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In thc walcr: of the prolεf&rizn defc:at ill CCrltral E叫 :)1咒晶uring !l1e years 1918.7.3 
and the Fascist v i. ctOl犯可 Lh c: yr;af(cr -.both t&king pla時 Uí1由r cOI1d.iüo !1s P時sumably

favo間bJc for M arxist ci:l w_;es~~i_hlnke且 S 011 1.he k.:H initiatcd a senous inves臼gatiorJ帥10

CUllUf-'11 m& i.tel s and'平_'c:siiûm; of COJ1間的的幻 ε53 m an c旺。此 tû 圳1derstand the stabilizing 

ÍcatufcS of c!4pitatism (Lvη“均 )[n sm:h all1 aímo~ph的I'e of polRlical fnustruíio i1 altld 

povlerlr:ss líJess , 叫1臼gmg krJm叫ogi<:al 吋vanCe5一句spccìally in the v~sual 盯ts sllch as 

photo j,';raphy and _fdn'H-n ,õ-,[CJlüp';---brought on lrnme l1se impli問臼cms as wel! as ncw 

challengestυexistinß conccrts d artîs tÎc presentation , provoking quite differcnt respünscs 

among ïhe Ieft. On the OJle kmd , the fashionable p時 occupation with the juxtaposition 

of dispa;ratεimages and di s:juw::tive moments and other l:edmiçaJ matter5 wa.<; seen by 

some , 1ìUch as Georg Lukács and 1.'heodor Adomo , as consumin旦出e energies of 由e

art的 tíc wortd while distanr:i的g ariistic productions f:rom the receptïon of the genera] 

public. Thus , RO ,m effûrt to situaie ihe new tedmiques 50 as to contain their application 

XI1 the domain (Æ ìh巴拉ris ， such !dtist (:ri i:içs Iesorted to whai are now dassificd as 

"ideologicaf ana!yse::;" to òemonstratc and thus expo凹的c possible impacl of such 

techn i. ques upon the reading public.. 0 [1 the other h i! nd , these b開akthroughs in the arts 

were also 8een by others on the left , such as B明101t Brecht and Wahcr Benj卸11m ， as 

hoJding out new inspìrations and s l.l gg(~s i:ìηg Bew strategies for thcir causc , who üa lum 

wrotc 峙的101 how pow肘fully tht可 neVJ kdmique:-; and new B此1Stιç works m~ght scrve &3 

forms of polïtícal n三SJstanr:c

H is th己的 widely &cc:::ptcd ~hat thc Gcrmall 社ebaic i íl1 the 193日S ovef art and 

ideology had as Jtε[ocus thc (ictε。logical) cffects of certai fl. elements of modern culture 

(art esç-cciaJ1 y) which mi主:llt hl!)(b( 'JJ" fuli:her thc cause nf 8. Pl-οlc'盯ian rcvolutlon. I Yet, 

knûwlcdgρof iii戶的。昂的8.L ilpp,tn:; f1 t d' i臼6叫iof!t 8.m.ong tb_c tcft dl.or:h-Jg !J沈 193日s

cnc凹lfäge r_l m拍y lä.tec cümn的ntaiors toρharact別的e the deoaîc as noihing more iharn a 

rarl.isan~bast;d w .<tr of Iabcls frequently waged among contcnding factions 00 the ldt , wüh 

the partîcipaols merely dishing od favûrabJe or unfavûrahle !@bels according to factionaJ 

policy OJ^ scctari如~ lmer的1:;. As 3. 1"í:,SlIlt , thc poJiüca[ dim叫 SlOKk of lhc G卸的 aìl debate 

tends to gaihc:;f mυst d ibc 2.ücn!)on of the latccomcr:.; (e 且也dless)

AloJ哇 wÎih thi.s ';;J to(jf_a Liûn oC the roü r.i cal 叫meOSl0!ì of [h_e debate , anoíher 

historic~J dC \iclopmr;ni 卅 SIj ûpentt f':J to shapt lat削 percε (Jtlon 2.nd evaluatio í1i of ihc 

!2.5 



The Locus of Truth/ldcology in the Gcrman Dcbate:A Rcapprai , al of Ll帥的 ßcn_i a !ll lll ， Br叫【， and Adorno 

participants , This has to do with the increasing problematization of the reflecüon theory 

cf art , which is taken to be the focal point of the 吐ebate. Ti1e debate participants are then 

frequently evaluated by the distance Ü1ey 3.Te sa.id to Inave maintainecl from th的

re f1ect1 onist modeL Such a line of reasoning , UpO I1 the ensuing dominance of the 

Frankfurt School 1n tne 可lest (overwhe1 mingly friendly towaró the 在val1t-garde and 出e

modem) as well as the corresponding dec1ine of orthodox Marxist views 1n most c01.mtries 

in the wake of S祖~in's rule , l.Isualìy leave Georg Lukács in i日 favor beca,Jse of his 

unw z.venng promolio i1 of a seeming l.y rather 立草地 reflect1 0nist modd of art ar,d his 

negative writings upon expressionism and mo丘emism (e 臣， Lunn). Many l.mfriendly 

commentators have attacked Luk恥s for his alleged "Staiinism ," "Etera可 te叮orism ，" and 

叮iterary dictatorship ，叫 thus further diminishing his status in historical acccu此s cf 6e 

debate (cf. Jameson, "Reflections in ConclL:sion" 202• 3) 

By thus (wiHingly or G.nwittingly) over-politicizing and stigmatizing the deba泊，

rnany com rr.entators have slighted. one important 盯pect that is heart alld 301.11 of the 

debate , an aspect that has beco:ne a;.Ì the more relevant slnce Ü:e 1980s--the 

ep;stemological ESSUrr.ptions tha1 informed ânó provi挂ed justification for the p訂的ípa有的 's

沮terest-Iaden posi:ions. To be more specific , the debate a:ücu!ated se;-lou3 cor:cerns Qver 

the central issues of truth--of O~lr perception Of be1iefs about truth , and cf the 

consequenc巳 S of ways of preser. ting such beltefs ìn cultural artifacts--al1 of which z.re 

topics presently 丘ebated in scholarly circles. ln the fo l1owing pages , 1 hope to examine 

the 廿~oughts of the participants in ten.ns of tneir epistemologicaI colon r.g so as to 

丘emonstrate that the German debate may be losing its relevanνce less becε;.Ise the 

part:cl，í旭nts were too political for the taste of the present bt:t mcre because their 

presuppositions are no longer seen as' viable for the current, predomi.:i丘ηρy skeptical 

generatio :l. Yet, even 1:1 this respect , the debate part:cipar.ts are not so easily 

plgeonhole吐

As our p,ese:lt g巳n巳ratiold has been éisct:sù:.g tn巳 qt:est;o:1 of truth most:y io 

relatioro to the concep寺 of ideology, I shaa begi:'i my discussiûì1 WlÙ1 an t:: na;γsis of the 

ways in w:1ich truth/ideo:cgy was conçeived in the Germaηdeba恆

The term "i血 J~ogy ，" embodie益 in L\.!kács' disc \lssion of rei fî_catiGll and Adol'Dû's 

cri. tique of rhe cub .. ire indusl,y, was central t。 自己ir contemplat:.ons of the spedf,c l1atu:re 

of a society thoroughly saturated by the capii8.Estic mode of prc 已 udion ， 1正ex co.ncern 

was that the co :nmoèity s會rJcture， 2.S an idcotogy , hιd peneîratec1 aiI aSp2cts of the soc1e~y 

to s;Jch ê.n extent that 岱opte vie"wed ìt only as natJral tha.t the ~:ruçt 泣的在 priW:l:;:，le 1;, 
ca;ütaEis í: proè.uct:on shoul丘 also be the s1.ruciud r:g p;;i r.cÎp~e of hl二man Efe 3r吋 f:，:.ï Gl z:.n

thO iJght (Luk正CS，直迋盟主主鈣; Horkhe~rner & Adûrno 127).2 
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S;;ch a. general framework certainly does not do justice to the complexities 

surrounding truth ar吋站eology in the debate τo begin with , cO l1trary to the popular 

perception that he flatly equates. iêeology with "f&lse COnSc10USneSs" (e.g. Eagleto丸

E丘羊_çism 69; j'<丹cDono\:gh 33), Lukác5 holds a rather neutral notiofl. of 泣eology as it 

rel r,tes to h~eTa可 style. 3 When he observes that some critics are ovedy concemed with 

styEs的c ar.d technic c:_l ma守ters to the extent that they pay little attention to other un丘erlying

or determining principles of 缸ústic creatio詞， Lukács stresses that a writer's sty1istic or 

techr.tcal choices are 110t isobte位 OCC巳rrences ， but derive from and 盯e expressive of the 

wTi~e:r 's outlook 00 his worl且 τhis woddview , termed a writer's i吐eology ， has 

eve旬出 i:1g to 忌。 with the wri脂r's artistic style 

What det臼mines the style of a given wcrk of art? . . . It RS the view 
of tne wo;ld , the ideology or weltanschauung under1ying a writer's 
work that counts. And it is ìhe writer's attempt to reproduce this 
v.ew or the worl昌、which constÎtutes his 'intention' and lS the 
fcrmative principle und.erlying that style of a given piece of writing 
(Lukác丸 "The Ideo1ogy of Modernism" 19) 

More specifically , Lukács holds that "[a] writer'g i吐eo!ogy 15 merely a synthesis of the 

totality of h清 expenence 0臼 a ce悅目 n Íevel of abstmction" ("Narrate or Describe?" 143) 

Ideology :s simply how the w:-rter perceives and conceives of the world; it is the 

medîation through which. he cognizes the objective 阻ality out there. 10 fact , the 
observation and description in a novelzre "mere sGbstitutes for a conception of order in 

Efe" ("Naπate or Describ叫“ 143)

As a wder's "intention/pe.rspectiv丸 "l吐eology not only determines the stylistic 

dimension of a li î:erary work, it is what makes the work possib!e in the first place. As 

Luicåcs puts 1t, "t~le writer himself must possess ~ firmly estab!ished and vital ideo!ogy; 
iiuni山已品已是lç wüflJ i晶晶 ":Oil~fâÙkiù'-y Jyil益 lú J. C :i lU bt aulιlu dlúOSC â. }lèιù ln w!tosç 

日fe the w句or 0;中 osing forces conver且e." In other words , the truth of the world--i.e. its 

con廿a出ctcry dynamics 一which is supposed 1.0 constttute a writer's i且eology tUrfiS out to 

be vvhat enables a writer to wriîe , Lu崗位 cìtes the example of Flaubert who wrote to 

George Sa:ld, complaι r.ing about llot beîng able to write bec卸5e he 伺 lack{s] a fir帥，

çomprehc叩開 outlook on life ," With this example in mi咽， Lllk正cs condu丘es ， "without 

ideology ~here is no cornp0süion" ("Na立ate or Describe" 142) 

Such a general view of ideology might be lnterpreted as being rather 

inèividualist沌; aftcr zl! , L:kács does claim that the sum of a writer's own pf:rsonallife 

experiences makes IJP his ideology (woddview) , It i3 exactly .such an interp時tation that 

forms the basis for Brecht's crÎticism of the bourgeois noveì that LllkáCS 50 甜mues
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Today the bO l1í:"geois n仰自1 3tm Jepicts '3. world.' X~ dees so m a 
pure1.y ildealisti-c W&y from witbjn a giver! Weh'(''i1.sdv:u.amg: the rnore 
or !e.ss priva借貸 but 1n any case peTS01!.剖 üutIlJok;()f its ':;cR":ator 
nn otnf.:r words ，、I.j，'f" fi l1d Qut 30mεthi.ng aODut ibe gu t'hor ct.1d i:'K.'th叫g

aoou叫le wodd , (B.recht 48) 

While LlJkács does s扭曲 to put emph血的 011 吐le 5ubjec~ivf3， ir.divtdual side of 

icleology, the:re 詣的Hr凹m for Ø! coHective 也men.sjon. t'J 1}~想 D.OÜQ" of id~olügÿ. hll fact , 
3.0 Luká.:::s .i.mmed~剖ely goe:; on to sfly i旦 the Sf.tmB 月wìide. ，措 \NG~11 司的空忱l 1.5 iso~ ?i1ed fliOm 

the vital st叩ggles of life and from v~ried exp-eriences gen則叫ty ， 311 id~ 吋 Ogiç ，8! quesüom 

in his ,,"ork become &bstractions H CNarrai;e 01' De3cribe們 143). Such a posiüon 

conCeRves of the wor站的 nn ilren6_ nfl 'Nhich soçid g_r仇。'j)S 盯 4 忱的 fl3 CODS組副ly

ent:mgîecl. 111 vital struggles wit~ one another. Tn ord叫 for & '!vriter to wwhe #e11 , 10 wri1e 

111l 1!J \vay thôt pruη1303 '3 cmx:阿拉 fne在 rll n_g: for l1ü，了eå.d釘;;; l'l!-"û 叮e 1 i:l(J~1圳~(; age口ts 11:1 such 

VI恆1 strugg~es ， be must L10t iSG_bte himse!f from 'lihat ic :s goi ìfJg on in tbe socιety ， He must 

develop ßl fed fo且 the 'Nürld from h1.5 mVükVl3ITle7tt 111 the "吼叫你可鼠的“ cf tlw~ s也!.ety

And to push Ü也Ð.rgumen.t one 5!.ep fmir 令 L he r:rll.!S! '\I1f:'-'" 111 ;0, nwn p呵。ttce色的 pcurt 叫10

parcd of tÌ1te actual p l1'Rc1ices. of hb 3ûc1al gr'}uç(s) é!1 tiit\gl則曰“vit8.1 ~twgglf';s" 'wi.th 

other social groups. Jn 叫h~r ,'vQ.rds; onIy "vher. zl 可見VT此引伊~e3 hb <)前咐 pn'J.C~lces RS 

embed吐ed witiún m "WOí'ld in its coníxad可ctOlγ 社y們::rmJí，C- 3 ，" Ç :r31. h吃 ~)e 8, 0行。d wú恆r

(Lul頃cs ， "NarratεorD臼cribe" 142j 

By transforming a d.iscUBs10 j1_ of ted~fücaj 0 !ì sty1ist站在1 cllOlces into an lss已e that 

nas much to do with the whole scopc of sociøJ lrft. r.tìl wtü,:h l.he5e form叫istîc C,n01Cfò5 are 

to find theirι00 紹， Lukács zer,oes in ur-.on íhe iJiltrtmate p句.r_P0se of 昌、 i，ng ;_deologîcal 

analyses. That h，缸tIstv:: CTeat10nS , ólS p肛t <Rnrl .p泣n;:eI ::'11 tb~ 30daJ rτctk:es üf w.riters , 

coul這 have st_iCiom po1iticaÄ .hnplicaüons o-r ílIctn到的i1Segtlt:肘間， MSHHzhtefim吐

propagate且 by the wnters' and tne works' sodal positio叫研討 j l1n1Je \1ç，~， 1泣。theIr WOf昌 S ，

the representations (of re址ity) in -&丸.vriter's work C2111 be read as his SÍ-8Jernenî. abo叫 the

sodal Hfe in which the wri位ng ac包vity is ~mbedðed.; .and 出13 statemel1 í，的 rnany cases , 

can be seen as COflsütuüng his effort to f'cJ的et pfO抽ote or inte:ì\結ne with í.he conduct of 

that soci_a]_ 1ife , Li kevvl!咕ν21m:!. m&ybe. mOTe s苟且封ca.ntlyνwh宅立和 G.nt注ü-.'such iil.S Lukács 

himself~-commF.:m3 on the ideο.Jogy of ßl wrlter's 乞Zε .e\ ilve dloices , s口:::r.耐~curr_sive actìvity 

also COl1stttutes ~he critic' s. r::ff0后的 prm!:l olte or 川崎lfVf，論 I?\ f?i前，就 is in th13 spirit of 

_i_ nte仰 ent叩n t\1at LTJkács takes 出e iniüa臼ve to ch品位se boí.h the modemìst vvorks and thε 

crüics who are favorable to them 

Still, there is good reason why Lu!咕cs 1S freqm~TlÌly re3td .!ì.?- slmply e-quating 

ideology with false consc1ousness (an廿 more often than lJût , h{; himself i.s respofl.sible for 
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t;-'1S perceptio:l). I 仁。lieve such 8. reading of Lukács results from a conf1ation of tWQ 

distinct terms for him~~the SOURCE of literary styles (1 色， the id.eology/wor1dview of 

Kn a.ut:!cr; in wi1ich ideology is Gsed in t~e neutra.1 sense, ar.d the FUNcnON cf lüerary 

styles (Le" the pïOduct~cn of trJe knoVi.dedge OT faLse cünsc1ousness) in which a certai白

ideoIogy/worldview 15 se聞自由maging to the; ævo1utiona.ry cause. I would also 1ike to 

argue tl18.t when tt:e function cf !iterary stylcs 13 consider弱， modemisr:1 was chastised by 

Luk正cs not because of 1tS truth status of be~ng l' i丘eology" per se (fal:se ，至l1uslve

cons c1cusness) , but :11.cre imp叮tantty because of its functionahst status in whlch the 

pεsence Qf ~r"e. ;nodernist aG出oria1 .i.吐eology in 1iterary works pr。這 ucedεffects tnat did 

nût measure \.ljJ to the deman.ds of the :::ognittve fu r.ciion accredit吋 10 literature by 
LU~.ç3.CS.4 

In ctt:er words , it was when t~e mod盯了llst wcrldview was enlrusted with the noble 

nüss;mì of li~e月t;"lre to 1c吋 tne 距ade~' w true knûwledge {)f reali:y that it neede且 to be 

i:lvestigated a.nd ther. criticized., Such a belief in t!1e impol吃ant cognitive runctio i1 of 

~i~eratu~e was r;ct uncon;?l1or. am0ng the parücip.ants in the debate. ln fact, it explains 

wi""jY Adomo an吐 his frie f!d.s èid not find i1 troubling when Luk孟cs characterize 哇 the

natu.re c:f the mcdernist ideû~ogy as "stati吼叫 "apathetic ，" "pathologic言 1 or "passive"; yet 

l:ey 1i'/ere deeply troubled ty Lubí.cs' accusatlo i1 that the 00 己emîst worldvtew distortecl. 

ûlS tfue knowlÔGge of fe3山y ("Reconciiiation" 160) 

If the developmenl of mo己 ern science (the sys:emizötion of knowledge) is 

accompa到e廿iJy ,}_ gra廿ual marginalization an益 ever;tually an exc1 usion of literature from 

any claims to 日1owledge ， then the partidpa:l.ts of the Gerf:1an debate were operating to 

6.sscrt s co叫rary be1ief, a ceiief in t.í背后付εssary cogniüve funcüon of litεrature. j Just 

as Enge1s be i.ie've ~h8'[ lhe noveìs oE 3 .alzac reve 2l.1 the tn.ìth a'bout tarly nineteentlñ cer. tury 

Frencηsocie:y ， í.~~，，;; 1930s CJ可ÜC3 atso believe liter2lture i5 a spεcial mediaüo日 thro心gh

wl:ich we couid get a better ur.dersta.r.ding of how thi r.gs really are in the wor;d 

S~lch a be1!ef thzJ J 海rature had to do with rea.son rather than with emotions was 

put ü,to pract;ce by many n;odernist wrïters. B時cht f01" one iterates that Brechtbn. epic 

theater aims not at the emot叮叮! engrossment of the audience , but at the mobiEntiûn of 

their pawers of ψeflexive thinking , "τhe essential po:nt of tÌ1e epi: theater 15 perhaps that 

it Rppeals jess to the fee;ings than to tt,e spectato宜 '5 reasQn. I lIìstea 生 of sharíng an 

C文perie r.ce the spf.::ctator must 叩，"{1εto grips with thing:;" (.3æcht 23). Xn other wo吋丸

it ïs tbrough 1.~1ρprovocatton of ep~c theater that the &1Jdien::e i5 mütlvated to strivεfor 

ar.d pe:-h81ps even~m;lly achieve a better (truer) \jfJdeTsta.nding of things. ConsequenHy, 
when Breck argues for the use of the a!ienation effect in h i..'l i:hea.ter, his main concern 

lles wüh its impact upon the "u只derstan副 rig ，" :rather than the emotiofl , of tr"e :audieflce 
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As he sees H, the lS'.ws of C8use !lin已 e!fect a時 exposed only with the fürce of what 15 

st腔tli吟， what is 叩βxp-ecterl by the usu~l habits of thinkin臣。 "When something seems 

'the 冊。st ObVROUS thing in ì由e world > Ü meal1tll thß;.! any attempt to 旦旦d旦旦旦旦益 the world 

has been gh閉口p" 慣了echt 71 , my underitne). That is to s呵 it is through 

defami1iarizing wha是 h路 been cog血tively taken for gran白居 that Brecht hopes to heighten 

the sense of awareness arnong his audier.ce and. thεreby fuH'il the cogn.itive 如此tion of 

literatu時

Besl區的 practitioners such 11.長 B時cht， critics sucÌ1 as Adomo aïso e活在phasized the 

cogm位ve funcl叩 n of 虹t. For A注DTnO， shlce i:h乞 valonzaücm of exchange value in 

commodity fetishism nas perm~到:6d 廿le wnoìe 30ciety with a kind of 刊 identity-thtnking"

也at equates nncomme況:'i urable thing5 ".vlith one 罷了lOther ， î.hus eraslng all contradñctions or 

djfferen_çes (E8gXe的訂，且越垃~ 125; 8.150 çf 呵。rkJieim叮 &Ad吋叩 120-29) ， the only 

way 加 fig}吐出1S unifylng <ln述ÌlQffiOg扭扭zing tende l1cy i~1 car:況ta1is 1. society is 如 empha到血

孔叫inomy and d~s，ç:repaflçy thro'Jgh ffirt's i:nsist~lllce to foUow its own formali laws 

(Hor腦3自問叮& Adomo 13 1), It i:; viorth no~i lii!g here 111目 in p:riv;leging art as a form of 

r也 sla自由， Adorno has his eyes mah.r.ly 叩訓'g ç@p8bmty ûf becorni咕"肌e anι 

conscious kl10wle也許" 豆e bd時V自由mt oflly by virtue of the "aesthetic 泣的旭日ce“自剖

art is sai注 to m血ntain frorl1l objective 措dity camtflCRork cf 虹1 可ecome both work of 

盯t an吐芷迢迢 00盛平旦遇盟益'" ("Recon位liat的il“ 16日， m可y underhne). Such a cognitive 

thrust fits in nicely with tbe concems of thεother pa扎比ipants În fhe debatc 

What 18 more , becat:se of 1:he resisüng efforts initiated by the 缸包泣，研 en the 

objects treated by 甜 attø.in ， by 位t~"Slûi1， 3. (~e此阻 n degree of resist胡田 against being 

sucked i肘。 tb.e worlà of commùdityτ'1115 i.s Ad.Ol 油 '5 idea1ism hl1. ñts purest form 

Art an且即~1ity can or&y ÇOfiνerge if a_rt crys阻Uizes out its own 
formallaws, not by .?as剖veliy acc:::plR l1g oloj自ts as they come. 10 3rt 
knowledge 15 aes你eticalRy mediated thr甜的 9J1.d through , • • • 1[1 the 
form of an image the object i5 a'bsorbed noto the subject instead of 
following the biddi 1l1g of the a1ienate 過 world and perslsting 
obdura.teiy 111 a state of :rei日 cation. The contradi己的on between the 
ob ject recon口led in the subject .. ar..d the actuaI unreconci1ed 
obiect in the outsidr::研討峙， conrers on ahe work of art a 、 antage-
point from whicl1 it can critid :r:e actuality. Art i~ tne ne l!ative 
扭扭凶直立一且[ th立斗也娃斗也且iL (HReconcil開山紅" 160, my 

un益erline)

10 such a pictu間 of a thoroughly commodified socie旬，缸t is priviUeged as the last fortress 

01 扭位5t.血e against the alle l1ating tendencies of commodity fetish詢問 Art is the last 

citadel of clear-headed p叮ception ， Art' s 聞自lSru to 即可 e m--or 岫 i白眼ïfy--is its most 

1)C 



;oumal of Hum"nities Ea叫/Wes!

lmportant mlSSlOn 
As to the question of how lite阻ture or 缸t comes to be ernpowered with this 

cognitive function , how literature could possibly reveru the truth about the wor話， we fin拉

onIy an indirect ar.swer in Lukács, an answer that ls 尪est l.mderstoo挂帥 terms of an 

Aristote!ian conception of part-whcJe 1εlationship 

As an integral parl: of the social who扭， 1iterature多 accor且ing to Lukács，血u51

necessaril Y F.um;fe銘 ~he essence , lhe truth , of that whole. H must display 也e immanent 

te l1dencies of immediate rea:ity. What tben is this essence，也1S truth of the social reality? 

In Lakács's conception , ~he truth abσut social reality i5 its "totality," i.e. , a l>nHied

histcrical process to which eve可 manifest泌的阻， every actiol1 of human 日起， il1c1uding a鈍，

SClence，時creaüon ， fam11y i1fe , etc. ，的 only 8,n integral p虹t. 'fhis truth , howev叮， 15 no 

longer accessible except through a complicated pro 自 S5 of mediatio i1, "by 那eans of which 

出e me阻ly immediate reεlity becomes . . . the au吐~entically cbjective realityM (草述ory

150) 

By 、bjective" Lu!{áCS means the true significance of Îmmediate rea1ity in it5 

organic ar:d dynan;ic relatio fl. to other parts of that reali~y. In other words , in our 

Hnm吋mte expenen臼 objects and rdaüons may seem 阻 be autonomous and operattng 

according to 1aws i r.he時nt to themse1ves (且退且正主自7); yet, we must overcome the 

immediacy of experience and raise it to a level of "consciousness" 廿1fougn the operation 

of specific categories of mediation , such as literature and science. ~rhen we can integrate 

individual objects and social phenomena ir. to a system of relations in which the objects 
a :1d phenomer.a will beco r.1e ccmprehensible ar.d meaningful as parts of aηimmanent and 

organic whûle. After all , "the developing tendencies qf history constitute a higher reality 

than the empirical 'jacts '" ând it is ìo 1his higher reality that we should t可 to

approxunate m cog:1式的刊 (Luká臼，旦旦且正主 18 1). Her剖n 1i臼 Lukács' representationalist 

roundaIion 

Knowiedge of tctali旬， of the truth of social 自ahty ， would have been accessible if 

ìt were not for the universali~y of what Lukács conceives as the biggest fault with 

::apita~ism: commo己 ty fetishisill. In c出 erwo吋S ， Ü tS because of ìhe delusive operations 
of the commodity form that h叫了1 2.n Ìabor and its fruüs are seen as something isolated and 

】吋epender. t or the subject , g;:rve:-ned by laws ir.visible to man. As a resuH, the seeming 

relations between commodities are 甜ified and h3ve thus displaced the real , definite , social 

relat泊的 De;:weC:1 peopk, {旦旦些zy_ 86) τhe ratiomùizatton tha.t accompanies the 
commodity mode ùf th且 nking further breaks 'w1th 日出εorgam己， 1何atlOl1出 .n丘 qualitatively

determtncd uniiy of the product" (Hi豆lQ\:;y 88) , leaviog the suòJect with nO otner ch自由

bût to cû <1form to t~e la明 s that a 可;: sa 吐 to govern the r剖fied cbject 了 hus ， Lukács 
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Thc Lu心 US of Truth/ldeülogy 111 thc: Gc: rlllan Debatc:A Rcapprai叫ot' Lukac<,. B叩jami l1. Brccht , and Adorno 

proposes his soliltion: "only portrayal of the overall prOCe5S Call dissùlve 也e fetishïsm of 

the economîc and socte.l forms of ce.pitaHst society, 50 that these appear as what they 

actually ar 己， i.e. (class) re~a的ons between peopXe刊(“Rεpor祖ge or Portrayal_們 53)

L1terary media:ion 15 then de-fetishization. And as a specifïcally designated 

category of mediation, art has a grave task to perform: it has to recreate th剖 Vlsiol1i of 

totality which nas been 1ast in commodity fettshism. As Luk還cs :;m:s it , H"fhe goal for 

aU greô.t art 詢問 provide a picture of real句! in vvhich the contradiction between 

appearance and rez.1i旬， úe particular and the gener訓， the immediate and the conceptll剖，

e此 is so resolve挂出副。he two converge into a spontaneo~s int己 grity in. the direct 

lmpre臼ion of the work of art and provide a sense of an inseparab!e integrity" ("Arî: and 

Objectiveτruth" 34). In üther words , 8.5 "a created tota1ity，"闊的u時 VlS且onary reality 

of l:he wor泊 made to 0盯 measure" in O'Jr alienaîe汪紅tstence (Lulcá凹，工垃平L且主且主

Novel 狗，訓's highest pno叫y is to re-present ("re f1ect") 的e esse口ce--the tota.lity--of the 

social reali旬， a:l esse~ce ti":at is r:cw divorced frc抽出e :m rr:eèia:e cogr.ition of human 

beings 

Adcrno哥 s answer to the sar:le question of lww Eterabre/21.rt cculd pcssibly tell us 

lhe 趴抽出out the wor社 1S a lot simpler: üjust does. 1 have mef;twned befo問 that ， l;ke 

Lukács , Adorno does not 1101d a r:egative viεw toward 叮decìogy" fsee not~ #3). In fa:::t , 

to l1im , ideology 15 "necessary iausion，"叫@ shape of truth , 00 matier how distorted ," a.nd 

as 間cessary illusion , ideolo缸， whi!e false , ïs also pa此 of the tmth {主且也且主工區ory

331)τhat is why Adorno fi r.ds it no problcm to daim that art contains both id.eology 

and t:uth. Because of tbs faith in tÌle pa. rt祖1 tn.l出 fulness cf id己 ology ， Ado:-no agrees 

wi~h Llkács when the latter criticizes the moderr.ist technique as un血Jy creatiflg visions 

of worldless :less and solitari.ness; yet Acorno wot:ld assert t~at the picture of man in z.H 

his world!essness and so11個riness has some truth to 況， too. An進 only the modernist text 

in its choice cf con~ent ~nd form can embody the irreconcilab!e cont;:"adictions of capi旭日5t

society by dispiaying the guif "betweeE the ovenvhelming an是I..U，aSSl也出bie i“c} wor1d 

of thi:;gs , 0:1 the one bnd, and a ham3.n expcrience 的1potently striving to gain a firm 

ho~d on 汁， 011 the other" (州 Recor，ciliation" 1且3)

Whilc Lukács ilses the mO /1.ologue interieur tc demonstrate the solips:sm of 

moòcmist styles , Adorno :Jses the saf:1~ cxa.mple î:û demonstra!e i臼'Jsefu1 ness as a form 

of resistar.ce 

τhe monologue imeneur , the wor;dlessness of cnodel叮叮L 京 hich

malces L心kács 50 indi直nar: t ， is bcth the tr:Jth and th月a.ppearancç of 
a free-呵。ßüng suhjectjvity-.-rt i5 tmιh ， becat:.se in ihe ~nivers乳1
at凹llfSt可c state of tne world , a;iena~ion rdes over me!J, lunúng them 
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JOll fTI';! of 村llTI.， a口的的 ε的 t/We， t

lnto mι時 shadc\l./S of thcTfl se1ves . The free- f1cati l1g subjec[ is 

仰伊訓建立閱、 however ïnasmuc:h 缸， übjcciively ， the 50Ci21l wtality 1m5 
pecιic r:， çr， GVι Y L:"le J吋ivïdllaJ " 'I'be gr r" i"lÌ VilOr!CS of mcJemlsi 
Li tcnju .re sh ú..tk::r-巾μ 3:.p;pe t1γal1ce of subjeClh叫y by scUing thc 
fi:vjjvi c1uzJ iI1 11的 j，也[ty in!:ü c()口iexÎ ，句 (IQ by 昌raspïng t1mt tota1itγm 
him of 'fjhich thc 1,'1di?;cb81 i~ lb叫i:ì. :momcnt :iJ,d of "Nl1ich h;:: mU31Í 

ner:(\"吉它IIMAIl iEmxay1LrRenmcllmllm川叫

Un 0剖t司】花C .f '1"/01吋-d~丸?丸γ

mod己口凹HSμlt誌ech刊Jll且甲lJ犯巳山 ε丘 c郎:; beι弘V弓己口 出υ1正d峙￡γζ訂1叮1flm1 a的d iTalhy "NilJ stilt be a mOlìlc :nt 

of 1Cilov,';e::-lgé 可'f-:e d:S l. aï~Cç or d -i íYcγe~~lce v.叫1 alltomztica~l，:/ hetp tI1ô :rcader 3(;ε 叮注Iity

for vvhat Ü lS 

E 立刻1St: of the pr己組\li:e o( th,i$ ,'ün-ho .sti :i s atti 九vde tO'\uard l,lJÍ1at may be 

idec:'og;czJ , ，6~dornc:'丘悅于iti:~gs 1 司 vokc difí叫(;nt 吋ö，ó'jngs frηm bis comm c:ηÎø.tors ， ;:_到 "5

wke hi.<: élscυS$lG;) 0; j<， z之 [S H 九 Cλa. f1ì，{ìl巳 Martin ,hy f'I"csents lδ'， Gorno as sccing jazz as 

artl 似的[垃口d dc:ucJ i 項 5 凹訂dy atMmzthuaLnsofailcnailcγ '1， and altogr: thcr "a CZlpitulaticm 

beforc 'tJ:j(三 p O\，\Icrs of lt í': 51' 2), LS [JL0' C主hιL且已豆豆豆豆1128). J' R:t:Z doc昔日的e mo_re thil l1 

hclcE r:_g OJ: falsc :n:ι芷CS (:f !_)_ r:::::tìl口1 10 TI <l tU l"f': oíυf se叉口alllhc_ra_Üon ， JnrvlnJ; the 1tsl:ener 

on:y in "nasochistic pι姑1研~，;/' (Jay , Th立主主k且主lllI86-g8) ， Anothc了， JJS! <t.s lm :port21nt 

c,; tic , SUS2\ fI Buclc-I\!Jo此 5 ， on the othcr hand , !I"閱ds a possibility of negBltlon i iJ. Adomo's 

1fcalrne瓜。f j8:.~ 7.. For Î.i:e combinatÎ()ll, of CGJlöraclictïEg fom:;;s ln jazz--"the salon-music 

inc1 ividuR1is:n on (hf, 0日的nd 8Ild d1f: miIi1ary-maγc11 叩[iectivism (}:J1 the oth缸"

ur: i ,:tc:n:iunally c:spιå_y品'" socÍül cur. t1'<'，c1的i.o l1 (J3uck-tvlot'5s 265). 6uck-Morss thus 

believcs th討 hy pm叫[仁go叫出15 川h叮目前 cor~r扭d1叫iüf1 i:l.S dï .'l,pbye r1 H:t jazz，的lO:fío

rccog r: l:f.CS j r.Z"i -as Gne o[ 廿μe sitcs c.f rC5 ， stancεKn othe, 'words , if Q,illy thE listcncrs 

cou治1is:c:-:; to jaz2. with J critical aHitudô) :<1 叩口 i【d岱lF'ì穹

r咒e∞呂 1口z們 t:j(:κC 【叩O趴ι1犯ωι;J co叫位1削r呵<:_(1位吋口 onο 叫d 1_恥;μ恥}幻/0剖I叭叫l沾1蚵dh♂ 己 只 çh注血har仆ìC寸f ↑tQæ已吋f衍k肘eCl口1 η仰dI hn'N f川們 f耐1怯R叩叫只卅1 ，，，， ;f向h 

iι 

Vv'na: Ce虹 ams unr:xpú1:n叫{J{X':: Hl S;_Jc l_(-]V[orss as Vi/可]1;;;3 in Adomo ìll thf; f a.mïJlar 

quesCorr 0 :1-' Wh2J, J-;'_:，l_j忘r:tc'叮叮ν!l pIC出口的íiom; of ;;;0\叮叮f1叫ι';)ll LG i)r; /ead (Þ:t' k;仿口ooto

九-15 SUL1" b'/ îhc r;;ë，.j ;;t 泌的)~，~_(S" -'Nt.;:::，r_;'1凹的ey rnl已!: ];'(;;" WithOl1t 1mγcor 社別的Qí1

fc; U~e 凹O.， só2e l'ι己 :CjTfçnt<~y >Lr:: :Jnð nf;'J\~)c VJho are .;;u n:;l\，:":!司;ng f:Îlcse llÎ已向ry Oi' m \JIsicaJ 

v,/orks. cr t !J口 dylIZ1tiirs 之n{\ ~_o:1d!ticm cj 仿(jclng/vi.乞wmg/J: stcr:i ng ， AdGmo' s fa;~h CZlj1_ 

only b毛 bm1t lipon éln e:;~(;口 ti~JJïst ccüon of 3_九 J 抗/hïcb c1>1:1,j5 )'hat ~hc con↑f8dkt! oηs an: 

1刊 <::Te 仕 ad üb>; r:1.Ïvc:lv -(l{(;';r;,:ìl Ïn B_ r-:J3~iι '17/01.;-:5 • t E ?Jsu br叫 1 L'pC扎在i可 cs.sf:tródist

圳的。f 'll:rL--: )l間， wtïCl:, :.:cA:; ~ili (;[ lhc tUlclers/lisjt; jl行n; 8.5 Jm叫叩 th E: :;，::;';1ηe CQ\,Cf;If:rJS 

ui<-:res鈞、司 r; ;::l (;1. ruc，γ;S 30 I}I.}L thc ;";;~Ò戶d 0[- mι l! uon 吐i.Cl口可吧uld bc unifc'ρm \:0.0.呵
J 且

訂叫10叫)泊t~l站￠盯1 TC~pμ正 C叫凡"司 "'Nhr .l! ,Þ ()ü1 的 :，H ，， ~:;h 司已 i :D~); (Jü;但泌的Ofl ， lif,g c:t1 CWi , O( dlffn已到CF; ， be: ! s 
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111C 1 ，<l cu， ηf Tmth/ldwlogy in thc German Dcbatc A RcappraL、al "f J ，1I ~[ac" Ben川口in ， BI 亡 ':ht. anct i\dorno 

thìnking Or.~y of how the art1叩c ,:reattons Ca :l mainta i. n tLeïr identïty and re51st 出e

hamo且cnîZ~:lg temiencïes of cJpitalism , A.s iD ~h('; r1uesíjon o( how thc; resistdnce ;.l1 llirt 

Ci'm be tra t1s1ated Ì,r:io thc (;::si SlanCC 00 thC hllman fronl , again AGOrnO hö.s only hi5 faï付1

in a universal , r. o~1-il1S tI'JmCn旭list Ií'.tionality to faH back on 

Sucn 3.n irr:plicit essenti. alism in A_Joγ110 \s strcnglhcned by !nis d.iagnoús of societj' 

under the '\miversal imposition" of thc commû叫 ty form (Hockheimcr &戶 dorno 12.8) 

ror Aωrno ， "Thc cu'， iJ向 1現t: siry a.'l a wholc has rnotdcd 前5日的到l.ypc 也語11:進h~

旦且正k主且μ旦旦起L且退.J.已 " (1 2:1 , my uü::!c了 1:oc). 'Jhc 組luratioll 15 50 thorough tllal 

"Thc mighi of lndus出al society 15 10挖 cd in men's minds" (127) , 'fncyc 1s simply 1ílO 

way to avoid H:e ur月 1品nn;ty and identÎty 1hrough vl{'J! ch 1he w且ole 'world j,s filtεred 

盯 culLJre 臼ow 1:~1pr(':sses 1、有 Sal::lE staIT.p on Gve何也ing" (Horkheimc:ï &λdo:mo 1 立的

Conseq'.lcn，.ìy ，九cre 15 on J.y the fr:c:hle Tl05S1bility of p:? :ò sivc resÏsl設立 ce :p .J t UjJ hy arL 6 

While faith Ì- n the cogn.i~:ve funcLon of 2I.['t lcaves i\c:.orno ï :1 a ~(i Yld of es峙的alìs r:l

lhat focuses Dr. jhc 訂t \;\'ork as the lsιc1" distances lt5eJ frorr, a1 己則~cd re3.l-ity , Lu.kács , 

on t:~， c cthcr r,and , is rnore in~crestcd ir. th c: efl'cct ofthat art Af:cr a:1 ，刊 litcrav...n; i5 to 

bccηtr'~\stcd V,';Üì t:'iC ccg;'litive fcmòcn 叮凹叩ifest t:1C t:-utll ."f soci s1 rca:lty , 1.0 givç cs 

tìat s巳 r:se üf a口 L'lteg:-a.:亡:(: whoie again , 10 æsïst t!~IÇ co..oρting tendencies üf 3. 

com:nodilìcd worl c:, 111 1.311 L'Jkács holès t'l Z.t it iTrJst do the j o'J r.nd 己o Jt c了時clly 叮f

litcra• urc is a partlcular fOrl:ì by m開ns of which ob~.cctivc 何必旬的:rcflcctc 土 then it 

bccomes of crucial imporlance for Ü 10 g印sp that rea:üy as ît 江ul芷時， <"r.d not merely to 

con古巴巴此時:f 10 æpr凹lucir.g \vhatever 血ariifests i:sclf lmt~led !atcly and on Úc surfa即可

C'Realisr:l 日1 ~he B31ancc" 泣， 111y uncc::Uüe). L-Jk此穹 的帆lEng 10 grant l~al thc 

modcnù~ p(cscnlaÜor: of :I-:c world 1n ]ιιc-ary works i5 110: u且且;e to fh c; V>/ 3.y t;1ir:gs are , 

ye: Îl lS lo bc ~ah:r: only as thc mcsi ~r:m六cd~ (j_ :e ， t九e ;'(I;)sl iir;~itcd ， t<1e mosl superfîcial 

aspcct 0: I.h;立在s ， On n":c basis of aèz-,c[cncc to ÚlC .way lhings 1\ tru~y" ace---lhc dynamic , 

~n1egr í'":cd :Dtaii~y 0: tlú1gs--knÜ1Jv::lg thc social w;wlc hc r:OnlCS a sort of ccgni:ïvc an泣

evcn mo:ul ~l'1pcrativ己 By ':l:e s~a:1C: a:!l ()f thJS impcra討vc ， i九e r::1ccernist icleo;ogy , 
thOll~h no~ c r: tr :..lC, is jud旦前1 <":.s highly UflGC倪q盯lr昀ð.blc: fl臼cr ir oe叫p引1ct臼5 h'，l注，H叮Maη cv己n叫15 月晶s 刊 S釗1.3.仗"山已c";

5 

t en凡叫1

S切叫olit吭t3盯n r.e芯己S岱5 a削丸c deci氾巳s hi山11跎y.、 a肌口叮y 1仰昀5站S缸，"泌iH11昀t叮':1 of ffiea:-"斗口咚惡f扎，~1 r 巳e1 乳的bο叩ns油hi， p戶5步 it rcduccs Lfc 1:0 

"a scqiJenωof c. nrelatcd c叩crlcgti ，d fr咕mcms"; ït res'..ll 品的 1ωndii.1on of apat旬，

p'Jnc:uεtcd 'oy rr. aníc flts"; i'..nd 'ÍÎr:， ally ，且t leads tc "':hc destruc!îcηof ]J ':eralu:re ïtscl f." 

lt ;s s'， grü 行 caηt J-:at .Lul吋肘， cri芯ism of mcdcn:ïst kcc':ogy may h&vεSlCr.:ì l叫d

from his concern over thc cogJlÎt:vc :l:L-，叭叭 on of 'Eieratc.re , y乳白one cf the ncg s.tivc hbels 

he usc吐 carγied ar,y ccgnitive mean.ing. Words sucn 詔 "fí'J峙。"可Husiv丸" cr "vJrong" 

VJcre nowb:;;rc to be fO~lr.d. 1'ls-1esd , "vhaì we get :, s a string of ncgat刊e ternl s th,ü 
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Journul of Eult,unities Eustj、Vest

highlight t!ïe impossibility of the modemist ideology to work in the contempor臼"'Y context 

for the liberation and future 且evelopment of mankin述 This signals that what ultimately 
bothered Luk孟cs was not 30 much whe甘~er the modernist presentation is co叮'ect or not 

in relation to the way things "reaHy" a了'e. Such an insulated , purely philûsophical 

弓ues1Ïon has signiñcance for him only when it is seen to he the flip side of another 
quesüo l1: wh缸 would be the actual effect of 出e modernisl woddview upon the reader? 

In S;.wrt, in Luk益cs' conception, the cognit且ve function of literature 1S to be conμceived û10t 

沮 terms cf the truth status of 1iterature , but in terms of the practica1 consequences of 
l:temture. A correct outlook on rea.lity w。這ld lead to correct actions on the re8der's p盯t

which wi11 then wcrk fcr the progress of history. Conversely , a wrong outlook on reality 

m8.y lea且 reacers to take the wrong action or not take any acüon at a11 , which will sureíy 

l1inder the i)rogress of histcry 

Sucr. a conflatìon of cognitio日 and practice was widely practiced by ti1e participants 

in the 19305 debate. They be ì.ieve that an accura!e cognition 1S indispensable to the cause 

of namlm emar.cipation, tlmt a coπect under5t別注 ir.g of objective reality Ïs necessary to 

and sometjmes even equals the transform2.tion or that reality {particularly in the case of 
proleta.rian consc斗o~snε55). The cog也úve function of 1itemture becomes t~en a site for 

str立ggle for í.he 19305 critics exactly because it is takell to be the fountainhea廿 of humal1 

action 

This belief in the ir!herent ;;;nd necessa可 relationship between cogn.itio叫lmowledge

and action/pl'8.ctice dcrives from a string of related presuPPo5itior.s , To begin wi由， it

pres~.l1!1es the exi5tence of a 1.:ηversal. truth/reality which 15 knowa.ble and communicab1e, 

and which i5 s~tuated :;ü a tra;1 sce n-已entaÍ V~lJ-:， tage point impervious to thεcontam~natiün 

of partic t.: ~&ritie5 aηd ::ontingencies. At ihe sa.me rime it presumes a universal power of 

reaSO ;1 shr,:eà Dy a可 1 ， wh可ch win recogr;ize and a∞ept that universal truthlreahty when the 

ì. a式er 認 demcnstrated. Ft:Er:ermore , it presumes that , once rid of ideolog l.c<l.l 

mystificatio鈍， man will a~"vays act accordlng 加 tbe decrees of urüversal reason , and if he 

does , his actions wi11 surely be coηect. It 15 the assllmed validity of such a string of 

p自supposlhons 出前 immedla~ely confers a. sense of urgency on the issue of literature 10 

reiaticηto knowledge 

Un~ortur:ate切， the links in the knovvle且 ge-action mooel have now f8.Uen into 

j己opardy. The co口cept;on of an lI;;Jproolematic and universal truth/reality has been 

recognized as at t冶到 'Nishfui :hi;l:'紅白直 ar世 at \vorst ideological mystification. The 

advoc叉cy of tl-:e Ufl刊 ersal pcwer of reascn has come to l:::e s~en as mereIy a rationalizatton 

for the privil咕ed posïtion t~al a ce了t a.1n ki吋 of (bourgeois) 問tionalüy already occ口 pl品。7

Variou5 recεnt thenr!es of psy-ehoanalysis a:nd geneaiogies -of hurnan reason have fmther 
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闊的itized this gene了ation to the fragiEty of rationaE behaviou" and tthe pluraliìy of types of 

reaSOfl. Within. sJJcn contexts , the direct con:nectiol1 between knowledge artd action is 

severely eroded 

τhe questionable wm1eC的on betwee到 knowledge and actlün is 0丹oly one less noterll 

缸ea in whicn the recep ìÎofll of the Germ:m 拉出副e has nm into problems , More damagnng 

may be the inslste ;re:::e of Lukács , Bred前， and the otters on the necessa叮叮la位。nship

between Hterature ancl. re ?,tìity. Yet eveT! t!1f;æ , the deba.te p3鬥j;;ipanrs &xe 仔ot 50. 

helplessly 丘。gmatic as 13 wideìy be1ieved 

The 丑ebate particip<mts a:re often cÌ1Ðractenze挂 ~S sharing a commORi faith in a 

refkc位Ol'l.lst 出eory of htera.iure , whkh in turn 18 proppe忌日p 00 技 _òt:pIeSel1ta!io口alist

( CO:rrespol1吐ence) lflûtìon ofknm'Vk:述 ge. I tlúnk st!ch a ChaR"RC脂民::::ation is overshr.plitied 

While !he 丘ebz~e p阻 tiC1pznts 益。 seem to 吋扭扭 to varJotns 'lerslons of Bt reflecüonist 

theory of liteífatur忌， their subscripüol1 to the repre5çl1t~，tiQη~ì1 3t i1ûÜûn of truth and 

k~ownedge 13 consta l1tty comp1içated by a simuhZlrnwus üe1ief h a wcd.廿 CO H1s J:mctionisl:

theory of kno 'VlJledge that dalÍes t~1e e且stεncε0f <:. givcn rε;;:!lÜy to whkb ,8,11 k1羽絨l1edge

13 to appro且m21te. In other '\Nord3; the òeòafe pa什kIpant3'εffori: îo a.pprmçljnte the truth 

about the Würl忌， thmr ut ge tongetlt righf onthe qLFSUOQof krAwie述ge ， is often 

countered hy tbeir equaHy deòicated effOíi toεmpha豆126 t11:: nεce33r'ú y &l1ct impa前ant role 

of the human (的pecially pmletarian) ll1itiaüve in "çre&.臼n是叮 h_istory (Lm社e:r gwen 

condiúons). S位 11 ， while they hope to Ieave room for the p誼虹口patio l1i. ar.d pr8.ctice of a 

thinking an述 acting subject, th.ey CØS! .í1ût :hdp b的.fed rrhe fleed. to CODst月i :n tne possible 

initiative of that subjε:::t by reve此i :ng b[!ck to 8Jî1 obje:::tivisì nOÜO fA of re~司1ity ， Let 1.1S take 

a c10ser 1∞k 在t this ambivaI臼 ce

Lu.ká.cs has often been fau1ted for holding an orthodox reflecüonisr view Qf art, and 

'0凹e of his words do present hi.m as sucÌ1 

Any :apprehen5ion of the exterr.al vvorld 13 110tJÜ b1g more th z,, 11 a 
reflectton in consciomness of the world. thatεxists indeper吋entìy of 
COnSClOtlSneSSτ1115 basic fact of the rela.t_iof1ship or consc; 心3p.ess

to being aIso se1"ves ,. of CQUISe , fOlf tbe anistic reflectiün -of reality 
("A咒1ind Objective Tmth" 25) 

The wording here 15 quit.:s d!Js~ to a representatïo1J.al1st the01Y of knowledge. The 

metaphor of 出e mind (co!1sdo日S !1i CSS) 的 the mÌrror reÍlectin直 the ìmage of the objective 

world i5 vividly tramsp05亡~d unto art. It is sw::b paralld 丘epicüoliis tnat have eamed 

Lukács 出e reputatton of 1:be great advo且也 for a 闖紅ctionist theo:ry of mi 

Yet, for Lukács , direct reflect10ns are never 且l 甘.lere 豆 s to cogni:dng the world , flor 

are they 叩 "direct" after alL While these reflec tÎo !1s of the extemal, objective woτi吐
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叩on the consciousness of cognizing suojects make 巳p "t出 foundatton ， the point of 

departure for al1 knowledgc ," Lukács does nct stojJ there , He 耳目s on to say: "But 出ey

ø.re only the point of departur::: an吐 not aH there 13 to tr.e p叩 cess or knowing" C Art an丘

Obj~çtive T刊出“ 26). 'The italicization 15 Lukács' and it demOrt5trates his inslstence tnat 

the i站ue ffi t;st ri.ct be simplified thus. The 社ynamics of human peFcept10n of 時ality

cannot be fu.1ly graspe吐 in a simple imprinting of an image; it needεthe continuous 

application of a dialectícal method which resists any tel1丘 ency to privHege one dimension 
of the cognïzing process üver Rõ1other. As Luk且cs wri. tes in the p血face to the 豆unganan

editicn of an anthobgy of tr.e aesthetic writings of Marx and Engels , H 'fh~ essence of the 

ði aJecticc.l meülod lies ir. It5 encoffipassing tne indivisible unity of 出e absolute and the 

relative: absoh_;te trutt hgs its relative ele帥的 (dependtng on plac己 time an.d 

circumstanccs); re1 ative tr::tth , 0 ;1 the other hand , 50 far as it i5 reaHy tr:iÓ , 50 far as it 

reflect5 reality in a fai~hful approximatio立， has an absolute valtdity" ("Marx and Engels 
011 Aesêhetics" 吾3)

The rr:etapr. or of zr; as a refiecting mi叮or may IilVl記 Lukács' r~aders to infer that 

Ðxt passively receivρs tl1e imprint cf reatity and faithfu l1y re-presents it. Yet Luká呵，

constsnt emphasis 011. the áyn&rr.ics a~d èialectics of cognition does r.ot a;.low such a 
simple a.r 通 s~atic view of ;.e f.iedC ;1. He insists that alongside 益epictions of the existing 

richness <l.nd subtleties of 立fe ， the a.rtisI ffi "JSt in~rc 丘巳ce "a n己W orèer of thlngs" which 

structures ordinary life experiences into even richer and stricter forms ("Art and 

Objectìveτruth" 39-40). Such a new oréer of things is never a simple and direct minor 

reflection of reatìty .a.5 it appea.rs to us. Luk:á.cs ins!sts that if art ad'Üeves any i11usion 
effect at all ，位的 accomplished with the 問ader's re刮目前ion tr,a.t thεarüstic representa泣。n

叮s nct re z.lity bd S1到ply a sp皂白的 form cf reflecüng reality 酹 ("Art 間才 ObjectiveτPJîh"

41)τ九u33L這kdc32nG3thu hOUASCOt- 已pi3~cn;，dο孟Y highly inò.p訟i"0且n8.tt ';;Ä<<ιtiy bιcaU5已

it "one-sidedly eF.lphasized one approach to apprehendi:lg reality , one mode iηthe 

consciOllS reprodJction of reahtγυArt and Objective Tru出 '27). To c力unter s1Jcn 

tendencies , L.l k是cs quotes Lenin 

The approach of ;rJlr，a且 re8.S0n to the individllal thing , obt曰mng an. 
impæssion (a concept) cf it is no simple , dire前， lifeless mi付onng
0Ut a complicated, dichotomous , :z.唱zag act which by its very nature 
仝"'九ompasses ~r.e possibiEty that imag1fla_t~on cr,n 30ar away fwm life 

(çtd. in "Art and. Objective Truth" 28) 

He時間 this passage, Lenin's fasc~nating 治C益 üf thεrole of imaginatiol1 ln our cognition. 

of reaEty iH~strat凹 a fz.it!: tr. I;he cO:1structive rc~e 5ubjects could play in making sen時

of ~he world. And such a procl <Ò1i:atio l1 provides Lukác3 with just the right justi日ça.Ìlon
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to make .room fo1' sìlbjectivity 111 his OWl!1 discv: ssion of artistic 間 reflec1Ïom ， " 

1n Lukács' conception , art always involves the participatton of subjectivity , In 

fact , art is able to penetrate t11e crust of reaEty exactly because of the careful work of the 

artist , which is motivate社 and informed by none other thal1l his own "partlsanship" 

This partisanship of objectivity must therefore be fOl..lfl.d ißtens泊ed

in the work of 缸←i r.tensl日出 in d缸ity and distinctness, for the 
SU吋ect matter of a work of 耐心且也且illllil，u且也E且且址血色越
by the 缸包st towan:l this go祉， m the sense oftfus paltlsansh1PVArt 
and Objective Tmth H 4啞， my II吋 erli聞)

In other WQ吋:5， as truthfui reflect凹的 of 時ality ， Ð.rt always Lfl.volves a point of view , a 

vantage pornt from whrch thrngs z:re organized to make ser.se , lmpartial i即ltatron--smce

it is Efele呵， takes no stal咐， a.nd prrovides no catl to a叫lOn--lS no品的g but "false 

objectivity. " 

Had Lukács stopp 巳 d heKe wi出版s perspecüvism , he w即Id have eηtjoyed a warmer 

reception io our day and age. Yet, Iik;:: the oth記r pmiicipants in the debate , Lukâcs stiH 

wants to hang Oflt to the 間p了eSeli1ta位Dl1la!i st goal of "gett1ng !t áght" when it comes 1:0 

acquñring knowle廿ge ， So evcn 8! S D05 recogntzes the important rok of the 5ubjective 

vantage point, he sí i11 wants to üe it io with ,m objecüve efit1ty. Thus Luk正cs iferates 
this p í.'irtis3nship is l1üt n fl.troducεd ñr,to the extemal wor1d 

訂bitrarily by the 叩 div自由al but is ë. motive force inherent In realhy 
which 1S made consdolJs through the co甘'ect dialectica1 rei1ecrion of 
reality and intro吐 uced into pra:::tice , CArt and Objective Truth" 40) 

What we 盯e ，明tnessing here 1s Luk孟cs' desperat~ effort to reconcik subjectivity and 

objectivity. Subjecüve imagination C21JJ. hSl.ve kgiümacy il1 1115 í.heory of knowl吋ge only 

wh.en it coincides with "the motive for::e lnherent .tn realiìy ," And in tying dûwn the 

subjective ele間ent ìn cognit~on ，. Luk星cs partiaUy 酷的a.l.i.zes the pos 5ible 益yflamlcs

associated with the power of imagination.. In. the finaì analysis , the demand for 

叩口espondence establ油es the Emit against which any Sl肉ect附 construct凹的間 的 tumed

back 
Such ambivalent attitudes are nût uncommon 3ünong the debate: participants 

Walter Benj血nin ， another p缸ticipant in the German debate , fir吋s that lhe mysterious but 

comfo的ng sense of wholeness that accomparues tra也包onru works of art has been 50 

relentlessly shattered by modern mechanlsms of reproductiOl1 that the only way 的 cope

with the numbn:ess and mechanizado rJ of mode:li."n-day !ivil1g is Î-o generate from the f1ew 

technology sharper Z!nd more conc扭扭 physica! images in which 執 εcome face to face 

with the way things "reaHy" a站 (Noms 20; Jameson，也E迫旦旦A且立E監控 75-73). With 

ao undercu口e叫 of nostalgic sadness fOJî the passing of tradiúoJ1S, Benjamira considers the 
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artistic form of film desirable for the modern age because it better represents the reaIity 

unconiaminated by mechaniza的on ， the reality that lies beyond the limitations of the 

lîumbed experience in our du l1ed mo吐ern day existence 

for contemporary man the 問presentation of reality by the film 
1S incomparably more significant than that of the painter，但nçe It 
offers , precisely because of the thoroughgoing permeation of reality 
with mechanical equipment , an aspect of reality which ls free of aH 
equipment. And that is what 0臨時 entitled to ask from a work of 
art. (Benjamin 234) 

Thus when Benjamin compares the revelations prov站 ed by the camera and the naked eye , 

he favors the former because it shows "what reaHy 耳目S on的 in the actual movements of, 

say, a han位 reaching for a lighter (237 , my underline). The camμera can transcend the 

limitation of the eye and pierce through 出e physica! crust that ve:Js the real. "Here the 

camera 1ntervenes with the resources of its lower:i ngs and liftings , i臼 interrupt的ns and 

isolat:ons , its extensions and accelerations , its enlargements and reductions. The ca悶era

mtro且也ces us to unconsc lOUS op位 cs as does psychoanalysis to unconscious impulses" 

(Ber.jamin 237). In short, the "true reality" that we are unconscious of can be evoke忌

。nly through the penetrating power of the camera 

In other words , for Benjam凹， while technological advances bring 00 the numbness 
that characterizes modern lar 肘， they are somewhat redeemed by the heightened cognition 

~hat they can effec t. Because of mechanical reproduction , there is for the first time the 
possibility of shaking loose from the ritualistic confines of a~ratic art to gain insights 1nto 

not only how things really are but also how things could be once we move beyond the 

tra吐itionallimits. Therein lies the revolutionary potential of film through which Benjarnin 

tries to transcen通 the li rr.its of representationalism and venture forvvard into the unknown 

and unexpected. For film holds out the prorr:的e th前 it "extends our compr廿1ension of 

the r,ecessities which rule our lives"; it also opens up for us "an immense and unexpected 

field of 叫ion" (Benjamin 236) 

Ironical1 y, it ls also in such descriptions of the unique and inherently liberating 

power of certain art forms that essentialism catches up with the critics. It is as if the 
nature of film natural1y exposes' "the necessities that rule our lives" an述 creates the 

Hunexpected field of action" among viewers; the nineteenth century realist novel 

automatically enlightens its reader to the totality of reali句，甘le use of the alienation effect 

necessarily wakens the audience to the Iimitations of their daily experiences; 0[ the 

mo過emist or avant-garde artistic creations constitute an automatic attack on dominant 

capitaîistic ideas. As 1 have mentioned before, such essentialist beliefs c1aim that , 
regaràless of the context , there is something inherent in certain artis t1c styles or creations 
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tha.t wi1l e.\.itoffiatically and J1ecessariîy create a certain set of favorable effects 1n their 

readers/viewers. In s:Jch a simple stimulus~respor.se model , littIe room 1S left for the 

operaticn of t:linldng an廿 acting subjects , nQr is 出ere room for the operat1on of factors 

other than un.iversal human reason. Readers and viewers are simply passive rece1vers or 

at IT;ost pa.ssive collaborators in ;an ir.evitable process. It 15 this lin乞 of essentialism , 

sometimes rererre廿 to as "formalistic deìennÎnism" or "technologicaì determinism ," that 
is encountenn直 great problems in 0'.11" anti~determinist and anti~essentialist atrnosphere 

ln addit叩n 伯 the question or essentlalism 1n the German debate , t;1ere 1':; also i:be 

questtcn of represer.tationalism. Lukács' unrelenüng faith in al1 's mission to n::~prese叫

the objectivity of the t:uth cf re在lity has 1ed mar::y la.tecomers to ra:1k him <ìS tne 

staunchest modem beìiever in representationalism. Yet the other so~çaHed more open~ 

mindcd participants in the debate are not :-e是 lly that different from ar.d sometimes are 
evero more r唱id tha:l Lukács iõì rlemar.dir,g that artisüc representations be checke吐 against

'the wa.y :hi:lgs rea守 ly are." The crge to "get it right" :s aIl the more bl缸ant i11 these 

pa::ücipa :1ts 

To take a first exampIe, when expressionism was severely :::ritidzε~d by Lukács , 
Ernst Bloch wrote a strong 1îeply. Y戚朋 much 目 he disagreed with Lukács' d的 cnpt且00

of the u;timate truth of rea1ity、Blach sti!l coul社 nct brir.g h;mself to part with the basfc 

notion ofrep:resenta.tion. Thus against L口k是cs 's indictmcl泣。f expressionism, Btoch Ç01JÈd 

only 0叮叮 this feeble 出fense

But what if Lukács's reality~-a coherent, infinite1y me丘 ia:ed totality~~ 

is not so objective after al1? . What if authentic reality Is a150 
disccntiη凹t戶 (HDiscussing Expressionism" 22) 

The "what if" is quite tclling of Bloch可 s sense of lnsecmity. His faith 111 ùe expresslonist 

techniq:.tes stands cr falls wi出自e verdict on the agreement between the world as 

presented by e-jose tech、問問5 and the real nature of âutnentic reaii旬， of which not ev叩

he is S:Jre 

As a second example, Brecht has bcen frequcntly chaóacterized as anti~reflectionist 

becaüse ofhis insistence on defam:lianzing the habitual through the alienatiûn effect. Yet 

~he SiJccess , or 吭e very possibili旬， of Sllcn defamiliarizatioπprocedures hinges upon an 

already existing familiai，句， shared by the actors and 3.:Jdience alike , with the way thi î.gs 

'rea:ly" are , 50 that all of 虫em can at every mmnent of ìhe p訂 forma~ce pmceed 10 
check the theatrical represen旭tíons against that pre~existir.g knowledge 

the achieve:nent ûf an A~effect absolutely depends on lightness 
and natura;ness of~rfG1îmance. But when the actor checks the truth 
of his perforr:1.al1ce (a ncce且ary operation, which S阻:1ilavsky is 
much concerned with in his system) he is not just thrown back on his 
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9口吼叫 31 sensibiii Lies ,' but cz.n always be corrected by a companson 
、Nlzh rcality (i s that h01}/ all angry man really spcaks? is that how an 
cffcr:ded man 51:3 downηan吐 so from outside, by other people , He 
acts 由此Ich a 'vvay 由叫自己ady ev~ry scntencc could be followed by 
a verd:ct of thc 叫dicnce and p r:::tctically every gesture 1.'1 submi日吋

for H:e public's approvaL (Brccht 95) 

I:--, oJ:cr words , for B阿 cht ~h~ \JHi rnatc decisicn CQ口cenú:g whcther an <l村的tic crcatioTI 

s2Jisf8clorily fu:fills 11s cognitlvc (unction has to bc madc through a coηstant and rigid 

VC門f:c21tion pγoccss lhat invo:vcs a positivi5tic cornparisoηbclwectl lhe 'Norld -i T1 thc 

pe;-"forma:lcc a.n::1 the aCluat world m;t therιSuch a comparison dowrlplays the :ro1e oC 

a :iy s u.令0ective 1叩泣。n 出e actor會 pιrt步 his "naLmJ sen訕沁1自" are simply 110t C110ugh. 

He nccds 10 ccns:anlly óeck 1-1 15 own acti:Jg agair1st "thc 問，.1句， aod be su吋ecì ~O ihc 

S3mc cxam;ηation by tJ:c audicr:cc , Such a strong deo <l nd for (r;on-)corrcspondcncε9 

th O\ιgh w1臼8.0 cyc to thc dym;, mi::5 of changcs ir. rC<l lï旬， 15 l:Jadc Wi t:1 lhc full forcc of 

rc'J克SC :-1 '.at;ond i.s:n

In cac月 ü:dividιai CJ:;C tl:e p:c心問 g-ivcn of li fe mL: st bc ccmpucd 
\,vith d-:c acll~al life portrayc吐 H we WJ則 a tru)y popular 

litcratuJ咒 ë，;ivc a:1d 拉到加ng ， corr.pleteìy gripped by realily ar吋

corr:pletc:y g{ippîng reali旬， then we must kecp pace wïth rea!i旬's

l:eadlong developme口t. (Erecht 117.) 

fOli、斗nate旬， Brccht's rcpresentational的間的 occ，o，slomJly tcmpcrcd by :h is conc 況且

fot auCicncc n: z.cticn. (After <:Jl ，刊的 1πthc tncateí (hut umiiencc fce吐bad 的 most dircct 

8ITd obvious ,) Th l.~s Brecht thinh a rca:i5tic t:1問 tc: rr:叫 be "popular," mC2inin且

叫:ìtc:l ig i. b!c 10 t~c bmad masscs, tuking 0叩r H:eir OW Jl fonns of exprcssio f'! and enrichi r;g 

ihem/a.dopticg a:ld consol iJ atin產品c1::- stzndpoint . (1 08). Furthermmc多 111 mcc但 rrg

H:e 叫eds and thc 旭泣的 of tbe masses , Brecht h".s gr泣如，也y beCOC1.~ aW i:õ.re of Jevclop凹g

;n;7çJl~xi <i~叭叭h~ ?吋叮鬥，~ lr~ 仆的e!!'" t0 l'i!?_J:: GQr~El:， BrC:::lt ~~.:k::; :lbcut 111;; CLU Z_::3 

thai ;,e sees as taúr:g p~ace in the theater 

The shar;Je ning of tJ--:, e c!r,SS sìmgg]e has e r:gcndcrcd SlJ Ch con:ì icts 
o;~. ir:ier的lS in OL. 3m:ience lnat it -i s 110 longer in a posil~ion lo 閃a.ct

t8 ar: spo:1tr.ncculy and una :1Î:nously. (1 屆0)

的ctw11saa?ld cg somc dcg向~ 01' awarC :1CSS of thc dcvcbping hetcrogendty amo ,::g 

mcm"Jers of :hc il_'.:dicncc , 8recht 位。es 11叫 go on to contcmplatc ho".v such hctcrogen口 ty

io the BJJdiencc ,;vould challengc his Ü'\)if忍耐ca of afí epic thcater that i3 dcfined by 

diena:ion effcds uniform]y con.'ltrued agalnst th己 backgroulld 0 f 8 1m。可 Vtd !l:1d non 

:p ~obJcmat;， c rcality. Nor doe豆 be recanside_r how th巳 verifìcation 8且a ， nst re"Jìty , \Nhich 

he de"na :1ds for tl:caìr i. cal pe.rorm 8.r.cc , i_ s to be conductcd with such \-;eterogeneity 9.Jn (}::g 

the êludïcncc 
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Such a lack of accommαd，，;~icn for Ihe possible diversily among audiel1cε(or 

間adclfship) is share<l by JTlcst of thεGerman debate partïcipants. H lfeVealS their 

continued faïi~ il1 thc ovc付îding power of an allcgcdly 山、iversal rationa l. ity VJhich 

promiscs 10 cvcn out thc 副叮crcnccs amor草 vlew肘's otr.甘 po 可 siblc inicres侃， concer帥，

or emotions. S巳ch a priv Ileging of the cognitive powers ir~lpli曰tly justi丘es a priv l1eging 

cf thc a~1ìs峙， performers , or Gitics , who a市 t:"ought to be somehow more perceptive 

t凡an tlle face~c;ss masses. ]1 presumes tLat the ;1t.:.clïence or reaclershipιs ahvp,ys passive 

in the viewtr!g/readiog prOCCSS. Thu5 , if ar-;y rcsls阻'l1CC is bc crcated，此時 10 be prepðre也

by ~he ar~.i s 'lÏ c cγcalors--tboug':1 a dcmonstration of thc totalïty of 何必旬， ilu0ugh 

alicnation c~'fcc峙， or thro注gh a negatio I1 of thc irnmcdiacy of things. But it 15 ahvÐYs the 

artlsts or :rcrfor;;ners m critics who lflitia~f， the productïon of th剖 resLstance. 5ucb LS t1ie 

iliipl1cït clitïstil of the 1930s criÜcs 

τ l"aces cf esse巳tïùsm <lr:d represenl，üio:îa:is丌1 1日 the Gcrrr:,3.n deb Ð.te havεto 3. 

cerlal江 ex侈的l cripr1ed ib rc:cvu.;"tÇe fc.r thc prescr.t gC::1eration. Tbe Cl1t叫到εm了 ìt of thc 

j) urtt的 0[; Ü1C 1趴.tC .s s~rrounGmg trJLì an且 ldeo!ogy havc a;so )， cft 由SCTVCrs hcsitaHt Zlb01ll 

,hc possiblc usc of dc九atc argurilen:s. Yct , as we eXa:lÜEe their vuitíngs 1:1 the lig[;.t c :f 

thτCplS!C吼叫呀:cal assumpÜons wh:ch l1ave caj:m:r叫甘、e aUeniion of the p:rcsent 

gencmtlO口， wc fìnJ thιt tÌ1e map 15 lJot as neat as we th的ghi ， that there is p1.叩ty (}f room 

far a rCC: Ofl間p:'JaLiz 2.'.:iC :l as \I-/e11 as a re-appmisaJ of t卡;e parlLCl pa到s as well as ，~he issues 

in the Germ z.n debate 
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Endnotes 

]. The 1;1tcrchangeabi1ity of literature a.nd a抗 during this period sîgnal吋 a conccp位on of 
~Lcîl i r;hcrer: t 叩mmO:1a:ity as rcs1d~時間的G creative and imaginalive aspccis of human 
(a"J缸， 8. concept lOn t江al puts emphasis on the llnique effolis of the artisÜc or lite問ry

r::Ufì(_:S. Such a cor:ception gradually fadc吐Ol，t until a ncw imcJchaogcabïlity was 
e5ta::Jl~shcd bc:ween lilemtu咒 an吐 cu}t'.. lfe in l.he sccor.d half of thc 197日sτ'hc new 
coup:ìng emphas叫s thc t叫"，1句。f a~[ cul: u.ra~ experie山的 t問a.:j r:g 8.11 asr咒cts of human 
labor 25 cq:J,J;y signifïcant 設nd differing 0η1y i 凡 t:.(Ú varied valorization by the existent 
cull~lrε1 l-:cgc:YIυ r.y 

立一fhe terms 10 "Vvhich tl~e : 930s criücs discus訊社 thc lssucs may be 100 humanisiic or too 
E戶臼eml for smlle co:n lTlcnlators who have lived thγough be boom of anti-Hegelüm , antî 
hu ;n a;)is~ic theorics 0: ideology since theτ白05. For e;位 n~p泊， Luκács' 5cemïng t<,.ck cf 
atten ÌlOJl io tilc 11ιstiiütional dpparatuscs tha 1. wstain ideoτogy has certaιnly altrac:cd a lot 
d uL~icis:Tl (Larrai:l 74; McDor:ough 41). Yet, <-lS WC are 1-羽毛九 cntcri r,g a ,Jffcrent 
:ìÎstorlc2,] pha ,se Jn W:lÎó Hege1iatιnd r.t:lnar;istic ïdeas pcre com的g back ïn ne\V forms 
cqéúppcd W:1'1 a_ ncw vocaolilary ,md mùing connections vJ.Ìth all the fashionable t陀口自
of th Ol:品hl ， :he 1的Os critics h<wc gail叫 bot;~， in statllre &tì吐 \11 circuJation (cf. Wcxl的
Aηd :1 [i.ay be be口eficial for llS to takc ar:.othcr laok at thc Gcrman dcbatc 

3. Adcmo <úo declincd f:om scci r.g idcology as 3.r: tithetlcal to truthhcality. "'fruth ar.d 
Tdeoloιy dü r:ct rep::-csent goc 才 and bad rc叩 ::c Livc;y. Art con:凱的 thcm both" (Adorno、

主監生且已工上豆豆I):' 337.). Followillg Marx , Adom:::: acknowledges the difference bdween 
idcclogy a_nd truth a 吋 sometlTr，es eve:1日ícoqorate5 ïdeology into lruth: "ldeology 15 
5CC划 y r:ccessary ii:llS ,;Otl , which 口leans that îf il is n口 essary it mL:.st hc a sh月1C oftn __ ;~b ， 
no nn~ter 1-:0"\'1' clstortcd" 主監血且半工k盟主的口 l"n f&ct , Arlomo 叩cms to thi r.k that 
idcolo r.v ar.而 i 呵 jCrì '~]f; C()frw， :)0 1:-γ7，，， d (1~1 'y \\1卜 p.， f '1ρ EOCIP-y hils {nto 寸te pra::e戶口 of 
:1ccom:ng 1:l Gcasm在ty lO lalita_ri ，mτhen i(:eo!ogy is ðssigr.c品 to bc the funcÜon of certain l 

pmf坪)(;已咚扎毛5凹6副lS仗l1刊c r印orη'"芯S 0: 誌此 "T扭t怯l古e mo凹r 巳 Op!抖enl句y 50叫3χ沈C1剖y m口、O恥、"位 tω、o

t叫o叫1刊加1(1泌li叫J鴻圳a晶圳tυ<0叫I訂l. ê.臼S出s釗1噹車DU山IIτ且 包叫叫 (令糾εrJc: 呂 划t出h c凹V己r叮y戶令t出k叫1 口啥旦 c1sc吋) iω:s spccific fu r:ction , thc mO了'C

::o::npleteJy i: pclarizc f:, ar(. iη~O ïèeo!ogy [;nd pιctcst. lbs polarization 13 like1y b bc 
dcsin:c',t<,1 to íi_,t. Absolute protest [~erns art :n , i 的mgw呂 0\1 its mison d'etreo wherczs 
2.bsoh. u:: icco1cgy 咒duμes 8ft .0 a tlUJ1心，hurit叮斗的1 叩P"Y cf 叩￡1iyu(A丘。rno，圭亞些坐起

工KSEL342)

4. Lar叩門 has al .sc rlD liced Ü、 1t fDr Luk泛cs ， ';":JOlirgcOJS class cocsciousncss 旭先 se not 
beutuse it is idcnjogic&J , bUl 1χe<:usc the ':Jourg己ois class pDsïtion is structvnl.Jy hrr. ï記d 紅

(7叮 \V:.Ü !C l盯f2 1:1 does 00: expl <J.h w."1at th;;sc Err.ïtatLons arc , I am R_rguinιo<:sc 至 00
Ldc8C:;' discu"s:c [J of modcfnlsl鼠， thZl th，丹[rr:ït之lions Laveωùo with the 泣的即可忱。「
conílcctiüns between knov .. ":cc且c a況J llbcn'.tion 
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5 , It needs to noted here that both the move to 吐eprive literature or the mave 10 empo明 er
literature are em'bed吐ed in a mÇlre general belief io the dose relationshfp between 
knowledge and action , or put in differe叫 terms ， a generaI concern with the possible 
effects of literature 

6, Lulc重cs ， on the 0出er hand , provìdes a description of reification that avoi丘 s this sense 
of absc1uteness. 1'0 be more preci峙， Lukács leaves plenty of room for h叫0旬"

contingencies , which may prov&白血e exact crack through which 時slsta自由 may break 
throughτnus ， Lukács ins、 sts ， life may seem to be firmly held together by impenetrûble 
naturallaws; "yet it can experience a sudden dislocation because the bonds uniting its 
variO;JS elements and partial systems are 童玉ha且且立Jli!孟ir even at their most normal" 
(也且盟主 101 ， my ünderline). Instead of paying exc1usive at峙的011 to the a11 
encompassing rational:zation that Adomo sees as 社evouring the modern world , Lukács 
wculd like to examine "the 自lative irrationality of the total pro臼ss" 也坐且正 102)

Likewise , he has faith in art bec即se "form 1S therefore able to demolish the 'conting臼1\'
relaticn of the parts to the whole and to resolve the merely apparent oppcsüion between 
chance and 臼 ecessity" (立單位平 136). Such 剖1 attention to the contïngenci的 of
dcmioatio :1 has become a key Îssue in tr.e 1 世80s ， especially in the work of neo­
Gramscians such as Stuart Hall, Ernst Laclau , al吋 Chante1 Mouffe. Yet, because of the 
thickness of historical sedimentation , 1λ:k豆cs is rarely 口ted as or.e of ìhe precursors 

7. Whi!e both Lukács an 述 Adorno have learned from Max Weber's concept of 
"rationalization" and are aware of the privileging of instrumentaì reason in the capitallst 
mode of production , they still cherish a persistent belief 凹， respective1y, the possibihty 
of overcoming H"eifica~ion or of negating the cooptation of the culture ü 去 ustry through the 
activation of another , non-instrumental悶， yet likewise 盟lV立豆豆1 form of rationality 
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