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TWO CRUCES IN JOSFPH CONRAD'S LORÐ nM 
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rhc prcvalence 01' exilc has long becn a striking phenomenon in human history 

and the reCllηcnt appcaranç叫 of the exile motif in both Western and Eastcrn literaures 

retlect that exilc has turned out to be an încrcasingly vital and signilïcant sllbject 

with whîch authors arc highly concerned 
/\s a mattcr of fact , exiìc can bc seen as an archetypal situatioη0 1' prîmordial 

human mcc because “ Adam was the exi1e'" and j[ we tracc 1'urther back , Lucifer, 
Promcthcus, and 10 were exiJcs, too. Mytho1ogist Joseph CampbeU has asscrtcd that 
quest is an archctypal desirc 0 1' mankind and exilc is the first stcp to que情e In this 
咱們e ， th巴巴lcmcnt of cxile has inhercntly run in man's blood and it seems that man 
1S d別tined to be an outcast io the vastness of the universe and through the st阻am 01' 

timc. He usu aJ ly bcgins his journey 01' life with various dreams and then strives to 
fulfill them through constant exiles and pu時間的

In the twenticth century , the rapid changcs lt1 thc art!出 0 1" politic~只 cconomy ，

and techno]ogy havc resulted in the high mobility 0[. population. Such a large vari巳 ty

of peop]c have leù lheir homeJands to purwe vari叫.IS dreams on exotic 叩 jl that 

this century has been called an cra for the {汎ltcasts. Through the efforts of thosc 
writers who havc respondcd to thc prcssures of expatriatîon by virtuc 01' the act 01 
writing, a lot of superb works of art have bc 巳 n created which have formcd a qllite 
imporlant catcgory in human literatll肥肉 catc.gorized as Exile Literatu血 In this papcr , 

1 will choose Jc路eph Conrad , thc English• Polish novelist who has becll rcgarded as 
"(;iant in [文 ile"3 ä l1 d "Poland\ English gcnius"4 , as the target of my study 01' Exilc 

Litcraîure. lt ~houlù he tO our adva汀 t3ge jf we know mor它 about t11e exile problcms 

since men are actually in t.cracting with onc another in the world 
Josc1'h Conrad (J 857 -1924) was a uniqlle writcr in English litcrature. A PO]e by 

bir1h, he was a lypÌ已J. l outcast whosc life was comp的乞 d 01' continu0Us o .iles and 
qu凹的 He had 2:011C through different lives in Poland , Fr:m凹， S{)uth-Ea~;t Asia , and 

England as a studcnt , a seaman , and Jater , aS an English writcr. lk bcgan t0 study the 
bnglish ]anguage at thc age of twcnty• onc and bccamc devo1ed t.o 叮cative writinεBt 

thc age of thiriy 一scvcn.. In the course of nis life , however. hc bccame a ma叫 er of 
English prosc , made immense contributions to the cnrichment of English litf;' r;:.tun'~ and 

cxerted a profound influence on subsequent writers. 5 l'lorman Sherry says that 
Conrad 的“one of the stran.gcst figures in English literatnre.. a Pok m English dress, 
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[1臼t a sailor then earning a mighty repuiation as writer in a tongue not h15 own."6 

Andre Gide claims,“Nobody had lived more savagely than Conrad >1J.0body had then 

submitted 1ifc to so patien t. sensitiv巴， and 、vise a transmutation into ar t."7 Today the 

greatness of Conrad as a novelist has bcen acknowledgcd all over the world aml hc will 

certainly be able , as he once wishcd , to Jivc in his own work cternally 

Nevertheless, in spite of Conrad's ilíternational reputation , he is still viewed as an 

enigmatic person and a “ homo duplex" .-a doub!e man by some critics. 8 Morcover, 
during his 1ife , i11 Poland it was a commonly held view that Conrad had betrayed his 

fathcrland. He had becn attacked violently by some of his compatriots for having 

abandoned Poland to become an English writer. For example. a Polish WO l11 an writer, 
Eliza Orzeszkowa, attacked him openly in 1899 

Creative ability i5 thc very cr叫\'n l)• the plant, the vcry top of the towtr, the very 

heart of lhe heart of the nalωn. And 10 lake away fro l1l one's nation 出的f1ower. this 

heart and 10 givc il 10 lhc Anglo.Saxom IIiho arc not cven lacking in bird 's rnilk, 1'01" the 

叩ly rcason that they pay better for it one cannot cvcn think of it wirhout shamc.9 

Attacks of this kind appeared 10 haunt Conrad from timc to time throughout 

his lìfe , forming a guilt-complex deep down in his h t'art. In A Personal Record , he 

wrote 

I have faced the astonished ir叫ignali冊， thc mockerics , and the rcproaches of a 

SOft hard to bear f0 1" a boy 01' fifte 、 I\. 1 hiive bccn charged with wanl to patriotísm , thc 

want 01" scnse and the want 01' hearl too.. I wcnt thrυugh agonies of a sclf.con t1 ict and 

shed sccret te尬的 ,," 

And later when he rcvîsîted Poland i l1 1914, he ~tated 

I fclt plainly thal what 1 had starkd 011 was ~ journey in tim己， into the p3S1: 3 

fcarful 巳"山gh prospec1 for thc most 叫nsistcm. hut to hi lTl who had not known how to 

p【的crve against his impulses the order and continuity of lüs Iife -- so that at timcs it 

prescnted itsclf 10 his 巳 onscience as a series of hetrayals... l1 

Conrad's rcsponses show how hc was obscsscd by the problems of betrayal and 

ident叫Y which caused him to suller a l1 his lifc. But whcn asked to cxplain himse)f‘ 
instead of dcfending for his actiolls dircctly and clcarJy , he daimed that he could not 

explain his own decision to become an English subject since hc could not undcrstand 

thc mystcry of his own impulses. 12 Hence. to pcople , ;t seems t l1 at he 1S sti11“a figuγc 

bchind the cvil 、 a 弓uspected rath臼 than a scen prescnce." 此 Howevcr、 we find that 
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in his first long nove1. Lοrd Ji間， and in his biographical materials lie some clues 晶 10

the 'hang-up' which caused him to quît Poland and choose to be an English citizen 

anù novelis t. The prescnt paper is inìended to deal wHh Conrad's psychological state 

and vision of life as an exile , w that thc reasons why he 1eft Poland to become 

Anglicizcd migh t be il1uminated through an analysis of two notorious Conradian 

cruces in lυrd Jim. Ac;ditìona l1y , some pertinent biographical materials about Conrað 

and insi帥的 from p~ychology and philosophy are consulted whenever necessary 

Lord Jirn is one of Conrad、 s O1 ost representative nove1s. It has been highly praised 

by many renowned critics for its touching and pathetic story concerning “ problems 

of thc huma l1 heart in conOict with itselL"l~ and because it introduces a ncw fictional 

form which greatly inlluences subsequent writers. Andre Gide remarks t l1 at Lord Jim 

IS “ onc of the n105t beautiful books 1 know , one of the saddest too , and at the same 

timc onc of the most uplifting"15 and Thomas Moser declares that “ it is probably the 

be5t written of thc fu l1-lcngth novels.叫“ However， in spitc of its popularity , critics 

are also controversial about thc two cruces in the book. One is Jim's jump from the 

p i1grim-ship Patna i l1 Chaptel 叩門e and the other is Stein's “ Dest凹ctive Element" 

speech il1 Chapter twenty 

The t\\/O passages which contaÌn the two Conradian cruccs arc quoted here for 

discussion. ln Chapter nine , Marlow , the narrat肘， is recounting to a group of friends 

how Jim dcscribed hisjump from the Patn8 in the moment ofperil 

i “ With lh巳臼 rst hiss ()f rain , and the lìr~l gust üf wind , thy sorc凹led ， -Jurnp, 

Georgc! We will c3tch you~ Jump!' Thc ship began a ~low plunge 仙e rain swept over 

her like a hroken sca; my cap f1ew off my head; my breath was driven back i1lto my 

throat. 1 heard as jf 1 had bcen on thc top of a lower another wild screech , 'Geo-o-o-orge! 

Oh.jump 尸 She was going dOWI\, down , head firsl under me 

He raised 1m hand deliberately to hjs face , and made picking molions 吼叫th his 

fingers as thüugh he had been bOlhercd wilh cobwebs 、 and afterward, he lookcd intu the 

open palm [0 1" quitc half a second bcfore he blurtcd oul 

ιι1 hadjumped..." He checkcd hims冶lL averted his gaιeιIt secms" he added 

'Hi 巴 cle~1.f blue eyes turned 10 me 、叭th a pitcous stare , and looking at him standing 

bcfore mc. dumbfounded and hU 1"l, ! was oppres治cd by a sad sensc of rcsigned 、visdom ，

mingled Witll the amused and p l'Ofound pily of an old man hclpless before a childish 

disaster 

“ Lι 弓之s like it ," 1 muttered 心?

(p.68) 

1n Chaptcr twenty , when Steiηthc wcalthy，、Nise and respected trader , is asked 

by his old friend Marlow to offer somc advicc to Jim, he utters ~ specch which is so 
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phi1osophîcal .md enigmatic that it has become another crux in thc book. The passagc 

is as fo11ow<; 

A 1l1an that is horn fa J1s into a dream likc a rnan whü falls into the ,ca. If hc trics 

10 climb out into the aiT as inexpericnccd people 凹d臼'"山 10 (}O. he drowl1s-nicht 

w，h仔 No! I tcll you! The way is 10 thc deslructive elerncnt submit youfself, and Wl巾

thc exertions of yuur hanùs and feel in thc water H1司ke thc de叩 deep sca keep y川I up 

So i[ yOll ask rne - how 10 bc" 

In thc <'lestructivc clcmcnt irnm l: r~c...To follow thc drcam. aml agaiJ1 to follow 
the ùrcam-. aJ1d so-ewi學 usquc 3d finelll... "1結

(pp. 130 -131) 

Jim, thc protagonist in thc story , is a young cgoti山cal roman tic w110 serves on 

the pilgriη1-ship Patna as chicr mate and who has long had drcams of hecoming a hero 

throngh some valiant actions in adventure. But in thc moment of dangcr when thc 

ship hits an obstaclc and begins to sink , 1Ic j~(rnps încxp1icably from thc ship into a 

Iifeboat withoul letting thc 800 Moslcm passcngers know. Later, the Patna is rescucd 

by a French warshlp and thus J im has to face 1he ìnquì!y in the court for his irrcsponsi 

bìlily. He is disgrac“1 anù branded a coward and a d的crter of the Patna from thcn on 

Marlow, an experienced sea captain, sympathizes wit l1 Jim and tries to help him 

Through Ma r1ow , Stein also helps Jim by sending him to Patusan to be a manager 

Howcver. thc Patna affair has bccome Jim's lifc-long trauma and burdcn of gui l1. lIe 

trics hard to cxpîate hîs sio to redeem his honor in thc remaindcr of 11 的 lifc. And 

finally io Patusan , he even 叫crific~s his lifc io atonemcnt for his wrong 

Now the questions raised here ahou1 Jim are: Since Jim is an egotistical romantic 

who always dreams of becomîng a hero in his life , then why does hc act likc a coward 

and a traitor by jumping from the Patna'! Why doesn't he take this chancc of glory to 

bccomc a hero by staying on that ship during the 1imc of dangcr? Why does Conrad 

characterize Jim in that way? As for Stcin 's spe巳ch ， the words he u1ters arc :-'0 

meiaphorical and cven metaphysical that the puzzling readcrs may ask. Why does 

Conrad pu1 such an ambiguous speech in this lìction? What is his moti1le? What does 

it really mcan? 

Thcsc two Conradian cruccs in [,ord ]im have becn much dis叫“ed sincc thcir 

appearanccs , but cri1ics are not unanimous in thcir arguments. With rcgard 1"0 ]im、

jump , SQme think tba1 it is a kind of illlpulsive jump, .:n a moment 0 1" weaknc阱。， a 

momcnl's indiscretion. or an μunwilk、 d re刊 cx of cowardicc."19 1""hat is，創刊 man

might havc donc thc salllc whcn l"acing a danger in ti l11c of fcar bccause "man is born a 

coward."20 Others opinc that it is actually not Jim whojumps frorn the T'atna b 巳 cause

in th叫lt1oment，“thc dcad man (the third engi恥~cr) 從 irs Jim back to hlc. and for a 
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momen1 Jim assumcs thc deadsman's identity and makcs his cowardly escape in 
George's name."~1 So the man jumping from thc shîp is just an incarnation of Jim , 

not J 1m hjmself 

Additiona l1y, somc scholars have intcrpreted Jim's jump witb a Freudian ap 
proach. For example , Gustav Morf points out that the sinking ship cquaJδPo!and 
bCCLl USC the 且ameιPatn且， resembles ‘Polska (Poland)' , and Jim's jump reprcsents 
Conrad's dcsertion of Poland. H is for thc sakc of purging himself of the burden o[ 
betr吋al at qllitting Poland that Conrad wro1e Lord lim. According to Morf, the book 
can be dividcd in10 two par1s. 60th are quilc syrnbolic. Thc first part is “ the re 
pres目ltation of a 開al state of affairs" and the second part IS "the cxprcssîotl of 

Conrad's fear tbat the dcscrtion of h的 native country might ultimately provc a fauit 
by whκh hc had forfcîtcd his honour. The iï口al destructîon of }im consecratcs the 
author's triumph ovcr thc guilt-complex."u Czcslaw Mî1osz , a contemporary Polish 
writcr who won the Nobel Prize for Literatu時間 1981 , also sharcs Morfs view by 

declaring tltat 'Patna' hiots atιPatr恤， (1"仕lcrland in Polish) and “as we go more dccply 
into the biographicaJ materials we come to thc cooclusion that a carcfully hidden 

complex of trC<l son is discerniblc in somc of Conrad's wrîtjngs'" a fceling that hc had 
bctraycd thc cause 50 fanatica!!y embraced by his compatriots , and above aU, by his 
fathe r. "2J 

Among 1he-.,ariou5 interpr叫atîons ， Morrs and Milosz's theorics arc vcry fascinat 

ing and notcworthy io tha1 thcy havc aualy:wd C:onrad and Jim penetratingly from the 
psycholo~，'ical perspectivc and have providcd the readcr some insight into thc co口c1a
1ion between Conrad and his work. Howcvcr, thc problem is t l1 at it secrns to be far. 
fetchcd 10 idcntify Conrad entircJy wüh Jim. Af1er al l. Jirn is Jim and Conrad is 

Conrad. Thcy jllst 時間mhle each otl1cr partially , but arc not exactly thc samc 
In my vicw , thc two Conradîan cruces in Lord Jim could be virtually sccn as the 

cXIHcssion of C0 1ìrad's i 的 ward ',;oiccs. Thc first ()ηC ìS 泣 ~îkc a confcssio r1 of his inncr 
world and a defensc for hîs baflling situation. The second one uoderlines his philoso~ 
phical visîon of lifc by which bc stηves to deal witb the problcr了IS he encountcrs in 

hlS odyssey of cxilcs and qucsts. Wheo making ao inquiry ioto the two cruces, 1 will 
juxtapose them togcther and compare Conrad with Jim to see what ha的 resulted in 
their different fa1es 

1 n 1h巳 light of the historical-biographical and psychological considerat凹的，

Conrad can be rcgarded as thc product 01' hjs race , epoch , and milîcu.H Hîs works and 
lifc 盯c CSSC J1 tjillly inscparablc. He was the only son of A山)lio Korzcniowski , a famous 

Polish writcr and an ardcnt patriotic revolutionist against thc Ru紛ian rulc in Poland 
Both Apollo and hîs wife sacrificcd thcir livcs în exilc for revolution and so Conrad had 
umlergonc thc cxpcricncc of cxilc from his chiJdh()(叫 During Conrad's hot youtb , 

he was al50 a rnan 01' Jim's type , an idcalistic romantic with quixotic qualitics, longing 
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for adventurc and ques t. 25 ]irn d的erted the Patna by jumping in10 a lifeboat , whereas 

Conrad deserted Poland by takíng “ a standíng jump Ollt of his racial surroundings 
and associations."26 Thus both 0 1' thcm were obscssed wîth betrayλ1 and identity 
problems and that may bc thc reason why Conrad oncc :->ai扎“.T im i~ vcry near my 

hear t. "的 On account of the abovc considcrations, tlle asscrtion th3t C:onrad's motive 

for 叮cating Lord Jjm is to purge bimse1 f the burden of betrayal should bc acceptahle 
1n what follows this vicw 、N" i11 bc furthcr devcloped 

1" “Au1hor、 Notc" o!" Lord 1im. Conrad 訂atcs th 3.t his purpOSè 0 1" writillg thc 
s10ry is to "conceivably colour t11c wholc scntimen1 0 1" cxistencc in a simplc and 
他nsitivc charactcT. "2R Ac九:urat巳 Iy spcaking, via the portrayal of Jirn and his story 

Conrad did find 3 chanα~ 10 reveal irpplicitly his own dikmma , his sen1iment 01' cxist 

ence , and justify his own running away from Poland. And thcrcby , via cmpathic 
expericnce , in thc light of Rcne Wcllεk's the。可了 he w叫 a1so ablc to dispJay his per 
~on'ality ,“ to draw a sclf~portraitJ to confcss, to exprcS$ himsel f. "2~ 

The mcssagcs behind Jim勻 s jump tbus should be: As the 50n 0 1" a revolutionist, 
Conrad would ncvcr have a chan叩 to achieve any thing grcat in the Ru泌ian~dominated

Poland. Moroevcr, since Poland at that time was so weak and hopeJe品， just like thc old 

rusted ship Patna, Jcmaining in Poland then wou!d bc lantamount to waiting for 
perishmcnt. On1y by thc act of leaving Poland and beginning h刊 odysscy of adventurc 
and pursuit could Conrad find b巳 tter chances to develop himscl f. Hcnce his quitting 

Poland was neither 較 etraying his n叫iveland nor ignoring thc causc embraced so 
ardcntly by his compatriots , but an act of sdf.preservation and a stcp to pursllc posi 

tive values of life 

If Jim、 jump signifies Conrad's own existcntial action , then Stcin's spcech scems 
designed to cmphasize a recurring question “ the implicd author"JO ask.s: When a man 

expatriatcs himself in the far-off land where he bas to I"acc vàrious probJcms anù 
frustrations în alienation and dislc況且 tion. thcn how should hc deal with thc difficuJt 

situations to reach his goal and assert his personal identity? 

Stein，益、vise anù cxperienccd man , offers a practicable answer for the qucstion 
Symbolicaliy he can be vicwed as anotl1巳r incarnatioηof Conrad who has transcendcd 
his hot youth and reachcd maturity after undergoing many ups and dmvns in Iife 

To Stein ‘dream' hcrc means goal or idcal ‘sea' rcfcrs to thc living environmen1 
句he dcstructîvc clcmcnt' connotcs thè batTling si1uation m,:m migl、 i be 口 1 and jt is also 
a ùriving force to stimulatc man to 5t口1991c; in Latin ‘ OW頃 m臼 ns forcver or immortal 
and ‘usque ad finem' 叫gnifics 'until thc cnd.' Conrad. the implicd anthor. is tcliinε 
廿1e reader: When a man is born, 11c falls into thc dream of liJc 剖 i 1" he werl巳 faJ] ing í n to 
thc sca. In ordcr to rca1izc his dream , a man must be n叫 i~ T.i c and il11!叩rse himseJf in 
thc dream until thc cnd a1 all costs. In dilemma or prcJ \I..:amcllt , instea cJ of fightillg;t 

blindly , he should try to gosahead steadi1y by adapting hirnscif to thl~ lough cir叫 m-
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stancc , 111 this way , thc dream. and even the adversity (destructive dement) , will hold 
him up like buoyancy of sea water and help him survive and develop 

This specch represents the accumulation of Conrad's life experiences and wisdom 
Af1er going through a lot in hîs odysscy of quests, he has transformed himself into a 

mature and sophisticatcd f1gure who has 1carned how to handle the “ destructîve 
clcment" and has developed in himself an outlook on the problem of life. This is how 
he differs from J im. Wc may say that the young Conrad doe~ resemblc Jim可 but the 

middle-agcd Conrad does no t. On the ground of thc philosophicaJ vision of 1ife shown 
in Stein's speech , we shou岫 be ab1c to exp1icate why Jim's and Conrad's fates art' so 

different eventually 
Jim's tragic ending resu1ts from the flaws in his character. As Stein comments 

on him、“He wants to be a saint, and he wants to be a devil-and evcry time he shuts 
his eyes hc sees himself as a very fine fellow-so fine as he can nevcr be In a 
drcam."31 (p. 130) His problem is that he does not possess any ideal for his future 

As <1 dreamer. he is not realistic enollgh; he is never sure of what he really wants to 
achieve ex cept a vague dream of be 三 oming a hero. To his mind. being a hero will 
e l1 ablc him to achievc his identity. But becoming a hero literally is nothing but an 
illusory vanity. So în rea1ity he does not havc any definitc goal to which he can 
submit himseJ f. 1'hat leads him to hìs inab i1ity to make sound judgcment in thc 

moment of crisìs. Aftcr thc Patna affair, his hcroic dream is broken and the integrity 
of his self-imagc Ìs disrllptcd. In gO<ll dìsorientation and identity crisis, he turns out to 
be a lost soul without identity , leavingjob aftcr job , moving from one place to another 
place. Moreov盯、 he is too young , too egotist此， and too inexperienced to know the 
pitfa lJs of life , thc complexities of hum叫 nature ， the limit and impcrfection of man 

Othcrwise, he wi11 not rciteratc so often the saying, ,‘No one can touch me." 
Later、 Stein scnds Jim to Patusan to let him "crecp twenty feet under ground 

and stay there ," so that he can have a chance to bcgin over again and forget his shame 

ful past withollt contacting those who know him. But more importantly , according to 
his philo也ophy ， Stein's purp的e is to make it possiblc for Jim to immersc himself in 

some dream and [ollow it until the end. After destroying Sherif Ali, Jim is callcd 

Lord Jîm by thc Patllsan natives a.nd he sccms to have achieved a heroic identity for 
himsel f. However, thìs quick vîctory is only a matter of good lu此 and good chance 
Jn life Jim stîlllacks an ideal (dream) in which be can immer田 himse1f and his hcroic 

image is just a super盯 cial ìJlusion , impossible to be maintained permanently since man 
tends to bc changed and affected by people and things all around. So , when Brown , a 

notoriolls outlaw、 comes to Patusan , the identity crisis occurs to .T im again becallse hc 
is also a white man. When Brow t1 stings him with words, Jim's i1lusory hero心 lmage IS 

casily brokcn likc a bllbble. At last, when Daîn Waris is ki 1J ed by Brown , Jim knows he 
wi I1 become a lost soul again if hc does not redeem his fault. In order to maintain his 
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frail idcntity as a hcro , he gives h裕 Jifc to Do阻Ilun 出 atoncment

Conrad's c那巳 is difTeren t. He stuck to a defïnite goal all his lifc. Besides, after 

detecting the defects of a rornantîc of Jim's typc, hc rcalizc rJ that he had to transform 
hìmself to bc more realistic and practical in pursuit of his dream. J i間 '5 casc offered 
him a 50ft of insîght into h 的 own 訕訕刮目n a5 an cxilc. 50 his charadcriza1.ion 0 1' Jim 
in the book can be virtually rega吋ed as an introspcction of hi5 own 

When comparing Conrad with Jjm , we tind that Stein's words “ a man that is born 
falls 10to a drcam like a man who falls into thc sca" are quite applîcabl 巳 to Conrad's 
case. Conrad îndecd is a rnan bom with a dream. At thc time ofhis hirth. his father 
bestowed the namc Knnrad upon him and his Christian namcs are JOl.cf Teodor 

KDnrad KOrl.cniowskî. Aιcording to Milosl.. for a Pole , "thc namc Konrad symboli l.es 
thc 剖1ti-Russian fighter and r巳sistcr"32 becausc Konrad is a Polish national hero in 

the epic written by patriotic Polîsh pc此， Mickicwicz. When Conrad was christencd 

his fathcr par1icularJ y composed a poem to exprcs~ his patriotic allcgiancc to Poland 

and his grcat expcctatîon for his bclovcd son 

Be a Pole ... and tcll y肌IrSclf
Thatyou are without a country，、叭thou t love 

Without a homeland , without humani句，
N; long as Mother PoJand is ÌIl the grave 

Without hcr the <e is no salvation! 
With that thought grow in courage l 

Givc hcr and yoursclf immortality! 3c 

The signìfican凶。f 1his poem is q山te cle盯 Apollo had implanted the 個eds of 
PoJish patriotism and high ideals (dreams) in Conraò's hcart sincc hîs infancy. Hc 
cxpectcd his son to be a patriotic and brave fightcr to save thcir homeland from thc 
Russian bondage , and pursuc glory and immortality [or Poland and himsel f_ Mean~ 

while , froIll his childhood , Conrad had been stcepcd în thc Polish tradition and racial 
memories which undcrline “ loyalty , endurancc, courage, and the craftsman's con­
science."J4 In the cour5C o[ hìs life , Conrad's perfonnances demonstrateò that hc was 

well aware of the douhle meaning of his name and his mission to h的 Mother Poland 

In a lctteí to a Polish frìend , hc wrote “If you will take my word for ît, say that in 
the course of my navigations around the globe, I have nevcr sep缸ated mysclf, either in 
my thoughts or in my heart, from my native cOllntry and that 1 hope to be 間ccivcd

therc as a compatriot、 in spite of my Anglicization 吋S Zdzislaw N句 der says t11at 

Conrad must havc carricd within him all h的 life “ a hallnting mcntaJ image ol" Poland叫6

ln fact , biologically , we can even say that Conrad mllst have carried within him a 
ιgcnetic load句 conslstl月 ofh的 father's wish肘， t11e Polish heritage 、 and racial mcmories 
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And this gcnetic loaù had becn trJnsmutcd into a holy commitment to his n <l tion. In 

this 此n品， since his birth Conrad had been destined to st孔1991c for theιdrcam' impo污ed
upon him by his fathcr and n3tion 

No doubt , the biggest challenge for Conrad in lifc was how to take up the gcneüc 

h叫 to fuJfill Il is commitment to h的 nation. Instead 01' treading in his fathcr':;. tragic 
steps , hc cspoused an unusual dctour. Mt:taphoncally , Jim'sjump and Ste圳's speech in 

Lord Jim have revealcd why he chosεthat strange detoUI 
Conrad's fathcr was a heroic romantic. He fcll a victim to revolution becausc , 

in Ste10'出 words，“ he 山es to climb out into the air as incxpericnccd peoplc endeavour 
to do , he drowns." Conrad must have been awakcned to the fact tl1at romantic heroism 

and radical 肥volution could oot work out in glorifying Poland. He must scck a new 

and practicabe way 1'or himscl f. Otherwi間， it was possiblc for him to fall ioto thc 
similar pitfa l1s whiιh had trapp 巳 d J im and his fathcr 

C:onrad's ùcvotion to creative writing i~ by no means a matter of chance but a 
decisÌOIl of deliberate con叫deration. To be ιa great writer、 had becn an ambition and 

a dream ingraincd III him since his childhood. Growing up in <l lilcray milicu , he had 
called himself a 'reading boy' and I"ound a world where man îs im l110rtal frorn his 
cxtcnsive rcading. J7 c.G. .T ung has pointcd out that a11 artist “ must pay dear1y for thc 

divioe giCt of crcative fire , since hc is a mao upon whomsa hcavier burden î5 laid than 

upon ordinary morta1s叫 Ju呵's words arc inùced app1icablc to Conrad、 case. As 
a child , 11c had displayed “ thc ùivinc gift of creativc fîrc" and thc tendcncy to bc a 
great writcr. 39 lmhused with thc conviction tl1at litcraturc can make man immortal , 
he llad rcalized t l1 at only by dedicating him間1 1" 10 writin軍 could he find an immortal 
wor1d 0 1' his owo. Thence , with a l1 ercditary bu吋en ， 10 him , 1he act of writing is 
oot only a “ means of existencc"~o but aJso a mighty înstrument to pursue his dream 
And this is thc reason why he emphasizcd 111 A Personal Record that “ A Novelist 

Livcs in His Works." 
Iρaving Poland was a pîvotal step to let him havc more cxperiences and pcrcep-

1ion about rna口:.md life which arc nccessary for a dcvotcd professional author. There­

after, twenty years of accumulated expcricnces 01"間a-life he1ped him learn rhore about 
man and existCllcl巳 lt was timc now for him to immersc him間1 1' to hisιdream' w1th 

full dcdication and 口lIl centration. Hc chose to write io English and be仄)me anglici7.cd 
because English is a 1eading language with world-wide inllucηce whîch might gain “ a 
wider and morc sympathctic hcaring [or the Polish voice ," and bccause England was “a 

fertile ground for rcaJizing his ~el l"hood in relaìioo to the nation and through it ulti 
mately to the process of world h泊的叮叫l

I'o write in a foreign languagc , 01' course , is a loil for a Pole. H wa:;.just like the 
"destructive cJcment" which torturcd 在nd tested him. Howcver、 like a stoic. he was 
dctcrmined to submit hî l1lself to i1. His wi fe. Jessic Coor叫， has said,“His wholc 
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attitudc 01' li[e was opposcd to any idea of rcst , he gave thc impressîon of continued 

rcstlessness. "的 At 出at tim己， Conrad was no longcr a romanlic but a rcal>st who 

supprcssed his loneliness among the English “ by a stem effort of wîll"43 and hand1cù 

theιdestmctive clemen t' to make it becotnc a driving forc巳 10 hold him up. In a Icttcr 
he wrotc,“In the 1ast 23仿 months， 1 have written 187000 words, of which 1300 日 Q of 

the nove l. 1 sit 12 hours at the table , sleep six , and worry the rest of thc timc , fecling 

ageιreeping on and looking at those 1 love. Por two years 1 haven't sccn a picture 
hearù a note of music , had a moment ofease in human inten:ourst'-.not rca J1 y."44 

Evcntually Conrad's dream did bccorne tmc via his distingui也hcd 1iterary achicve­

mcnts. For 恤 part ， hc has been intcrnationally acknowlcdged as onc 01' the gre 是 test
," writers 10 En刮ish litcraturc. F.R. Leavis placcs him in thc great tradition of En甜的h

fiction and considers him to be “ among the very greatest novelists in thc languagc- or 

any languagc."的 When he dicd in 1924 , ßertrand Russcll mourned him ,“His intensc 

and passionatc nobi\ity shines in my memory like a star secn from the bottom of a 

wel J. 1 wish 1 could make his li由t shine for othcrs as it shone for me 叫自 10 this 

sensc , with an integrity of identity and location in life 、 Conrad has becomc irnmortal 

and w ilJ live în h的 works cterna!\y. For Poland、 part ， becau:;e of Conrad's writings, 
the Püland probJcm has aroused world令wide concern whîch leads to jts salvation 

h的ennore ， Conrad's works havc been wide1y rcmembered and respected in Poland 

DurinεWorld War I1, his Lοrd Jim was cven rcgarded as a ßibJc , a moral support , by 

sorne of thc Po 1ish combatants. To thc Polish peoplc , Conra.d is ‘a guide io lifc , a 

comforter in m的fυrtunc ， a tcachcr of thc principJes of honour, fidclity , and duty."47 

A!ong with Conrad's immortal works, Po1and's name is wcll-known all ovcr the worJd 

and its national identity has thus bcen steadily cstablishcd, t.∞ 
Therefore , on the grounds of the above cxtrinsic and 1口 1rinsic ex plorations , i1 

is rcasonabJe to conc1udc that thc two Conradian cruces conccrning Jim's jump and 

Stcin's ‘Dcstructive Elcmcr哎， specch in Lord Jim are es間ntîally the exprιsSlon只 of

Conrad's inward voices. And thcrcby we are abJe to concelve an cxi1e's inn巳r worJd 

and the proccss by which hc buffcted his way through thc waves 0 1" betrayal and 

id的1tity obsessiOllS to pursue the drcam his father impo阻d upon him: Give her (Mothel 

Poland) and yourself (Conrad) itnmortality~ Conrad did make it becausc , as Jim's 

jurnp and Stcin's speech project , instead of foliowing his father's hcroic but unreaJistic 

p8曲， he sensibly chose to take a “ standing jump out of his racia1 surroundings and 

益的ociations，" and l110re importantly , becausc he adhered strictly to t l1 e philosophicaJ 

vision of life hc had developed il1 hîmsclf during his odysscy “ In thc dcstructivc 

elemcnt immersc...To fo11ow thc drcam , and again to follow the drcam... and so 

ewig--usquc ad fincm." Thus through aηunusual detour , Conrad had i"uJfj Jl ed what 

his father 1'ailed to achicvc in Ii fc. Vicwed from this r泊rspcctive ， tllcn perhaps Conrad 

shou!d no long'盯 bc regarded as a “ homo duplcx" bllt an ideali時間ali鈍， a man who 
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knows how to handle the hal 曰 ing 5itu泌的n to fulfìll his romantic dream throllgh 
realìstic actions 
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AßSTRACT 

The purpose of this paper is to deal with Joseph Conrad's psychological state and 
vision of life as an exile through an al1alysis of the two Conradian cruccs il1 Lord Jim 

On the grounds of the intrinsic and cxtrînsîc explorations, we fînd that the two cruces 
could be esscntially v賠\vcd as the expression of Conrad's inward voices_ The first one 
is like a confession of his inn盯 world and a dcfcn田 for his ba ff1ing situatio l1. The 
second one underlines his philosophical vision of Jife by which he buffetcd his way 

through thc waves of betrayaJ and identity obsessions to pursue the dream h的 father

imposed llpon him: "Give her (Mother Poland) and yourself (Conrad) immortality!" 
Hc did fulfill his drcam becallse, as “Jim'sjump" and “ Stein's speech" potje叫， il1stead 

of following his father's heroic but unrealitic path , he sensibly chose to takc “ a stand­
ing jump out of his racial 叩 rroundings and associatiom." and more importar叫ly ，

because he adhered strictly to the vision of !ife he had deveJoped in himself durîng 

his odyssey. lhus through an u l1usual detour, Conrad had fulfìlled what his father 
faiJed to ach肥ve in life 

摘 吾年

本文主要透過三拉莖i!ï!中的兩個難題來探討小說'"康拉德在流放時的IÜ路歷程及對生

命的看法。第一個難題是主角吉姆的跳船事件。實質上康拉德是將此且在映射他自己投入誤

解的艱辛處境，以及他離開祖國、浪跡天涯的原因。第三個難題是另一重要人物史坦困的

→歧演說。這皮該說深當哲理，實質上是康拉德歷經人生熬煉後所孕育出東的人生觀。他

秉持這 人生觀在流放生注中踏實、苦幹，而 R知道通權達變，將自gill:為偉大的作家，達

成他究報生前對他股切的期望，為他的祖國、他的家脹、以及他個人贏得干耿萬世之名，

也使生命得到了永恆。
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