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‘The present paper is iniended to deal with the wdentity problem in the novel Almayver's
Folly by the Polish-born HEnglish novelist joseph Conrad whao has been acclaimed as
"Giant i Hxale” (Gurko) and "Poland's English Genius"(Bradbrook), hoping therehy w0
demonstrate the novel's fmportance 24 an exploration of identity and to show that in this
carly work Conrad had already exhibited his psythohistory and concern for 1dentity as a
displacad person.

The word identity was Nirst crcated by nsychologist Hrikson who posiulates that man's
lifz consists of cight stapes 10 which ideniity formation 18 the most imporiant process. He
classilies man's identiily statuses inte four calegories: foreclosure, diffusion, moralorinm,
and achicvement. One must iry o comce to terms with the erises in different lije stages 1o
gel W the status of dentity echicvemeni. And a porson achieving identity of his own will
necome more integrated wid 2 sense of anchorage and wholeness and psychosocial
equilibriom, and fecl nimsell to be the masier of bis L.

CConrad was a man with denviy compleg and s own Life had been a long struggle o
achicve an appronvate identily for himsclls In his another novel, Lord Jim, he has
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riiepdoved Bis wivion on ddomiii 1egnss the

respectable characiers with whom he had identified bimself, Through the stolid and
uiimaginuive Frencl leulenant who supcivises the rescuing ol the pilenim-ship the Patna,
Convad emphasizes his moto of "one docs what one can” and his maiter-of-fact and
practenl atinde Wowards Bite, Additionally, i Chapter twenty, Conrad lets the wise trader

Stein utter a spoech which s oflen gquoted and discussed by crites:

Aman that s hors falls o a drcam like a man who falls into the sea, I he tries
i climb oul inio the aie as inerperenced pe onle endeavor Lo do, he drowns- nicht
veal S0t el vou! The way 13w the destructive element mhmll yvourself, and
with the e c't"i'lm‘_c of s vour hand and foet io the waler make the deep, (iCL,p sea keep
vou up. B iy 2 -Now 10 be |
in the f_u..,?}l]"li'x :

the dream - and go--wig--usgue ad Dnem..

Lo foliow the dream, and sgan w lollow
L Lord Jim ;{_Jg.lf‘%\;-])_
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This passage can be regarded as Conrad's conviction on how 1o achieve personal
identity which he had developed in himself atier undergoing many ups and downs in his
odyssey of guests,

To Conrad, identity fundamentally is a problem of "how to be", that is, a problem of
how to cxist with a sensc of self and integration. "Dicam” here means goal or ideal, "sca”
refers to the living environment; “the destructive clement” suggests the ballling situation
man might be in and it i also a driving force w0 prod man o struggle; ewig is Latin which
means forever or immortal; usque ad finem signities until the end in German.2 Conrad here
is telhing the reader: Instinctively, every man wishes to pursuc his own dream which
represents the identity of life, but his dream must be well matcehed with his capability, as
the French Licttenant puts it, "One docs what one can.” Usvally rman's living eavironment
is a5 tough as the sea (0 which he must try to adapt himself. So in order 1o materialize his
dieam, a man must be realistic cnough 10 immerse himsell in a practical goal until the end at
all cost. When confronung crisis or dilemima, he should not fight 1t blindly 1n a panic like
the inexpericneed people who are prone o he overwhelmed. Rather, he should wy to go
ahcad composedly by adapting his own setions w overcome the difficaliies. Then in this
way, his dream or even the adversity--the destructive element--will hold him up like a
driving foree and buoyancy of sea water helping him survive, develop and prevail at last.

Synthetically speaking, identity can be defined as one's pertinent position which is like
an anchor in life, giving one a sense of identification, helongingness and signilicance. Its
ahsence will lead one to a slatus of diffusion, feeling that tife is void and meaningless. It
docs not mean that a person achicving wdentiity must have a great career. What counts is that
his identity should foster a feeling of psychosocial equilibrium and a sense of cohernt self,
Otherwise, it will not be a really appropriate identity for him. If we regard life as a process
of journey and gucest, then identity formation should be central 1o that process, which one
must endergo to further develop oneself. In fact, a man's statug quo can be measured in
termg of his identity formation, that is, how far he has pone in hig ideniity integration.

Almayer's Folly was Conrad's first novel published in 1895, On the surface it is a
fiction about people and events in the far-ofl oriental islands. Crities have dealt with i from
the perspectives of colonialism, imperialism, ere. However, a close rzading reveals that
what actually obsesses the protagonists is the identity problem snd bencath the surface does
liz an overrtding theme--the stmggle of human for identity. In & Personal Record, Conrad
had claimed that "if T had not got to know Almayer pretty well it is almost certain there
would never have been a hine of mine in print™(25) and upon finishing Almayer's Folly, he
remarked that he feli he "had buried a part of mysel! in the pages"(66). As a displaced man
himself, he did experience the plight of his characters and did have psychological
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identificalion with them. It might be said that he had ercuted iis characters with empaltby
and vicariousness. In the story, Conrad uses a parent-child relationship involving the two
protagonists to highlight the identity issue and thereby reflect his own existential situation.
The protagonists are Almaver and his daughter Nina. Both of them are obsessed with the
identity problem. However, their fates are quite differeat at the end. Almayer epitomizes
the one who runs from the stage of moratorium to identity diffusion, whereas Nina
represents the soul whe breaks through the bondage of foreclosure toward the phase of
moratorium and finally gets to the sttus of identity achievement,

Almayer 18 the son of a Dutch expatriate in Java who leaves home for Boraeo in his
youthfui years to try his luwck. To him, leaving home is "the beginning of a new
existence”(5),3 4 period of moratorium in which ke trics 1o establish his identity as he
imagines. With a notion of white supcriority and a money-oricnted attitude toward life, he
thinks that wealth and white superiority decide identity and value of a man. So he
frenetically quests for wealth in Borneo. In order to obtain his material gain, he becomes
the portage of Tom Lingard, the King of the Scei, and cven demeans himself to wed an
unloved, secretly despiscd Malay girl who is Lingard's adopted daughter. On the other
hand, for the sake of maintaining his white supetionity, he sends his half-caste daughter
Nina 1o Singapore to receive cducation in a white community, hoping that she will be
transformed into a noble and European-like lady. Then some day with his riches, he will
return proudly with Nina o Holland and lead 2 lofty life in "a big mansion in
Amsterdam (103}, This is the dream upon which Almayer intends to eslablish his identity.
At first he seems to have caleulated everything well. Lingard favors him and promises (o let
him share his fortune. And as the only white man in the trading post atr Sambir, he thinks
he has become somebody important and considers the people around him his inferiors.
Neverthcless, Almayer's "making it" is only a superficial illusion. In fact, he is falling step
DY SICp o the status of werdily ditfuswon without keowiag it Onee the superfiicial illasion
18 broken, the chilling truth comes to light. The following passage describes how shocked
Almayer is when he supposes that Dain Maroola, the man who promiscs to help him find
the gold mine, is dead and that his dream of riches 15 shatered

It seemed 1o him that for many years he had been falling  into a deep precipice.
Cay after day, month afier month, year after year, he had been falling, [alling, lalling;
it was & smooth, round, black thing, and the black walls had been rushing upwards
with wearisome rapidity. A great rush, the noise of which he vancied he could hear

ver; and now, with an awful shock, he had reached the bottom, and behold! he was
alive and whole... (p.29)

It is afier being chained Lo Sambir {or twenty-five years that Almayer is terribly

awakened to the fact that actually he is a marginal man and an idenityless man whe, unabie
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1o gain admission to both the local society and the lofty world he imagines, has led a self-
decetved life in isolationt ever since. His Malay wile despises him and betrays him.
Lingard goes bankrupt and disappears. The natives are hostile to him. Even his beloved
daughter Nina deserls him by running off with her lover Dain Maroola. Thaos, Almayer is
abandoned by everyone, wife, patron, rival, daughier, ally. Hue i aware that his life and
enceavours make no sense. In a status of diffusion and losing all zeasons for existencs, he
breaks down altogether, addicts o opium and pines away finally. Thence, from sp
ambitious young marn Lo an apthetic lost soul, the process of Almayer's life is running from
the status of moratorium to identity digintegration.

Almayer's problem itos mainly in his character flaws,  Aristotle hay claimed that
"Charscter gives us qualitics."‘i That is, man's fate tends 16 he determined by s
character. Essentially Almayer iy a dreamer and egoist who lacks practicality, adaptobility
and sell-knowledge. His wile considers him a weakling whose life is based on pure
tllusion and in his daughter's eyes, he is o teeble and raditiontess father. As the title of the
novel suggests, his character weaknesses cause him o make foolish misjudpements in ife
he is eager 1o achieve material gain by a marriage of convenicnce to inherit Lingard's
fortune; he believes that be is a man of white superiority and his halt-caste daughter can be
bred to be a Buropean-like lady; he spends blindly all his money to build a useless house tw
receive the British; and he imagines that Dain Maroola will help him find the gold mine and
then he will return to Holland proudly with Nina. But contrary o his expectations, nothing
comes of it. Fis loveless marriage turns out 1o be "the bitterest of all and the greatest
regret” (40). His egocentric love for INina ig rejected. His racial pride only removes him
{rom reality and incapacitates him {rom communicaung with the natives. 1 Iis Invesiment on
the house “Almayer’s Folly" proves to be another folly. Thus what he has done never
fosters any sense of identification for him. Virmally, he has always been a spreitually

lienmed castaway and & mortal or the fringe, detfling cndlessly in gool dizorientation and

cularal dislocation. in Conrad's word, "A maon that is bors falls into 2 doeam Hie o man

who falls into the sea.” Almayer falls inte drewn of his own, ot he aols contrary 1o ihe

principle, "one does what one can” because his ambition so hopalessly ouistrips nis abaliny.

To make it worse, his unrealiste, cpotistic and inadaptable gualitics incapacitate him
, g 4 [

come Lo terms with the mujor crises 1o further devetop himsel in reabivy, tisicad of

submitting himself o the destimetive clement and making "the deep, deen see keep him up

with the exertions of his hand and feet in the water,” he wics 10 chmb ¢
blindly i a panic as inexperienced people endeavour 1o do, $0 he iy overtaken and

drownead,
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By contrast, Almaycr's only daughter Nina is typical of the soul who is able to break
with the exisiing dilomma to create a new way of looking at the world and the future.
Puzzled by the question of "whe am 1', she iy alse struggling to scarch {or her real
tdentity. But unlixe her father, she hag the ability to tntcgrate whal she observes and
gxpericnces 10 deal with the erises in life. She understands her situation and tries to rid
herself of any improctical delusion by doing what she can practically to shape her own
waorld,  heace she prevails.

As a half-caste, Wing was sent away o Singapore for a white upbringing when she was
a little girl, Almayer wants 1o impose upon her his own values and transform her into a
Buropean-iike lady, expecting "to sce white men bowing low belore the power of her
beauty and wealth” (101). Thuas from her childhood, Nina has had "Christian teaching,
social educglion, and a good glimpse of civilized 1ilfe"{42). That is ker period of foreclosure
in which she is a weak and passive dependent, bound in a stats of repression and
everything is decided and arranged by her lather.

In Singapore, however, Nina had biter experience of white people’s racial
discrimination and hypocrisics. Her lite over there was not happy at all hecause "her
teachers did not understand her nature, and the education ended in a scene of humiliation,
in an outburst of contempt from white people for her mixed blood"(42). Gradually, it
beging to dawn upon her that it is more important to realize herself as a human being than
to be a make-believe European. With this awareness, she returns to Sambir to expect a
peaceful refuge to her heart. Nonetheless, she is disappointed because her parents' loveless
Martiage twrns out (o be an extreme unhappiness which {ills the home with conflict, mutual
contempt and hatred. For vears Nina has stood beiween her European father and her Malay
mother "with mowe heart wondering and angry at the fact of her own existence™(151)
Though Almayer loves her, he does not uaderstand her at all. His love acwally is
cgocentric and possessive because he regards her as an extension of himsell and an
instrument 1o satis{y his vanity. INina becomes aware that she has 1o depend upon herself
to achieve her real identity, that 1s, she must have her own wishes and values independent
of her father's 10 (ind a meaningful life and an appropriate mode of existence for herself.
Otherwise, she is likely to run into the same pitfalls that have trapped her parents.
Accordingly, her consciousness of ego identity grows stronger and stronger day after day,
which drives her 1o embark on a stage of moratorium to integrate herself and her fuature.

Nina's personal observations and experiences motivate her {o identify herself with the
Malay part of her heredity and abandon the white inheritance of her European father
because she discovers that she is not of the white race and between the whites and her,
“there Is also a barricr that nothing can remove"(179). The deracinated and degenerate stale
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of her father who in her eyes is "a traditionless father walking about amongst pitfalls, with
his head in the clouds, weak, irresolute, and unhappy”(42) resembles a mirror, signifying
that life based on delusion, superiority complex, frresolution and impracticality can only
lead one to d¢isillusion rather than any achicvement. For leading 3 meaningful life of her
own, she muost be realistic enough 1o do what she can. Sambir has turned out 1o be a
colonial world ridden with greediness, conflict and stagnation where people are inclined 1o
be devalued and depersonalized, s¢ remaining in it is just like wailing to be turned into
znother fost soul. On that account, later, when mecting Dain Maroolz and finding a truly
affectioinate relationship with him, a fresh sense of destiny s stirning in her. She knows
that the true love will be 2 peaccfui refuge for her heart, giving ker hope, confidence and
sustaining force like an anchor, 5o she resolutely chooses 1 run off with Dain 10 & faraway
non-colonial world to seek a new life.

Even Aimayer himsclf at last changes his attituée and helps Niez and Maroota [lee by
leading them to the moulth of the river. Some readers may [eel purzled and ask: Why does
Almayer want to do that since Nina's depasture 1s such g heavy blow 10 him? Some critics
centend that it is Almayer's racial pride that drives Mm to offer nelp to Nina and Dain
because he cannot tolerale the derision of white men f{inding his daughter with a Malay.
But if so, how should we explain Almayer's own marriage with a Malay girl? In reality,
he has toleraled the shame of that king for twenty- five years iz Sambir, Then why should
he care ahout it so much this time? So the contention that atributes Almayer's action to his
racial pride is not reasonable. Comparatively, the concept of identity enables us 16 interpret
it more convincingly. We may infer that Almayer must have been moved by Nina's
resolution and courage 10 achieve her real identity and meanwhile, he mast have awaked to
his own miserable situation as a mortal on the fringe whe has been chained 1o Sambir for
twenly-five years in a deracinated and identityless state. How can he let Nina {all another
vietim 1o the circumstances like him since Nina is still the only one he really loves in the
world? He has loved her ever since in an egocenttic way, as Mina clearly tells him. Now he
knows he is wreng and he must cempensate for it Therefore, it s the awakening of
Almayer's consciousness in ideniity that motivates kim 1o help Ning and Maroola o leave
Sambir to seek a fuifilling iife rather than his raciai pride.

Nina's confronting her [ather and rejecting him regardless ol his sufferings and the
norm of filial piety seems too nard-hearted. But in practice it is nothing surprise if we
perceive the shifts in Nina's inner world: how she kas changed and developed herself

through a long struggle from foreclosure to moralorium to identity achievement. She
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knows clearly that she must persist in takinga path of her own instead of subjecling to the
onc her {ather has imposcd upon her because in comparison, identity achievement is more
important than [ilis] loyalty, as she has once told herself that after all itis her own life; itis
going to be her life and she has to live on herself, Robert Langhaum's words are
noteworthy when he points out that the word identity has become 2 badge of conlemporary
relevance, that our socicty has been called an identity socicty, and that "the young, to the
consternation of their parents, give a higher priority (o realizing themselves as human
beings than to meking a success at careers”"(3). Nina's case perhaps can be regarded in this
hght. From the foregoing, as far as the two protagonists in the story are concerned, we
can see that what has preoccupied them basically is the identity issue. Perhaps some may
wonder why Conrad is so concerned about the identity problem. Why is he so obsessed by
1t? The answer lies lierally in his pcréonai background and lile expericnces.

In the light of historical-biographical perspective, the parent-child relationship between
Almayer and Nina is reminiscent of that of Conrad and his father Apollo or Poland because
voung Conrad had also gone through similar struggles like Nina's during his formative
years. Almayer is the fictional coun- terpart of Apollo, whercas Nina is that of Conrad. Of
course it is difficult to establish a one-to-onc relationship hetween the author's lite and his
fictional characters or cvents. We can only say that Conrad appears in the {iction under the
guise of different roles to reveal his own problem and his perceplion about man and
existence. His characters partially project himself, partaking of some aspects of his
personality. Mostly, what Conrad wriles is sclf-interpretative, as Harold Bloom puts it,
"Endlessly enigmatic as a personality and as a formidable moral character, Conrad
pervades his own hooks, a presence not to be put by, an elusive storyteller who yet secms
t0 write & conlintous spiritual avtobiography"(5).

Conrad was the only son of Apallo Korzeniowski, a famous Polish writer and ardent
patriotic revolutionist against the Russian rule in Poland.® Both Apollo and his wife
sacrificed their Hives for their cause in exile. Conrad had long been imbused with the
revolutional ideal and Polish heritage. His preoccupation with identity was a lifelong
obsession rooted in his expericnees since chitdhood. When he was born, his father
hestowed the Christian names Jozef Teodor XKowad XKorzeniowski upon him which,
according 10 Czeslaw Milosz, "symbolizes the anti-Russian (ighter and resister”(Milosz
37). in addition, Apoilo particularly composed a poem to express his patriotic allegiance 0

Poland and his great expectation for his only son:

Be a Pole... and tell yourself
That you arc without a country, without love,
Without a homeland, without humanity,
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As long as Mother Poland is in the grave.,,
Without her there is no salvatiof

With thet thought grow in courage!

Give her and yourself immortality! (Meyer, 65-6)7

The import of this poem is quite obvious. Apollo had implanted the sceds of Polish
patriotim aad revolutional ideal in Conrad's heart since his infancy, He wanted his son to
follow his path to be a brave patriotic fighter to continue fighting against the Russian, and
furthermore, to pursue glory ead immortality for Mother Poland and himself. After his
parcnts dicd, Conrad was living under the supervision of his relatives. In 1874, as a
seventecn-year-old man, Conrad was eiso faced with the identity crisis--the siate of being
uncertamn about himself and his {uture. He resolved to build a new life by leaving Poland
for France o be a self-exile. His relatives tried hard 1o dissuade him from his intention, but
finally allowed him 10 go his own way. That symbolized the beginning of Conrad's phase
of moratorium in which he was engaped in a lot of searches and strayings 1w develop
himself.

As evidenced by what he had done in the course of hig life, Conrad was essentially a
man with Polonism--Polish nationalismi, or "an altachment o Poiand, its traditions,
interests and ideals"(Szczypien 22}, He was well awarc of the double meaning of his name
and his mission i0 his motherland. In an interview, he had exphicitty expressed his toyalty
to Poland, "The English critics--{o be sure | am in fact an English writer--in discussing me
always add thar there is something in me that is incompresensible, unfathomable,
impaipable. You for one can seive the impalpable, can understand the unfathomable. It is
Polonism™ (Szczypien 22) In addition, when he was in Bohemia with his uncle Tadeusz,

he had also discloscd his hearl-felt connection with Poland:

I always remember what you said when T was leaving Cracow: "Remember” --
vou said-- "whercver you may sail you arc sailing towards Poland!”
That T have never forgouen, and never will forget! (Najder 205)

Zdzislaw Najder remarks that Conrad must have carried within him all his life "a
haunting mental image ol Poland"(5). More accurately, it might be said that Conrad must
have carried within him a biclogically genctic load consisting of his father's wishes, the
Poiish heritage, and racial memorics, which had been transmuted into a holy commitment
10 his nation, Tn this sense, Conrad was indeed a man born with a dream because sinec his
birth, he had been destined to struggle for his country, family and himself. Nevertheless,
due to his guitting Poland and becoming Anglicized, he had been misunderstood by his

cempatriots who considered him an ethnic maitor abandening his parriotic cause and
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national identity®. Conrad had not defended himself directly and ciearly, but via his fiction,
the motive ol his actions should be illuminated to a great extent.

Metaphorically speaking, the novel Almayer's Folly can be read as an analogy of
Conrad's ambivalence toward his father and his nativeland. It has implicitly explicated
why Conrad chose to quit Poland in 1874 1o go abroad. The message behind the story
should be: Conrad knew that as the son of a revolutionist, he would never have 2 chance to
achicve anything great in the Russian-dominated Poland. Aud at that time Poland was so
weak and hopeless just like the rotten colonized Sambir that remaining in it was tantamount
to waiting for perishment. Conrad had witnessed how his parcnte and rclatives were
destroyed under an insurmountable power, Apollo was a heroic idealist, "violent in
emotions, impractical in his deeds, often helpless and unresourceful"(Meyer 213, His
tragedy must have awaked Conrad to the lesson that violent revolution based on romantic
heroism could not work out in glorifying Poland. Instead, it tended o result in disaster.
Conrad did respect and cling to Apollo's noble and patriolic idealism. But Apollo's
sacrifice appeared 10 him as a sheer waste of precious lile and talent. Therelore, rather than
stay in Poland to follow his father's heroic but impractical path, he would ake an
unwasteinl and realistic way to pursue his ideals through the act of leaving Poland and the
act of writing in English? regardiess of the commonly held view that he was un ethnic
traitor who had hetrayed his fatherland and noble causc. In actuality, Conrad never tried Lo
deny Apollo's patriotic cause. He just tried to get himselt out of the nepative and dark sides
of his way of life. When considered in this light, Conrad's sensible and brave choice, like
Nina's, was {ar [rom an act of betrayal, but an act of self-preservation and a slep to pursue
more positive values of life.

The carly Conrad was partaking of the impractical and imaginative qualities of the man
of Almayer's type1C. But in his twenty-year-long wayward career, he had learned from
different people he met and thereby constantly reshaped himsell to he @ mature man, in this
sense, his creating Almayer, aside trom rellecting his futher’s case. can be also viewed as a
self- introspection which offered him an insight into his own existing status as a displaced
man, If Nina story represents Conrad's struggling to locate his orientation in life, then
Almayer's signals Conrad's self-cxamination and effort to rid himself of his charactcr
defects: impracticality, delusion and inconstancy.

A further reading of Conrad's works will {ind that in Lord Jim, Conrad has again
uncovered his psychological state and vision of ideniity through creating Jimy and the Patna
ncident. The protagonist Jim deserts the Patna by jumping into a lileboat, whereas Conrad
deserted Poland by taking "a standing jump out ol his racial surroundings and

assoclations"(Persaonal Record 121). The name "Patpa”, according to some critics.,
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resembles Polska{Poland}" (Mort 163-6) or "Patna(fatherland n Polish)” (Wilosz 219).
Thal suggests that Jim's jump off from the Patna represents Conrad's descrting his
fatherland because Poland was as hopeless and rusty as the Pama, Only by leaving it could
he save himsclf {rom degeneration and bong destroyed. And Stein's famous "Desirucive
Elemeni” speech, in erms of identity perspective, can be seen as a design to demonstrate
Conrad's highlight on practicality, adaptsbility, and persistence.

When Conrad deteomined 10 devole himsell (o writing in 1894, he had virtually ended
kis period of moratorium and reached the status ol identity achicvement, In him we [ind an
extremely idealistic and vet at the same time extremely realistic altitude soward identity
formation. Since then, witing had hecome his anchor in lile to which he coold submit
himsgell and [rom which he derived a sense of ideniification, stability and cohcrence.
Conrad's wifc Jessie has recalled in hor Joseph Conred As § Kaow Him, "His whole
attitude of hfe was opposed 10 any ides of rest, be gave the impression of continuoug
restlessness” (700, After undergoing a lot of ups and downs in life, the lae Conrad had
tumed out © be a typical idealisi-realist who knew how to immerse in his goal and how 10
handle appropriately the "destructive clement” in bafiling situstion with hiy own
conviciion. s persisient endeavours resulied in lorty-two remarkable fictional works
which have made immense contribution to the coarichment of Toglish literature and
established his immortal position as a great Polish-English writer in the world.

Accordingly, on the grounds of the extringic and inwrinsic explorations, we find that
Almayer's Folly is cssentially an important novel dealing with the identity problem which
humans are having o face: Through depicdng the story of the ouicast protagonists, the
novel bas offered a salient case study of man’s identity statuses as well as Conrad's
psychohisiory as a scli- exiled Anglophone witter. Conrad once stated thai i was his am-
biion "to mede Polish lile enter English literawre. . In the course of development the inner
story of most my books will come out--a sort of literary confession as 1o the sources as
well as the aims" (Szezypien 14). We discover thal Conrad did have delined his idenuty by
cmbodying his experiences in hig fiction aceording to his concept of life and by
transforming himself pardally into different roles 1w express hig inward volces reparding
his existential plight. His journcy of life consisted mainly in a process of idenbiy
foreclosure, identity moratorium, and identity achicvement. it was such a detour which

appeared so unusual and so ohligue, yer at the same tme so idealistic and so realistic!
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Notes

1.8ee E.H. Erikson, Childhood and Society {(New York: W.W. Norton & Company,
1985).

2.As fTor the connotative meaning of this passage, 1 have consulted Cedric Watts, A
Preface 1o Conrad (New York: Longman Inc,, 1982), pp.131-2,

3.Joseph Conrad, Almayer's Fo!i}', ed. Jaques Berthoud(New York: Oxford UP, 1992),
p.13. Further page reference is to this cdition and is hercafter cited in the text.

4.Cited by E M. Forster, p.85.

5.Both Watts and Berthoud hold that it is Almayer's racial pride that motivates him to help
Nina and Dain flee. See Watts, p.122 and Berthoud, p.xxxy.

6.My lile sketch of Conrad is based on: B.C. Meyer, Joseph Conrad: A Psychoanafytic
Biography (Princeton UP, 1970) and Norman Sherry, Conrad (Thames and Hudson
Ltd., 1988).

7.Cited by Meyer, pp.65-6.

8 For examplc, a Polish woman writer Eliza Orzeszkowa attacked Conrad openly by
saying that he had abandoned his national identity and written for money. Sce Meyer,
p.65. |

9 There are different views about the rcason why Conrad chose o write in English and
become Anglicized. Comparatively, Sooyoung Chon's contention that because English is
"a leading language with world-wide influence which might gain a wider and more
sympathetic hearing for the Polish vaice, and because England was a [ertile ground for
realizing his selthood in relation to the nation and through it ultimately to the process of
world history" appears to be more acceptable. See Scoyoung Chon, "Imperialism as
Metaphor in Joseph Conrad's Fiction," Doctloral dissertation, U of Michigan, 1986,
pp.41-2.

10.According to the biographical information, arcund 1877, Conrad had engaged in

smuggling arms to Spain and to South America lo make quick money, and was involved
in a dual for a woman. Later, he took part in the gambling at Monte Curlo and lost alt
his money. In debt, he even attempted to shoot himself. These demonstrate that young
Conrad was still partaking the character defects of Almayer or his lather Apollo. See
Sherry, Conrad.
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