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PREOCCUPA TlONS OF THE POET 
A READlNG 0 1' GERARD 間ANLEY HOPKINS ANll SEAMUS HEANEY* 

1 ung-jung Chen 

Seamus Hc:mcy (1939 ) oncc said that a poct “need~ a way ()f saying and 

there i~ a fir~t languag巳 he can learn from the voiccs 0 1' othcr poets, dcad and alive" 
(qtd. in Buttel 19). ln Heancy'~ poctry , we hear not only his own dominant voicc but 

巳chocs of many oth叮 pocts ， such as Dantc , Wordsworth , K巳 ats ， Yeats , J oyιc ， Frost , 

Kavanagh , Rohe :rt Gravcs, Osip .\hmdelstarn , Rohert Lowell , Ted Hughes , and Gerard 
Manlcy Hopkins. Among thern , Hopki肘's is perh斗ps thc strongest 

In fad , this important contcmporary poet has on s巳veral occa~ions acknowledged 
his literary ind己 btedne~s to llopkins; for cxampJc , as hc rcmarked to Robert Druce 
ιrhc poct who had mmt affeded mc eCl.r1y on was Hopkins, and 1 wanted to makc 
110i~c likc • hat , ovcr my own ground '.' (25). Talking with James Randall , he admits 
that in 1m carly day~ Hopkins's poctry mcant m05t to himιas far a凶 my ， so to 
spcak sty Jc is conccrncd 剖 far a~ my car was cducated.. it w出 educated by certainly 
by Hopkins fsicl .." (13). In “ FccJing into Words ," Heaney tellingly recounts his 
literary rclationship with Hopkins 

Onc of lhc writers WhD influenced rnc. . wa, GCTaTd Manlcy Hopkins. Thc result üf 
reading Hüpkins st 犯hool was t}le desire to \vrite. and wh~n 1 fìr,t put pen to papcr at 

UlliVClsity , \vhat ilυwcd OUl \,,' a, what had ilDwcd in , thc bumpy al1iterating IDUSilλth， 
repüning >ound and recochcrtingωnsυIlan的 typlcal [)f Hupklm 's vcr~c. (44) 

111 "Fosrcragc" (的 "P叫111 dedicatcd to his mcntor jl,.1ichacl McLavcrty , Heaney writes 

that hc 5tlll kccps thc copy of Hopkm~'s jο urnai.\ given by :VícLav巳 rty; thc po巳rn ，

starting with the quotatio日“Dc~cription h rcvdatio立 1" cnds with a trihute to 

Hopkins. 1 licancy's f"ami l!盯ity with and insight1'ul reading of I1cpk. ins's poetry Ìs 
b，、t manifcstcd in bis lecturc on llopkil15“ !"hc Firc j' thc Flin t." 

Ind巳ed it is by no mCam difficult to det巳 cl llopkir芯's voicc in Hcancy's poctry 
“ Octobcr Thought ," onc of lkancy'~ caγIy pocms , is a good example which reOecb 
thc imprcss of Hopkim\ consonanlal cmphash 

I\"illllllc m()v屯mcn! HlllliDnfold whispcrs Iwilight 
Undcr hcavcn.hllC plum.blue and gorsc pricked wlth güld 
Aml through lhc knucklc.gnarl 0[" branchcs, poking the night 
l' ül日已、 the trickling tmklc ürbclls , \vcll in thc folJ2 

Thc 5èvenlh 叩nllct 11) thc '"GI叩morc SOl1 nel~" ~cqucn臼 (FW) provides yct another 
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cxample which shows many of Hopki肘's poctic characteristics 

\1 idnight and closedown. Sirens of the tundra , 

0 1' eel-road. seal.road. keel.roau 、 whale-roau ， raise 
Thcn winu 以】mpounded kecn bchmu the balLC 
的\d drive the trawlers to rhc 1叫 o 1' Wicklow

The use of such rhetorical deviccs as a!literation , rcpctition , cxplo~ive consonant 
cluster words, and epithctic compounds tcstifics to Ilopkins's in f1 ucnμe upon Heancy's 
poctry 

rllC Hopkins-Hcaney literary rclationships, hOWCVCL are morc tha江 dclibcratc

imita1ion, coincidental parallcl , or unconscious assimilatio叫出 a mattcr of fact , they 
share somc common prcoccupations, which arc in close connection with their poetic 

conccption and cxecution. This 巳ssay lS an 且ttempt to study some 0 1' their main con
cerns, such a~ their fascination W仙 language ， thcir trcatmcnt of thc art-lifc dialoguc , 
and thcir search for distinctive poctic voiccs; it i呵 hopcd that thcir litcrary tie~可 and

their poctic achicvcmcnt~ can thus bc I"urthcr il1urnin且ted

Among the preoccupatiom ~har巳 d by both pocts, their attcntivcncs~ to language 
Ìs thc first that comcs to mind. Tn actuality , th巳ir obsession with word~ is intimatcly 
connected to thc craft 0 1' their poctry 

The criti巳al consensus is that Hopkins's innovativc diction and meter and his 
invention of a distinct poetics owe much to his intoxication with language study.3 
Hopkins's early diaries and notebooks con1ain compeJl ing evidcnce of his almost exces
sive woni-obscssion. As early a<; in 1862 , he began to collcct words-gritty and harsh 
sounding words-such as: "grind , gride , grid , gr泣， groat , grate , greet. "叩d “crock

crank , kranke , crick , cranky." One of the most famous passages in his early diaries is 
in thc entry for 24 September 18fi3 , about th巳 wo吋 hοrn (see Gardner 89-90). Thal 
Hopkins , at thc age of 19, discovered a plethora of word~ ill Greek , Latin , and English 
related to the single root "horn' 可 b巳ars witness not only to his incredibly I"ertile im 
agination but his firm grasp of thc ctymological materials available to him in his own 
timc (包cc Sprinker 49). bpccially notcworthy is the poetic quality of such word 

lists , which , accordmg to Alao Ward , arc in effect "miniaturc poems , or poems in the 
rough" (qtd. io Millcr ， ιUnivocal" 93) 

ln many way~， 1I0pkins was part 0 1" the vigorous philological movement in hi可

time. Thc dialectal notes io thc journal and his contribu1ions to Joscph Wright's 
English Dialect Ðictiοnary show him sharing the attitudes of the e叮Iy sludents o( 
dialcc t. As .J ames Milroy's study indicat阻， Hopkü沛's early diarics (1 863-66) alld 

.' journals (1866-75) show that hc pursucd languag巴巴ludy with something of thc same 
vigor and enthusiasm 1hat werc displ吋cd by historical philologi~ts. And hi~ avid in 
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tcrest in thc hhtory and relationship 01' wonls and hi" painstaking care in the delìnitlOl1 

and uescription 0 1' words wcrc no lcss thil t1 thosc of thc lcxlcographcrs. '[ hc ctymolo 

gical ootc" and othcr linguistic comrncnts m the undergradu且 te diarie~ ar巳 oftcn wcll 
inforrncd hy the mid-ccntu可 51叩da叫馬

lIopkins's studics 01" Wclsh , Cerman , ;lIl d Anglo-Saxon cxcrtcd a gr巳 at inllue口ι℃

on h的1'0巴try. Takc Wcbh for cxarnplc hc bcgan to lcarn thc languagc in 1874. and 
according to W. H. Gardner , hc lcarncd cnough 1.0 writ巳 ap出sahle Wehh pocm himsclf 
and to ma~ter the :::.trict 叩d elahoratc 叮 ~tcm 0 1' alliteration and internal rhymc callcd 
cynghanedd, which hc partly auopted into his own Engl的h ver~e (250). '10 both 
Rob l:'rt Hridges and R. W Dixon , who wcrc CU rI om ahout the ne\V pochc 1ì1cthod of 
The Wreck οIf the Deutschland, Hopkim spokc of thc in f1ucncc of nllrscry rhymcs , thc 
choruses of Milton's SamsrJn, and in p <l rticular h;s rcadings in Welsh poetry": "Thc 
chiming of the consonants r gct in pilrt from th巴 Wel"h ， which is very rich in sound and 
imagery" (qtd. in W盯r叩門 1 ) 

l!opkin可 s oh間的ion with languagc lïnd<; expression not mc陀Iy in hi可 e ly mologicill 
~peculations in 1he carly diarics or thc 巳 arly es"ay焉。n wonh but in hi民 mature poctry 
出 wcll. As lI illi 可1\-1 ill巳 r observ凹 language is a dominant thcme in the follo 'vving 
poem情“Th且t Natu間的 a Hcraclitean Fir巳 and of thc comfort of th巴 Re 5U rrectio泣，

“ 1 wak己 and fecl thc fcll of dark. not day" and , particularly. hi旨 mastcrpl巳 ce ， The 
Wreck of the Deutschland , where the themc of Ianguag巳 i~ mml eIahoratcly dcvcloped 

(“ Linguistic" 150) 
Lik 巳 Hopkins， Hcancy al的 di~plays an cxtraordinary intcrcst in language study 

and dialcct research and his 、、 ritings are also fraught \vith examplcs of his word 
obse叫 ion Whil巳 a student at Quccn's Cniversity , Heaney attend巳 d the EnglisJl

language Iccturcs of John 8raidwood aml G. B. Adams. who latcr bccamc the driving 
1'orccs hchind a hook called ι lster Diul凹的 An Jntroduclοry Symposium (1 964) 
The hook, dealing with ~uch mattcrs as th巳 relationship bet\veen Chter dialcct and 

Eli7.abcthan English , may wcll have influenc巳dH巳ancy. as Blakc Morrison point、 out ，

it h tlìι rnctìμ Ll lo Ll~ C又 aminätiolì of thc ?c1“ t1û l 且這hip bch....ccμ lan且u"gc ;Jl-， ι l丘 nι “ s 
demomtraled in Ulsler dialecb thal cncouragcd Hcancy to bccomc "a ficidworker勻，

凹 的巴 a叩hives of grammar and pronunciation (40). lntereslingly , Hca11c~/s dialect 
:::.tudy cnabks 11im to detcct a connection betwecn thc hcavüy accent巳 d con~onantal 

nohc of Hopkins's poctic voicc , and the p巳 culiar rcgional charactcristics of a l\orthcrn 
lreland dialec t: as HCilncy rc f1ccts , "it may bc bccausc of this affinity betwccn my 
dialect and Hopkins's oddity that thcsc first vers巳~ turned out as thc ,>! did刊(“ Fccling

into Word" 45). And it is mainly bccausc of his 巳xpertl切 tha1 Hcancy was invited to 
show up 011 tbc scgmcnt dcaling with th巳 Irhh dialc此 of America's PBS scrics. The 

Story οF 正ng!ish. 4

1n Heaney's wriling~ ， \Vè can find that he is a~ ob吋~scd w ith wor丘s as Hopkins 

ιι 、.1ossbawn ，" the fïrst e~say in Preoccupation .l', con ↑ a lI1 s 且 typical exarnplc which d巳h
cribes llean巳y 治 fascination with thc Grcek wonl omphalos. The word \vhich mcans 

thc na、 CJ and hcnce "the stone that markcd t l1 e 出nt間 0 1' the world ," is rcp巳 ated b} 
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H巳aney ，ιuntil ib blunt and fallíng mu~ic bccom臼 thc music of somcbody pumping 

wa1巳 r at the pump outside 1 their] back door" (“Mo吋shawn" 17) 
In thc bcginnin皂， Hcancy , like Hopkins , was mcrcly “ in love with words thC111 

sclvcs" and dclightcd himsc1f in words as “ vcrbalmusic" (“Feeling into \Vords" 45) 

Latc!" , hc scnscd that ‘thc sc叮ct of hcing a pod , Irish or othcrwisc. lics in the 
summoning of the cnergic~ of words" (ιBclfast" 36). As h巳 lcarncu. to craft words 
"words as bearer~ of histo凹 ancl myslery" bcgan to invitc him ('Tccling inìo \Vords" 
45) 

The litlc p凹m of λ切的 contains thc following importan1 stanz拭目叫rding thc 
call ofhis1o門l and land 

11 ,mù. 'Lic düwn 
in the worù-l!oarcl. burrow 

thc eml anù glcalll 
。 fyourfutro訊官d h ram 

("ornposc in dadOl ess 
Expccl au[ora bo[ca!JS 
in the !ong f"oray 

bnr no ca、 ade of lighl 

Keep your eye d巳"'

a, thc blcb ()f thc icicle 
1叫， l thc fccl ol'\~lial nnbbcd lrca叫 cc

your hands have knüwl\ τ 

Both "No> th" and "Bonc Drcams刊 (;V) arc languagc pocm弓 depicting thc poet a" an 
archacologisl-cum-ety ll1 01ogi~t commis:.ioncd to do t1J c digging. Thc poct has to lend 
hirnsclf to “ the rough porou 話 languagc of touch" ~o that 1l1S“bouv wa:-. braillc for the 
creeping in J1uence." lIe is to dclvc int。“philology 斗ηd kcnnmgs" :md "to lic do\v t1 in 
thc woru-Iloard." “ In thc tonguc'~ old uungeons" thc poct's work i~ 10 ‘ weavc out 0 1" 

hÍs hoard" "a lost syntax" which hang~句，‘ fadlllg. in thc gaJ1cry of rhc tonguc 尸，

Morriso日，可 invcstigation suggcsts that Hcancy has 叩 t l"l c\'叫 from the "woru 
hoard" an illlprcssivc numbcr of linguistic finds , many of lhem of Gaelic origin. glib 
corhelled, dulsc , althing , blch , hurdle , haggcrs , gomh('en-men , pamp()οu們:， slohlund, 

scop , coult盯 ， gorg吋 pash ， m化 den ， fclloes , crann()K , holm-Kang, ()bο ls ， P的h ， quern 
l泊n-hu'\"" (ÚO). 13esidcs. Heancy ha~ 31so coin巳u many \vord~ of h 的 own such as 
h閃而len ， hloοd-holt少 dre的n-hmver 叫k-hο /1('. hοne-vault ， sun-bank , hrain βrkin 

仰的 on-drinker 叫rth-pantry ， mushroom 月esh ， ringlet-br凹的" (l\'torrisc 日 60)

I1c扯孔cy's word-obsession is further d 巳momtratcd 111 his usc of linglli~tic (mually 

phonetic) terms as figures of speech , \vhich has hecomc onc of thc mos1 comlllcuouS 
fcature~ in his works. In “ Gifts 01" Rain" (WO) , for example , thc last four sl斗nla~ run 
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lik巳 this

rhc t叫 n:1-' guttu叫 WO↑"

~pclb llscl f: Müynht 

is it吊 o "，/n 巴core and con詞。 c ，

h巳 ddmg lhe locale 

in the ut1erJnce 

rccd lIl\hic. an üld chantcr 

brcathing Ìl, Jtlisls 

吋lfüugh 叩\vels and hisLUry 

A 巴\vollen rivel 

a mating call 01' sound 

I" iscs 10 p]ca,urc lllC , Divc, 
hoardcr ot common ground 

jüurnal of Humalllt肥 s bSl/W的[

Herc hc dcscribcs thc l\"loyola rivn asμan old chantcr." "bcclding thc localc in th巳

utterancc:' as music "brcathing ib mists./ through vowels and history.' 

De<;cribmg thc schuol he attendcd , Hcancy writcs: ''A nahorish , scft gradicnt./ or 

consonant 、 owcl-mcauow ，" (“i\nahonsh ," WO). 10 "A Ncw Song" (Wο)， hc carries 

on a f100d of n\"cr-lingui~tic-political mctaphors 

But 110、，v our river tonguc可 m"可 t rise 

hom licking dcep in nativ巳 haunts

10 t1ωd 叫h 川、 cllillg Clll bra叫!

lJem己，ne巴 staked out 111 叫!lSonanT';

And Cιstedaw丸。叭叭ieïl enlisl 

And Lppc T1 ands. each pbnted bawn 

Hcrc languagc bccom臼 the new mCêlns of political gcography 

“ [hc BaçkwilTd Look" (WO) , a pocm about a snipcr. displays again Il eane、 s

cffcctivc mc of linguistic terms for poetη 

A ,1aggcr in illr 

lIS if 3 languagc 

[,llkJ. a slel立hl

0 1" wlIlg 
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A snipe' bleat is f1eeing 
ltS ne叫 ing ground 
into dialect, 
into vaγlants ， 

transliterations whirr 
on the nature reserves 

“ Traditions" (WO), one of the pocms which deal with Anglo-Irish relations, de
cries England's linguis位c mVaS10n 

Our guttural muse 
\Vas bulled 1υnεago 
by the alliterative tradition 
her uvula grows 

vestigi剖， forgüt切n

The 50ft, fluid , feminine language of the Gaelic vowel is displace且 by the har丘， mascu 
line , consonantallanguage of England 

ln j_Vorth , besides the title poem and “ Bone Dreams," there are further examples 
of Heaney's using linguistic terms as metaphors. In "Viking Dublin: Trial Piec臼"
which describes the Vikin醉， invasion in the ninth century , the poet writes “:“ 
clinker-built hu l1 / spined and plosive / as Dublin ," and “ My words lick around / 
cobbled quays, go hunting i lightly as pampooties / over thc sku l1-capped ground." 

ιKinship" 0司的 demonstrates the poet's crafting with words related to bog 
“ Quagmire , swampland , morass: ./ the slime kingdoms, I domains of the cold-b!oc出止 l

of mud pads and dirtied eggs. / But bog / meaning soft, ./ the fall of w泣ldless rain , / 
pupil of amber." For thc poet, who grew out of alJ this , "This is the yowel of earth 
dreaming it5 root I in flowers and snow. " 

Aftcr publishing 九:'orth ， which contains poems of more political nature , Heaney 
moved to Wicklow in 1972 and there he felt freedom of creation. Such c間ative

freedom is again seen in several poems of Field Work in which he uses linguistic 
metaphors to 丘escribe his state of feeling. The opening poem "Oysters" reveals 
Heaney's determi位ation not to be determined by history and to lean on his :ç凹etic
imagination 

1 saw damp pannicrs di 巴gorge

The frond.lipped , brine-stung 
Glut 01' pri們lege
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And was angry that my trust could ηot rcpose 

ln thc clear hghl, likc p叫 lry or frecdorn 
Leaning in from sea. 1 ate the day 

Delibcralcly , \hal its tang 
Mighl quicken rne all inlυverb ， pure 問cb

As notcd by Morrison , Heaney in this po巳m "aspires to a poetry of 'cJear light' , 
untrammelled by the darkncss and opacity of the pas t. To eat thc day is to give one 
self up to the prcscnt; bcingιvcrh ， purc vcrb' , libcratcd from namcs and nouns and 
qualifiers , becomcs an imagc of artistk indcpcndcncc" (75) 

Th, “ Glanmorc Son立cts" se 司 ucncc (Ff內 opcns with thc linc ‘ Vowels plougheù 
into other: [sicl opened ground," This linc rcappcars in thc sccond son孔ct with only a 
differenc巳 in punctuation.s According to Corcoran , _thc "vowcls" in • hc opening 
linc havc two possible Tcfercnts: the vowe15 of lrish sp巳ech or thc words of the poem 
itsclf; they must be worked into thc othcrn巳ss of cüher the English iambic line or thc 
actual world (144) 

1n St.αfIο n Island , thcr~ is a1so a wondrous pocm which uscs grammatical term可 for

metaphorsι'Intransitivc1y wc would a~~ist ， ，. ιonfcss ， reccivc. Thc vcrb~ / assumcd us 
We adorcd. I And we lifted our eyes to the noum" (“In Illo Tempo間，可 This pocm 
on the 105S 0]" r巳 l嚀。us faith , takcs its titlc from thc words which introduce the r巳ading
of the gospel in thc old Latin ma~s; it imagincs Catholicism as a languagc onc has lost 

the ability to speak (Corcoran ] 7.15) 
"^Iphabets," thc opcning pocm 01" The fJaw Lantern , explores his lifelong in 

volvement with wnttcn languagc. Thc vers巳 with üs chiefly agriculturaì imagery 
depicts th巴巴xperiencc of lcttcr-lcarning, such as Y 品 a forked stick or A a的“Two
raftcrs and a cross-tie on a slatc." As Foster notes, '‘Throughout th已。oem the !ll OVC 
mcnt i~ from the local and pcrsor>al toward the universal , until we reach the imagc of 
an astronau1 viewing thc world from his capsulc" {1 3月 The poem deftly combi孔cs

agriculture with culturc , lang凶 agc with land 
The poems discusscd abovc bc叮 witncss to Hc叩 cy's rccurrcnt prcoccupation 

with lan.guagc and to hi~ successful manoeuvrinε0 1' apt linguistic mctaphors to cxprcs~ 
thc intcrconncctioll of language and reality , to creat巴巴lesired poetic effect , and to 
incrcasc poetic intensity. What's more , lll ä.ny 0 1" the poems can b巳 read as "su btlc 
miniature allegories in which thc binary opposition within words assumc bodily forms 
and act out political , rcligious. poctic , and scxual battlc~ that havc sundcrcd 1間land

for ccnturics" (Hart 207). A馬盯en叮 J-Iart insigh ti"ully notes 

Vu吼叫~ls are lrish , \:alionalisl , CatllOlic , and female; they stand f()r a Gaelic literary tradl 

rion and fur thc lllytltic hody and soil of V, other !reland herself (_"otl,onants are English 

Anglo-or Scols-Irish , Ullioni,t, Prote、tant. and m的culine; they cmhüdy an Anglo-Saxon 
literal"}' traditioll anò a rapac lOUS , palriarchal Fnglancì bent on imperial dOlllin叩ce. (207) 
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Like Hopki l15, Heaney also displays a great fascination of place-names-th t! 

language of landscape , Among the astonishing number of place-nam臼 ， Mossbawn , 
his birthpla閃，的 the one that haunis him most , because it invariably evokes memories 

of his childhood and young manhood in a close-knit family/community in mral 
County Deπy B巳sides th泊， the etymology of “ Mossbawn" is also of great significance 
to Heaney , because it represents the mixed cultural heritage of lrcland. Heancy 
dis c.:overs that this hybrid name is "a metaphor for the split culturc of UJster" “ moss" 
being a :\orse or Viking word used by the Irish to mean ‘ bog,"“bawn" being an 
English or Scottish word for ιιfort." Becausc of it5 location between Toome Bridge 
and Castledawson , it suggests to Heaney “ a symboli c.: placing for a "N orthern Catholic , 

to be in-betw t!en the marks of nationalist local ~entiment on the one hand and the 
marks of colonial and British presence on the other" (Heaney,“Saturday Review 
Interview" 5; sec also “ 8elfast" 35) 

Heaney uscs “ Mossbawn" as the titk for the opening two poem~ in North and 
dedicates them to his beloved aunt , Mary Heaney Heaney's allegiance to the name of 

his birthplace is further mirrored in “ Belderg" (λr) ， a poem about quernstones out of a 
bog 

So r talked of Mo的bawn ，

A bogland name. 'But mOS$?' 

He crosscd my old home\ music 
With older strains of ~orse 

"d told how îts foundation 

Was mutable as sound 
And how I could deriv巳
A forked root from that ground 
And make l 的叫 an English fort , 

A planter';; walled-in 叮 00叫，

Or else find sanctuaτy 
And think of 忱的 lnsh ，

Persistent if outwoτn' 

In its prcoccupation with place-names, Heancy's poetry might be thought to 
belong to tÌlc tradition of dinneseanches. which , according to Heaney , refer to Celtic 
poems and tales relating thc original meanings 0 1' place-names and constituting a 1'orm 
of “mythological etymology" ("The Sense of Place" 131) , To Morrison , however 

Heaney's 1S morc a political etymology , becausc its acccnts are those of sectarianism 
(41). And from it5 burrowing in place-names and in thc ancicnt “ word-hoard." 
Heaney's poetry uncovers “ history of linguistic and territorial dispossession" (Morrison 

41) 
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I! 

Be~峙的 sharing an almo~t exce，心 V巳 ob~cs~ion with word呵 Hopkins and Hean叮
for a11 their differcnt backgrounds , ha\'c each cxpcricncccl a ~imilarly pain 1'ul choicc 

in their po巳 tic carccr. They arc caught in thc biW:r quarrel 0 1' Art and Lifc , which ragc 
belwccn subjugation and suh~eπlenceτin a continuing 叫lI1f1 ic t. Theif situation can be 
illunllnatcd by V\'h且t lIeancy writc凶 in thc intτocluction to thc Lnghsh translation of a 
7th-c巳 otu 鬥" lrish lcgcnd Swc f'ney Aslmy (Bui!e ，)'叫 hh肘子)， in which he s巳es "jhc quarrcl 

bet\VCCIl fre巳 creat的 e imagination and th 巳 co扎 straints of rcligioU5, political , and 
domestic ohligation.' 

In Hopkins\ c 出， h己的 caught bctw巴巴 n his religious calling and hi~ ar t1stic 
craV lIlg. !\~ 址 dcvot巴 d Jesuit , hc conscicnliously plac巴馬 thc claims 0 1' rdigion and th巳
Jutics of his religious profcssion abovc his ac~thctic intcrc~h ， wrnch lllclude poct叮

music , and painting. Beforc cntering thc Soci巳 ty 0 1' Jcsu~ in 1866 , hc burncd Ilis 
finish 巳cl pocms and did not write po'己try again until 1 泣 te in I 的 75 or carly in 1876 

HopklllS went throuεh perjod~ 01' deep dcprcssion , of a listlcss sensc of failurc , and 01' 
a dccp ~piritual cmptincss. Th的 Illood of ~piritual dc~olation is exprc吋cd in thc 可仆
called "tcrrible sonnets ," written betwe巳 n 1885 and 1 約 89 (~cc Wolfc) 

llopkins's efforts lo rc叩ncilc hi~ rc1 iglO m disciplinc and his poetic genius 8rc 
CI巳 arly rcvealcd 川 h is pc 、 try and proscιTh巳 \Vindhover ，" for cxample , Illay bc rcad 
from this pc悶pectivc. 1 hc pocm dcvc10ps the pricst-poet's confhct hehve巳 n f叩cdom

and a~cetic service of C'hri~ t. In thc carly morning , the prie叫自巳s the falcon llying on 
thc wind in grcat ec5tasy and strcngth as a hOh巳man rides a horse (1 1. 1-7). The prlcst 
rcstrained by hi<; ascctic lifc ("hcart in hiding"). is stirred by the contra~ting freedom 
and Ill a、tery of thc bud , For bcauty. valor, act , air , prid巳 all comblllc in thc bird's 
so叩開(11. 7-9). 13ut th巳 bird's mastery and beautyωllap~e (“ BLlCklc") wh~n thc 
p口cst comparcs lhelll to his own God. He findsιChrist Our Lonl." hi峙。wo

“ chcv 斗lier."的 bc "Iovelicr" than the falcon (11. 10-11). And ther巳 l、市o wondcl 
lhal Lhe pricst prcí"crs thc restrainis of a~cctic 吋rVlce oÌ U刊的t to the • rccdo tl1 01 thc 

Ìalcon: thc dullcst a~ceti已 ~cnlcc ("shccr plod ，"“ elllber~ ，" both as coals ancl as prayer 

and f斗 sting) ha古巴 I 巳 at b巳 auty (11 12-14) 
Throughout hlS writings, Hopkins struggled wilh inncr dilcm凹的山1d apparcntly 

had grc叫 difficultics in reconciling hh role as poct and priest lI i唱出tc was to remain 
hiddcn. Jn his essav "The C;overnm巳I1 t of thc Tongue" (96) Hcancy quole~ llopkins's 
ιHabit of Perfection可 to ~uggcst thc oth 巳 r po叭ible thcmc 01' “ thc government of thc 

tonguc": th巳 rnonastic 且 ncl ,hcctic disciplinc , \vhich \vas what I[opkins strictly irn 

poscd on hims巳 11

Shapc nuthillg. l!p,: h~ luvcly.dumb 

11 叭 th10 ,hu[. th10 cu:'few senl 
Fru !1l there whcr巳 all ,urrenders c()nòe 
Wluch only lTl ilke, you cloquc l\ 
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l'hus, Hopkins wrote i泣。b~curity ， virtually in secrct , and hi::.. works rcmaincd un 
published unti1 long after his dcath 

By comparison, Heancy's poctic life i~ much luckier than Hopkit芯's. Yet , though 
he does nol fcc! thc samc kmd of prcssure from ïeligion 叫 Hopkins did , his Northern 
Irish Catholic background cxtcnds far beyond thc form 01' the religion itself and does 
bring upon him a grcat political burden , especially after he beco !D cs one 0 1" the h的t

known Irish poets 寸 ln a sense , Heaney cxpcricnccs a similar1y <;tr它 nuous constraint 
from politics as Hopkins did from rel叩011

Whcrcas Hopkins later hecame onc of thc most profound rcligious poc的'"
English litcraturc. Hcancy ha~、 rcludantly or not, addressed himsc1f to thc complex 
pulitical and cultural traumas of Irc1and. He has not only forgcd p(泥try but , as J ames 
]oy時 puts it. tricd to forge thc uncrcated cunscience of the lrish rac巳 J叭t as r巳 ligion

bccornö onc of the most conspicuous theme~ in the Hopkins opus , so does politics in 

Hcancy's. Sjnce the religious rnotif in Hopkins's works has been much scrutiniz巳d hy 
critics , this SCCtiOll w i1l focus on lIeancy's trcatmcnt of politi凹， partìcularly the Al草10

Iri 可 h reiations 

Jn his intervicw with Corcoran , Hcancy says. “ 1 sccmcd always to be a little dis 
placcd; being in bctwcc:r, was a kind 0 1' condition. from thc start" (qtd. in Corcoran 
13). Heancy ha~ mixcd fcclings toward hi~ homcgrounJ and England. All t11c ambi 

guities and divisions he feels arisc out 0 1" his Ulster background. From his 巳 arly age 
on h巳 seems to have been ve可 much cO l1 scio u<; 0 1' his complex cultural identity 
GrO\ving up in Ulstcr, t c:chnically at lc:ast, makcs him British , but bcing a Northcrn 

lrish Cat1101ic and part of the minority is another rnatte r. He rec巳 ives Engli、11 educa 
tion and ~peaks and wri也可 in Engìish. H巳 teachcs English literaturc and publishes his 
poems in London. Yct, hc ncvcr fecl~ himsclf likc an Fnglishman or sharcs all prc:oc 
cupations 0 1' the Engli吭 ln fact hc h出 maintainecl a notion 0 1" himself as Irish in a 

providence that insists that it i 、 British

Trying to placc thc current Cl~tcr troub Jcs in a long historical and mythic per~ 
pectivc. Hean巳y dea \s with thc political. cultural 了 gcographicaL and linguistic rc1ation

ships bctwcen Treland and England in many of his pocms. As discus~ed abovc , in 
ιTraditiom，" hc describe~ England\ linguistic invasionι'Our guttural musc ./ was 

bullcd long ago ,"" by th巳 allitc: rativc tradition. "“0巳can\， Love to Irclancl" i孔九ο ，th

depicts 110t only a political but a linguistic and litcrary conqucst: Ralcgh's “ broad 
口evol1shire" ovcrcoming thc “ Irish" of thc ruincd maid “ Iambic drums./ 0 1" English" 
bcating through thc woods that u~ed to h盯bor those Gaelic pocts of thc "Hidden 
lrelanù. " 

Although Heaney has protcstc ù. agaill~t British coloniali~l日， hi~ aUitude tuward~ 
E立gla江d Ìs 110• without ambivalencc. A~ a poel he fe巳 ls tom between his roots and 

his readmg , betw巴巴n ιwords uf the heart and hearth-language and thc lcarned , public 
socially acccptablc langll:也巳 of <;choo! and salon" (H叫 ncy “J ohn Bull" 397-99). He 
dc旨叮ibcs the procc~s of poctic creatlO n a~ "a kind of somnambulent encounter bc 
tw巳en ma~cu1inc will and intelligencc and !'eminine CI山tcrs of im峙的<lnd cmotion" 
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and for him “ the fcmininc cìement . . . involvc~ the matt lT of lrc1and and thc masculinc 

可train from thc involvcment with F.ngh、h litcraturc" (lIcaney ‘Bclfast" 34). U~i孔g

lingui叫ic metaphors again , hc write~. "1 bcgan as a p間t whcn my roots were crosseu 
\vith my rcading. 1 t}>mk üf the p白宮。 nal anu 1 rish pictics as 、 owels. and thc literary 

awarcne% nourishcd on English as consonants. 11y hope i 可 that the püems will bc 
vo 巳 abl凹 adc【luate to my whole experiencc" (lI ean巳y 心 Be!fasf' 37) 

Hcaney、 ambivalcnce 10wards Fngland makes him wntc. "i\nd poctry wipcd my 
brow and 可ped me. ,/ N叭N t11Cy will say 1 bit thc hand that fed mc" (“I" rccùlllan" 

[lV]). The scconù part of ;_\'orth contains pocms of ~tronger pülitical irn[叩 r t: yet, thc 
overa l1 tonc of thcm l~ far from re~cnt.ful or hitìe r. As \1 orrison commentsιEnglanu 

may hc imp巳 rialistic hut it is also. it appears , tJ1C providcr of \Vordsworth , Hopkins 
and a lite叩門 lradition in which Hcaney asr刊 rcs to participate ('Ulsrcr was ßritish , but 
with no r也 hts on ./ Tl】巳l:: ng1ish lyric')" (66-67) 

lIeancy's vacillation is furthcr lllustratcd in his publication 0 1" thc parnphlct pocm 
An Open Letter , which objccts to his bcing incluckd a~ a “ British" writcr i孔 thc 1982 
Penguin Book 01 Cont叮叮叮叮叮 British PIο"η j"hc parnph \e t drcw a lot of mcdia 
attcntion. but as Fost巳 r notcs “Hcancy shmgs off ib puhlication , tcl ]I<19 COTcoran 
he partia l\ y rcgre凶 having w ri.ttcn 此， later laughing it off ilS a f1 ight of whjm~y" (Y) 

ln Heaney'~ poetry , \-vords 出 mcntiüneu b巳1'or巳 becomc rnore and 1110陀 histor)"

and myth-hurdcn巳d.. Poerns sl1 ch a5 “ The To l\und Man" (Iν0) and "Thc C;rauhallc 
Ma仇" (川)， among other呵， tr <l CC the clash hetween Irish Cathollc 叩d Ulstcr Prot叫tant

to its long rites 01' Jrjsh political and 了cligious strugglcs. Looking 叫 thc currcnt troubl巳、
in Ircland frorn religious and hi~torical perspcctivc~ ， ! te叩ey discovers that 

To surn巳 extcnl thc cnmity can be viewcd as a struggle bel\' 自n thcωl]tS llnd devutcc 包

01" a god 3nd a gωddes<;. Therc b 叩 iml!genou、 tcrrilortal lllllllC孔 II lute];lI of thc whole 

isbnd，叫11 her Y! other lreland , Kalhlccll l\ i !iou]ihan , thc püür üld wurn叩， thc Shan Van 
Vochl, whatever: ~nd hcr , llvcrclgnty has becn lcmpüranly u>urpcd Of lllfnngcd hy ,l 
ncw maleωlt who,e foundmg fathe內 Wi.:f C Crumwell , V{11l13m of Orange anJ Euward 

Carson 叩d whosc godbcad is lIlcarnalc in 3 fCX Of cacSélf fcsiuCll < in él p.11aCC iJl 1.0l1don 

("FèCli月ll\ lll Wυnj"' 5乃

Consciou~ of his poli t1cal and 叫lltura! dilemmas , Hcancγoftcn ponder馬 questlons

ahout thc propcr functiollS 0 1' !=> els and poctry. In a review cssay. Hcancy cxprcsses 
his conccrn about a crisis of poctryιW巳 live her巳 in crilical times our有 chcs、 whc孔 thc

lllca 0 1' poetry a~ an 3rt is in dangcr of h巳 lng over、hadowed by J que、 t 1'or poctry a~ a 
lhagram of political attitudcs" ("Faitll" 21 Y). l!eaney's dcc.i 5ion to leave Belfast and 
to rnove to Wicklow in 1972 can be sccn as a syrnbolic gc<;tu陀 to pledge a ne\v corn 
rnitment to art , for he has fc\ t that politica! demand" on him havc run c叩 trary :0 his 
U了 tistic aims At thc cnd üflVor!h hc writcs 
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^ "c司 diug ()f (;cra nl }''Ï泣 nley IIopkll1s and SCJll lU, Hcane) 

How did 1 cnd up likc thi ," 

! o!'↑巳 11 think ()f m、 lriellds

B叫utiflll pri,m3tic coulhclling 
And rhe ~nvil hrains o!' 'iomc w110 h3 • e me 

As I sll 、.\'ciglllllg 扎扎d \\'cighlllg 
My rc ,;pUllSlhlc Instia 

Fυr 叫Ja t'! For thc 的 r'l Fo: thc pcoplc? 
Für 叫lal i, SJ1Ù bchlIld-hacks 可

('"Exp 、 OllfC ) 

A~ manifcsted in thi可 poem ， there i,> a dri!"t tow,trds plλcing art above all elSè: thc 
"diamonu absolnte5" (lïC decisively prcfcrrcd to tllC ιsling:-qonc \Vhirkd for th巴
de.spera l_e.' 

ßcinεän Irish poet , howe\ 叮 I [eaney ':<1111101αlmpld t'l y d巳 tach himself frolll 
poliLic~. Whcr巳 ver hc is-in thc lri 、 h Rcpubhc , in Spain. 0 1" itl th" United Statcs-- hc 

cannot forg巳 t thc North :.tnd its 1ro山ble~. Thc pOClllS i孔 l' ield J1Iο ，-k 、 writtcn aftcr hc 
moved to Wicklow , makc this c]car. "/'\fLn a Killing 恥 as written arter the munlcr of 
thc Un(i~h Ambassador 10 rreland. Christophcr 巳war1-Ri閱s ， inJuly19呵。 Theιmarcll

at Ne、甘y" 111 “At thc \Vatcr's Edgc" took placc in 、-1 aτc11 1072 , in protcst aεatn 5t thc 
thirtccn klllings on Bloouy Sunday. 30 January lY72ι111<:: Straml at Lough Heg' 
的 in rnc 1TIory 0 1" Colu Jn .:vlcCartllcy. a cOllsin 0 1' Hcancy s shot ueau on 孔1εllr whik 
driving hOllle in County Arrnaεh. "A PO、 tcard frulll "'\01 【h ，句\_ntrim" i" an clcgy for 
S 己 an Anmtrong, :1 ~ocial workcr and a fri亡 nd of !iL:a口叮.'s. w110、rι 仁斗 ndid forc ]lcad 

stoppcd 八 point-l)lank tealime bulkγ ， 1n "The Tuorne Road ," \vhich (.k"、;nbc~ thc 
poct's carly-morning encollntcr wirh a convoy of ßntish Army vchicles , h巳 spcaks in 
a tonc 0 1' a llative whosc territo門 has bc巳 n invaded !lc asks a quc~tion fro l11 indigna 
tion: "IlO\v long \'-1 巳 re they approaching u叫vn mv roads As lf thcv owned thClìl') 

~ The whole count叮 W出 sleeping. ..- 1 had righb-of-w叭，“εlds. catt ]e 1ll l11 y keeping.. " 
As a scrious po巳 t who is dcdlCilted 10 thc art ()f poct叮 Hcancy ， nonethdcs~ 

ωmtantly fcels lhc rcstrainh or demands frO I11 politi凹 A !lhou叭 hc fccl~ the nccd to 
adurc~s lhc i明ue 0 1' thc violcncc and reprcss' ClI1 in ì\orthern Ireland , h巳們 abo aw盯c 01 
th巳 uangers involved. Dccply awarc 0 1' thc 3rt-1ifc rclatiomhip. hc f l.' cls there 斗rc two 
d巳 milnd~ !"or thc poet: lïrst,“10 dcal 可urnch O\\.- with trut h- and justicc刊 "e (_，()Jl d ，

bcware of thc faiJout of [one'sJ word~ .,. (但巳 I ostcr 6). ün lllC ()nc lla t1c1. 11 亡Cl n叮

cclebratcs Jangu 泣gc throllgl lO u.t his carcer: 011 thc Olll t' L ltc parad()xi~' 且11、 tnmntil1叫‘

a wariness abollt thc damagc lan悍Jag巳 can do. AJt('r exam ll1 ing Il ean吋 s poζ Ill S 01 
political nature , Thom缸 Fo們er COll1 l1lènb ‘ He [llean叮[ lla~ wri 1.l巳 n about a good 
mλny a~pcct可 of lhc llostllitics. tcrrorist~ an c1 victim苔， journaljq"...activisb and 
by 5t anders. His handling of that llla !t~ria 1. howeH:;r. whik clcarly infor111ed by his 
rchgious anu political an c1 p('r~o l1 äl backgrollllù , h出 1咒cn 口ll1 Sl: iC ntiυ lI s1v 己V已 n-handcu'
(6). Though he rcali7C" the nccc的ity 0(" i"acing p()iitical i~sucs. hc is al可U COll已已rIlt' d
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\vith his art- wJlat is artis!ically good. InιThe Intercsting Case of .\lero , Ch巴khov's

Cogn斗c and a Knock盯 1 日e311ey writcs , "Thc fact thai a litcrary action 'was afl仁川tw的
itself a new poJitical condition , and thc pocts dicl not fecl thc nccd to adùrcs~ lhcm 
selves to the 叩ccifi凶 of politics bCC(lU SC thcy- assumed thal thc toleranccs and sub
tlcties 0 1' lheir art WCfC prcciscly what tllC'Y had to sct 略ainst thc fCp巳 titivc intolcrancc 
of pub!ic !ife" (口ο間mmenl xxi). Wlnl hc want5 to affirm lS that thc art 0 1' p叫try 1汽

‘an unharnesscd、 non-didactic ， non-party-dictatcd , impircd act" ("lntcrcsting" xix) 
lI eaney' 、 rcccnt collccrions 01' pocms. Station Is!and and The Hmv L的1tern ，

again , by dint of thcωdc hc 叩clls out in diffcrcnt mod肘， ωnvcy his comnlltment5 
斗nd a1tachmcnh to his pcople and his rcsponsibilities as a poe1 

III 

130th Hopkins and lkancy hav巳 writtcn high!y 且 cclaimed nalllfC pocms recording 

their minut巳 pcrccption 0 1' thc coloL 1'orrn and dctail of naturc. Yct, in thosc artisti 
ca Jly rcndcrcd poems, dcscription continually gives way to r巳vclatoηthe poct, lo llSC 
Fmer~on 、 metaphor ， hecorncs ‘ a transparcnt cycbalL" fixillg hi可 cyc on the ohject 

and transforming i1. t' hu弓 lhc qllotation “ Dcscription l~ rcvclation~" l~ cqually fitting 

10 scrvc a5 an cpigraph to lIopkins、 oeUFre as to HcancJ，'、 (scc Parini) 
Hopkins oncc wrote in his journal , "1 saw the inscapc fresh!y. a5 if my eye \verc 

、til! grow lIlg" (q 吋 in Hcan巳yιιFirc" 8 (j). For Hopkins thc glorics of thc natural 
\vo r1d arc al\vay~ important Poems sllch as ‘ Gocl's (~ranclcur 刊 'Sprin皂， andιPied 

Bcauty ,' ‘ lhc I\-1ay l\lag刊lfica t_"口口d “ In the Vallc;/ of the Elwy ," show 111誼民cal for 
noting anything lhat d c! igh 趴 his eye and stim Ll Lile~ his se l1切 of form Ii i~ Journals 
rccord dov.m many ()f his carcfully writtc l1 ob但 rvatlCllS Ol1 natural phcnomena 011 
color , organic form , movemcnt , and what no!. With 叩btkty ilnd sharp們的s he describcs 
trces , br巳 aking waves了 glaci巳 r5. di電tant hill<; , c!oud\ hluebells , primro約c_ and ehlls. Yet 
all these ar己↑ hc rcvela1ion 0 1' God's pre可ence A~ hc \vrite、 ιI kno \V lhe bcauty 0 1' 

Our Lord by 川、 Hopklm cnJOYs mO lJ QS o r" lnten、c plcasllr己 in t11巳 natural wmìd 
llllked wi1h a profound se l1 SC 0 1' n叭 ural beauty 山越 τc f1 cc， ion of divine realitv. For 
example , in "God's G凹 ndeur" Hopkins writesιThcrc lives th巳 dearcst freshncss dccp 
down things." 

Accordillg to thc clivine rcvclation hypothc<;is of language origin \vhich was 

cllrrcnt in Hopkinνs timc , !anguagc and naturc ar巳 mnrors rc刊 CCtillg cach 01hc1" in a 
simple and undi5tort巳 d manncr. In his poetry , espcC1ally in thc natur巳 ~on孔cts ()f the 
1870' 也 1 ìopkins so日益l叮叮 ιaffirm th巳 1mman巳ncc 0 1' GDd in 叮cation by 1圳 lllmg

(;od's prcs巴 n 已巳In languagc" (Spnnkcr 52). As Hi!lis MiJ 1cγ Jn“The Linguistic Moment 

points out , for HopkinsιNature. .15 已 word ， cxpre約lon、 ncws of God'. bccamc God 
has inscrihcd him間lf in natll 陀 Th， stTllctUfC of naturc in lb 了 clation to Cod i~ l1ke 
thc StrllCÌLlfc of Jnn 皂uage in rcJation to the Logo~. tllc divin巳 \Vonl刊 (150-51)

T 0 reprcs巳 nl thcι l1l dlVid ， ta !J'/ -rl i吼\llctivc" forrn which 以， n叫itutcs the rich ancl 

陀、 calingιonencss" 0 1' thc nalura! objcct , llopkim coin、 tbc words insωpe. For the 
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energy ()f bcing hy which a11 thing也斗 rc upheld , for that natural strcss which dctcrmines 
rns叫pe and kecps it ín being , hc coins thc word imlress. Thcre are scveral imtanccs 
of imcapc m his Journal右; for instance , 011 thc cntry for 13 .T une 1871 , hcwrotcιA 
beautiful iu"tancc ot inscape 、ided on the slidc、 1hat is successive "iding峙。J" onc 
Illscape , lS 5C 已 n in the bch的 iour of the Jlag f10wer from thc shut bud to th巳

full blowing.. " 

A~ Mill巳 r poinb ou t_ "Hís 1 Hopkins'~l ví~ion 0 1" nuturc as pied beauty is halanccd 
ín T. ell~ion hctw巴cn a 叫rong scnse 0 1" thc uniqueness 0 1" each thing and a J"e巳ling 0 1' thc 
omniprcsencc 0 1" God in all things" ("Univocal" 1 04). To illustrate 1he idea thal God、
beauty is likc a ubiquitou~ nuid or L'1 cctnc cnergy tllolding everything in tll l' ímage of 
thc Sun , an idca wllich prcsupposcs Hopk口的 's naturc pocms , Mi l1cr us(:'sιThe Sta r! igh t 
NighC for examplc. fhc l1igllt sk).' , w11h its treasurc 0 1" 5tar品 is lik巳 hright p郎平k or 
cities hov巳 ring in t l1巳 a 汀， l.ike "dim woods" wilhιdi 刊mond dclves ," likc “gr巳y lawns 
cold where gold , where quiιkgold lies," lik巳 a f1 0ck 0 1' dovc~ f1ying in a barnyard. lik巳
\"lay blmsoms on orch叮d T.re巳 s. and like ":vlarch句100m 011 mealcd-with-ycllow 

sallow~." The po巳m ， like "0 many o[ Hopkins'汽 naturc pocm , lS ma已c up 0 1' a list of 
natural phcnomena s巳 t in appoisiticn to Ol1 C unother. 11 ~hows lhe ubiqulty of 仁 hri~t

in natun' , bccame Hc i~ the lrea、urc within all tlllUg ,> 

11巳 an.:y ， líke llopkins , al的 lakc~ lhe natural world a~ hh concern. His carly n是
turc pOC111日 dccply roo1cd 11) his hOIllcground , arc frcquently sharp , vigorous r巳 creu

tions of lifc in 斗 rural 以}mmulll句， Illcmorics 0 1" a cOllntry boyhood. The art 01' his 
carly naturc p肘間的心 ital extcn~ion 0 1' thc gcnre ofpa,>lOra l. Thcrc is somcthing at 

once carlhy alld intellectual aboui lIeaney I!巳 docs ， índecd , as he pub it himsclf 
ιdig們 \vith his pcn , c1l1 ulating in his 沾了t h的 fath 巳r and grandfather who delvcd in thc 

wil und bogland of lllc Ul~ter j 斗 nll \vhere hc grC\v IIp. IIcancy invanably worb, toward 

significaηt complicatio l1 of an apparclltly simple cvocatio l1 of rural lifc. "l n “ !"hc 
ßadgcrs" (FW) , fOT 凹 amplc. hc adroitly 1110ves his dcscription of the animal toward its 

p~ychol()εically sophi叫lcat巳 d conclu~ion 

How penl(仙 l~ it to choυ ;c 

nüt tü love lh巳 lifc wc'rc ,hü\,'n'! 
Ht<; ,lurùv dil 札 hody

and mtcrlnping grovc! 

fhe intelli g.cnce in hi 電 hone
rhe unqucstlon8hle h lJ us己hoy's sl!müùcls 
Ihatωuld h8\'e heen llly ()叭"

八、 rcligion lS a strong clcmcn1 in I1opkíns\ nature pocrm , so í 心 politics \vith ib 
rami!ïcation呵 in H.cancγ~. 130m in County Dcrry , Ul叫 er. Hcaney , likc \Vord 治worth

ι 皂rcw up ./ Fosicrcd alikc by beauly and by fcar" (Thc Preludc , ßook 1). This sensc 
of pl<l ce wi1h ekmcnts of bc叫ty and fear lS clcarly 0l 3nifestcd in his poem “ 1 hc 
M川的try 0 1' Fear" (何)， which begins v,,'ilh “ WclL a<; 且avanagh said , wc havc livcd / In 
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importanl placcs," and 巳 nds with “ a11 arounù U\, 1hough / V/e haùn九 named it , the 
ministry 01' fear."嗎"ith c!ωr awaγcness o[ contemporary troublcs in his homeland , 

Heaney writes nature pocms which contain political clcmcn趴下elated to IrisÌl history 
and mythology 

'lhc titlc of his 1'ir~t hook. D闊的 of a .Naturalist ， 叫εgests that thcrc lS nothing 
naivc ubout Hcancy 世 treatment of naturc. Hi~ imag肘。f the natural 01羽 ccb are oftcn 

couch巳d in the idiom of a óistinctly modern (l nó violcnt world. Tn "Trou t." for 
inst (l nce , thc 1'isll 的 fir叫“a fat gun-harrcJ 刊 t11CB it darb likc "a traccr bu11ct"; in 

“ Digging" the poct's p巳 n rests bctwccn hi~ finger and thumb,“ snug a~ a gun"; in "In 
Sma11 Townlands" thc art of the paint巳 r i5 dcscribcd 的 making thc spcctru Jl1 burst 

“ a bri刮lt grenadc , /可Nhen he unlocks th巳 sa 1'ety catch 
Promincnt in his work 盯c imagc~ of thc Irish land and thc Irish bog , \vhich 悶cv，

as lmportaηt symbob. th巳 land as lhe subjcct 0 1' the hi~tOïic且 l-contcmporary strugg]c 

for pmsession and thc bog as tÌlc mctaphor l"or the dark unconsCÌousne阱。r Ireland aml 

thc sc1f. Healley、 bog 仰cms retain the clcrncnt of violcnce , though thcy usc it in a 
morc profound way. '1hc bog~ of Northcrn Furopc gcnerally are a fcaT九11 storchom巳

01 <he past了 and Hcaney connccb the victims of ritual murJer fuund in thc bogs of 
Dcnmark with the victims of political murdcr 1口 modcrn Ircland. Thc tangle 01' 
cmotions elicited by such powcrful pocms a5 “ Thc GTa凶 ballc Man" mingles a sensuom 
apprcciation of the artifact th巳 victim has become with a painful scns巳 of ontrage and 
guilt 

Hcaney's Icading of P. V. Glob's l'he Bog People in 1969 cxcrt巳 d a grcat impact 
on him. From then on , thc bog i 世 no longer mcrcly a fcarful placc to go ncarby but 
hecomes 毛 thc memory of th巳 land~cape ， 0士的 a lanJsc且pe that rcmembered everything 

that happcned in and to it" (l-Ieaocy , "[，'e巳 ling into Words" 54). As his latcr poems 
dcmomtra缸， Hear】巴y has cxtcndc cJ hi~ subj t: ct mattcr 1"rom per~onal mcmo日的 and

prjvatc cxpcriencc to history and my的ology and the origins of a culture_ ror him) 

thc problems 0 1' po巳 try movcd fro111 "bci ng simply a mattcr of achicving thc satis 

iact。可 vertJal 1CO 盯 to hemg a search JOI llllage~ and ~ymbols adequat巳 to llrìsllj 
prcdicament" (Hcaney ， ιFecl1ng into Word'S另 6) ， Thc landscapc in Heancγs poctry 

in oth 巳r \vords , has bccome 泣 s~ociat臥J \vüh history aTl U with !anguagc , chanεing from 
thc actual phy~ical lan山叫 pe of his home area , to a 叩nceptualιultural landsc叩巳

embodying t11c past 01" to a visionary lanιscapc \1y'hiclè rc、 ca\、<! kind of soc叫1111storv

1孔 thc ~amc w叮的 William Wordsworth th己 ir litera 門口 rc C1cιlS、OT ， advoca1ed anu 
practiced , Hopkins and He::mcy havc both writtcn about onl!nary pcoplc 叩d praiscd 
their couragc , thcir strcngth , andιheir trallsùgu了 utiOT' of ~uffenng 扒to triumph and 

Jüy. 1孔 Hopkir芯':;. jloctry 斗 thεre ar巳 a shcphcrcL 8_ soldi巳 r ， a miner, a mallual1aborcr 
("10m's Garland") , the blacksmith Rclix Randall , the 山lVvy t'orn. and H盯'Y

Ploughman-they were tl1e pcop1c Ilc C2111C to know in thc parhh c: s h巳 scrvcd. Noηcthc

less , ns a shy man. hc sccmed to hav巳 fnunJ il ea~ier 10 lìndιl !1 SCan叭" m thc natural 

\V orld than to portray them with deer psychol、地ical imighh lle 鴨 rotc about thcm 
with S;/l!1 pathy but not with Ih巳 same 、 harpnc~~: 江mJ delicacy as 11e obscrv叫1 thc natùral 
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objcch such a~ äshtrccs 
Duc to his mral hackground , ilωnc)' h出 direιt and eVC I1 intim叫 c relations with 

down-to-earth common country folk alld h巳 writcs aboul lhètn with ~).'mpath、 and

rc~pcL1_ lvlany of them arc traditional crafhmen_ to \vho 1l1 the j)oct feel~ affinity in 

that 1h叮 arc all mak..:r~叩 quiring craCt , labo r_ paticnce , p己 r~cvcI 斗 nce_ and delibera 

tioll in LlH:'ir job、 Som巳 of mcmorable charactcrs in Ilean巳y 吋 poetry are curt , crafty 

turf-cuttcr~. thatch巳 rs. ~almo l1 !ïshcr~、 mummèr~， plol1 gh l11巳口， ù增選巴叭 and thè \va (e r 

ùi、 lne r. Likc lIopkins , lIeancy does not ct叩 ict tllèlll with much psychologi凶1 imightτ 

lrl r巳alily ， lhcy arc rather 叮 mbol i.:: !ïgurcs for the poct. fhi~ 叭 ratilcrιlcar in H叫ncy's

、lJ igging ，" III which thc pcνt says that llC will dig \V lth 1115 pC I1 into thc dark C盯tl1 to 

"叫vatc trca~urc. On Worusworth's poctry , Hcancy draw~ an analogy 0 1" thc poet with 

thc ploughrnan 

Thc pü巴凹， "叭包 p抖!叫g吵hma且山叫11.1汗f )'l叫)\j ] ik肛巴 a叫叩nd t巾hc 叩E血名e的叫S叫l1v已 "叩y ，η11)(了'"口"汁1 ，呵冶V üC 1札h閃c 札圳"】 d 

!川1吋S臼叫巴叫叫l叮fi叭、 pμ"山\0汀n叩"叫l叫1111↑仇"山h，刊" ωI叫l此山n叫x t. 'Ve巴川 L叫'"口m叫c山， rrur i\ thc Lal ll\ ,'rrsu.'. IVIllCh ωuld mcan 

a lmc of poctry bu 1ωuld a],o IllCiln the 1urn 1ilal a ploughman made 2t the heud 01 lhc 

field 的]l e tini的 eù one flll r叫 and 1山ed baLk intoλllotllcl. (I!肉 llCy. "\13klngs 0 1" a 

\1叫心， (5) 

! lerc. as in thc sccond 也onnct in the “ GluJ1 tnorc Sonncts" - "Fach 、 crsc rcturning likc 

thc plough turncd ruund" we ~cc thc intcrtwining 01 agricultllre 叩d cullu悶了 n址urc

anll poct叮， anll 1叩guagc and r叫lily

Ev Cll ln hi、 pocm~ onαJ ll1 111U I1 folk the叮叮c ele ll1 e口的 of politic ,-; “ Scrvant Boy' 

in W;ntl'rinK οul 1~ a si ll1 plè port曰lt u1' a lowCT-class child. Therc is nothing overtly 

poll Ìlcal about it , but the pOClll rc<.:ollech thc old 1 己ull hctw(:en invading noblemen 

ancl thc indigcnou~ ~crvant cla~scs ， 11 hclps to cxplain thc pre把nl Irish con f1 ict by 

pointing to cClltuncs ot 且ccrucd rcscntmcnl 

!V 

lIopkins's and l!eancy's fa~<.:in ，ltion with lhc rc1atlon 'i of \V ords and ~ounds 

languagc ancl rhythm , couplcd with t l1 cir crcativL' CXPCriC Il CC討 havc lcd thcm ~tep by 

stcp to d己vclop thCH own poctlGS. 80th Hopklns and !-I,'ClIlCY claim that lhc、 wn1已

pι咒 try nol JU叫 for thL' 叮 e_ hu L Ill ur巳 importanlly. 1"01" t11e f'a r. Th盯 is to ~uy. thcy 

place g叩叫咐n-'~~ Cl n the auditory quality of thcir podη Hopkill、 alway~ imi~ls that 

hjs poem~ ~h()uld he Tl'ad with t11c ear and nol \vit11 thc cyc Hc writ('巴 to bc ~pokcn 

or to be ~ungιTakc brcath and rcad it with thc ca門 as ! alw 斗》討 wisll to he 1屯 ad

址ml my vcr~c bccomc~ all right." 1n a kttcr to Robcrt Bridgc~ ， Hopkim wriles that th(' 

rhythm of bis 、 onnet “ Harr、 Plouglrl Il an" i 罵“altogdhcr for rc心 1斗1. and not J"or p巳 ru~al

(as by nuture ~hould bc) 1"or !iopkim , ~prung rlrytll Iì1 i 可 ιtlrè IIIost natural of 

things" , it i5 Ill or 、 natllr斗 1 llran COlll Illon rhyth 1l1 bccause il clcri、 cs abov巳 all rrom 

沌的kC l\ Janguag已 :l l1 d 1"ro tl1 music In lI opkins、 con己 CptiOII ， all hi、 V<:f S己的 a~ living aft 
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should bc. nwdc fo了 pcrfo口n泣nce and t11at its pcrformance is not rcading with 廿l己 eye

but loud.lclsurely , poctical (not rhctori叫 1) recitatio凹 "8

Hcancy , likc Hopkim:. i~ also greéltly conωrncd with 山e music of poctry. Hi~ 

pæ山 cupation is clearly re!"lcctcd in his cssay on Word~worth and Ycat 、巳 ntitled “The

、lakings of a \-lusic" and in hi~ repeated rcfc問nccs to T. S. Eliot's notion 0 1" ..the 
auditory lrI l時ination 刊 which. acωrding to Hcaney , i這 ι'one 0 1' t_hc most precise and 
~uggc: sliv己 of T. S. Eliot'可 critical formulations" (“ιnglands 0 1" the !viinù" 150).9 

人、1I0pkin苔，馬 lel閃閃 to l1is fcllow poet、 S]l()W. he scem可 to be mo月 intereqed in 

t巳 chnical qucstion呵。f rhythm. mctcr、 and fonn tha l1 in quc 5tiom 0 1" cO l1 tent. Tu 
rc-syrnbolize thc world , hc sccks to transform 1he apparatus of poctry he pu l!s, twi吼嗎?

and ~tr巳 tche" the rhyme and rnctcr so much that his poctic practìcc becomcs som巳thing

ncw in English ve的e. Thc striking pccularitics of his poctry are ways of attaining 
thc ulmost rc[inern己 nt of inscapc. Each pa r1 of thc pocm must be bui l1 up to an in 
lcn 、e st叮叮 or pilch 01 <listinctiveness. Compreh巳n 可ibility ， grammar, and clear logical 
「υrm may bc sacritïccd 111 ordcr to attain a strongly marked pattC r:!:l 

For lleancy , the proce的e~ 0 1" th巳 poct's crcation ar巳 what 11l tcrc~t hirn most 
altlJ ough in his eS5ayS. ;ntcrvicws、 and criticism he has 巳xpres5cd his concern with both 
the 1"orrn and co川cnt of poctry Hcancy o t1 ce said. "A poct bcgins involv巳d with craft , 

with a~p][ations thal ar巳 chielly conccrncd wi <h making" (qtd. in Buttcl 19) 10 

Hcaney. therc i~ a distinction bctwccn cr叫 t and 1echnique. He ~且ys lhai in th巳 b，

glllH立19 stagc of hh carccr, hi~ poetry is "a l1 craft and n01 rnuch of tl1at .and no tcc11 

ni lJ. uc:" (“ Fecling into Words" 47). According 10 his distinction , craft “ knows how to 
kccp up a capablc vcγbal athlctic display. '.' while techniquc 

involvc , not Ollly <1 poct's w<ly wlth 叭.'urds ， his man~gement of Jll ctrc , lhythm and verbal 

texture' it invuly巳 s also a de lÏnitioll {)f !tü, , lancc I_ u、、 ards hfe , a d巳flllition 01 hü, own 
rcality. 1t involve~ t}le di~covely 01 、"，ay ， 10 go out of his nOlmal c<19nitivc huunus and 
rald th巳 ln31t Ìl.: llhllC' a uynamic 斗lcrtnc ， s rh31 mcdi叭 cs bct\vcen Ù1C origins offeeling in 
l1lelI1 ory and cxpenenc己斗nd the 101m3] ploys tltat cxpr己的 these III a wmk o[ art τcιh 

niquc cmails the walcJ-marking ,)f your e"isenti31 patterns ()f perceplion, VûlC巳 and

tl !O ug.hl into rhe touclt anu tcxtur已 of y山 r line 巴 ir is rh31 wholc çreativc dlurl ()f the 
mind 凶 and body's rω川rccs tυbring 1he m叫ning ()f experience wjrhill lhc Illri叫lctlυn

uffυrtn ('Teclülg 叫(1 Worc]>" 4寸)

Csing tl1巳 wat盯 diviner 苛 divining a~ a metaphor, llean巳 y fmther d巳fln巳~ tech ll1qu己的

“ what allO\v~ that 口門T 可tirring 0(" the rnind round a \vord orλn lmagc or 司 memo.ry' to 

grow loward~ arti此llatlO ll 迅rticlllation.. in tcrlllS of lts O"i-V 口 potential for hannonious 

'>C!f-Tcproduction" C'l:c己 ling in10 、NOf(h" 4~) 

Whal sc巳m~tob l' lh巳 he~t ..:.\.aIl1pk 0(" the arti可tic acl i 可 Fτcancy's obscrvation t !J at 
in lìopk川、 theγ巳 lS a l1l asιuline flυrging rather than a fcminine incubarion." ln "Thc 
Fircγ1hc l'lint" Heancy tlotcsι1hc fUllction of 1位19U8gc in much lJ1 0dcrn poctry 

alld in much poctry at.l mjTcd by l1l od巳 1m. lS 10 talk about ibc1f to Itsclf" (日 1 ) 
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Heaney's idea about poetry as articulation's own pOhmtial for harmonious sclf

r巳production echos what critìcs have commented on Hopkins's poetry , lO 
Althougl、 Heaney 曰 more concerned with the divining, vatic , oracular function 

of the creativc proιcss and ;nore lI1 tercsted ir, fceling getting into words , yet，的 h，

says,“it is har r.1 to discriminatc bet、Ncen fceling gctting into words and words turning 
into feelin軒" (ιFeeling into Words" 52) , 1n his canon there 訂e examples of both 

“ feeling into words" and “ wording into feeling"; his first poemιιDigging" (DN), for 
example , is the formcr wh i1c "Undine" (DD) ,the latter 22 

ln hi5 èssays , reviews , and interviews , Hean巳y repeatedly advanccs the idea that 
there arc two kinùs of po巳try 3n吐 two kinds of poet , 1n his book on Heaney , Blake 
Morrison has laconically summed up all the dichotomies 

les vers duni叫“ agamst 悶悶rs cal印的; the p叩\rv of :.;hanc己 anu 山nce ;lS agamst 
the poetry 01' îesi$lance and perseverance; the poetry ot ‘sinking in' OT the poetry of 

叩ming up again ， t' 、 the instinctual ür the 'atwnal; thc !C minine or the masculinc; lhc 
'artesian' U[ lhe 'architectοnic' ， llle I'Plphani::: o[ the crafted: the 'ooz{' of poet吵"
lts ‘spur 0 1"日叩le'; the '1i\'ed , illiterale anu unconscio肘， or thc 'lcarned , literate and cün 

sCiou:;; the Utkers (、Vordsworth. D. H. Lawrence 、 Keats. Patrick Kavanagh) and the 
makers (Yeat5 , l:lopkins , J\) !1>Ol1, Lmvell , John 丸tlontague ， John Hewitt); poets who 弓ense ，

叫了 rcnder ， di呵， di、1 ll1 e. re臼 lve a似j coax ，叫 poets who command , plot , assert 、 strike ，

ìabour and force. (53-54) 

Heancy sees himself fluctuating between these two typcs of poeti已 crcation and in his 

work he has tried to Icconcilc these two opp。“ng spirits of poetry 
According to Heaney , in the masculìne mode of poetry , thc language functions 

es “ a form of addre間， 0 1' asserticn cr command , and thc poetic effort has to do wíth 

conscious que l1ing and control 0 1' the materials, a labour 01' shaping; words are into 
music be1'ore they are anything else , nor arc they drowsy from thcir slumber in the 

unconscious, but athletic , capabk、“叩 laying the music of sense" (“ Fire" 88)可 in other 
woγds， the mas以lline mode is tantamoun<<o the intcHe叫ua l. The languagc in the 
feminine mode , on the other hand , functions mo閃 as "evocation than as addr巳 ss. and 
the poetic effort is not so much a labour of design as \t is an aιt of divination and 
revclation: words in the feminine mode beh肘 e with the lover's comc-hither instead 
of the athlet巳'弓 display ， they constitute a poetry that is delicious as tcxturc before it 
lS recogmzνd as architectonic" (“ Fire" 88); that is to say , it is the sensuous 

1n Heancy's view , Hopkins's poetry i5 a successful union of thc masculine and the 
feminine l“ Fire弓 '95). And h~ cla Ìlm hc 11站 also tried to integrate the intellcctual 
and scnsuous strains in his poetry , too. As he writes “ 1 suppose the 1'eminine clcment 
for me in\'01ve5 the matter oi Irc1 and. and the masculine strain is drawn from the in
volvement wìth English literaturc' 句 (ιBclfa~t" 34) 
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V 

As demonstrated io the foregoing sections , there is an undeniablc poetic kinship 
between Hopkins and Heaney. Strongly in f1uenced by Hopki肘， Heaney has written 
poctry with recognizable Hopkinsianism. Heaney's early poems show that he did try 
to write like Hopkins, but 00 his own ground. This is cvident io his use of d蛇口。n ，

alliteration , internal rhyme, assonance , and epithetic compounds. Later, in his efforts 
to find his own distinctive voice , Heaney does oot fo l1ow Hopkins rigid旬; neverthelcss, 
Hopkins's in f1 uence in his mature works is still traceable 

Among the common preoccupations shared by both poets, their great fascination 
with words is most striking. Their obse曰îoo with Janguage an且 rhythm leads them not 
only to dabble in verse but to deliberately create something new. In order to seek 
originality and authenticity io their poctic expression , they arc experimental in their 
use of poetic language and rhythm. This is cspecial1y true of Hopkins. They coin new 
words >nvent new phr自己既 experiment wíth rhythms, and try to borrow from litera
tures othcr than English tradition. Hopkins W 3.S as much in f1uenced by Anglo-Saxon 
and Welsh poetry as Heaney by Gaelic literature. Generally speaking, though not as 
innovative as Hopkins in terms of poetic techniques , Heaney has demonstrated versati
lity and v1rtuosity in his use of various poetic forms 

Both poets face a :.imilarly trying choîce in their poetic career. Torn between his 
religious vocation and his artistic creation , Hopkins tries to reconcile religion and 
poetry , and , as Heaney suggests , he does cmbody the congruence of 吐lC perfcction of 
the lifc and of the work. In Heaney's own case , though political responsibilities pose 
a thrcat to hh artistic freedom , he has successfully incorporated po1itical elemcnts 
into his poetry. He has placed the current Irish troubles in a historical and mythical 
perspective and in so doing he has broadencd his poetic vis10n to an impressive extent 

Asidc from theirωmmon obses到on with words and their similar tryi月 diJemma

Hopkins and Heaney a~ original poets have also thc following similarities. Though 
thcy both \v 1"11c naturc poe l1ls anJ writζ 益bout comrnoIl folk , th巳y are 110t naive 
romanticists. While crafting words with high seriousness and devotion , they maintain 
that the poct should create i)1 thc living language in i[5 heightened form and they both 
emphasize thc auditory quality of their poctry In the poctic theO lJi deveJoped from 
their original obscssion with word-sound relationships , they lay stre臼 on craft and 
techniqu巳 And they are also keenly conscious of the nec巳ssity of marrying the 
masculine dement (thoughts) and the feminine (sensations) in poetry 

Not巴軍

* 1 am grateful to A. C. Goodson and Wen-ching Ho for their valuable. comments 
The following abbreviated titìe~ wiJl be 叫eu il1 thc tcxt 
DN- D帥的 ofa Natura !ist; DD--Door into the Dark , 
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WO--Wintering Out; 九三 North , FW- ,-Field Work 
2. In "Feeling into Words" (44). Heaney himseJf quotes anothcr stanza from 

“ October Through" to illustrate Hopkins's il1f1uence 011 h的 poetry

Starling thatch.\vatches , and sudden 8wallow 
5traight breaks to mud.nest, homc-rest rafter 

Up past dry Just-druak cohwebs, like laughter 
Ghosting the roof of bog.oak, turf.sod and rods of wil1 0w 

3. Many critics have dealt with the issue of Hopkins's Janguagc. See , for (~xample 

Hi1lis Miller, Warren, Milroy , Berry , Bump , Fuller, Ha巾11凹， Ko屯， Miles , 011g , and 
Sprinker 

4. 111 The Story οfEnglish ， compal1ion to the PBS television series, Heaney is quoted 
as saymg “ Your language has a lot to do with your confidence , yOUT sense of 

your place and authority... So to speak your own language [Irish E l1glish] and to 
get a trust in the pro l1unciation and in the quirks of voc的ulary ， and so on、 is to 
go through a kind of political re-awakening" (qtd. in 帥cCrum ， et a1. 193). To

gcther with TO I11 Paulin and other lrish writc呵， Hcaney formcd one group which 
cal1 ing itself Ficld Day , has adoptcd a program planning to tackle the language 

problem in lreland 
5. The last line but one of the second sonnet is ‘ Vowels ploughed ioto other 

opened ground ,". 1 am not sure i1' the colon in the opening line of the first sonnet 
18 a typo 

6. See Heaney , "The Sense of Place" 131 
7. Beinεa Catholic in Northern Ireland. Heaney writes in his essay "The Poet as a 

Christian" that "we never felt ourselves alone in the unìverse for a second" 

(qtd. in Corcoran 14). In his childhood , therc wcre “ the liturgìcal and popular 
forms of the religion itsel f: the Mass, confcssions, the family rosary , the reci囚一
位on of the catechis悶， and the numerous small pieties of an carlicr phase of lrish 
Catholìcis凹， whμh supplied an entirc contcxt for a life" (Corcoran 14). While 
studying at a Catho1ic boar且ìng scho01, which a1so served as thc dioce 、 an

semmary 、 Heaney ， unlike some of hjs fellow students, did not choose to 1'ollow 
a relìgious vocatiofl- thc priesthood. (See Corcoran 16.) 

8. Hopkins's insistcnce that vcrse is a form of speech , a "figure of spokcn sound ," 
that hìs poems should be read "with the car" and that the meter of the Deutsch 
land was born of a rhythm that had been haunting his ear , show hirn a的 011C

sharing in thc ninetcen出臼ntu可 pJúlologis t' s insistence on the primacy of 

“ spcech." 
Milroy and Ong have made a vigorous case t11at Hopkins's poεtry is an 

attempt to imîtate spoken language 
9. Elio t' s “ auditory imagination ," as quotcd by Hcaney，的“the feeling for sy l1able 

and rhythm , penctrating far below the conscious leveb of thought and feelin皂、
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invigorating every word 、 sinking to the most primitive and forgotten , returning to 
the origin and bringing something back," fusing “ the most anci叩t and the most 
civilized mentality" (“Englands of the Mind" 150) 

1 O. As Geoffrey Hartman has pointed out,“1. A. Richards, William Empson , and F.R 
Leavis championed Hopkins as the classic example of the modern poe t. They 
agreed that his strength was bound up with the immediacy of his re!ation to 
words: he seemcd to fulfîll the drcam that poetry was language speaking about 
itself, language uttering complcx words that were meanings as words" (Hartman 
1) 

22. See “ Peeling into Words" 41 -42; 52-54 

、'\Torks Cited 

Bloom , Harold , ed. Gerard Manly H，υpkins. New York: Chelsea House , 1986 
Bump , Jerome “ Hopkins' Paradigms of Language." 的ctorian 九/ewsletter 59 (1 981) 

17-21 
Butte! , Robert. Seamus Heaney Lewisbu塔 Bucknell UP, 1975 
Corcoran , XeiJ. Seamus Heaney. London: Faber & Faber, 1986 
Druce , Rober t. "A Raindrop on a Thor叫 An Interview with Seamus Heaney." Dutch 

Quarterly ReνU'Wοj' Anglο-American Letters 9 (1 978): 24-37 
Foster, Thomas C. Seamus H，叩ney. Boston: Twayne , 1989 
Fuller , Joy “The Fetish of Sp凹 ch Rhythms in Modern Poetry." S.ο uthern 且evtew

15 (1 979) 卜 15

Gardncr. W. H.. ed. PIο ems and Prose 0 f ιerard Manley Hopkins. Harmondsworth 
Midd!esex: Penguin , 1953 

Hart , Henry “ Poctymologies in Seamus Heaney's Wintering Out." Twentieth Century 
Literature 35 (1 989)' 204-31 

Hartman , Geoffrey ‘ Introduction. Poetry and Justificatiütl." Hupkúω1-15 
ed. Hopkins: A Collect叩n 01 Critical Essays. Englewood Cli叮's ， N.J.: Pr巳ntice

Hall, 1966 
Hcaney , Seamus “ Belfast." Preoccupations 泌的

D凹的 ofa 、raturalist. London: Faber & Faber, 1966 
Doοr 闊的 the Dark. London: Faber & Fabe r. 1969 
“ Englands of the Mind." Preoccupations 150-172 
“ Faith , Hope and Poctry." Preoccupations 217-22。
“ Feelîng into Words." Preoccupatiοns 41-60 
Field Work. New York: Farrar, Straus & Giroux , 1977 
“T旭日re i' the flil咒 " Preoccupafions 79-97 
“The G。可 ernment of thc Ton g:ue." The Government 91-108 

The Government οtf the T，οngue: Selected Prose. 1978-198 7. New York 

Farrar. Straus & Giroux , \988 

- 175 一



A Reading of Gerard Manley llopklllS and Seamu巴 Hcaney

The llaw rantern_ N巳\v York: Farrar, Straus & Giroux , 1988 
'Thc Intere~ting Case 0 1' Ncro , Chekhov's Cognac and a Knockcr." The Gorern 

ment xl-xxiii 

ιIntroductio扎" Sweeney Astray_ I\ew York: Farrar, Straus & Giroux、 1984

“ J ohn 13ull's Othcr Island." The Listen佇 立 9 Scpt 1977' 397-99 
'Thc Makings 0 1' a Mmic 、 Preoccupalions Ó 1-78 
ι\-lossbawn. "抖eoccupatiοns 17-27 

、οrth. London: Fabcr & Fab巳 r. 1976 
An Gpen Letler. Dcrry: I-ïcld D的.'， 1983 
Poe叫 } 965-19 土 5 ì\ew York: Farrar , Straus & Giroux. 1980 
丹eοccupattοns. Se!ected Prose , 1968-78. New York: Farrar , Straus & Giroux 

1980 
ιrhc SaLurday R巳view Interview 刊 Trish Times 6 Occcmbcr 1975: 5 
"1 he Sens巳 of Placc 、 l'reoccupatirJns 131-1 糾

Statiο n Jsland. New York: I-'arra r. Straus & Giroux , 1985 
Sweeney Asfray. Æ Ve凹的n from th é' Jrish. 1984. t\ C\V York: Farra r. Slraus 

& Giroux. 1984 
Wíntering Ou t. London: fabcr & Faher, 1972 

Korg , Jacob. "Hopkins' Linguistic Deviations." Pj_ULA 92 (1 977): 977-86 
McCrum , Robcrt，則lliam Cran , and Robcrt Maci\ci l. l'he Story of ,t'nglish. New 

York: Viking Pcnguin , 198而

ìv[iles , Josephinc. "Thc Swcct and Lmcly L :mguagc." Gerard lv!anley 110pki附巨吐
Thc Kcnyon Critics. Londoll Dennis Dobson , 1949. 58-73 

Millcr, J. Hillis_ιTh巳T.inguistic Momen t_" Bloom 147仆 62

“ The Univocal Chiming." IIa r1 man , HIοpkins 93-] 日4

Milroy , Jam巳 s. lhe Language οf Gerard [r1anley Hopki附 London: Andrc Dcutsch 

1977 
Morrison , Blake S叩rtl u'\' IJ叫n月I.ondon: .'vlcthucn、 1982

Ong. Waltcr J. "Sp刊 ng Rhythm ::md Engli咐 Tradition_" Jmmο rtal Diamond_ Ld 

Norrnan \Veyand. !\'cw York: Shecd & Ward , 1949. 159-72 
Parini. Jay.ιScallllls Hcaney. ï hc Cround Pos可 csscd." The Southern Reνiew 16.1 

(1980) 100-23 
Randal l. Ja mcs “ An Intcrvicw with Sc叫 l1U 旨 Hcancy." Ploughshares 5 (1978). 7-22 
Sprinkcr , l\tichael “! !opkins and the Theo可 0(' Languagc." In h的“A Countapοint 

υI Di.I.I'()nance'" The A恥的叫 ics and PiωfηοIf (;erard /\1~削 le)! H，οpkins Balti 

mo問 Johm Hopkins UP , 1980. 46-76 
Warren , Amtm. "I n5trcs~ 0(' Inscape_" (;erard Iv!anlr'Y nυpkins_ Fd. '1 hc Kcnyon 

Critic~_ ~orfork: Kew DHcctions_ 1945.72 詩寫

、\.'ol (，c ， Patricia j、“Hopkim's SpuituaJ Con日lCt in thc ‘I'nriblc' Sonn巳 t~." 1968. Rpt 
01ι叮叮d i14anlcy Jlopkins ['，ο ems A Casehου k. Ed. Margaret Bottral l. London 

:\-Iacmi l1 an , 1975 218-34 

- 176 • 




