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T討E nNY Al";D ,::_;nCTESQllE "iJYS!ON IN C九RSON MCCULLERS' 

旦旦rJ.. ~Çl]旦旦旦 íN !1 Ç(lL且其盟主且

An-Kuo Tscng 

In thc actio /1 0 1' CarS::H: \ícCullc俗， fìrst ncvel The !Jearf ls a Lonely Hunter 

its Christ figuie , jo1111 只 ingcr th\': dcaf-mutc , has 仁 ecn concdvcd as an all-comprehend 

ing mind through whosc p山 iull liskni時間ch of tbc othcr major chanlc廿 rs expresses 

his hearfs longing:,. Yet Singer \lims巳 lf has suffcrcc; no lc~~ intcn~c lonelin巳 55 than his 

fellow char8ctcrs. A 1'~er the dealh 0 1' his bcluvcJ friend Antonapoulos, SingcI takcs 

his lifc 111 a rcntçd room 1"" 0了 his fclìO\v chcuacters , all hope of sJavation , of cvcn 

tempc叩門 rcic :l sc through empathetic union 'Nitll a listening mind. has gonc to thc 

grave with l1 im τhe negativJsm 0 1' The H叩rt f.I a Lonely f1unter thus sub帥的 m its 

basic dell冶 of rcùen 抖的 11 Yet in spite 01'叫ch negativism , Singer still cmcrgcs as a 

sympathetic char‘ cter who dics of Jovc's cxce~s (τ弓eng “Love and Lonelincs~" 240~ 

252) 
Carson McCul他的， sccon付 novcl ， }{ej?ecfio i1S in a G()lden Eye , shows a markcd 

changc of rnood zmd 叮nc when comparE:d \vith its :r rcdccc~~or. Appearing in two 

installmen1s in Harper ζ BaZt7tlT ln 1940 , 扎了1d in hcok form in 1941 , it appc盯cd :0 
focus. with a c1 inical detachmcnt ;-hM V/ 2S refì巳ded in tbc c1巳an simplicity of its ~tylc ， 

UpOll thc still mOfC SOI 吐brc as♂cch of hurn8,n cxistcr:cc , Sct in 且n anny post in the 

South , clearly mo~\cled Cl1 Furt Benning , Georgia, \\l h巳陀 the husband of McCullcrs' 

music tcachcr haG bcen b"~，，ù ， Refleclions in a Go!den Eye is concern巳 d with the 

samc themes 0 1' lovc ;md lo :ì elineS5 1hat werc found in her firs: WOTk Whilc providing 

continuîty , the theI71es a1 巳 hOV:icvcr， dcvcloped to morc bilarrc concìusions. No loving 

and lovablc 亡~lrist fiεliI12 Tedμ們115 the sl ;;_rkncss of thc army post world. As Simeon 
Smi~h h 封們。[('0 ιι于~， 1:'_'," fè-o:'" !'h:~ Fharr /_<- '-l r η >1_ e!y p， 可!n :-" heγs<::'cond 立。vc1 is 

to opcn a door fro>:n <.:_ Vióirn1 lO l] uacious fHC~一dC' -，}，onιgorhic wi l1ter wasteland" 
(32) 

l)pon its appeara :n cc. thc bOük arouscd a WQVC of ad、Icrsc CritiCiSffi. Jn seeking 
not 50 lll Ll ch to rebut thc Cji 1ici"lìl 2_~ to right t l1c buJancc ， τermcsscc Willi3巾s ， writing 
an introùuctiün lo ;;_ :1 C-'月.J it ， O )l of l' he book i 口 1 (;50, spoke 0 1' the Gothic School of 
American writers. \Vi:~ 叫，-， 1S stated 刊訂 althül:gh lhis school hadιιa vcry anClcnt 
lineage," it had rcla~iv f. ly 閃閃r竹 ìV bee t1 brough1 int仆 prornlnellc巳 by the early nove1s 
of Faulkne r. Y帆 lliar盯 s \I.'t:rllηjl [0 li 凡k ↑h巳矢口4倍 flC址n Gothic School with thc Frc口cl1

Existcntiali~t School which , !:e ，月 id \vas 3lsü Jtirih叭ahle L:O forces rnore ~igmficant 
thanγbe pc::-"onal in t1 uc山Cοf 3侃而 P:'lLd Sarírc , Th(~ CmT1 mO I1 Enk bctwccn these 
French and Amcrican 比Loo]s， \V illi;ür, c: c ，;mlmucdιιb mosl simply defïnablc as a scnse , 
an .1ntui ti_on of l ， tldc~lying dn，叫 fulness in m叫lcrn cxperience" (吭一x). Wi!liams con 
tlnucd 
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The Tiny and Grotcsque Vision in Carson McCuJ1 ers' 監旦旦半ns m a 包ld且只垃

Reflections in a Golden Eye is one of the purest 叫ld most powerful of thcse works which 
are conceived in that Sense of the Awful which is the desperate b!ack root of nearly a11 
討gnificant modcrn art, from the Guernica of Picasso to the cartoons of Charles Addams 

(xiv) 

、~hether Williams succeeds in righting the balance is open to debate. A sense of 
the awful does îndeed pervade Reflections in a Golden Eye. The military setting alone 
assures the reader's consciousness of the “underlying dreadfulness" of which Williams 

spoke, for in the last resort the business of the mi1itary is to know how to înflict death 
and destruction. But the revulsion on the part of many readers may have other roots 
for example , the fact that McCuHc眩， second novel portrays a world in which a1ienation 

has become irreversibJe. The army camp lics as psychologically isolated from the rest 
of the world as the mill town in The Ballad of the Sad Cafe. It becomes a seedbed of 
violence and bizarre action. Murder, which in The J-Jeart ls a Lonely J-Junter occurs 
near the fairground in a haphazard way and is committed in the heat of passion by 

persons unknown , has now moved to the centcr of thc stagc In Reflections in a 

Golden Eye , onc of the principaî characters is a murderer, another beιomes a victim 
Certainly such charact巳rs ， while physicaHy more “ normal" than those of the earlier 
novel, are in reality more grotesque because of their emotional eccentricity 

Whether th的 progression into a starl乏 er world represented a part of McCullers' 
natural evolution as a writer, or whether she herseJf was temporarily affected by the 

conditions of her personal life at the Üme the book was written , must remain a matter 
of debate. As Smith relates 

the novel was written in the space of two Inonths after Mrs. McCullers had finished 
The Heart Is a Lonely Hunter Reeves McCul1ers had told hls wife that tì惚惚 was a 

voycur on the Army post nearby {Fort Bragg]. On this basis alone shc wrote the first 

paragraph of thc book .... Her husband . . hurt lùs foot on a hike , While nursing him day 
and night and living under the most squalid ciγ叫mstances in Fayettevillc , !'{orth Carolina 
Mrs. McCulle瓜 produccd Rej1t'ctic>>s. Through the plywood walls of their rooms , she 
could hear a sick child wai.U叫旦 出過d with a tumor. His father wouJd hit him on the 
head to k目p him quie t. She felt she "simply had to do something for fun. Reflections 

was just for fun. Heart was very，叫ry serious. My jingua1 joy was Reflections." (32-33) 

The title itsclf, Re，月'ections in a Golden Eye , refers to a p詛咒ting made by one of 

tÌle characters , Anacleto , a Filipino houseboy 

ιLo okl' Anacleto said suddenly 'A peacock of a sort of gh“tly green. With one 
imll1ense golden eyc , And in it the切 reflections of 叩mething tiny and 

'Crotesque,' sh已到 nished for him 
日e nodded shortly. 'Exactly.' (59) 
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The imagc w品 forcshaòowed 1n onc of the author's short stories,“ lnstant of thc 
Hour After," probably written in 1935 or 1936. A couplc has b巳en talking aftcr 
their party is ovcr and thc gucsts havc left , and the wife catc內的 sight of an cmpty 
bottle 

And a~ she stared at the emply hOltle shc haù O!lC of those grotesquc little imaginings 
that 執 crc apt to come to her at that hOUT. She saw herself aml :Marshall-in thc ","hiskey 
bottìe. Rcvolting 1n lhcir ,mallness and pcrfcctio立 Skeerering angrily up and uown thc 
colu blank glass ljke minute monkcy ,.. (Mortgag l'd 60) 

In the immensc goldcn cye of the pcacock , no Ìess than in the void in the cmpty 
bottle, onc perceives re f1ections of human exisíence continuing scnselessly , suspcnded 
over an abyss , supported by nothing. If Rejlections in a Gοlden Eye is pervaded by a 
時nsc of thc grotesque and the dreadfulness of 1ifc , thc title secks to cxpress that 
grotesqueness , that drcadfulncss, in the form of a symbo i. According lo Ihab Hassan, 

the golden cy巳 of th巳 P巳acock re f!eds a world in which mcn “ movc toward an inexo 
rablc fatc" caused by thcir own unavoidab1c ac11on. lt is the grcat golden cyc through 
which the g<otesque thougr、 ts anù actions of each charactcr a♂e mn了orcd obj巴的ively

without comment:.ny by thc artíst. Thc cyc can rc t1 ect whal it sees aηd is powc r1css 
to cffcct any d 巳cisive action on the participants who movc bcfore it (Radical 
lnnocence 216). Rejlectüms in a Golden Hye indccd opcns a door upon th巳 liny ，

grotesque, and cmpty sidc of 1ifc 
In tbc firsl paragraph of Reflections in a Gυlden Lye , Carson Yl cC叫1cτs sum 

mari7.cs thc novel “ There is a fort in thc South whcrc a 切v.l years ago a murùer was 
committcd ," she wrotc. 1'11c parti日pants of this tragedy a間 inlroduced a<; ingredicnts 
in a rccipe: "two officers, a ~oldicr， two womcn , a Filipino , and a horse" (3). 1'hc six 
human characters are involvcd almost from thc story's opening in an ill-~tJr悶 d pair of 
love triangles whosc duration C2n only bc as bri巳f as their resolutìons must bc vio1cnt 
Onc by onc they carry 凹 It thcir inevitablc dcstinics. :VlcCul1 e趴 takes them forward to 
thosc tragic 時間lutions with surgical precision. Shc 叩ggcsts that thcrc lTl ay be some 
undcrlying p::ltern，叩me meaning , to all this. Shc d巳scribe可 the "certain rigid pattcm" 
(3) of the army po泣， thc trccs “ tha! pattcmcd the law t1 aod thc walk with cool dc 
licatc, windblown shadows," (3) the sun wh!ch makcs its 可iTey goldcn pattcrns on thc 
ground," (G) “ thc pattem of f1ying binlsιgainst thc wintcr sunsct," (25)-each item 
~l\ggcsting that , perhaps, there is an overall pattern to cvcnts thai thc human eye 
cannot disccrn , but the style , intent O!J reporting only the uetai\s of each cvcnt , in
dicates thal therc is actua lJy ηo such kind of undcrlying meaoing 111 thcμves 0 1' lhe 
p了。 tagonists

The charactcrs of R f'flecti~) nI in a (;ο lden Hye <;ubsist inextricahly in an cmotiooal 
and geographic cxilc "t thc story's beginning-thc a口ny camp I"orming 2 sort of 叫C口lc

corral, thc alien1atioD of e主ch as pronounc巳d 且可 if each were confined ~o a private pen 
The soldicI in thc novcl i~ PriV8.te Ellgcc Williams “ Ellgec" is thc phonetic rendcling 
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Thc cl iny and Grote叫。C Vi,ioll in 心叩m MCC: lllk吋拉些且已nS !E ~ (;0追旦垃E

of thc Ìnitials "L. G 可 which do nOÎ in fact si;md for anything-a subtle sugg巳stion
undoubtcdly，也 at thc man is a cipher. A .'siJcnt young soIdicr" who has "ncithcr an 

enemy nor a friend" ;n ihe harracks, Willi:i1m hus a gift for dcaling with horscs anù 
wOTks in thc stables. H巳f"l:e! s hu~ doe~ n()~ lhink: rather, he expe ， i巳 nç巳 s life “withou 
making any mcntal résu Il1 é of his prc叩ηt 0 1" past actions" (6立). O ft.cn , wJlen someone 
d的k可 him wh垃t h c: has bccn thinking about , hc t扒1thfully an叭~Icrs ， "Nothing." In thc 

past , following hÌs own momentary impu]se可 he had hought a cow , made a violent 
and convulsivc dcclaratlon of faith ÌI1 God , stabbed a "\Tegro to death in an argument 
over 己 wheelharrow of manurc ancl 叫cccs叫uJly hidden thc body wít.hout any sens巳 of

guilt , and he had e l1 1i~ted il1 the ar盯yι'Each of thcsc haPPc1lings had comc about 
velγsuddenly and "，.'itho Ll lιnv conSClO出 plann'ng ü口 his part 局 (21). McCu~lcTs dc 
velops the notion 0 1' the ah惚n出 of cümcious planning morc 即ccinct1y in a latcr 

pa可sage on the mer:1ä ìity 0 1" Private Wi:. 1i alll、

1hc mmu 1日 hkc a richly 叭 uvcn lapc吼叫 in which thcωlors arc dist il1ed from the ex 

periencc, of lhc SClhCS. and lhc dcslgn uraW11 t"rlJm lhc con、。lutio1lS of thc inrellect 
rhe mind of PllvalC 嗎lilhanL，吼叫“ imhucd wiLh variOllS Cυlürs of slrange tOlle~ ， but it v,'as 
without delin也tion voidυr j"orlll. (62) 

Aηadd巴d idiosyncracy of \Vi j) ~a;ns' c\l a~(lc 1_t'r 抗 tha~" hecause he has r.ad li t1 lc con!act 
with womcn during his li缸， hc bcbcvcs :hat thC).' arc all carricrs 0: a dca吐 iy and cat ch 
ing diseas巳 :11 注tη01 onìy cripp~它可8. nd blmds !T.t=r., hut thal ulso C. OO i1lS thcm :0 hcll 

Thc ot11cr ch2ract凹.S arc cqually grotesque , partly b巳c:mse McCullers [ashioned 
them as hum a.n ahcrrations and part;y bccausc hcr story cmphnsí又cs thosc charac 

t巳 ris1ics of their psycllcs that 5t8.mp them as io吋叩ul s. Thev 1 ad三 even a Sing巳 r ， who 
11light, in silcncc. allow thcm to ta L.1( throug:h pain and sorro\v , or t' xpl訓 n themselves 
to them姑vles ， or lîve priv斗te emllusia,>lT'. s in words. Clcar1y a 105t 1.ou1 in Rejlections 
in a Gο蚵en Eye is Capíëin Penderton , ar'. intellel:tual witho叫 virili ↑ y. Hc reprcscnts 

a contrast ',0 t11c powcrful forccs of :!J c Ullcor、 ~ciou 1. rcprcsentcd by Wmiams. Like 

othcr chaTacte的 in the noveì , he i~， caught in a trup from which there i~ 立o cxit cxccpt 
tluough vlolcncc and dcath (Vickc可 19). A ïCpγessed homo紀xuul. Penderton h出

、iithin himsclf a dclicatc balancc bctwecn thc malc and fcma1c c]ements. with the 
叫他ep1ibililies 0 1' both thc ~cxcs ， and thc activc powcrs of ncithcr" (8). When h巳

married T. eOllora ~he wus a virgin an斗 aftcr fivc days of conj 凶gal cfforts “ hçγstatus was 
chang巳d only cnough tü ie凹巳 hcr ~omeVl.']nt pun: lcd" (11). H巴 81so has “ a sad p巳n
chant for hecoming enamoureù 0 1' his wifc's lovcrs" (8). Attractcd now to \1ajor 

Langùon, hi~ ncighbor and 仙pcrior cfficc了， hc fccb ullcasy about Lconora's affair wiih 
Langdon, not so much bccau~c of jcalomy , but bccausc his “(:Illo:-ional 悶gard for thc 
Major ... w的 tbc ncarcst thing to 10\'c that hc ba d. cvcr kr、 OW I1" (22). Thu呵， not sur 
prising. Pendcrton's lIupotcncc and homo~cxual teηdcncics have alienated him from 
his wîfc , whos心 plcrl~urcs arc prÍ1竹叫ily ani111 r1JistÍG. Although Penderton is 且 scholarly

man , thc statistic 1. and othcr infonllation that hc Cêlrrics in Ilis head-a knowledge , for 
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JOUfllal or Hum:mil1Cs East/W巳 '1

exampJe, of the curious dige~ti海 c apparatus 01' the !übster-are fundamentally irre 
i巳V且nt. and he is unab1c to Ill akc 巳Icatlve con :r. cctions bctwccn th己 conccp!只 he has 

gra~peù. IIc is ä coward , and , in a subducù fashion , aklcptomaniac; more importan t!y , 
hc is ori己 nted loward d 巳 ath rathcr thall life 

Capta1l1 Pendcγ~on\， wlfc. Lconora. is as msrinctual 剖 Wi!!iam~. A handsom巳

woman who de~pises her husband、 she rears “ neither rnan. heas t. nor the devil"-and 
GD已由c has ncver known (11). Shc cnjoys thc pkasurcs of both thc tablc 叩d the hcd , 

and is an exccllcnt sportsw()man , heing cspecially kccn on horsc~ and riding. Shc is, 
howcvcr, said to bcιa littlc fccblcminded." (1 1) andιshe a!way可 found it a 1ittle 
difficult to picture a 、ilu <J tion tha: did 110t 且ctually takc pbcc in thc n泊m wlth hcr刊

(ó7). This does not disturb hc 1' husband , who se巳s it 拍“ a conditiO I1 l1<J tural to äll 
\vomcn undcr forly" 立即j it sc鬥它可 on1y ←o incrcasc thc affcction that hcr 10ver, Major 

Langdon , fccls for ber (12) 
Two other characters, 1 斗ngdon aml his \vife , A山 on ， arc cqlla l1 y f1'ozcn in thcir 

伯litary 間?盯atc worids. They 巳xtend thc ca<;t of characters withollt addi月 r白cdcαm叫n可1刊p3 

tive p巳r陀s

tn α Gο ldel:η， !ι~'ye off兔巳T冗s m叫臼G巳quat巳 ()f “n，剖t ，'刊， ch】"阻C叫lC了吋s ha叫s ~吋om沁c ba趴可1叭可 l叫n fac t. Lang 
ùon咒1 ， 1'0丌r 巳'"叩口盯】plc ， like 巳 L巳o l1 ora悶a， )0叭V間巳叮S 巳凹a前昀ti仙1盯y、 g. lle is a h!uff and jovial m叩 who i~ 

genera!!y popular dcspitc a ce了tai'l boorishncss. He斗lthy and insemitive了 he i~ fond of 
有ports and cardplaying. Culturc mcans littlc to him. 1.巳011ora. is f<J r better suitcd to 

him tcmperamcntally th8扎的 his wifc, Alison. Hc sccms , in 3urn , to rcprcscnt a typc 
that ì~ obtusc to a pronounccd d巴巴 ree: "on!y t1;VO thing月 mattcr to me now ," hc CO I11 

mcnts <J fter his wifc' s death ‘ ro be a good animal and 11 、 serve myιountry" (7 9) 

Alison Langùon i~ twcnW-niηc. Although sl泌的 two yea1'sγounger than Leonora 

hcr ill h巳a.lth and over!y sensitivc dispositioηarc in contrasi to Lcollo間， co了lfident

animality and r巳 !ativc obtllscncss. Not only is Alison ~ick Jn b別iy. however; she is 
also sick in mind. Aff1 lctcd with hcart disea~c 8.t an carly agc，也c has bccn 'ιtorturcd 

to thc bonc by grie l" <J n 己 anxicty so tha~ r;o、、 shc wa話 011 the vcrgc 0 1' actuallU:lacy" 
(12). After ~he has Jost a bahy、 and has hccom巳 aware that her husband is having an 

afTair with Leonüra, shc dcv c10ps a pattcrn of f1. Curotl已 bchavior wbich cnlminates in 
~clf- Ill Ulil且tion: she cuts 0[[ hcγown nipples with <J pair of garden sh巳ars. Chcstel 

Eisinger s巴巴巴 Alison's rcsponse as a normal onc undcr thc co江::lit;o l1 s “Cut ()盯 from

thc vital sourcc旨 {)f life from love. from Ill otherho::>d 可 anu fron~ naturc -s11c ha~ 

ncither the will nor ~hc strength to surviv巴" (254)τ!， \s act has C <JU相d A]iso t1 so l1;uch 
5h泣me th 2.t sh巳 !s C曰 ~rangcd now fro lTl sclf 出 wcll as othcrs. Hcr self-nmtiìa:\on is a 
physical 8ct "sY Illholic ()f hcr psychic l1l U吋 2:-ion" (Eisinger 254). 11 is a symbol of 
frustJ剖 cd lovc turned vio!e叫 !y against onesc! ['. Despite this signal of despair, h 巳 r

husbanù continu的 tü tieny her 可ympalhy and undcr~tanding. fo 1' his OW11 pcacc of 
mind he convinccs himse:r fil 月ι:11at he;' illncsses <J re mcrely products of her ncurosis 

having no physical ba位 s. Her Ì1 u~band is d巴比nbcd <1 5 ;ooking "011 h巳 obviou可 u;lhappi

ne咕咕 as somcthing morbid and fcm之lc. a~toge 【he了 outside hi~ contγ01" (2月). lle is a 
stupid ånd hca口le約 man aml 川lsb <Jl1 d
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Anacleto , Ihc L<:òngdom' F i1ipi l1 G houseboy，的。he sixth and lasl 01' the novel's 

lcading characier~. A 、~p~tc-~lkc c間alu問 devmd to Ali札Jl1 and an~agonistìc to her 
husnami , MajOT Langdon , Anac~eto dirccts his :nalicc toward thc Maj O!' in mosquito 
likc fashion. Toward屆人lisc口出c houscboy is all kindncs巴 3nd irnagination. 1'hc 

stra立gc1y-assortc 己 p ，ur cr::gagc 111 ::nany 叫ìla !l f!Luals togcthcr. such as playing with 
J apanesc paper 叫 O\V己的 3nd lislening to music; they dream 0 1' thc day when they can 

go away togcthcr and bcgin a ncw 1ifc , pc了ha?~ by opcning a lìnen-shop in Qucbcc, 
pcrhaps by opcratinεa prawn-boat based in \1 oullricvillc , 0口 Sullivan's lsland , 50ut且
Caro1ina 

I'hc cas! ()f ch3racters is comp1eted" hy “ Pirebi吋" Leonora's hor弓e ， a f1eshly 
p己的onification o!' Leonorö's sensuality anò bíJ.te animality. Thc horsc has otìce out 
raccd hi~ own sire , h叩開lf a C!1 ë.l11pion. He has been vjewed by som已 as a character 
in his own rigr. t beC<:H 閥 he l:as be(~n endowed by l\1cCullcrs with qu的i-hurnan

qual汀ICS. for cxarnplc , \-vith Lconora , who !rains him , hc bchaves “ in much the 時mc
manncr a~ a yυ lI ng h!.lsband" (18). When she adιre~~e~ him , he!' voice is “ vibrant 
witl: passion <l nG exci~emen i." (18) 

The story il間 If is divided inlo four parts. In thc opening )1ortion , Williams is 
S巳nt 10 亡 aptair T'end巳汁('11'5 hQiI ~e to h c1p c1car somc b巳 shes. Hc misintcrprets his 

ms:叩 ctions ， ltowcvcr, tln.)~ fOCUSl11早 Pendertor; 's ragc upon him. Jnsidc thc ~lOUSc 
thc captain :hen quarrels wi~h ~lÍ s wlfe bec3.u間 ~he i... nut p 柄。pcrly dressed to receive 

gL: ests wÌlo a閃 du巳 to <l rrive sho !i ly. LconorCl rcacts by st口pping hcrsclf naked to 

taunt him. Whcn hc ~:r rcatcns :0 kill her, she turns :0 hiEl ullconcerned!y and rcduccs 
him w s口ence hy tr.:'eιten:ng to drag hrn 01 > t on thc street , nakc丘 as she is , and thrash 

hitn Latcr tbc gucs芯， Major L2Gguon 叫d his wife , arrivc for dillner and a gamc of 
cards. .:vleanwhile , l:owcvcr, 'Williams , who h臼 continued working outsicie lhe hou~e ， 

has secn Lconι 1"a naked. She is thc fÍ!st nakcd woman hc has 明en ， and he is fasci 
natcd , rcmaining outsiqe in the darKncss untillatc 

ln the secolld and third parts of t l:c book , the plot gιhcrs momentum 出 thc

rdationships bctwec1J thc \'<lI"i.ous cha~actcrs arc dcvclopcd. The ~oldicr rct'..uns to the 

housc cach cvcning to kccp watch on ~hose wi1hin. and cspccially 10 gaze at Lconora 
Willimm cventually brc也s mto tllc Penderton's house wherc. while everyonc sleeps, 

hc wait旨 unlil dawn , gaLing at t11c sì巳eping form of Leonora. In the 1hird part , a 
scrics of climaclic \':vents befajh the main chaηlct巳 rs. Pendcrtoηriding Leonora's 

horsc rather ~h叩 hi~ Ll sual rnoun1, i~ throw的 from th巳 saddle. By coincîd巳 nce ， Wil1iams, 

hi~ o\',iJ1 horse iethered ne臼 rby ， ha、 becn sunbathing nak 巳d 011 a TOck. Seeing Pirebird , 
Wil1iams le叫~ thc ~te吋山間y ， lcaving the captain Iying on the ground. Pendcrt凹，

lcft behi l1 d in humiliation，內 cnvcloped by a 了 urn;ng h曰 :rcd for 丸Nilliam!>. Thc day 
巳 nds wh巳 r， Alhon bas a 1>CVC:-C hC :lrtιiωL Afterward~， Wil1iams sneaks into Leonor益 's

room 10 wmch hcr whilc shc 叫 ccps. Al o1her li!nes o[ thc day he becomcs consc1ous 
of the ract that Pcndcrton is füllowing bim regularly , [or a rca:叩n t [18.1 hc doc旨 not

kno\\' 

A~ tbe füurth alll.i final part OpCllS九 P巳ndcrton's ohscssion with William 品 becomc世
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even more intense. Alis凹， meanwhile , remains confined to her bed , having been in
formed by the doctor that her next heart at~ack w i11 k il1 her. Passing a sleepless night 
Alison 自由 a man enter the Pendetion's house. She gets up 2nd fo l1ows him. Entering 
Leonora's room she switches on the .light and , ~o her amazemer哎， sees Wi1liams keeping 
watch over the sleeping Leonora. She knocks at Penderton's door, and tells him that 
he should go to his wife's room. Fearful that he may perhaps find Langdon there , 
Penderton avoids taking this action. lnstead , he te l1s A1îson that she is not herself and 
takes her home-where , to his relîef, he finds Langdon awaiting her. The next morning 
it becomes generally known that Alison has lost her reason 

ln the end, A1ison dies, having gone to a sanatorium for ber health; Langdon 
attaches himself to the Pendertons, almost like a third member of the family; and 
Penderton, discovering Wil1iams in his wi缸's bedroom. kills tì泌的ldier

All these strange occurrences a記 objectiveJy pr閃 ented without commentary by 
the artist. Psychological motivations of thes巳 aberrant characters are kept to a 
minimum (McDowell 53). None of the charactcrs is able to displace himse! f long 
enough to recognize what is happening. They all faH to understand either thtmselves 
or the people around them. Thus, they all 1ive in a state of moral isolution and “ their 
deficiencies prevent them from rea1izing their bumanity" (Eîsinger 251-252). Simeon 
Smith al叩 finds these characters dcficient in that “ no love is openly acknowledged" 
by them (38). These characters “appear to us more as shadows tban people" (Cook 
48); they are indeed “ tiny" and “grotesque. " 

In Reflections in a Golden Eye , what occurs is seen through the lens of observa 
tion and inspection without the il\umination of speculation and explanation; in short , 
re f1ections without interp問tations. The objectivity and controlled coolness of the 
style is in accord with the inevitability and blcakness of the vision. Form and content, 
in this regard , are well matchcd 

Speaking of the relationship between form and content , Carson McCullers once 
commentcd: "1 think matcria1 should make its own fornl" (quoted in Hutchens , 
New yiο rk Herald Tribune, 17 June 1951 , 2). In view ofthe conditionsullderwhich 
she wrote the book, it would seem that McCullers 、刊uld have had little time for 
planning; and yet the work shows--cither because of her innate musical sense or be 
cause the story had matured within her until it had , as it VJere , acquir它d the right 
proportions-a balance and a symmetry that suggest careful constructiol1. The book 沛，
indeed，的 Smith says, ，ιgood storγtelling ， brilliant il1 its craftsmanlike exccution , hard 
exact , and economical" (43). One can , even , with a measure of logic , d巳finc the 
structure of the book as having the pattern of "a double triangle or rhomb肘， the two 
triangles having one side in common"-thc Langdon-Penderton axis-and grant that , 
at the story's beginning at least, the wholc structure IS “de1icately balançed by im 
potence at either apex ... and ex已ess or superf1uity at thc base fonned of the f1esh and 
the spirit." However, the fiεure becomes skcw巳d as the story progresses, aηd the 
“ instability of the figure is furthcr in、pmr巳d" by the frustration 日1日icted on 
Penderton and on Mrs. Langdon by their respeλive spouses (Smith 36-37) 
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Although t11 “ doub!e triangle or rhombcs" is pcrhaps too liter瓜， too gcomc:nc 
as a point of :æfcrcncc , it nevc此helcss pro、 ìdcs a kcy ~o unùerstanding thc author's 
purposc:、Nhilc thc:.r livcs arc in balancc -p:ccanous though that balancc is thc six 
charactcrs ar巳 divide已 cvcnly into two groups. The fir~t consÌsts of Leoηora， Major 

Langdon , :md Williams, all illu~t::-ating ",he healthy principle of natural animality ," 
wh i!e the sccond includes Pendertotl , Ahon Langdon , and Anaclcto , who are all 
也 cut ofT entircly from thc world of naturc ," and who reprcscnt 已。hc cultivation of 
thc mind and the arts" (Eisingcr 252). Thc two gwups cannot co巳 Xlst了 110w恥 er;

theya眩目 war

E叩江↑hougli thcy afC Ul oo[ed to tlt己Ìl' sepJlate 叩herc<; of hCing, ltl同 1 destroy each 
other. No one 刊 cc叫ds m lllaking lnmsclC wholc. m bonowing J'ro lIl thc olhcr group 
what is l~cking in lus own personality , (Ei :, inger 252) 

ln effect, 1he novcl i~ :.nnplcr in fortrc than Th(! H，叫rt ls a Lon c1y Hunter. It is , 

as wcll, morc approp:dately describcd as a s110rt story or novella rather than a novcl 
It coniains approxin;,nely 33 ,000 words. Thc ~parCllCSS of thc sty;c. thc sÌlnpJicity of 
the st::ucturc , with the fOUf movcmen1s carrying 立 lC talc s'、viftly to thc appoin旭d

conc1usion , ~uggc~t a wcll-play己 d gamc of cards-solitaire , pcrhaps. Indecu , at thc time 
0 1" the book's first 叩pearancc ， one reviewer, after rcfcrring to its 出 a tour de force , 

pointcd oul that 

Thc rcader is neYCf iJcntifi吋v.rìlil anyünc in thc bζok. an 正i it seemζthat lhe ptice ()f 吼lch
pcrfcction in h~ving 的crylhingωrnc lJ ut cxact and cv叩"↑hat yüu havc [0 play with a 
,pccial deck ()f ca扎1 、， dcltbclatcl :i/ lea、rittg thc hcaïls OUl ofil. (Fergmün 317) 

Reading Reflections in a Gοlden Eye , onc scnses t l1 at thc book repres凹的， struc 
tually and csthctically , a kind of gamc. l'he j 巳巳ling 1 有 reinforccd by the evidcnt 
spontancity with which it was writtc口 a spontaneity that pcm、 its one to hclicvc 
\fcCullc函， statemcnt th"t shc did indccd wtite it to “ do somcthing for fun ," and to 
achieve “ lingual joy" (Smith 33). Onc indication that this was indccd th巳 case w出 hcr

d巳 clara1ion in the coursc of a conv巳 rsation at WC:-.t POll1 t rnany ycars latcr , in 1962 
“ Frorn thc tïrst paragraph 1 just knew it was going to bc fun. I didn't know wbo was 

going to shoot 、dlO [sic I whe l1 I wrotc that fj內t paragraph" (citcd in Smi1h 34). A:. 
f叫“lingual joy," OilC cxpc :ricnccs the 比mc scnsc of t口11m ph ~hat comcs from de 
ciphcïing a crossword puzzl巳 when one com己s across a passage in the ~ccond part of 

thc novcl. IIcrc Williams, rcprcscnting thc forccs of animality , stands inιtrancc-likc 
state, staring into the dist且nιe long after Leonora and hcr hor~c llavC vanished from 

his sight. His scrgcant approaches him and roars good-naturedly “ Iley , Unconscious 
you mcan to gawk thcrc forcvcr?" (19) Onc scmcs 出clγonic l\lcCullers is smiling 

Tension is inhcrent ill 1h巳 hook's structure as a re~ult of the continuing interac

tion bctwcen thc physicaJ and the spiritual. lt bccom 巳s clear that the relatively 臼hallow
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inteJligence of Pcndcrton al1d of A[json L:mgdon 15 not only balanccd by the animaUy 
and f巴巴hlemindcd tcndencics of thei, ~pOUScS ， bu: also prüvides support for a more 
complex pattcrn in which Al.iscn's as~ocÌmion \v i_t h Anacleío , on thc onc side，的

counterbalanced by Penderton's lov巳 hatc rclationship with Williams on th巳 other

Thus, as Prank Baldanza r叩ints out ， ιιTbc clear structu凹 1 divi呵Ìon of thc ;:hcme ;nto 
animaìistic 10VC and spititual Jove strikmgly rccaJ\s, ojα)urse ， lhc myth of thc two 
pairs of horse~ pulli月 thc cÌlanot of thc ~oul in [Plnto's 1 Ph缸c:drus" (158) 

In Rejlections ín a Gοlden Ey試 McCuI1crs f"u rthcT dcvelops t]-:c thcmcs of lovc and 

of lonelir.ess, or alicnation cvÌucnt in The Ilean Js a Lο nely Hunter , lkt thc thcmcs 
arc trcatcd in a more detached an已 pessimi 5t ic ra~hi{)n_ To a consid巳 rable degr巳 e tius 
increment of pcssimism rnay havc bcen duc to pcrsonal factoys. WhCll ~hc was writing 

thc book, hcr marriage with Rceves :vl:cCulle叭 was approaιhing a b陀aking poiηt 

lβve， inue <2d , is kss in cvidcnce in thi~ book th3n is aJienation. Phy臼cal Jovc , as we 

have seell , is rcprc~entcu by thc Lconora-l.angdon axis, as ~pirituai love is reprcscntcd 
by the Alison-Anacleto alliance. But the Penderion-Williams conncctio J1. which 
p.巳 si1 mabìy could hílvc balanccd thc stability of thc rholllbldal ~tructllre of the novcl 

W出口ot to be established , bu: instead turncd in upon ltse! C ä.nd produccd dcstruction 
The lJ1 ev江油ility of t:;-agcdy lS ur:dcrsco:c江、 hO\vcvcr ， by thc fact that Williams w帥

的 un1ikcly to r巳turn Penderion's passion for him as 1he young so壯闊 r in D_ H 

Lawrence's Thc Pγussian Ojjiccr was di~po~cd to change hi5 girl fricnd for his own 
sadistic captain. Thc parallcl~ bctwccn the two ~toric~ havc frcquently he 己 11 rcmarkcd 

(Smith 4白; Evans , The Ballad ()f Carson AIcCu !len' (0) 丘，1d McCullers couJd hardlv 
have faiJed to bc influcnccd by Lawrencc、 s work. Yet where Lawrcncc's ta1c rcvcal~ 

a brutal simplicity , McCullers' story has a s.:肌 bility ， a compkxity and an oc叫“ooa1

scnsc of lmmor that c\early distinguish it from i1 馬 ιpγedccc~~or. " 
At thc cnd of the book. AJison ì~ uead , after glimp~ing thc hoγror 0 1' life relected 

in thc pcacock's golden ey 己; Anaclcto is cö.rrieù away mto nothingne肘， Penuerton 
is destroycd; \:月iilliams i~ mwdcrcd; and ()口 y [ωnora anù a barrieu Langdon arc 1cft 
tn co門訓 11 1l e th r: iT llllinsp;n~d 只η~ h ，l '1廿u汁 ，[1日lL lf 10v( ;、泣。 mηeù alienation 11:1ust 

bccomc dominanL No hope appears t l1 at any of the charactcrs can 巳叫ape from the 

Ìsolatìon of the individual persona;ity , that spirit anu 口巳sh c:m unit巳 \11 one cr巳 at lVe
and productive whol巳

Herei l1 lìcs a principal diffcrcncc bctwccn Thc Heart Is a Lone!y Hunter and 
Ref7ect的叫 in a Golden Eye. Lovc i~ doomcd in both novc~s ， bul il h出 begun to 

叫cc叫nb or、 the lït弓t page 0 1" Rejlect的nsinaCοlden ú'ye- if it ever rccognizably exists 
The series of incidcnts that movc thc story toward thc cultnination in llluTdcr h unrc 

licvcd. bittcr，山、 oid ()f all Do~itive emo汁。n and n巳 arly älllwm肘， an吐 0 1" ali päthos in 
the end. Thc ba121lcc bctwecn lovc aml ultimatc loncJincss and alicnatiotl that gave 
poignancy 2nd c間dihility to Thρ llear! ls a Lonely l1untcr i~ lacking in McCullcrs' 

sccond n恥 cl to what I11 ust be i.ermeu an oppres5ive degæc. Onc would not insist th叫
the novelist irJcct 甘心 wholc心omc OT 也c positivc to make uìtimatc tragcdy palatable 

or belicvablc; but the penalty for exclus叩巳 use 0 1" lbe outré :md the dire in a oovc1 
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whose field of rcsolution i~ the hu :nan spirit is obviously rejection--popular or cri1ical 
or both 

Clearly , sc]ection of charaders and subject matter must rcmain the author's 
busincss. But wh巳間“th巳 characters are not great p出)ple to begin with , and t11ey gain 
ìittl巳 compassion in the telling," (Smith 46) thc ieader ha5 the right to qu巳 stion thc nct 
imp:-cssion of a work of art. For art must 間ach an audic l1cC or it rcmains a 油out 111 

thc void , satisfying pcrhaps to the audiencc of one hut unr巳 lated to the discriminating 
mass品 “ The 間內elatio t1 0 1" sadomasochism it1 the military" (Smith 41) has nothing 
to do with it; the qucstion of acceptability tums、 in the last analysis , on whether 
sadomasochism or homosexuality , or dcviation of normalcy per se , o[ 叩y stripe or 
d.egr肘， can bc rendered humanly appcaling. Rejlectio flS În a Golden Eye fails il1 this 
regard 

From a criticaì point of vicw. one can q間的0兀自nally ， \vhcthcr McCullers 
"Taking a single a心ount of voyeurism and homicide on 叩 Army post , ." revealed the 
subn山onaL indeed irrational , naturcs of th巳 individuals involvcd , and camc up with a 
wholc truth conc巳 rning mankind" (Smith 42). 1'hat c1aim could morc 10gical1y be 
made [or The Heart fs a Lonely Hunter and its penetrating 巳xamination of the human 
heart, human illusiollS，剖ld human motivations. Y叫， oneιanllot dcny the fad that 
Reflections in a Goldcn t.'ye co t1 stitutcs an impo此ant step in \1cCuilers' a川的tic

g叮wth. 1'hat growth , hinging on hcr fearJ 巳ss attcmpts to uc且1 with :hc scmc of the 
awful that she gl.ònuincly felt , involved dcvclopment 01' a前的tic power and human 
sensibility, and result巳d jn thc crcation of one equally ;ncmorable work , The Ballad 
οIfthe Sad Cafe (Tseng,“Failurc of Lovc" 151-160) 
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