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Thc appearancc in 1966 0 1' Frank Kcrmodc's The Sense of an Ending has no 

doubt contributcd to the rcvivaJ 0 1" the înterest in thc problem 0 1" 1he endings în 

literary tcxts. As a brilliant discourse on the tensìon tha1 ex泌的 betwccn thc opposηng 

human needs to imîtate thc contingency of life and to impose an order on lifc , The 
Sense 01 an Endtng dcmonstr泌的 how the problcm of thc cndings bears on the natllre 

of literatllre. Jnspiring as it i5、 the book 的 mainly noted for its thcorctiιal ， or philoso 

phical , speculations; it is reJatively 5hort on practi心al application. By contrast, $uch 

later works as Barhara Herrnstcin Smith'日 Poetic Clo仙re and lvl盯ianna Torgovnick's 

C!osure in the }育的)ve! aim at applymg thc concept 01' the cndings to the study of 叫m
crctc tcx ts 

Closu間， 1n thc scnse Smith employs it, intcnds to comprchend and re-organíze 

叫ch a variety of eSlablishcd 叫i1ical terms as unity , integrity 、 completcncss， coherenc巳，

and stabîlity 

Closure 叫curs when thc conduding portion 01" a pocm crea(es in thc reader a scnse 

of appr叩fwteωssation. It annou【閥的 and justifies thc absencc of further dcvelopme肘，

" 的nforccs (hc fcelin在 of lìnality，仙mpletion ， and composure which we value in a11 
works of a叫; ~nd it givcs ultimate unity and coherence (0 the readcr's cxpcrience of the 

pOCIll by providing a pυint from which all the preceding clements may be viewcd com 

p ，己的 1sivtoly aw.!lh巳 teiat叫 l~ [";1 a~jJeJ a, l)dl ( .. 1( a ~ignjfi<..aH t JC6ign. 1 

Here , integrity implies coherence, dis1inct identity , and completencss. Thc cxpectation 

of nothing is idcntical with stability , resolution , and composure. The point 0 1' closure 

does not refcr to a point at which the reader's expericncc comes to a stop,“but to a 

poînt at which , without rcsiduaI expcctations, hc çan experiencc thc structure of 廿10

work 叫， at once , both dynamic and whole. "2 

Smith obviously dOC$ not attempt 10 bc rigidJy systematic, bu1 hcr discourse on 

closurc is quite tenable and it has a way of cJari 1'ying o!der conccpt信 likc unity or 

organicism. Torgovnick genera l1y follows the scnse in which Smith uscs thc lerm even 

though her dúcf concern is to apply it to thc study of uarrativc fictìons. Besides, she 

pays rnorc attcntion to the re\ationship betwcen thc endings <lnd dosurc and mak.cs 

an cffort. at a systematic dcscription of the endings. To hcr, the test of closure is 
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“ thc honcsly and the appropriatcness of thc endi月"陀lationship to beginning and 

middle , not the dcgree of finality or resolutin achieved by the ending" and thc cnding 
"straightforward!y design帥的 detïnable unit of work-sιction ， sce肘， chapter. pagc , 

paragraph, scntcncc-whichever SCCI11S most 叩propriatc for a given lexL"3 The 
cnding can bc circular, that is, it rcfers back to the beginning in its language , situation 
or charactcr grouping; it can bc parallcl , when it refers to thc beginning as wcll as a 
series of points in thc tex t. The ending can bc in the form of an cpilogue wh巳n lt con­
tains a remarkable shift in timc and providcs an ovctview of thc tcx t. It can hc a sccnc , 

without a shift in thc timc scale and witho \1 t the narrator making comments. Finally , 

according to the author's attitude toward his rcadcr, she divides the endings into threc 
typcs: the complementary (whcn tbc author is confidcnt tllat his point wîll bc ac 
cepted). the incongruent (whcn thc author thinks that hc nccds to co阻 his æadcr into 

acccpting his point) , and the cOllfro l1 tational (when lhe author delibcr<Jtely wan1s to 
shock his readcr) 

Even 由 ough Torgovinck has constructed a systc111atic framework which is a 

convcnient aid f()r thc discourse on narratíve fìctio l1 s 了 the framework is largcly tlexible 
that i5, it is assumcd that thc cnding and dosurc of a tcxt ne以I to be s1udied on an 

individual baSls. Both Torgovnick and Smith are vague 011 two points. 1s dosure a 
d的 criptive or eva\uativc term? Ts it possibJc to describc thc form of the ending. as 

Torgovnick's definîtioll of the ending docs not hclp 111uch in this respect? This papel 
intends to analy間 Silas Marner m tcrms of its ending and closurc , llOping thcrcby 

10 gain a stru叫ured underslanding of the work on the one hand and to cJarify Ute vcry 
nature of thc ending and closure on the other. The work ís chosen first bccausc being 
山lUsu a11y form~conscious among the s恥caJled classic ninctccnth.century realist noveJ s 

it provides a convenient examplc to dcmonstrate how lhe ending and c\。只 ure work and 
sccond becausc its scemìngly unproblematic cnding and closure contaÎn a provoking 
complexity 

ln reading Silas Marner we first c).crcise speculative thinki月， raising qucstions 

about thc meaning, function , and significance of thc situations , charac:tcrs , and even 
the merc usc of languagc; we then reach a point at which we naturally shift into re. 
1-rOspcctive patternìng; finalJy we attain what Smith calls ultimatc stahility when our 

retrospcctivc p叫tcming succeeds in answcring the questions previously raised. All 
this trajectory of reading cxpericncc coincides neatly with the formal divisions of the 
tcxt. We can locate the ending 出 occurring whcrc üur rcading becomcs predominantly 
retrospcctivc , and closure wherc 叫 I our speculations are clarificd one way or anothcr 

In opposing spccuJalion to rctrospection and \lsing them to charactcrize the 
reading cxpcricncc before and after the ending , wc do 110t litcrally suggest tlwt only a 

givC l1 way 0 1" thinking is operating durillg a speci仇 c period of ti01C. Rather , our em 
phasis is on the predominancc of 印ch way of thinking during 巾 at period. Also. since 
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evcn the rcading of a vcry 旨l10rt passagc ncccssarily involves cornbincd spcculations and 

retrospcctions of v(!rying degre肘， we ~nc herc conccrncd with the broadn speculation 

or retrospcction t11at is rouscd hy or secks after the Jarger pattems of signifîcancc in a 
tcx t 

In Silas Marner , what most strong1y anù consistently provokcs our speculation 1S 

thc way its plo1 îs constmctcd. for much of thc work , two plots Silas's story and 
Godfrcy's stury-go sidc by sidc withou1 being apparcntly rc1atcd. As our rcadîng 
convcntiotl makcs 11$ expcct thc work to be maînly about i1 可 tille charactcr, wc arc 

disturbed whcn we find that Godfrey's part i:; giVCtl equal , if not more , emphasis in 
terms of thc amount of trt:叫 ment， emotional texture , and structural completcn巳 ss

Silas Marner is compo可cd of twenty-one chapters and onc short “conclusion." 
Jt is dividcd in10 two parls, with the first firteen chapters forming Part 1, and thc 
rest Part 11. Chapter 1 jn1roduce 可 5日.:l S ， with n品hbacks to hîs carly life in Lantcrn 
Yard. 1t rcve a]s how he was betrayed by his friend and wrongcd by his religîous scct 
which has rcsultcd in his loss 0 1" tmst in man and God. Chapter2 presents his exper卜
encc of thc first fiftccn years in Ravel冊， a life 0 1" self-imposcd i501atio11. Chapters 3 
and 4 shift to thc Cass f<凹的 Jy and te]1 0 1" Godfrey's secret marriage to the lowly Molly , 
a maniage which has rnade him a prey to blackmai1íng by his good一for-nothing brother 
D1.1 ns1a11. Chap1er 5 describes how Dunstan stcals Silas's hoardcd gold and vanishes 

Chapter 6 presents the Rainbow TavcJJl scenc. which allows 1.1S a glimp間 into the life 
of the Raveloe cummunity. Chaptcr 7 presents Silas as 1amenting over his l05t gold 
to thc v>sitors of the tavern. Chapters 8 and 9 dcscribe Godfrey's abortive attempt to 

confcs5 10 his fathcr. Chapter 10 d閉口ibes how 5il肘's rclationhip to the vil1agers ha~ 
improved on account of thc burglary. (可haptcr 1 1 d的cribe 污 the c1 urnsy reJa1. ionship 

bctwccn Godfrey and his heart's intendcd , Nancy. Chaptcr 12 describes thc dcath of 

Molly and the adoption bV SiJas of the orphancd baby Eppic. Chapter 13 describes 
Silas's rcsistance to thc communi旬'5 attempt to take the chi!d away from him: as a 
c011trast , jt a1so describcs Godfrcy's faiJure to own thc chlld. Chapter 14 describ的
how living with Eppie has r 刊 itivcly affccted Si!as's emotîonal capacity. Chapter ] 5 
descr泌的 Godfrcy's apparcntly succcssful self-ratlonalîzation to ease his conscience 

Thus in Part 1, Chaptcrs L 2, 7 , 10. 14 deal excJusively with Silas anù Chapters 3 , 4，括了

9, 11 , 15 , with Godfrcy. Quantitatively both characters receive about cqual attcntion 
We a1so 119tice tha1 efforts havc bee11 rnadc to invest both st.ories with grcat 

cJl1otional intensity. Three events in two different stagcs of his 11fe have caused Sila 可

grcat ùespair and almost irrevocably destroyed his trust in man and God alike. 111 hìs 
you1h he 叩叮叮s thc double blow of betrayah from man and God. His best friend 

frames l1 im into a crime. His God , $0 he t.hinks , is un.i ust to him whcn his religious 
間ct's practice 0 1" casting IOt5 c<)nfirms him to be guiJty of the 1heft. Mcek by nature 
and dcficient in inte11igcn心， he is unable 10 cha !1enge the validity of a man-made 
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religious practic己， and his instinctive rcsponsc to the lnjusticcs is to turn sel f-• withdrawn 

and self...absorbcd. For the entirety 0 1' the prime of this lifc hc has led a reduced lifc 

Tbc following passagc , fOT examp怡， vividly convcys the horror (l f wastc in his in間d

like 、 or rather. antomaton-like existence 

S!las's hand satisfied itself with throwing the sbuttle, and bis eyc with seeing thc 

littlc 叫uares in thc c10lhωmplcte thermsclvcs unùer his cfforl. Then thcrc werc t11C 

calls 01" hunger; and Silas, in his so!itude , had to provide his own hrcakfnst , dinner, Cl nd 

sup戶:r ， to fetch his own water from the we l1, and put his own ket t!e on the firc; and a11 

tllese immedialc pwmp1Îllgs helped, along w1th lhc weaving, to reduce llÌs lifc lü the 

llnqueslioning aclivity 01" a spinning inscct. 4 

Fiftccn years aftcr he h出 scttlcd in Raveloe. Silas cncounters another injusticc. H的

hoardcd gold , which has bcen hís 501(' cmotiona! prop ，的 5tolcn. The cjaculation of 

agony hc sllouts upon fínding hî~ gold gone strikes u~ 的 having a Job~like intcn::.ity 

Silas îs a 也mplc soul with his suffcring yet reaching an almost hcrok dim巳I1 s\on

By contrast wc find Godfrey's story mundanc and thc misery dcpicted there 

pitiablc cxactly because 0 1" its re!ativc commonplaceness. God l"reγs secret marriage lo 

Molly , ovcr which he has long since regrcttcd , is the cross he has to shoulder. He is 

awarc 、 quitc corrcctly , that wcrc ít not for t1le 50rry s1ate brought about by his youth• 

ful fo l1y , his lifc could bc cxpccted to be a m05t promising on(' Thc immediate efrect 

of thc cxistence of 5uch an undcsircd and undisc\osed marriagc is scen in the ambiguity 

of attitudc hc is forccd to adopt toward Nancy , his lady of thc hear t. He lives in per~ 

pctual fcar of dctcctíon and IS tO T11 by t11e pull betwcen thc d巳 51re toωnfess and n01 

toιonfcS5. Fvcry tíme he 1Ïnds his dcccptive cxist叩ce no longer toJcrable and out of 

desperate abandon proιecds to confcss、 the coward in him reasons him out of it 

Godfr巳y is given to self-rationalization , which bespeaks his uneasy conscicncc. Witncss 

for example how hc rationalú:es upon being a:;.s l1TCd of Mo l1y's death 

Whcrc after all. \vould hεthe use of his 以lt1 fes則ng the past to Nancy J.amme(er , and 

throwing 山，ay his happiness?..Nay , hers? for l1c fch 圳ne 凹的dence tltat shc lovcd 

hllll. As ror 1Ìle cil i!d, 11e would sce t1Ja t it wa, I..:arcd for: hc would ncvcr forsakc it , hc 

would do everything but OWII it (Silas , ch. 13 , p. 107) 

Here , Godfrey's cowardly response, though morally undc:.irablc , is convíncingly 

human. Jn fact Godfrey's story is roundcd out with numcrous dcpictions of his 

agonized hesítation ,:llld seJf-deccption , which , being entirdy convincing, arc in thciT 

own way moy肌缸

Besidcs emotional textu咒， i1 is notewor1hy that by thc end 01' Part 1 both Silas、
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story and Godfrcy's story have at1ained SITudural 叫fficicncy of sorts. Si1as has bccn 

wronged both in Lantcrn Yard and in Raveloc, yet with quite different consequences 

On account of thc i月ustice done to him by his friend and fe l10w church member名叫

Lalern Yard , hc rejects both man and God and chooscs to live in utter solitude. The 

alienatioll has lastcd for firtecll ycär也 Whcn hc is burglarizcd in Rave]oc , even though 

for a whilc it plungcs him dceper down in thc abyss of dcspair, it unexpcιtedly results 

in prompting thc community people to extcnd sympathy to him and hcnce to draw 

him out 0 1" his total solitude. Soon a l"ter, he adopts Eppie and bcgins to develop a 

l"a1h叮ly love for the child. At the cnd of Chaptcr 14, we notice a graduaJ regeneration 

in Silas , as cvidcnccd by lhe narrator's commcnt 

ln o!d dnys therc wcre ~nge1s v..ho carnc and took IIlel1 by the hand and led them away 

from tlle cily of dcslruclioll. We scc nO while 圳ngcd angels now. Bul yet men are led 

aw~y l"rom Ihrcatening destruction: a hand is put into theirs , which \e爪1$ thcrn farlher 

geu l]y lo\vards a calm ~nd bnght land , so lhat they look no more backward; and the hand 

mav bc a little 咄ild's (S加s. ch. 14. p. 118) 

As for Godfrcy , for much of Part 1 hc is prcscnted as haunted by his secrct marriage 

Howcycr by the timc Part 1 ends, Dunstan has dîsappcared , Molly has been d巳ad ， and 

Eppie has bccn adoptcd by Silas. with all the obstaclcs to his prospectîvc life of easy 

comfort gone , God!"rey , cOllsistcnt with his predilcction for rationalizing, has arrived 

at a kind of Tcsolution 

Hc fc l! a rcfonncd man , delivercd from temptaliun; and tbe 叫劉OIl 01' his futu陀 life

seemcd (0 h川1 ~S a promiscd land for which hc had no cuuse to figllt. He saw himself 

withal1h的 happincss centred on his hearth 、 whilc Nancy would sn沿e on him as llC playcd 

wjlh thc childrcn (Silas , ch.l 可 p. 119) 

10 a scnse, both Silas'$ story aod Godfrey's story have achieved a kind 01" cJosurc at 

the end 0 1" Part I 
Thus、 up to thc end of Part 1, th巳rc arc clcarly two pJots simultaneousJy goîng on , 

competing with each other in emoliona! power and struciura\ adequacy. Wc find it 

h位d to read Godfreγs story as mcreJy 1"unctioning as a subplot to Silas's siory , even 

though thc title of the work secms to I"avor such a reading. Furtherlllore , the two 

storie、 secm to be indcpendcnt 01' each other. Thcmatically , the most onc can do to 

re]atc these two stories is to dec\are that both present miserable souls caught face to 

face wîth their predicaments. lt is an obviously ]ame ímpos巾on of relatîonship 

rrue t l1 at the two stories have two points 01' contact: Thc burglarizìng of Silas's gold 

by Godfr叮's hJOther Dunstan and Sil帥's adoption of Godfr呵'$ unowned child 
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Ilowever , the two poìn1s of contact are not apparcntly sìgnifican1 in thc sense 山"'

whcth叮 or not thc burglar and the adopted chiJd are Godfrcy冶 bl叫)d relations docs 
not manifestly affect the closural adequacy of t11c two pJot心 at the end of Part L The 

paramount cau~c 01' instabilìty , the dissatisfaction thal rnost powerfully motlvates the 
reader's sepculation can then he formulated in the forrn of two ques1ions: l} What 
1ust1的cs th巳 co-prescncc of these two plots? and 2) what juslifie~ the implication in 
the tìtle that Silas's story takes ascendency over Godfrey's story? To answer thcse 
qucstions is to di缸Josc the closure of the work , and that portion of the work which 
ha的自 its 1'UllCtio11 the am、vctlng of th的e questions constitulcs 1hc ending 01' 1hc work 
In this s巳nse Part n is the ending 

Parl ll , cspecially in ìts b學nning portîon , gives the impression 01' what 
Torgovnick would call an aftcr-histo叮 A 到gnificant time shirt occurs. Thc characlers 

are pr凹ented as thcy are six teen years after they werc last scen at the cnd of Part 1 
For a while the stability achieved in Part 1 is kept up: Si1as's rcintegration pro心ss goes 
00 co的Jstcnt旬， the <l ffections betwecn him and Eppw dcve1opiog ioto the naturaJ 
，(于cctions of fath叮 and daughtcr、 G吋frcy is now the re叩 ectcd master 01' the 臼s>

manor aod lhe admired hush:md of Nancy , the c部ing of his consciencc ahou1 thc 
abaudonment of Eppie st i1l hold ll1g good. Thc stability , llonethele這趴 is soon to b 巳

d圳uptcd by thc introduction of a new narrative element , 111c nascence of Godfrcy's 
craving to c1aim Eppic back. Thc developrncnt that ensues has a way of involvin但 the

major clJaractcrs in thc two stones in activc intcraction and thus forcing the two 
hereto separate story lincs 10 coalescc. The outcomc of such interacting and intcnniηg­

ling brings out thc “ meaning" 01' thc work and puts 1i1 c scal of an llltimatc stability 
a fïnal closllre , on t11e work 

rhe charactcr traits of Godfrey wc find in Part 1 are maintained in Part 1I 

Notably , 11 的 motìvc to rcclaîm Eppie is not prcsclltcd chicfly as that of ä rcpcntant 
fathcr to redress his errors 恥 en though faîntly promptcd by an crnerging tronblcd 
consc也nct'， his motiv己的 aHributcd large\y to the dcspcrate urge o[ ajadcd midd1e】 agc吋

man scekmg mcans 10 givc meaoing to his life 

I ~uppose it is thc way with all l1lCIl and wωncn whü rcach middlc agl.' without the 
clear perωption that lifc ncvcr 叫n be th叫山ghly joyous. under lhe vaguc dulnc 泌 of

thc grcy h山rs ， dissatisfaction s~eks a definiic objcct , and tìnd凶 it in thc priva tJ叫 01 叫

U川 ried good (Silasτch. 17. p. 143) 

Still, C011剖dering his nalural tcndency to waver and his understandablc apprchensions 
about the unccrtain consequcnccs of disclosing hi~ sccrct to Nancy , who is cmphatical 

Iy prescntcd as possessing a da l1 nting sense of rectit l1 dc , thc fact that he d叫s bring 
himself to confe<;s to Nancy has to be takcn as manifesting a sirain of 111ora1 couragc 
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Howcvcr , whatever sympathy one may have for such manifesìation 0 1' courage is sooo 

to bc undercut by the inscnsitivc cstimation he makcs concerning the relationship 

between Silas and Eppie 

Surcly the wcavcr woulù wish the best 10 the child he had taken lWllble wi仙， and wüulù 

be glad much 伊où Shülllù happcn to ber: shc \1心uld always be very grateful to him , anù 

he would be weJl provided for as thc cxcel1ent part hc had dünc by the child dcscrved 

(Silas , ch. 17, pp. 142-43) 

1n a sense , Godfrey is a static character: rcgardle給 of t11c many outward changes i11 

his 1'ortu11c, he remains essentially unchangcd 孔的 a person 

By contrast, Silas is a dcvclopmental character. The rcιiprocal affection t l1 at 

dcveJops bctween him and his adopted daughter has brought about significant changcs 

in him. Such change5, bιside日， are consistent with his charactcr as 的tabJished in Part 

1. In hi5 Lantcrn Yard days , Silas impressed us as meek to the point of bcîng vacuous 

In his years of bittcmcss in Raveloe he was passive and sclf.心ffacing. Now , the sarne 

character lS shown in his reJianc巳 on DoJly for advice on such mattcrs as rcligion and 

m叮叮agc. However, it is exactly this charactcr in him that enable可 him to be genuînely 

unsclfi咄 in his concern for Eppie. Witncss, for example , the remark hc makes to 

Eppie upon bcing sought for hi5 opinion on her marriage , a remark that has a true ring 

ofunselfis l1 love 

Bllt thcrc's this tu bc thou阱 t on , Eppie: things wi!l changc 、他 ether we like it or no 

things won't go on for a long whilc iust as they are and no djfference. 1 shall get older 

and helplesser , and bc a burdcn on yOIl, belike if I don't go away lrorn you altogether 

Not as I rnean YOIl 'd lhillk rnc a burdcn 1 know y叫 wouldn't-but it'ud be hard UpOll 

you; anu when llook lor'aτd to lhat, J likc to think as you'd have somebody dse besidc這

mc-somebody young 叩d ;t叩開， as'll outlast yO\lf own life , ;tnù takcωre on y叫 to the 

end (Silas 、 ch.16 ， p. J3 5)

rhus the disillusioned weaver who rcjetcted the world has, wîthout his knowing it, 
been reintegrated into thc worJd of warm humanity through the acquired role of a 

loving fathcr 

rhc confronlation scene in Chapter 19 wherc Silas r郎郎的 Godfrey's effort to 

a<;sert h的 parcntaJ rights most dramatically highlights the comp ]cxity in the changes of 

his charactcr. Duting the confrontaíion Godfrey 刮目的t k巳eps unrevcaled 11Ìs true 

relatîonship to Eppie and imlead proposcs to adopt Eppie by reasoning on how it will 

bring her social advantagcs. Since the ground 0 1' his rcasonin jl; seems hard to rcfute 

Sila岳， characteristically unselfîsh and self-dcnyinιleaves thc dccision for Eppie to 
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make. He is nevertheless visibly elated whcn Eppie without a moment's hcsitation 
chooses to stay with him. Then , when Godfrey in his habitually overbcaring manner 
disc10ses the hidden relationship and insists 011 his parental claim , Silas surprises him 
(and the readers) by uncharacte lÌstical1y rising to thc occasÌon 

[Si!~sl felt the spirit of re1山slance in him sel frce , nul wiLhout a tuuch of parental“ercc 
ness “Then, sir," he answcred, \\几 th an accent of bitterncss that had been silent in him 
叫ce the memomb!e day when his YOllthfu! hopc had perishcdιthen ， why didrγt you 

5ay so sixteen years ago, and clairned he < before !'d come tü !uvc her, i'stead 0' 叫1111ng

10 take her from me now、 when yOll might as well take the heart 0' my b 吋 y?" (Silas , 

ch.19,p.152) 

Silas's speech is in its spccial way cloquent spontancous, and evcn assertive. It exudcs 

a kind of confidence and moral superiority. He feels sur官 that he is the “natural" 
father , as sixteen years of love-giving and 1 0"、 c-taking jllstify the claim、 he makes his 

feeling known dear1y and unequivoιally. The speech, in a seme , points to his com 
p1ete r巳mtegration

The confrontation scene is where thc Silas StOl1' and the Godfrey story converge 
What happens to both characters thereafter speaks well 01' Eliot's moral position 
Silas 1'u l1y gets over the bittcrness that has enmcshed him the bettcr part of his life 
Eppie is happiJy marricd and , quite unknown to her, is financia l1y generously assisted 
by Godfrey. Si1as stays with the young couple and enjoys the fairy-tale-likc bliss and 

ful 1'illment, as summarized in the last passage of the novel “o father ," said Eppie , 

“ what a pretty home ours is! I think nobody could bc happier than we are" (SU叫

“ Conclusion ," p. 163). Godfrey , though disappointed of gettìng Eppie back , has 
arrived at some kind of lI nderstanding、 as indicated in his remark to his wifc: "And 1 

got you , Nancy , in spite of all; and yet I've been grumbling and uneasy because I 
hadn't something elsc-as if I deserved i1" (Silas , ch.20 ,p.158). Thc poetic justice 
thus metcd out oncc agaîn calls our attentìon to Eliot's ceJebrated emphasis on the 
saving power of humanity. The capacity for passion is a sign of spontaneous humanity , 
and even in his days of bîtterness Silas exhibits a passion which is found lacking in 
most people around him ιFo. 凹的， ignorant and con 1'used as hc is, moves, even in 

his passion 1'or gold , on a morc intense and heroic plane than the villagcrs; but Godfrey 
Cass... embodies in himse1f the very failings of the community as we l1 as its potential 
virtues."5 Si1as's passion 1'or gold is later replaccd by h的 Jove of Epp時， whîch carns 

for him his regcneration and then reintegration into the community. It is then c1ear 

by this time that Silas is made to be the novcl's protagonist , not so much because he 
is amply and dramatîcally presentcd as because jn hi:rr、 Eliot's concept of humanity 
1ïnds thc best expr官sSlO n
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Our study of Silas Marner shows that the ending and closure are ditTerentτbut one 
ncccssarily implicates the other. Torgovnîck define 可 the ending of a novel as its last 
un述， leaving thc meaning of the “ unit" f1cxîbly various. We can at lcast pinpoint thc 
cntirc Part 1I as the ending of Sil，削 Marner， where the Si1as story and the Godfrcy 
story , unrelated herctofore , mcrge into one inscparablc story and from which eme峙的
the theme of the exaltation of humanity. Closure，的 Srnith pcrceives it , designat的

not a 世patial point , but both a quality and an ad of comprchcnding. Closurc in Sila;, 

Marner , thcn , refers 10 our grasp of thc interconnections betwccn narrative clemcnts 
and thcmatic motifs through the interactioll of tbe two parts of the novcl 

Smith emphas眩目 that closurc is not a point of stasis but instead a point where 

0'袍 's activity of comprehending is most vigorous. We can readily agree to such a vicw 
Howevcr, Smith throughout her Poetic Closure tends to use thc term closurc speci1ïcal• 

ly to refer to an adive comprehending of the parts inside the tex t. 11 is thus an act of 
looking inward. We would like to suggcsl th ,:I1 closurc ought to be perccived as a 

point whcre one , bes泊的 lookîng inward , aJso looks outward，由泣的， onc trîcs to be 
alcrt to the possible ideological or logîcal înadcquacy of thc text In 、:pite of its achieved 

closuraJ adequacy. This is a point cspecially signifîcant in relatÎon to E1iot. The 
rclation between EJiot and her reader tcnds to bc , to use Torgovnick's term , 

“ complimcntary ," that i呵， she belongs with the novc1ists who “ educate readers to 

share authorial views by the end of thc noveJ , but are entirely confident that lhis 
proccss of education will take place 35 a naturaJ 間sult 0 1" the reading process, without 
much resistance by the reade且 "6 This is ∞rtaînJy true of Silas Marner , for during 
closurc wc arc convinced and satisfied that humanity , a virluc 的 natural as it is uni• 

vcrsaL inevitably wins. Howeverτin the rcal world , or better , in the world outside of 
Silas Marner , not everyone holds hurnanity to be nalural and unîversal. T叮叮 Eagleton

for 011C, chooses to sec it as “ constructcd at a cert叫n historical point by a class society 
urgently in nc叫i 01' naturali訓ng and univcrsalizîng its dominion."7 

$0 much {)f the closural adequacy of Silas Marner rclics on the responsive 
humanity 0 1" Eppic , but Eppie is a r叫narkably vacuous characìer compared wtth thc 
othcr major l"emale chara叫er Nancy. When Nancy first appcars in Part 1 she is about 

Eppic's age whco the Jattcr appear品 in Part n and receives relativcly dramatic prcsent佳
tioo. Except for a few negligible whimsicalítics. she is almost perfect. In Part H, she 
appear可 as a mature woman who has weathcred thc ncccssary trials of 1ifc wel J. Even 

though shc remains largely a kind and Jov巳 ly lady , her youthful whimsicalities have 
devcloped io1o ccccntricitics. Besides, her character has deveJoped into a combinatíon 

of moral certitude了 naηowncss of judgment, warm-heartedness , and capacity fOI 
sympa1hy. In short , sh巳 imprcsses one as rcasonably imperfect , compl間， and hencc 
ωnvindng and interesting. Such substantiality of htT charactcrization 叫n at tjme誼 bc

thematically signîfîcant. For cxample , givcn heτcomplexity of characte r. we find it 
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hard to predict how she wiH respond to Godfrcy's i自己vitablc confession and thercforc 

of n巳:cessity attach a w目的甘 moral significance to hcr actual response whcn the long 

anticipatcd moment arrives. In fad a11 major characters save Eppie- Silas, Godfrey、

Nancy-are impcrfect and sulTer O1ore or less for theîr imperfections , and additionally 
they hav巳 to cope with the probJem pιculiar to the community in whîch they live , bc 

it the fanatical puritanism of Lantcm Yard or the morallaxity of Ravcloc. By 叩n

trast, Eppic is said to have bccn rcarcd în an impossibly raretïcd wo r1d of inn(>cencc

and purc 10vc, totally quarantincd from “ the lowcring in f1uenc臼 01' thc village talk 
and habits" and ever su汀ounded by “ a breath of poetry fthat i~; perfect loveJ whkh 

can exalt the relatio !1 S of thc least instruct巳d human bcings" (Silas , ch. 16, p.13!) 
In fact , Eppie is a symbol of pure love and inn。但nce; she is humanity in the abstract, 
unattached to the concrete socio • ccollomic reality or cven 1ifc proce5為 When shc 

chooses Silas ovcr Godfrey , wc sirnply t址服5 it for granted for sh巳 i5 50 Ilatly 
charactcrized that it would bc out of charactcr for her to be troubled by dilemmas 
licr dcc眩目n rnay well convey Elio t' s moral judgmcnt, but it Jacks the intensity and 

convll1cmgne甜 of a real-world decision 
An inevitable question arîscs to provoke our speculation: when a heavily reatist 

novel like Silas Marner has to 間ly on slich a rclatívely unrealist character as Eppic for 
ìt to effect its clo叫 TC ， is it not in itsclf a rctlcction of the shaky ground of thc ideology 
(namcly , the Jibcral , sentimenta1 exa1tation ofhumanity as the panacea for human ills) 
that is "cJosed in"? Apart from the above spcculatíon , our s [U dy of the closurc in 
Silas Marner convinccs us t11at closure can lcad to disclosure mainly bccausc 0 1" thc 
following two poìnts. 1) c\osural adcquacy is not identical with ideological or logical 
adcqu[ 二Y ， anù 2) closurc is the p01nt wherc the activîty ofspeculation concerning the 
interconnections inside thc tcxt comcs to a satisficò cnd , but it is also where the 

activity of 叩 eculation concerning thc tex t's rc1a tion、 10 thc real world bcgins 
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