty g叫 ph 0 1' 

sep 2.ration" (:57-58). Tln扒， the Lucy pocrns may also bc rcad as thc “ cpitaphs" 
。的 thc gravc of LL! cy_ 1n fact , th 巳 narralor、 journey to Lucy\ cottagc in “ Stnmgc 
fi r:. ofp出Sion' 的 its巳Jf a journcy to a 間cognition of man's mortalit::l'. lt strangely but 
wondrously intcrtwinc~ rhc thcmc~ of 10、 c and dcath. Thc sudden dropping of the 

moon down bchind th巳 cDttage roof brings an epiphany to thc narrator aml strangc1y 
he ha~ <J n apparent rear (仙d a subconscious wish) that his lover might be dead: 4 

\Vhat fond and \'1'叮 ward th川19ht~ wi1l slide 
Inlo 泣 Lυv l.: r's hl.:au ~ 

。 mercv'" 1'0 III、“lf1 c!Ì ed 
11" LUCV sl!ould he uc且d l

1n the manuscript vcr~ion thcrc h ar: addi~ional ~tanLa \-vhich makcs it c1car t11at thc 

n且rrator'~ inexplic <J ble fcar is latc了 justified

[ rolu heJ this: h巳 r laugnteJ light 
Is ringing in my cars 
A吋 whcn ~ think \lpon lha! night 
;Vly ~yc" arc di ;ol \', ilh lca r::, 

Jn the ~econd poe lTl, WC know t11at his premonition hQS beçom巳 trueιBut she is in 
her grave , and oh , /τhc di叮叮CllCC to mc!" What Lucy has left to the narrato了盯C

oniy the landscape al1d mC!l1 o叮

Ho 'vv ，oυn lllV Lucv's racc \\"b mn' 
She di巳 d. and Icft ÎO mc 

rhi, heath , this calm anu qlliet scene; 
I1le !llCl)l(l IY of wllal has bccn 

生ild IIC\iiè[ !ll U叩乳nl! hc 

c;叩 fTrey Hatirnan ha~ imightfllìiy Oh~CIli Cd 由U “ Lucy\ fulfil1mcnt by nature and her 
pa:;sieg mto iL {hcr deaH:) coir、已;de. Sh巳明emes to jump over the crish of se! f 
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Tile Lucy Pocrm and th巳 MarguetÎte P叫m，: 1\ Compan岫"

consciousness and separation but on1y by dying inlo nalure" (15H). In the 

last pOCIll,“A slumbcr did my spirit 切划" thc narrator, as if hypnotizcd bγ I\atur它，

has a wi~tful delusion that Lucy might bc dcathle“ 
A ,lumbcr dld my ,piril ,cal; 

J had nü hUmall fcah 
She se巳med a thing that could not feel 

The tOllch of eartbly YCJT, 

BuL now , Lucy is dead and has becomc pa訂 of "N aturc 

No tnOTion has she now , IHl force; 
She neither hears nllr sees 

Rüllcd round in ea口 h 's diu rnal course , 

With r叫ks ， and ston的!叩d trees 

Lucy's death as a for了n of rctum -dust to dust i~ rclatcd .to anothcr importallt 
Wordswortbian moti f--joumcying b 3.ιk to one 's native placc , as ilimtrated , for ll1 ~tance ， 

in thc pocm “ Hart -Lcap W cll 勻，

r1lO ugh little is knüwn abou~ the gene~i~ o!' the Lucy poems , four of them w盯巳
cornposed during that German wi吋er 0 1' 1799 , when thc Wordsv.ro rths and Coleridg巳
travcllcd to Gcrmany. Cooped up in a small Gennan town G吋slar with his Slster 
Dorothy , Wordsworth wa唱 terrihly home<;ick and the thought of England was !'astening 
on his hcarL 6 immediately af!_er iheir trip from Germany , Wordsworth wrote lhe 
pocm ， ι! travelled among unknown m凹" with thc typical Wordsworthian motif 

journey and return. The IHFratoT rcfcrs to his travc1 in an alicn placc as a ‘ 'mciancholy 
dream" and he expresses his full undilutcd lovc towards hi" nativc country , England 
Inde巳d ， it is among the mountains of England that the narrator feeìs the "_j oy of [hisJ 
desirc' and it is in England whcre Lucy grew up , played , and died 

!'hy JJ1 0 >rinings showed , thy nigltt叫 Jnωalcd

Thc bOWCIS wherc Lucy played 
And thine too is the 1a st green ficld 

That Lucy\ cyC 'i survcycd 

In thc lwelfth ho(、k of the Odyssey , during ob<;equies for the youn巨巳lpenor ， who 

fell ofr Circ己's roof in a dγunkcn fγcnzy ， Odysscu~ calh out th凹e times the namc of thc 
la5t companion. This ritual crying or the name of thc dcccascd , according to A. C 

Good~on ， reifies the departcd splfit , prcscrving its ahsencc arnong thc living (3) 
Wordsworth , by Writillg morc th且n five poem情 abouL Lucy. has in fact done 1he e iTect 
of prcscncing or re-presencing Lucy's abscnce among tbc 1的 ing. [n a rcpctitive way , 

Won]sworth h且可 used Ì1 is poetic languagc to “ immortalize" Lucy To mc , Lucy's 

108 



10urnal uf Humunjtic, Ea st/West 

sile 了lce 閥cms more eloquent than theηarralO r's voice or speech; hcr absence , which 
gives thc narrator's pr巳 sence ， seems lo 100m larger than the narrator's presence 

1Il 

Read as a whole , the !Vlargucrite pocms. like thc Lucy poems , constitutc a 
coherent, 5equential lovc naηative. Thc sequcncc opcm, with thc narrator、 torrnentcd

斗ccount of his romantic attraction to a woman callcd J\."Îargucritc , from whom he is 
separatcù al1l1 whose image threat巳 n" lü fad巳， develops through several poems that 

cxpress the pain of the inner strugg1c tom by the conflictiong calls of love and duty 
and ends with the narrator's rejection ()f Margucritc , who~c mcmory ncvcrthele“ 
pcγsists， with diminishing forcc, for ten mOrc years. 

Unlike the wordless Lucy , tbc :vi aγgucritc io Arnold's poems is much mo間 lifc

like. The poem~ havc givcn a fairly consistent picturc of hcr and we can hcar hcr voicc 
quite clc Cl. rly 

、，1argucrite saysιAs 1山 1 ycarwclll 

So thcωming ycar'll bc spent , 

Some day nc訓 yea 【 f shall be 

Entcring llecdlc前， ki"cd by thcc.' 

( 'A Memory Picture , ' 11. 17.20) 

Thcn wc hcar her murmuri孔g “ Art thO Ll still unkind" (l. 36)? Her voicc rccurs 】曰
“ n...~:._ _" !'artmg 

8111 on .11己，talT、 what voic巳 i ， this 1 he訓，
BU lJyant 的 illorning， and dS mlJ rning dcar'? 
Say , ha思SlJme weT hiru.haunted Engli、h la叭 n

LCnl n lhc rllusic of its Lr CC, ~l uavm? 
(1 1. 17.20) 

Bcsiùes her voice , sh巳 has a sJight !ïgure of pJiant gracc , a pale sweet-Toundeu cheek 

lovely lips with an D.Tchcd smilc , a ch叩 thc archcst mockcry cver ambushed i代 soft

hair bound in a lilac kcrchicf, and ahovc all , ~everal tim叫 referred to ，、wcct cyes. 50 
blueωkind 

Unlike the English sctting of the Lucy pocms, the Margucritc pocms , as Arnold's 
or!ginal common titlc su自csts、 arc sct in 叩 exotic environmcnt-the picturesquc 
Swit l.crland. !t is a landscape much more populatcd than that of Lucy's and wc se巳m

to heaT the voiccs and laughtcrs coming from :Vlarguerite , her friends , Maγtîn and 
Olivia , ancl thc narrator's fricnds , who 口已iculed his lovc a仟air with 站argueritc. The 

landscape s巳ttlng of the pocm" indicatcs the depth of thεnarrator's emotional involvc

ment: T!ì oon, ~tars ， fTl ountain air , the r刊 er Aar, the n巳arby lak 巳 aηd strand , thc poplar 
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The Lucy Poems and the J.\largucrile Püems: A Compamon 

lined strcct in thc Alpinc toW t1, the bridge over the t10wing strca n:::ι ， all become vital 
parts of his passion 

Yet , amidst such a landscap巳， a melancholy no記 can b巳 detected

The genlleness too rudely hurled 
On this wild earth of hale 益nd fear; 

Thc thirst for p巳acc a ravmεworld 
\Vou!d ncver !et \lS satiate here 

("A !-iarewcll ," 11. 57-60) 

The thcmes of iso;ation and separation permeate the cycle. Two poems with 
ι 1s01ation' 山 thc title (at various timcs) arc espccial1y cxpressi叩 of the theme of 

estrangement and thcy may-be read 的 philosophical re l1ections on the thcmc that “we 
mortal millions live alonc." 1η “ Isolation. To Margueri缸" the narγator ， believing that 

his affair has becn an cmotional fai1u間， comcs to the realization that “ Thou hast becn , 

sha1t bc , a前， al011e" (1. 30); he makes the following scliloquy on “ th巳 general inahi1ity 

of human atoms to mcct" (τril1ir，g 124) 

Farewell! - and tho \l, thou ]oneJy heart , 

Which ncvcr yct vdthout re口IOrse

Evcn für a tnoment didst deparl 
From lhy remote and sphe間 d coursc 
To h且unt the place whcre passio IlS rcign 
Back to thy so1itude again! 

(11 13~18) 

In its 拙司 ue! “To M且rguerite-Continucd ，" the narrator continues the argument about 
human isolation. The original title of this poem，已 To Margucrit已， in Rcturning a 
VOIU111巳 of the LeHer、 of Ortis ," refcrs to Ugo Foscolo's L叫ters of Ortis , which is a 

talc of a gloomy Wc,ther-likc Italian who kills himse\ f aftcr d的appointmcnt in politics 
and lovc. The 1hough凶。f Ortis about his estrangem巳 nt procced from his hittcr un
happiness, becau ';ie he failed to see iso1ation as inevitable (sec Honan 1(4). Sincc 
Arnold has sccn th巳 inevit油ility of isolation as u principlc of lifc , he has made his 
point cmphatic: Yes , Orlis wιs isolated -and so are we all 

Yes , in the sca oflifc enisled , 

\Vüh cchoing straits hetween us thrüwn , 

!)otting the ~hore1css \valery wild 

Wc rnortal million弓 live a10ne 
(1 1. 1~6) 

The wholc poem is built up by'a deft use of vivid imagery of sca and islands , revcr 
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berating agωnst John Donne's famous island-continent passage. The narrator, in think
ing of his own separation from Margueri阻， has transcended his personal experience 
into a universal one. As Trilling has pointed out,“The separation and its heartache 
became for Arnold the symbol of human separateness in the modern world , which is 
one of the dominant themes of his verse" (418). The "estranging sea" in the last 
1ine of this poem has three possible referents: fir哎， the English Channel , which will 
flow between the narrator and Marguer:i te,“Daughter of France"; second, the sea of 
“ Parting" “ But a sea rolls between us-- .1 Our different past. . ." (ll. 65-66); and , 
thi晶， the sea 出at isolates all human beings from each other 

The “ sea of life" 的 a metaphor use 且 by Arnold several timcs in his poems and is 
usua11y associated with voyaging. For instance,“We stem across the sea of life by 
night..." (“Human Life ," 1. 27), and “ an丘 depart I On the wide ocean of life anew" 
(“A Summer Nigh仁， 1 1. 52-53). In the coda of the Marguer:i te poems , "The Terrac巳
at Berne," we see another vivid image of man's drifting around , i泣的。lation

Like driftwood spurs , which meet and pa“ 
L'pon the boundless ocean-plain , 

50 on the seu of life , alas! 
Man meers man-meets, and quits again 

(1 1. 45-48) 

The islands have a separate , interior reality , and so they suggest a unive目a1

estrangement 

The islands feelthe enc1asping f1ow , 

And then their endless bounds they knüw 

But when the moo立 their hollows ligh俗，
And they are 師們ept by balms 01 spnn皂，
And in their gtens, on starry nights 
The nightingales divinely sing; 
And love吐y notes, from shore to shore , 

A"。“ the sounds and channels pour 

Oh! then a longing like despair 
Is to their farthest caverns s削t

For surely once , they feel , we were 
Parts of a singl巴 continent!

("'To Marguc-;îte-Continu吋，" 11. 5-16) 

Aιcording to Kenneth Allott,“The islands are enchanted by moon1ight and nightingales 
as human beings fall under the enchantment of love"; “The ‘single continent' is the 
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The Lucy Pocrm and lhc Marguerilc Poems: A CO l1lpJfison 

One or A Jl from which men are divorced in lheir individualliv間 "(124). It is only 
the dccpcst part of thc sc1f that rctaim any sense of the unity of being; and this rcmotc 

sel{" is diflìcult , perhaps impos~iblc ， to reach 
What 凶 the ag巳 nt 、 vhich causcs this isolation and scparation? It 的 A God. a 

God their scvcrance ruled!" (“To Marguerile," l. 22) and in Arnold's poct門 we can 
fccl th 巳 imnwncncc of such a “ God." There i~ always “ some unknown Powers" 
(“ Human Lifc") or "guiding Powers" ("M間 ling") which govcrns man. Upon tbc lise 
of such a “Goι" Park Honan COO1 ments 

Since thcrc is no longer a universal helief in a merciful God , thc lllodern pagan dcity of 
fate is rnysterio肘， unωmp'間。nalc. The se斗 he de 、 I叫 d hCl\V CC l1 individuals h uncr的s

able, biUer to taste, measureless. That \'旭ter is "the Mcdialor bclwcen the manirnate and 
man' 的 man、 dream; bm we shal1 live in isolation withoul cnd until therc is a spirilua1 

b8Sis for life. (16吋

ln the Margueri~e cydc , the n泣rrator eventually 1 巳 arns that it is next to impossible 

to keep a sustaincdγ巳latiom.hip ir: lovc. Though realizing that love is th巳 rarest thîng 
on earth and yct bcing manipuJated by "Hc , who sccs us through anù through" (“A 

Farewell ," 1. 46) , man wcars out life “ Distrac:cd as a homcl的s wind , ./ In bcating 
whe間 we mm.t 110t pa試 I In sceking w11at wc shal1 oot find" (“A Farewcl1," 11 
50-52). Thc lovcrs fcc1 that pcrhap~ only aftcr dcalh can thcy be united 

Ycl wc shall onc day gain , 1ife past 
Clear pro可pect o.cr our being.s whole , 

Shall see olHselves, and Icam at la,1 
仁 ur truc affmitic, of ,oul 

("A Farcwcll ," 11.53-56) 

1'hc theme of return also appears in the Marguerite poems, but in a different 
way from 1hat in thc Lucy poems. It i~ morc a transicnt rcvisit 10 an old plaωtha l1 a 

rcturn to one's nativc origin. Tcn year、 after the sad ~cparation ， the narralor, as 
depictcd in the 白地a ‘The Terrace at Berne ," retu rD S to Switzcrland. T l1 c latldscape 

being more or lcss unchangcd , hc wondcr、 if .Margucritc is st il1 there. Alihough dcath 
as a form of ~eparation is not a~ strongly emphasizcd in the Margucrite poems as in 
the Lucy poems , the narrator even wonder咕 if Margucri帖， a[ter all !hcsc ycars勻的
still alive. lf y凹， hc cannot im噁inc what changcs the "crucible of time" has wrought 

011 hcr 

Or sh叫11 fmd thcc st1l1, hut changcd , 

Bul not lhc \1盯住ucritc of t hy p汁 me'?

With all thy heing re-arranged, 

Pass'd through the cruclblc of tirne; 
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Juurnal u1' Humaniti的 East/Wcst

("Th巳 J crracc at Bcrnc ," 11. 33.36) 

From this a~sociatlon ， the narrator comes to 且 reflection a lament of thc passing 
of his own youth “ 1 kncw it when my !ife was young; ./ 1 fccl it sti Il, now youth 
is o'er" (11. 49-50). Fcw pocts havc cver so miscγably aware of th巳 pas間后巳 of timc as 
Arnold “ How life rushe~ a~ 呵， and youth. Onc has dawdled and scrupled and 
fìddlc.faddlcd-anù it 的 all ove r. ,, 7 

The whülc cyclc of thc Margu巳 ritc poems shows thc narτator's inner strugglc 
beiwccn t Ìlc conflict of M斗rgueritc {1m吋 and his idcal (stoic sc1f-maste叮叮lsmg

0:.Jt 0 1" sense of du ty). Hc is of two minds bctween wholeheartcdly accepting maturity 
and rc注ponsibility änd the pa r1 ia! rejcction implied by an a皂onized rcgrct for youth and 

poe汀y and irresponsibility. His bidding farcwe l1 to and final rejcction of ?\1 argucritc is 
a gcsture to accept the inevitability of human alicntation and thc l05s of lov巳 and

youth 

tV 

A~ is wcll known , Arnoid grew up in the shadow of his Gra叩lcrc nelghbor 
the eld巳 rly poet Word世worth. His feeling for nature 1S wordsworthian in origin. Likc 
Wordsworth , Arnold look~ upon Naturc 出 the principlc which 吠ands in opposition to 

a11 that i~ inorganic and mechanical in the life 0 1' his tirnc. And hc ncvcr doubts the 
beneficient power of ~aturc ， ;ηthe sensc 0 1" Word科vorth'~ιmighty world 0 1' cyc 31吋

巳 ar." ]n Arnold's poct可 thc 1'IarguB:itc pocms being no 巳xccption ， we can ~ce thc 
examples of Arnold's usc ofWordsworthian 主ature to calm and ~oothe him wh己n llc lS 
shak巳 n by passion. 1江‘ Parting，" for examplc , thc narrator wi~hcs to go to the Alp~ 
with Autumn wind~ to curc hìmsclf of his confusion 

Yc ,lfC bO ll!1I.1 for thc 1l1 00tnlaim~ 

Ah, with)"ωlct m::: gü 
Whne your cold , distanl b<trricr 
rhe vast range ()f 可 now

Through the loose clouds lifb dimly 

1t, whilc pcab III air 
How 出叩 is their ~tilln叫U

Ah、 would 1 were rhere' (11. 9.1卅

B1ow, ye \vi l1 ds! lift me with you' 
iωlllC to lhc 叭山

Fuld closely , 0 \iaturc! 
Thjne anns \"o l\nd thy child 

This is Arnold's Wordswwthian respomc to Nature 
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However. to Arno泊， Nature is a “ trcacherous" word , with ùiffcrent layers of 
meanings. Nature as an aesthetic or sensuous experience in Wordsworthian sense 的 the

simple5t and most limited meaning of the word. In hi5 poetical you血， Arnold has 
given to 'Nature a variety of l11eanings , For instance，凹“Empedodes at Etna," his 
Nature 的“Spinozistically ncutr此， whereas. in “ To an Independent Preacher Who 
Preached That We Should Be ‘ln Harmony with Naturc ,' " hc furiously attacks the 
shallowness of the preacher's sentiment (TriUing 86). For Arnold , thercfore , there are 
at least two Natures: the cosmological Nature (the Nature of Matter and Law) and the 
aesthetic and sensuous Nature (the Wordsworthian “mighty world of cye and ear") (see 
Trilling 85-92). In add泣的n to using the Wordsworthian Nature for therapeutic effect, 
Arnold în the Marguerite poems also treats Nature in a cosmologîcal sense; thus、 Nature

assumes the fonn of “a God," or “ some unknown Powers口， which dominates man and 
everything 

In the sal11e termînology , we can say that Nature in Wordsworth's Lucy poms is 
not purely an Earth-Mother figu!e: she is both an "overseeing power" (“Three years 
曲e grew up") in a cosl11ological sense a吋 a Joving Mother who cares abcut h盯
chîldren, in an aesthetic and sensuous SCll 1>e. Fcr thc love of Lucy , the fairest child of 
all , she comes to claim her baιk to h臼 siùe and assumes her ma!ronage to educate h盯
On the other hand , totally indifferent to the narrator's (the lover's) fee1ing towards 
Lucy , she forces them to separate. In thi5 sense , both poe i:s, at 1cast shown in these 
two cyc1es of poems, have looked upon Nature far beyond the simplest sense of the 
word. 8 

V 

As far as imagery is concerned , both the Lucy and the Marguerite poems, them 
selves a series of rcpetition and echoing, have used the image of the moon very effec
tively to express love and grief (1oss).9 In the first poem ofthe Lucy cyc!e,“Strange 
fits of passion ," the narrator keeps staring at the moon-a symbol (and a delusion) of 
love “ Upon the m∞n 1 fìxed my eye , / All over the wide Ïea." As the narrator and 
horse proεre間， so does the evening moon , showing thc progrcssion of cosmic time 
The sinking of the moon in the poem 芯， in another sense , a harbinger of Lucy's dcath; 
the premonition of imminent death of Lucy is later justified. The repetitive use 0 1' the 
moon image for five times in such a sho此 lyric 1S especialJy noteworthy: it has gradual 
ly built up a kind of suspense “Beneath an evening moon ," "Th巳 sinking moon ," 
“ the descending moon," and finally the climax of suspension,“At once , the bright 
moon dropped." 

The moon is as importa泣t an image in Arnold's poetic canon as 址 is in Words
worth's. In the Marguerite poems, which deal with unfulfilled 10ve, the moon1ight 
shil11mer臼 down on the whole landscape. As Coursen points out , in each poem , "the 
moonlight suggests hope and emphasizes subscquent despai;-" (577). Take “ Isolation 
To Marguerite" for example: the passion of Luna for Endymion becol11 es a metaphor 
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for the impossibility of human love. In “ A Fare、吋11 ，" the çharactcristic movement 
towards disGlusionment suggests "a discrepancy between man's aspirations and the 
limitations which the world imposes" (Coursen 577} 

How Sweet , llnreached by earthly jars, 

My sister! to maintain with thee 
The hmh amo口 g the shining 5tar" 
Thc calm upon the moonlit sca1 

How swcet to feel , on the boon air , 

AII our unquict pulses cease! 
To feel tha1 nuthing can impair 
τhe gcn t1eness , the lhirst for peace 

The gcntJeness too rudcly hurled 
On thlS wild earth ofhate and fear; 
τhe thirst for peace a raving world 
Would never \ct us satiate here 

(1 1. 77 -88) 

VI 

It may bc just a coincidcnce that both Wordsworth and Arnold have written a 
sequencc of poems telling a sad love story with a mysterious heroine. After a11 , we 
cannot decide whether Arnold suffered from the “ anxiety of influence" when he 
composed his Marguerite (or “ Switzerland") pocms. Yet , aftcr a comparativc study as 
shown above、 we fjnd that despite a11 the differences, therc exist some interesting 
similaritie o5 l.Jetween the two cycJes, such as the common thcmes of isolation and 
separatJOn, the use of the moon image , and the pc 巳 ls' lreatmelll o[ N,ttuf<:. Both 
pocts have tricd to transcend the local and individual into the univc臼a1 and generic 

Both cycles have dealt with the theme of isolation; yct , în a stricter sense , in the 
Lucy poems so!j!ude as io501atio l1 io5 emphasized , just as sep盯ateness as isolation is em. 
phasized in the Ivlargueritc poems. Arnold is a Romantic poet in practice, dcspite .his 
Classicist claim in !heory and criticism. To read hi5 Marguerite poems in contrast to 
the Lucy pocms, \V巳 find that both are the artistic expression of “ spontaneo Ll s over
flow of 口 owerful feelings"; nonctheless, in Wordsworth's case , those emotìons and 
fcelings art recollected in tranquiìity whercas, in Arnold's casc , they are no t. Exccpt 
two or three poems and some stanzas, \Õ.d1Ích are Arnold at best, the Margueritc poems 
seem to have been writt叩 under al1 impulsive compulsion. Arno惜's poems are 
cphemeral as they arc becausc thcy do 110t respond to thc challenge of Wordsworth's 
voicc in the I..ucy po飢11S. To a cer~ail1 ex目:法， the Lucy poems a咒 like Chinese cl品SlC

lyncs 0γJapancs~ haikku; they are concise , compact , and profound. lf less îs more and 
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artlcssncss is art , thc Lucy poem丸 by G)mpall丸。 n ， are much moγe emh_;ring lhan thc 
Marguc工itc pocms, bccause :hcy havc Jc特 n1U ch bl ，lI~k spacc fcr the rcader' ;, Imagina 
tiO J1 ~O pl且y

Noks 

For the ~tudy of thc Lu叮r pocm泊，間， für cxamplc , Cow仙，恥地uwn (173 -94), 

Hall , Geoffrey Hartm <l n 了 Ilcrbert 1 1a rtl也詛咒。'1 巳11 ， anù Taιffe_ Fcr tltc Margllcritc 
pocms，目c， for cxamplc , lIonan , ;，，，1εdden 日 "d Trilling 

2. The 可pecuìaticn cv巳 r Lucy's cr l\Targueïite'~ 代泊 I id巳閃汀 1y arises out of the poet峙，

ret:cence. In the c沼se of Lucy-, Words'NOl-:-h's 日 otcs as dictatcd bv lsabellil Fer、
wick are laconic lJl the cxt叩開C ιThe ncxt th :ïcC poclllS WC凹 W了ittc l1 in Gerrnany 
t 799"; "1799. Composcd ll1 thc Hart7 ForcsC ('"""1 hrcc ycars 也c g:rc'rii"); "1799; 

Writtcn in Gennar勻 As carly 3S 193< , Hcrbcrt Hartman 113S givcn a list of 
possible origin ö. ls for Lucy 3~ 3 re~\)_lt 0 1' scholars可叩ccul;;tion: D:H:Hny , MJ可

Hutchinso !l, Al叭叭le Va!jOll 叩 n~c 1d凹1m心dr~n ， an adoptcd gypsy chil 己 an ear: :-, 

lovc , Hartley C01(~了ldgc ， and (1 CGTlv(;ntio tHdi7.ed heγoine arising frOfì, the poet's 
cxoen巾ents with ~lopu_i， ar ballads. (Fo:- a Cu l!er 2CCOUηtiJ1g ， sce H巳rberi tiartman.) 
Hartrnan's cwn rc::.carc Ìl S;lQ WS that thc Lucy pocrm Ví.'crc w~'ì:tcn in 巳叫many

whcn Wordsworth was c均crílllcnting widιlllc common mc.a~urc of thc ba l1ad; 
thc TI<:!ffiCιLucy" 、va可 a neo-/;.rl'adian Cèìll ，可 onplace吋 an ] 8th-ccntury c1cgiac 

fiction 
Recently , Lucy has been intc"'prctcd as “ a pcrsoni f1cation 01' the moon 

\VordswcrêÌl、肉、 OTitc symbo1 üf üllaginatio J1，"ιthc Farth-Mothcr," "one of 
those haunting figur肘。 fsolilude." and'ι 2_ haunti i1g embodimenl ofWo了(hwonh's

own past ," in additìcll to GeolTrey Har1man's “ a boundary being" See Gco叮叮y

Haγtman: Cowan; Wabon; Pipki缸; Matlak; ar~ c1 Thomson 
Marguerite used ]() be wildly 中ecuhdeu as a~ι1 :rcnch govcrnc峙， a hctcl 

maid , or Frances Lucy Wlghtman. l-Ionan , Alï10咕 's recellt biogr 斗phe丸 ha~ iùcnü 
ficd that 甘1C mod c1 fo~ M山-gucritc is M盯y Claudc、 wl1 c is Arno肘's for巳 ign-born

summcr ncighbo r. (Sec Honan 144-67) 
3_ The po巳ms appear in this cn_\cr in tÌlc firsl collcc以_j cidition of March 181 月 ln

this cdition thc Lucy pocms are arranged in t\'i/O scpar叫e categori己只 “ S trangc f1ts 
of passioll havc 1 know釘"已 She dwelt among th巳 untrouuen ways," and "1 
travcJì cd among unknO\vn mcn" Qrc a1110ng "Püe 1l1 S Founιed on t!J c Affcctions" 
“ Thrcc ycars s!J c grcw i日仙 n anu showcr" andιA Slumbcr did my 可piriL ::.cal" 
are '0iith ‘ Po(;~ms of lhe lmaginatiolì." Rcad in this crdcr, thεpoems fo01, a 
meanmg仇1I 1yric prog月叭lon

rIlC titlc "SwitLerlanu" as a]乃)liccl to a group of lyrics v，ra心 fïrst usccl by 
Arnold in thc cdition of 1853. For a dctail叫I acccunt of Arnold'~ frcquc叫
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rcconsidcration of thc content and ordcr of thc Margueritc pocms，開巳 Tinker and 
Lowry 151-59 

4. For the intc f')retation of epiphany , sec Langbau凹，“The Epiphan比 Mode in 
Wordsworth and :Vlodcrn Literature": and “ Wordsworth's Lyrical Charaderìza. 
tion": 3! 9-20. For thc intcrprctation of the wish that Lucy d時， see :vJ atl ak. 

5. Examples of binary oppo~itìon can hc found not only in this stan7. a (Iaughter and 
tcar~ ， p且可t and prcscnt) but in thc other poems 出 well: Jife and dcath. ]ove and 

inhcrcnt hatc , awakeness and dream , light and darkncss, sun and moon , union 
and scparat的叫 nativc place and foreign land,“Thy mornings sbowed and thy 
nights concealed,"“Both law and impuhc. "“ ln carth and heavcn .. / To kindle 
or rcstrain" , and 

Nor sha11 shc fail to se巳
Even in the motiοns of the storm 
Gracc that shall mould the maid凹's form 

By 幻lent sympathy. (Ita!ics mine.) 

6. For thc psychobiographical account of thc Goslar cxperjence，間e Matlak. 46-65 
7. See Lowry 120.. no. 37. For Arnold , his thirticth birthday was ~o aw臼omc a 

landmark that hc fclt “ thrcc parts iced ovcr" aft巳 r t11at 
8. For a fu l1 di<;çu 、‘，ion 0 1" the conccpt of Nature in Wordsworth's and Arnold's 

poetry , see Beaçh; Gottfried; and Trilling 
9. Cowan identifics Luçy as personification of the moon , Wordsworth's favorite 

門 mbol for his poctic im且gination ， and thus sees Wordsworth in the Lucy poems 
巳xpressmg “grief over the loss of hh poetic imagination." Cou:sen has made a 
de1ailed study of the mooo imagc in Arnold's poctry with refcrcnçe to Words 
worth's 
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導 i 三三空
官司

在立主寫完後，故覺得行必要談 1 本文t;，ç fFr:山脈筒，這位 0)使故府 f月中本立有什

Il!!意義 u 本文是在結構主義遭到T以他希遠為前的後結惜 1 義者立攻啦，主;樣的眼論可

寫作的。放小敏帶結構已義辯護，但川要顯示 深府結構)立個概念的fT彈性; li1i hl就

意味著必頭閻明『結構性內果 j 的意思。某比誰結構主義有先將通俗所謂的「閃歸根究

底地決定了果」等同於「結構性內果，然後將後-iI歸結為「肉 ci主構〉現(內在〕於

果』。這個結論雖然正確，但是過於抽象，江的、能幫助設們共體「解'"凶歸根究底地決

定了果」的立Jι 。

佛洛依德與這個閃過的細下處就在於比，我認為在(段位-Æ注)昕描述的〕本源情j Ji區

的探焦及追尋本V!it I-{ r ，佛情依德展示 f他的尪l果概念一 閃而1恰恰在共體的示純真出l 閉

了「結構性凶果J 的立恨。這構成了本土的 l三趟。

假如事物沒打 f 深層結構 I '你「表層結精I 的區別，那麼我們就不志要(1'1 為理論

自訂)科學，科學與深層結構這二個概念是有?切相關的。佛洛依德的心理分昕在t)j訟 f深

層結構」且一點上， (相反於洞釋學者對佛洛依德的話f 寸 ，和白然科學焦具。同樣的

，對立學或文本 (text) 的解誰也是科學一-2日把它們且為深層結構的東效 μJ是活

和形式 k義的解讀毫無共同之處，立學和其他事物或人類活動均處於類似ilE位的地位雪

山解讀(此判tl.科學〕的目的在於 !'j 111 、程故〔再清) ，凶此，除了對 l'結構性問果」

的附明外，說心理分析的為科體解拔地峙的一環而I cí j 佛洛依德的閃%概念對文學研究

是非常重要的。

f可是主義
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