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空乎" The Backward Roll 哥?/

(Memory as the buckward ro [J 0: the 吐ice [Coup de Désl: reelîng in time-in a 

see 
血

saw 
軍于祖國團團

叩in swung , sprung back all lhe ch ë.ncc rehound and carom , a11 the ricochets of scro ì1ing 

betwccn th巳 sheets and the cyes whcn , at footnote 40 , a scission was thrown Înto our 

harg.::i叫出erc ant;cjpat~n且， here recalling , in the futu間 ill thc past , 的lder the folse 

αppcarancc oj' a present an exquisite shiver of a suhli rr: c confusio :1 remains 

[N' ABOLlRAJ the glint and lustrc üf ev訂戶hing tÌla! happcned , before i t. and after 泣， the 

叮e bEnks 添最/ a i1d . . . th肌恥的怨聲樂)

司將 '" *' * 
To answcr for oncsclf would here b巳 top閃電 umc to know all that one could 

dc , say , or \vrite , to ga!hcr it together in an inte i1igiblc and ιohercnl synlhesis , to 
stamp lt 、叫th one and the sarne seal (whatever Ü 巳 gen間， thc place , or thc date, the 
discursive fl肘m ， the contextual strate前， CIC.) , to posit that the same '1 think' 
accompanies a!J my representations which themselves form a 叮stemal眩，

homogeneous tissue of 'theses' ， ιthemes' ， ιobj巳cts'.of ‘ narratl \'CS , 0τcntlqt: 曰

or of'的aluations' ， a tlSSUC which can be subjcctivlzed anJ ofwhich i could have 

a total and inlact memoη，'， would know all thc prcmise:, and all the conseql時nces

etc. , this would al50 be to supposc that dcconstruction is ot' the same order as tÌle 
critique whose concept and histOTY it precisely deconstructs 

Demda_ Passions 
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Re-lraçing ll1C Frames , Bordcrs, blges And V! a甲的 0 1' Dcrrida' , Dc-Cünstr叫ion {:， l (Par! ì1) 

DRA志為Il NG THE L1 NE, THE LOGIC OF THE BORDERLINE 

Let :JS draw a line l1ere and cntit1e i~，‘ the bor吐crline，' the very border1 ine between 

literatu,e and philosophy and attempt to recollect (山 if a tcxt c,m ever bc herme位 cally

sheathed or encapsulatcd in a past rcading一-kept intact and invio1ate , inoculated against 

a1l thc end~essly impinging contamil'.ations and grafts of thought , expericnce , and dream , 

othe; readings , as well as the inexomblc sl:óing anå shifting frag立lentations and 

reconstructioES of 訊自no;y-thereby securing an impregnablc , sealed sense. Yet in a 

strict se:1SC there is llothinK th31 ls altcrcd , 41) ano reconstüute and perhaps situate tr.e 

obliqüe 甘句ectory of OUT fictive movemιnt from A ~o B , from thcrc (where?) to he~e ， Let 

us 臼Ik of C:Jr nanative cr, rUlhcr, our simulation ofna可ative

一一一 一
(We have cin\V1~ a line 0 1' de(marc)3.tion ~hat privileges a fictio ;'J a! righ!(e) of 

passage througηa logic or narrativc ,,_nd \vh;d、 finds us cvcn白山 ly butting up agai l1st 

other boundarizs , other cdgc 哈拉 Perbaps heγe we might remind o :Jrse~vcs (a lacuna , an 

41 "Thc肥的 no !ì rsl mcaning which a sccond writing would lhcn c 、 mc along to divcrt Jnd up~ct ， 

doomin且 lt forcvcr to Iarncnl ii_s in日niw Ioss or painfully 10 await its illfinitc rcα)flsUulion. '1\11 

mcaning is altcrcd' , 'rout le s('ns esr aitéré',' whal this says firsl of a l1 is that mcaning is thirsry , 

altéré. It lhirS1S a仇cr ils own lack , tl1at is ilS passio !l_ (And this is also Dcrrida's p 3.ssion for 

Lmgu <lgc: in thc word 'alt!:rE and in the l1!tered w叫.d ， thc 刷了rd thirsty for changc , wc mighl say , 

an c! iipsis oJ' mcalling is what makcs lhc rncaning , and thc cx凹的 of mcaning.) Y!caning [hi l'sts 

for its own ellipsis , 1"0γthnl "".-hich hidcs it, cludcs il, which sìlcntly lcts it pas 、 What is passcd 

o\""r :n silcncc in a]! mcaning is thc mc:millg 凹的c scnsc of mcaning. l:3 ul lh~rc is nothing 

γlCgaüvc in thi 日， "or anylhmg !ruly silcn l, For nOlhing is los1 , and nothing is sìlcnccd , Evcr)'lhing 

ISRmG"?可Jan吋!【~I1 iplical Scnsc，"刊)、自 9

42. "lf wc arc to aψproach r abúrder' :1 lCXI , fOf cxamplc , il must havc a hord , an edgc, Takc this tcxt 

What is its uppcr cdgc'? llS l:llc r“民c-tradng thc 3ordcrs , Boundaric、。 )? But whcn do > 'u

stan t芯 l_ding ü') \Vlnl 汀 you 叫訂ιCu 此ading it aficr lhc íìrst scntC!lCC (another upφcr cdgc), which 

fUtlCtiO;1οa~ its lï fS1 rc在 ding hc丹d bul 叫1ich itælr in 山m folds ilS omer edges back ovcr on !Q 

innc l' Cdgl'S whosc mobilily-mullil均℃陀d ， quotalional ，剖 splaccd from meaning 10 meaning 

pmhibiiS you from m:\king (沁t a 叫lO rclinc') Tbcrc is a rcgular submcrging of the ShOfC 
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ellips的， our omission? 日ke t:le forgotten umbreU丸 how e ,"sy to for在et ， and thoûgh we 

re:nind ourselv肘， perhaps by a Zlote in a m旺gl丘， we stiìJ forget) cf what has a!ways becn 

proposed as “ gûod 悅目atlire": th2t which resists totalizatio丸 reslsts our atterr:pts 位

mastery , resists coming to 2. hait, alw叮s keeps moving. There tS something uncanny 

oe間， something strange 肥d yet familiar-something which rcveals itsdf 的 forgotten y叫

remains vu!nerable an這 endangere吐

Our beginniè1 g 叮叮ved cut of desire Ivouloir dire J. after a periüd frcm O'J t of 

n:)wh叮e. We we:e flυllowi;-;g the tr扎cks of somethi r.g that 孔ad gone before US. Now here 

we find ourseíves spilling over edges , out of bounds (011 the wwng side of the bor且cr?) ，

perhaps. Perl、 aps ;::.notl:c: tra:1Sgressio r.. Have wc gcne (0οfar? Puncturcd a delicate 

mC lTobrane , pricked open 設 wound , knocked s叩omε t血hi凹ng off i此ts h 口間;ges. Our äppr叩oach a缸n吋d 
stra叫tegy 1芯5 ， with a 口m巳di此ta叫tlv、ve m;ndf泣叫1 \'i喀gi1ance， t岫o C缸;:沮nÍc A;η】吋吐 :叩o keep 0口r eyes H血1 Ihe 

b予lin吭1

巨ossarr.吋e叮r tJ-:reads , neither refraining to cornmit anything o:f o;Jrself r: or authorizin且

ourself to add any old 廿古時， but fat~er :igorously prescdbir; g “by the p..ccessities of a 

gan:e , by tne logic of play,"43 how to proceed :n t~e w口1日g of this suppleme:1t), above 

il.nd unèerneath 肘."'吋 W f!a、l.S cr間、bEng and sh的 ng and dislccating inside 酒， soasto

avoid :he treacherous :ocky shoals that we al;eady ldt乎àl 品lkcd ab :J:1t ânG w:1l己o r. tl ;Iüe

to address (as well as the “ sai!s" j des νoiles]) ， and whιch ， a.lthough withdrawn , have left 

their mark., insirw.ated their sh a.dowy pæs巳nce (tl:eÜ' t.,; ncar,;JY play d d、 sappea;ance-as

appeaγance) and 釘e stiH to be accounted for 

Approaching a boundary we p l.i t our ear gently aga; t1 st its cc! ;catc traηspareGt 

membrane, we finger its elasticity , and peer through to 的e otr. er side. \Vhere 吐o we draw 

的e Ene弓 Shall we prcvid巳 some prüofs , or 己etter yet some g;-ounds and fc ;,mdatrons fo; 

every insertio !1 we ma.~e ， f:Jr evεf"j:ηC巳n:icn intc !.:l:X::8 'l::: te~Iitorj' ， ，;n:j汀 !/e çæ~': ， ~f 

we are L; nable to offer grour.ds shal1 we S3.y we have gone mad , thμour ~r， oughts and 

conc叩ts hnve become unanchored anò fou r:dered 00. the rccky shoals of primary matter 

and that we íi.re ship-wrecked jdu fond d' un naufrage j? Ca :J we get beyor間， ou~side the 

nets and sm:.res of tbe un(wi:1d)inιun;-avelülg threads of the icxic8 :1, th2.~ has no cen~er ， 

no bandles nor leveτs for manipulë.t ion? Dc 凹， in fact , langu 3.ge havc a bo~nd盯y? Is 

i.anguage a dis山 ct thing outside otl:er 的mgs ， an > deal entity wh:ch C2.t: Òer、 be

“'vVhcn a îcxl quoles and rcquot【趴 with or without quotatiO !1 marks , wh吼叫的 wriucn on thc 

brink , you 只tart. or :ndced havc alrcady stmted , to lose )lour foming. You losc sight of any line of 

demarcation bclween a text and what is OUlsidc it" "Living On: BorderLincs ," pp.81-82 
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Rl' tracing '!'ìlC' l-' ramc、 Bord叫 Fd['的f'."， l _Vlargl11s 01' Dcrri山可 D"-(_o"， tr叫 1011(_，) (hLrt ri) 

5ul、tmct叫i OL.t rrsεγ(T1<'!1仁de廿八nrl is 1hcæ a possihility for )'叫 a :norc dil:1gcfm:S and 

c:m叫-!uctìtial condensaÜor;: C(!n all ~h:s bc r叫 uced to a ma~tcr of 內心巴， ap肘。ICS ， a 

yèarcillg fOí ,!,. re'N 了nylhü[ogy 弓

B Eli NG A 1" THE UIVHTS 

DerrÍ(!_a's d'，(一em;n a)-bolh la:ch (l ~ld f:,ocdgate 區別 ng 叫 the lim泊，叫 i s the 

dilcmma wh;,ch carnol be avo;dcd eithcf t i1roug: h vei:ing 01 且 ejJrcssíof1， ei:her by 廿le X 0: 

mngmary 肌則指 or 叫 :hc 叫。叫 X of the ~IanscendC:1tal dialcctics 0-; 由C
auj[<ehnben 衍了'Ilc n:ei3phorlcaJ tcxLlral we,wc of langu 2.gc c仁泊 on tLe ve刁l bias of 

43 υB悍的nation ， p. 64 

44. "[1什叫叩phyj ...ha~ <,lways insi吼叫 upon 出SuriEg !， t~ c1 f mastcry uvcr t;IC lim l\ (p eras. [im叮

(Jrenze) , H;l叫 ccωgTli J:cdω\lceivcd ， posit叫 dccH1叫! thc li El i ，航心。，-dlfig to JJl pussihlc 1 肌\c丸

(\n1] !hcrcíün~ bv thc S(lme tol<.(凡lTl mdcr bcllcr 10 ùisposc üf Ü'-l; 1川、iê ， 1他話 trallsgrcssed i:_lts ο1'v"1l 

limÍ! had no1 to \~main fo叮咚f'_ 10 ,1 叮叮叮 cfurc it h 的 app~(l p(!“心d thc conccpt for itsclf; it has 

bciicvcd \Ìlê! t it 叩lllro Li thc ma咚111 ofits volumc anù 1hal it lhillh ilSωher 

ιPhilosopily ha~ always insisted ul>()n lhis 由inking its ulhe r. Its othcr: that \I, hiC!llimits it , am\ 

fmm which it dcrives i[:..; esscnce , ì的 dcfinitiotl ， its pr，αJuιlic\'. To thin l: its othcr 以氾S llm 

aJll ount solcly 1.0 releν er(αufhehen) lllat frmn whicll it dcrivcs , to hcad thc proc[;~sion 01 its 

1T'cthod only hy passing 甘悶 lirml'! Qr indC l:d doc~ thc limi t，的liqncly ， by ~\)mrisc ， iihvays !"Cs(;rvc 

()flC mo:c hlow for philosoJlhical knowk句c'! Limi tJpassagc" /l1ar/<lns of Ph 的叩'phy ， pp. x-x 

i~5. Sec Richard 之前1)"5 ， "j~ DCFidaε l"f(!Il sccndcnlal Philosophcr恥1I1 i) '~rr叫α A Crilicul Reader 

pp. 23)-46, wJ 】crc 叉υηy Lah:s up lhc "simmc :1l1g" arguITl cnt among Dcrrida 's ad;nircrs as ;_() 

wi1cthcr h比 h出 inventcd a IlCW , ~plC71Òidly ironic way uf wrilingιbou1 the philo~ophicaj 

tradition" or whctha hc !S, in iact. "giving us rigomus arguDlcnts for 叫叩iising philosoph心 ]1

conclusions" 你 235). Taking a nαninalist posLL!rc (bclicv iI,g that "lhe rcalm 0 1' pos~ib山 Iy

exúands whcr陀ver somet)(>dy tlJink~ up a ncw vocabulary, ilnd therchy 叫他1"吼::s a nc九N sct o[ 

possihle worlds") , Rorly wryl)ω!llcnds th泣 argumcntaLlO口 of any stripc (rigo ïOlIs 0:' lmne) 

“ rcquircs ihat t11(: ~aE1C vocabu1ary be l!scd in prem的c~ a0dωnc\usions ihm r;oîh hc p;;_r1_ of thc 

samc languagc-garnc , Hcgclian Aulhebung is SU ITlCll lÌllg qUl lc dilTc ren t. Jt i~ w!1at happcns v、 hcn

、吋 Dlayekmc叫 s ()f iln old vucabulary uff agaillst Oll(、叩υlh ，之 r in ordCf w makc us impatic叫1'0， a 

ncw vocabuiary But thal activily is ljuitC diffcrcnt from pla叭叭g old bclicís against othl汗。k

hcliCÍs in lh 巳 attcmpt to scc which 叫rvives. An cx;sting language-gmne v: lll providc '~land o. rd 

mles' for thc latlcr <lctivity , but nothing could provide sl!ch rul凹 for ;hc fomro" (p. 24 1). In 
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meanm巨， yieldíng the sign of a s(p)i此，46forc凹g and wrenching apart certain directive 

CO:1ceptsτtwaining 出e ccpula: the mind turning now this way , now that; looking up, now 

dowη ， but hopelessly always arrivi月 too late, nonetheiess aìways aspiri月凹， ye盯nmg

towards47 plenitude; a deathlike fixation with a seamless logos or genetic orderin臣， a

fascinating anticipation of (uncertain) closure betwixt eithei"/or. Here ther. are the sketch 

Rorty's vicw (and 01>c can casily agrec herc) it is p時cisely Aujhehu l1g lhal Dcrτida is 叩 good at. I 

would vcnturc to go a bit funher and say that Dcrrida's seducing charm can hardly lie in an 

ability to grind out a ncw critical vo 可 abulary but rather, one fccls , j~ to D巳 found in his crcativc 

lcaps of imagination whose dazzle manifests in his uncanny m叩ncr of doing philosophy or 

li閃閃ry crit犯的叮叮 thc qucstion of whcthcr Dcrrida is engaged in rigorous argumcnt or oracular 

disclosurc sccms trivial and bcside the point when comparcd (how docs onc c()mpare hìstorical 

Enpetus 叩 dcm阱)wering potenti 'tlity'!) with the exci紀ment and creative fervor that thc Dcrridc阻

style (which surely is morc tll四 tllc gcncratìon of a ncw critical vocabulary list but, mOfcovcr, 

entails , among a host of othcr things. an unqucnchable Shakespearcan zcst for punning, a rapier 

likc cxpcrtisc at rhctorical par刊 ing ， and a scnsitivity 10 imagcry and tone .<;0 Iìncly tuncd as tü bc 

able to infinitciy circulaιe mcanings to thc point whcrc , at times , one expcricnces a cognitjve 

venigO-lhal is , the whole gambit of spell-binding dcviccs that can crcatc 也c quasi-magical s 、.vay

that würds c且 havc in thc hands of a master) has unleashed especia1ly among youngcr critics 

46. "At 山c cdgc 01" bcing, thc mcdium of thc hymen never becαn臼 a mere mediatìon or work of thc 

ncgallvc; 刊 OlltWÌtS and undoes a11 ontologies, a11 philosopheme吼叫1 manncr of dialectics. lt 

outv叫“ thcm and-as a cloth, a tissue, a medium again-il cnvclop.'可 thcm ， tums them over, and 

m“口bcs thcm. This nonpenctraliol豆， this r的npc中ctration (v叫11Ch is not simply negalivc b叫 slands

bctwccn thc two) , this suspcnse in the antre of pe中enetration ， is ， 位ys Mallanné, "perpew.a l' 

This is h()}ν the Mime operates , whose act is confined to a perpeuωl allusion without breaking 

the ice or rhe mirror: he I似的 sers 叩 a medium, a pure medium, ojjlction." (Ti1C play of thc 

commas (virgul仿) only appea時， ir: all its multiplicity , in the last ve昂的，n ， inscrting a series of cuts 

marking pauscs and cadencc , spacing and shortncss of brcath, within thc continuum of the 

sequcncc). Hymen in pe叩 etual motion: onc can't g叫 oul of Mallanné's ant陀 as onc can out of 

Plato's cavc. Ncver min(e)d [mine de rien]; it requircs an cnlircly diffcrent kind of spcicology 

which no longer searches behind the lustrous appcarancc, outside thc "beyond ," "agcnl," 

“!I1otür, "心 principle part or nothing" of thc 九itcrary mechanism .." Disseminario l1, pp. 215-16 

的 Onc must look into this archivc which 的 rootcd in found and foundations: ' 心，τo íound to (an 

objcct); to strivc or yeam towards , tηtü arrive al or rcach;" and founding in thc scnse of 

fastcning and attaching; and foundations as thc grounds for and constructs upon which reason and 

principle are built 
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Rc-trd~ing The ?riln凹， BlJ rd~， r~ ， Edgc, Arul 'vrargin~ (!f Dcrrida's De-Con.<truction心) ( Part 頁)

:na_~ks and jutti r.g of the horny di:cmma 0; li rr: its tJ-1at can :1 ot De effectually effaced or 

worn away , Can there be a ge i1uine overcoming or vänquishing when i前paled on the 

homs of such a dilem:nz? S~rategies pen:1it us to continile thc dialogcc，的 contmue to 

endlessly re-frame the question aboU î: wh必 lies in the inters臼ces of the present büllndaries 

of our present thinkiI、g ar 位 understar.dir 且， a:1d through th;s play of question and answer, 

扭扭一locate ourselves on the so-called ground of question i!:g (with a grcater fænitiarity 

pcrhaps of the geηe旭、 terrai r:). Can we an吐 shalì we (and why the reluctance?) forgo the 

impossible sta.DCe of mirod st旭日d;r. g ouφside or above mind (in a mas法rfuÌ sense) and 

h趴'mg 的 fabricate ， ad infinitu間， otl】er mi r.ds , in C:-dCT to obse伊v :，; l!S en且lessly reflecting 

selves 

Those who , tike Derrid丘， m<::.ne:wer withi~ this terr位n O! the i~f:nite calculus of !hc 

undccidable-those who verily live 00 borders , march [march叫 over boundr,ries , whose 

engagcment is with [inger~ng cdges , whose baUistics incline a trajec!ory towards 

margms , IT!I.:st poss目S 訣別VlgêJO了s kr:ack for tacking (know thc winds), be close to ihc 

1叫nds that can :-each everywhere-!?1at car. not be opposed or resisted-:hat a叮叮e frc:rr:誌

distance，位n(fil)terab!e ， shaking reed , filame ;1t , and 出reaèt; e l1tering and fi1l il1g , vvithcut 

des汀己， the hollowcd and creviced; passaging the gapped , billowingεn吐 swelιing sa]s, 

ruffling the vei一 th剖 boò ir.vites ar. d conceals; winds that bO lJ:1d upon I,.l S frorr, úar over 

甜 interminable distance chjmng or de汁ghting l:S to our ve:y bone and ma汀OW ， cacs,,,g 

us to wrap and to oi r;d or to ur: furl ar:d lay ourselves bare to a seducüvely cool ddight 

th泣的 expo間且 where the garment (gap)es.48 

Th自己】 S a Sp í.'.C lOUS 時間mblar:ce hcre betwcen specie and genre as winds from a 

distance: tr乏自 sparent yet felt, des汀e able to move and strike, djs~ocate， aηd disseminilte 

secds and sporcs , invited by the interstices WGven Înlo the veiI t:,at prolongs and defers , 

dista耽mg an已 de! ay~ng a desire :hat swells only to in(seminatc) and t!len shri r:;Cs and 

rccedes 'bz.shfully oack 二nto 、 ts sheath. Hcre, as e~sewher巴， a possibility and iati l""r.ation of 

48 , "fs not thc most crolic ponion of ;l hody where the garment gap的~ 1n pcrvcrsion (wh:ch is thc 

rcalm of lcxtual plcω;urc) there are tlO "crogcnüus zonc 鬼" (a foolish exprcssion , bcsidcs); it is 

imcnnittcncc, as psychoanalysis has so rightly statcd , which is crotic: thc intcnnillencc of skin 

f1ashing bctwccn two articlcs of clothing (trouscr百 and swca包。， bctween two edgcs (the opcn 

ncckcd shi呵， thc glo、ηe and tlle slecvc); it is this Oash itself which ~cduce 、， or rathcr: lhc staging 

of 曲叩pcarancc-as-disappcarancc" Roland Bal1hes (stroking and 叫zzling lhc very cdgcs or thc 

crotic, incanting a ~[llcxltìual striplcase) , in The Pl凹sure ofthe Text , pp. 9-10 
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the entre ,49 of desire and castratio tJ, a breaking or fissure aiong the edges 0: languagc , the 

s;?laying of 出e sof~ fcl出 of a mear. ing whose movement is experier:ced 00 the surface of 

the text, as one rides the spumy crests 01" language , buoyant, slispe :1ded betwixt and 

betwee丘 here t>utti~g Up against , rubbing Up against the limits of pleasûre, which 

alternates between sweiiir.g and folding (folding back 1nto its ;)wn skin i r: oròer to shield 

a plcasure th.at is exposed and vulr、crahlc) ， üs final consumm剖e cxplo月 ion being both an 

expu;sion and irapulsio曰， a rhythmic dissemination and ingestion which noûr.. shes an已 ιs

nourishe出 the final drip of desire that i r. scribes a period before the next arücu;ated òrealh 

out of r:owhe:æ，址~e endless uil<irríving OT postponαnent (cυitus interruptus) th叫 u l1 0ws

and inviles a beginning for what foHows behind an imagined period from outs ‘de !he 

bo;-derEne of every text, enfolding and camouflaging itself on tne surface of the te恥 TI】e

master of strategy , trying to calculate a ca1culus of the incalc -.l lable, aspires to the “ grand 

styÌe ,"50 dis-plays a unique g巳nius of taste and judgment as sJhe depioys her arser, al of 

49. See ;Jerrida's "Doubk S凹穹的n" in Disseminatio lJ (叩d our exploration , "3etween the Membr叩e

bcluw) for how thc hOffiO叮 mic play bc!wccn Mallarmé's "enlre ," ?laω"ωJtre" (cavc) 也ld thc 

ùouble m間ni !lg of “ hymcn" ("mcmbranc" and "marriagc") act as a strategy for staging a 

disω的叫阿 bctwccn insid巳 and outsidc: "Thcs巳 ιwords" [‘ hymcn ， "ι 叩lrc"] admit lO thcir 

gamcs hoth conlradiclio !l and !lon contr叫iction (and thc conlradiCliO!l and noncontradiction 

between contradiction and nonωmradicüon)_ Without any dia!cclical Auflu:hu呵， without any 

time off, lhcy bclong in a scnse both to cc且SCiOUSllCSS and to thc un叩mcious ， which Freud tells 

us can tolcr i\tc ()γrcmalll lllscnS l! IVC to con廿adiClion. lnsofar as 1hc lcxt dcpcnd~ upon them 

hends to thcm Is'y p /i訓， it thus plays a double scene upon a doublc Stagc. lt opcratcs in two 

absolutcly difrcrcnt pJaιcs al oncc , cvcn if thc~c arc only scparatcd by a vci! , which is both 

lravcrscd and nol travcrscd. ir叩門的cd[entr 仙訓]" Disseminatlon , p. 221 

50 :;n 守pUYS ， ucrriùa dcscribcs ".1 margin w叩rc [\JiCllschc's] control ovcr thc mcaning Or code is 

without rccoursc , poscs lhc lilnI t 10 thc rclcvancc oí 山 c hcrmcncUlic or sy 叫cmallc quC!叩開" (口

99). And on thc cdgc泊的1d burdcrs whcrc "rcvcrsaJ" >s shunlin甚 back anJ f(叫h ， îhe maSlCf of 

stylc"仁 cak~ ‘For thc rcvcr~al ， if泣的 nOI accompanicd hy a discrctc pamdy. a 叫 ralcgy of writing , 

or diffcrcncc or dcviation in quills , if thcrc is not stylc , no grand stylc , this is finally but lhc samc 

thing, nOlhing mo陀 lhan a clamomus dcclaration oì thc antithcsis.' (p. 95). Thosc wrilcrs who 

Iivc on \hc gossamcr cdgc , must know h 弓 W lo spin and \')icavc without cmangling thcmsclvcs , 

with(沁t hccoming cntwin叫 "nd cnsna悶。 in thc nct: .'l\ïclï.schc himsclf did not scc his \-vay 切。

c1carly lherc . . . R瓜hcr a rcgular, rhylllmic blifl(lncss lak叫 pl :lCC in the tex t. Onc will ncvcr havc 

donc with it. J\ïctzschc \00 is a lillic !osl thcτ-c. But lhat lhcrc is a loss , lhal anyway 心
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缸opes ， rhetoric , punctuation , etc , Wind (l ike thc dragon , who knows the art of changing 

directions) , s/he turns the bow to the wind , shif~ing the veils rνο ile]. M站站站 of tne so 

calìed granõ style (:v1allarmé , Nietzsche, Gene:, Derrida) stir and swirl the sedimentary 

mcanings of language , finger the edges and surfaces of the te叫， penetratmg every 

opening , fingering eve可 E叩， mpturing and grafti月， bout upon bout of violatio :1 50 as to 

embrace 

THE ATTAC芷: STYLl STl C BLOWS 

τhe textura! weave of Derrida' s writing is overrun with cuts and ruptur，肘， splices 

and grafts; we are constantly confronted by <!. rhetorical barrage wh;ch iìimulates a~tack， 

invas~on51 and intrigue (there are police , accomplices , ar. d a steam;ng haze of 

indec 、p~erables: cryptic :ette凹， code丘 messages lanagrams , cryptogram計 subterfuge ，

dissimulation , as \Ne l1 as endless interrogations anc. rhctorical questioroing). There are 

'hostile surfaces," "incursior.s,"“tfajec::orics , "“fractu :,:,es,"“fissures ,"“5eams," 

“ strateg i.es ," crumbling w&1Is,"“raplers ," and “ spurs" [épero..] , And t:lere are i;lnU 

merable !叩upsJ blows and knocks--coup ded，α ns (thc insidc bc叫)， coup de dent (bite), 

COI已:ps du deho阿拉ηωks from without) , coup pour rien (unavailin且 attel叩1) ， ωUjJ de 

force (u叮ustified violence), co吋') démoniaque (demoniacal attack), as well as the cοups 

de gong (the stroke of the gong) , which we are told, is r; ot found on the page but ra:her 

resounds in a mental space “where alì the sonorÍl ies (the ech仁 es of meaning), out of sig!lt 

and hearing and thro1J gh various strata [matcria! , notational , mcta-opcrational l, pcnetrate 

each other and mu !tiply in rapid , disconti r.:.J ous motions."52 There are sometimes even 

wars (Paul de Man' s War) but re且ardless of attack or war thcre is a writing that 

asccrtainablc，的 soon as lhcrc is hymcn , :-.JiClzsche mighl well be a little lost in the web of his 

tcx t. 10,<;( much a 可 A 叩idcr who finds hc i 前 uncquallo thc wcb hc ha~ spun" (p , 101) 

51. "ìn th陀 qucstion of stylc thet它 is aJways the wcight or examen of somc pointcd objcCL At 1.im臼

this objccl mighl bc only a quill or a stylus , But il 以川ld just as casily bc a stilctto , or cvcn 益

rapicr , Such objccts might bc uscd in a viωou~ attack against wha! philosophy appcals to 的 thc 

namc of maucr or ffiatlÍx, an attack wllosc tllrust could not but Icavc its mark , could not bul 

inscribc thcrc somc imprint or fonn , Bm thcy might also hc uscd a;、 protCCl!on ag訕。st lhc thrcat 

of such an altack , in on1ol' to kccp it al a distan凹， to rcpc! Ìl-as onc bcnds or rccoils bcforc its 

forcc , in f1ibht, bchînd vcils and saîls (d叮 voiles) 勾引衍， p.37

52 , Scc Stcfano Agos刮了， "Coup UpO!l Coup," in Spurs , pp, 2-25 
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obliterates what it imprints and disperses what i: says, a mcaning that “ says m so :ne 

other place than it is speaking. "53 τhcre is aiso a swaying strain of chanting, d;stir.ctly 

m、drasÌl此， an mtenog叫ion and a汀algïl r.~ent thlS (me not with God b叫 with the book , the 

etymologies , the tDngue and the palate. Derrida's stylistic blows of effect [coups de .l'tylel 

reverberate within an丘 without the boundaries of al! that ca ;1 bc c的led Text, play 吐 e fu l! 

symphonic lexicon which , as it is piayed , shifts and rccluste凹， creating new sheafs of 

訂 eaning. There 的， to my mind , nO one writing today (and no OE.e within memory) who 

has been so able to b(ring)-back-to-lifc the scund and sense [sensj of langua阱， even m 

~ra:-lslatio t1. And through this elemer:t of style , Derrida has been able to rr.ove !<inguage 

and idea to a new norizon beyo !1d dialectics and 叮;etaphysics. Derrida's id間s without 

the Derridean s~yle，由此芯， presented simpiy i r. the corr: mo t1 envclope of educated 

di5course , remai ,. hopeiess!y untτ311smittab!c-rdays and switching systems shut down , 

cOlìnections are broken-and hc goes no where. Or wor峙， he 且ocs misundcrstood , 

translated 江onica !l y into the very id叩m of undcrstandin且， chu:-ned into the very maw of 

the machír:e that he Îs trying to jostle and disiocate 抖 This new orientation (whic立 lS not 

53. "Whal Íl i~ 叩caking arc cxplici[ pl汀asc~ and direct 仙ttcffi l.': nlS of its (( discoursc. >) And thcsc afC 

ncver what it is saying , or at le的t not quitcτhc mc叩ing (what mc叩 ing?) n昀vcs along a stratum 

where thcrc is nothing IcJ l of thc surfacc丸。 r if thcrc is , il is vcry littlc. Thcrc may bc a fragmcnt 

or a scrap 01' jClsam , pcrhaps thcrc is 出c barc maSI of a sailing ship，的 C solc and 叩叮叮 cvidcncc

of its ~hipwrcck" Ibid. , p. 23 

54. H is c~pccially w叩nsmg 10 SCC CflllCS 、/>/110 ， so to spcak , have taken up thεbanner of 

dcconstructíon still cxprcssing an "uncasincss" which vcils a ycarning for closurc 

“ Dccon吼叫ctlDn “tcmpts LO rcsist ils oWlÎ tcndcncics 10 co!凹的 rcst in somc scnse of 

mastcry ovcr thc work :t 陀叫ts thcsc in thc namc (l f 叫 μneasy J叮 ofinterpretation. [my 

ìtal l\:sl" J Hilli~ I'vl illcr, "111c Crillc as Hosl," p. 253 Jonalhan Cullcr's inlcrrogat的n 01' 

JcconSlruclion during tl1c carly 訂)' s is 叫50 markcd by such an "uneasincss" "~crrida and his 

cohorls do not, inctccd , sccm committc c! ωuαllifying thc c! istinctivtncss of cach work (or cvcn 

its distinctivc uncannin肘。 as beιom叫削 illlerprerer. Tl1cy ~ccm prcoccupicd instcad wilh 

QUC情tions about signaturcs , tropcs , framcs , rcading or misrcading , or thc dilTicu1ty of cscaping 

from 50mc systcm of assumplio!ls. Morcovcr, dc已 onSlruclivc rcadings show scant rl.'spect for rhe 

whole附SS or inlegrlt'y 01" individual works. Thcy conccnlralc on parts , rclatiηg thcm to matcrial 

of divcrsc 叩rt!鬼， and may not CVC!l ωnsidcr thc rclalion of any p成rt to lhc whoJe. :ntcrp比lcrs arc 

allowcd to arεuc lhal a work lacks unity九 bol 的 ifinore Ihe questiοn of I州 ty 1.1'的 f10ut rhe 

obli;;ations of their rask. [my italics]" Scc Cullcr, Dl'cúnst i""UCllon , pp 220.221 日aving tcndcrcd 

叫ch grC <lJωrC in ana!yzing dc叩nslructivc Watcgics , Cullcr still is unablc [0 r(d)c 甘心t (and wc 
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necessarily a way of seeing) , whether it be in poetry or philosop.hy, req山res a radical 

othemess in the use of language; it is not concemed mere~y with shifts and relocations of 

oìd n;_arks b:Jt r配her of opening up space whichεllows for a radical ungrounding 

The strategies and weapcns use丘 in this raid Oll 廿 mk:n皂， in this invasicn of old 

fortresses of idealiz 主 tion ， are deter了nined by the exigencies encoup. tered in readiηgs of 

panicular texts ,55 phìlosophic刻， literary, psychologìcal, etc. ,“which exh:bit a solid zone 

ofimpιicit conventions . . . ~tr組fka!Ïons th丘t å:e a~reë.dy differeOltial and of 3. very great 

st的iky with reg，~d:8 the rehttions of forces 叩述的r the h~era.rchies ，iJl卓 hegemonies they 

suppcse to put into operation"56 (gramma了， vocabdary, rhetoric , historical and litem, y 

co丘es ， etc.). The s:ability "-ís ncÍ1r.er orig:nary , no, ahistor:c <il , nor simple , noτsezf­

identical in any of its elemen認 and is 叫a:1VC even 江流的 sometfmes so great as to seem 

lmm口旭b!e and permanent 1n order for this history to have ~aken place, in its 

:u1'bulenceεnd inτts strrses , 1口 order for relrrüo:ì s of force , of tensio立 s ， 01' of wars;.o have 

:此e:1 口lace ， in orde:- for i1egemonies to have imposeè t~er:1selves during a determbate 

period , there must 江ave been a certain play in a1l (le凶e structu克s ， 11ence a certalη 

instabili~y or nor. -sei f.叫e;1 t旬， nontransparency. Rhetorical equivocation and mobil呵，

for i i1 staηce ， mest have been able to work withir:‘ meanir:g.' Différance must have been 

aole:o affect reference."57 

Derrîdaιbelieves 出at the mos î.“venturesome interpret2.tions s!art fro市 questlOns

concerning cor:t'; jc尬， tensions , diffeænc己 s of forc己， hegemonies that have allowed s口C立

。fovisiomd instal;atlons to take place. Wilat has interested me the most, what has always 

seerr:ed to me th巳 most rigorous . . . is not indetc1'mi:1UCY in > tself, !J ut the strictest 

possíble determ:natioE of the figu õ"es of play , of oscitlatior., of undccidabi !i旬， which 的 to

must thc叫orc 出sumc that for b叫h Cullcr and ~orris js 巴 e foomotc 26 j this is a matlcr of 

preference and not a misunderstanding) thc reflcxivc , logoccntric ycaming to pour thc ncw 

Denidνan wine in !hc old mc!aphysical , constructualis! bottlιCuller ， in his preface丸 rcycals to 

thc rcadcr the sourcc of his met叩 1y'"sical ache 元'his book attempts to diψ el confusiofl , 10)作的叫h

meanings and ends , by 仙cus ，mεwhat is at stake in today's crilical debatcs and analyzing thc 

most intcrcsling and valuablc 戶閃，jccts of rcccnt 山c。可 "[my:lali臼] Ibid , p. 18 

55ιDeco肘肛:tion does not ex叫 somc\vhcrcρurc ， p叫)cr， s c1 f-idcntical 的tsidc of its inscriptioDS 

in con f! ictual ar叫 diffcrcntialcl.Ì以)Dtexts; 刊的 onlv what it doe到 and what is done with it, thcrc 

whcrc it takcs pJacc叭 Limitcd!nc p. 141 
56. See Denida 's answcr to Gcrald GrafT's qucslion rcgarding "thc momcnt of douhling 

commcmary ," ìn Limited !nc , pp. 142 月。

57. L間ited !nc , p. 145 
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say , of thc d:fi:'é ，，:[;1 ~iaJ conditions of determiηable history , 0:C ,"511 Dcrr地a's 叩proach

does r. ot arguc for jndeIClmim:cy (as many have im;?ticd) but ralher cncouragcs a 

SCf"Jpdously detililed and 們且ü[ ;;us <i ppτeci3tioll ()\- lhc contcxt 1hat dctcrmine a given 

work , LC , î的 lilerary ， phiiosoph:uj ， γhctorical tradlt;or.s ctc. , fìGf does it contest or 訂Y to 

GCS臼 oy lhe vah.iG of trujh b ,Jl rathcr c r: ly rcinscr;b~5 ln more powerft止 larger ， more 

5tτatified contcxt5. Ra:hcr tIl:n "inèetermin"cy," decoηstwction i3 concemed w】叫

“undeιdabilîty吭吭ih:ch refc'"s to d:e “dele::niT13~C :)sclll ;ltiu:ì oelwcen r珀ssihiEtics，"昆明le

havc :wught nüt to triv'iβ1izc De口 id泣，只 highly straiJicd ilrtic t.: lations hy sin:plitïcatioo cr 

gcn甘an;<H101L Thc above Dc汀ídc己;1 concclllnlte ShOl1ιd liq l:Cfy aflcr a sccond Jcadi :1g 

口crrida's texts î ::i vlte ané , ln fact , ca:l 1"0;-;} p;::\lÏCJlt rcadcr, fo. a rCildcr who , in a ûoglc 

gC<;lu悶， bt.:~ dωbled ， rcads acd v,..r:tes , ßy rC;'~lDvi:lg 自己呂立;:;dmils t:ad:tionally ohservcd 

m TCAiH E(e ，叮叮rns of objed:vily，叮ncthüdical prudencc ," C1C.) , Derrida efface~ the 

limiting i;l SCr:plion :hat hii~ rnar:Z cd 在 c bounda.r ics 0 1" inside/OUíSide Tεxt. He tags 甘心

re ,l.dcr anc i:witcs hcr to join :n d、c gal:1C of rcading/writing 

DG，τida clear!y :S out to wed且e， tear ， ν口， OT rip ap::ut thc ~eams which fonn the 

:1oundarjcs and LmιS of cor:cepud ~hi [l k i:lg. Hi5 ôlttacks (dcconstn叫ions} ， which he 

admits aæ r: ot merciy tncorctìcal, have bccn directe已 to、，\?..rds wh泣的 poìitically “日spect

in thc very projcct 0 1" attcmpti r: g to fix thc CO!ì街叉的60 of uttera:lces." lli~; most masterfd 

aιld cxtcnclcd é'_ttac;ç:~ no dO lJb~ agai, s. Umited h比)61 t:liJ.l vast insidJo 'Js body of critical 

(?) únking (?)、九 hich Cü!lli n::tcs l:lC so.cailc6 inS!:llιtions of lcarning ar.丘 C 丘 ucatwη

Though .tlvolved irc inte巾;e:at1 o r: s w:>ich Sp J.y 此lC f: ssure , penctréltc，盯Jd ruptu;c, 

Dcr~:(~a i~ r:lO s1 i:ltcres~cd in 1no\'; ，旦出e critical discussio;l to new grOlmd. ]0 自己

月 8 ， lhid. ，【J.14可

59. JbiJ. , pp. 148-9 

的 Scc Umilαifl1 c ， cTcciallypp ， 111-54 

61 :::;C1口da's book knglh r叩Jv to John 之 Scarlc '討 cs:;ay ， "RcJlnatLng lhe DiffcrcJl cc~: ^ Rq)~y 10 

心 crrida 】， A t! lrOll位 II reil【!i月 ofυIì!l ÎI'd 1m: '-'，nÖ 圳的叫Jah!cs: SC\'C1l Diary Fragments (a 

sC<llhing f"，ply 叫 Cílll臼 of II閃閃~ay enlit1ccì , "'P;w! De .\，t ，l1"~ \I'I'ar") seïVO 的<l mastcr CGu ::se in 

lhc 叫 (>1 rhcloric m叫 rdmll"i R叫1[0;[;: makc fGf (WiÜl no exaggeration) 位叫ing ~eadiDg 笠

、叫 cnjoy tllc .111 oÍ intclkClu <lì I"cncing , o[兆;(fVC Dcrrid" a1 his ljuintessen [Ì al tx:st in Umited lnc 

1" aü ::íitlün , t!lI.;re i:; an c;:ccll Cò !11 'ur'ψlcmcnt i:l.寸 lC form ;,f an Aβo"Yvord (queslio f' s fr，υm Gcralù 

Graf.'. which Di:r,"ida ailSW l: J~ iiì liκfoml of an exlcndcd lcueγ) 、八1εrc Dc ，ricf益 takcs ,he 

::J ppon叭"、 [0 UpÙ <llC and rc-articula\e叩mc 01" !lis ~()!刊圳的 On5， i.c.. "dijf'érancc ," "restance ," 

叫C. Riodt[if似于'u1JlfS <lJ可lea 1'.'; in l.11c 又ummcr i\)g l), Cri !i r;o[ !nquiry , vol ]月， ，的 4 ， pp.Rl2-73
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R" tracin!! "l 11c hamc也!恥cd盯、 Edgcs And vblrgin' 01" Dcnida 

“'，ysteTicäl"位 strι且直 lc 10 ope:l s'J ch ne v-,' grou :ìè (\Nherc onc mìght m Cìve freeJy betwixt 

and bctwecJl bim,ry polcs) ，位cre'sanl己ce~suy 九heäfing" of 1m，!且es and tIopes whic~ 

pe::form dS more ':häll 叫~dî:íün;ll ~uh:alions in u-bcγmld-of-a-dia:cc :i c. As \VC ÌldVC 

~epcated:y said (2nd tried 10 pl 2.y-on in thc surfacc of our lcxt) Dcrrida. is 泣 work on 

“f\ ap~ing"63 lhc who;e :abric of ìa:l且uage aui thou且~t ， setI:ng it, Sü to speú,“a;1 to 

work 

ENTRE;ANTRE 

。R
BE1 千ifEEN 'THE ME恥lBRANE

Lc! 叭況也 one 1015: , shc)",! cλcurSlOn 吐出1 :l'.c :-ncntion 0 1' IlTl“cXCUrS lC:l" an已 wc 扎了c

en(w)rapt in ~he Si:llu;ilCTun uf l1 arγative) ir、 10 札 h，\L的。 crhil-;J S DeτricÌ<l 's tì'.ost :mpon J.T\t 

tcxt t:lal bc;m: dir叫:lly :;n li,cratun:: (a perfcnnaccc 叫 critíc \H~ of ~肘 t:otion Qf :itera::-y 

Cí'dicism) , ~i'he iJρ IÆble SessirJr[ ;m a “ fh:pp;ng" 8.f ÜèC in訊息e (alìó :;h , '\;vhat 只 n image!) 

t~at shakcs òc fot.:r; c!a t:cns cf rnetapl~ys:cs. The ;raagc of tl蛇口y刀e t1. j\n Enage (:.J:ì e 

3.:1ì肝、且也c ch;:-,radc wíthin tbc Dcrri(:e;;'ll tableaux tllat ir.c:ude pharn α kon ， ::'p :JCÚíg 

d(fférance , e:c.) tha: works w r.e -re a díscou~se of cünc凹的 an d. idωs- -sut亨jccted 10 a 

foqottεII Jru:a:i可 which rncthodica:!y (ò~ld sy~lçma!icílJ: y cr瓜的 aτc ;ncffcctual 2nd ，凹

的2 ， This pn:pa陀品 出 fUf thc imag仁川 thc hV'I1 Cll 

的“R叩plll且， proviucs hcn: thc dcsi比d COlllcxtu川 modulalion of 叫n 心 s. the scn~c of slriking; 01 

叩mclhing 111泣的 limhcr or flat und usually !hin and 111m hallg~ lo()sc {)f p口lJccls fωcly. a~ u 

gamll:nt Ùl且 1 hallg~ frcc. Al叫 lhc 、CllSC u[ a nic心。 j tissu何 partly ,\"!?vered jrmη it，\ place oj ongin 

/ór u.\'(' in su.rg/cu/ gra川ng. Thc scnsc a1so o f" a mo\'cabk , u Ll xilia叭創刊。il attachcd 10 <lll ai巾lanc

u川 llg'~ trailing cdgc to incrcasc !i ft Of drag , '~llcrC is , of c()ur~ C'， also 1!Jt: scnsc 01" t把atillg. tJ Ul 2. 

bcating lhal upcn-shuts: Ihc 叫und 01 fans , win山， <lnd cspc 巳i:.dly ， thc tl叩ping of willd in sails 

(hcrc , ul 山ur~c ， lhc 叫il~ 叩d ycil叫déjà) that wc h斗d promi仙! w()uld rclu rJ爪 cc叩pcar); 丸之lIl g:s

r心b泣ting wi Ilg~ ， an(\ , a hi\ of Ilon.scnsc; "11叫)doodlc “ flappiflg onc's ja此?仇" chc r1() n-scriou~ 

v,hich Ucrrirla whirh u, lov. ard ;md 城 hich pr仁~crit叫 lhc rigorous ncccssitìcs 0) 斗 garnc ， lÌlc logic 

ofplay , "siιn5 10 which lhc 叮、ICill o[ all lcxlual 1沁\-\'crs mu叫 bc accordcd a!ld allunα1 " U:~ it 

possibk , do '0,'1: darc harbor thc hÜPè , lhal in rippin已叩:n lh已 sC~lln of t叫“ thaL couri臼

rcading writing-as \VC h\'c it and tca巳h Jt -Lhat opcn Sp;JCCS sti l1叫叫仆1<\1 illVI\C aIld 山11 f"m 

吼叫，ping ，" lhal thc Cbssfuom 叫11 :llso hc , ;lI1ltlìl起 othl: f ll1 ings , a pla心。f" j"ra" ".1'1"1 gcnuillc 

cxcitC11l cnt , cvcn uproar') ) 
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fact , turn against themselves , Gi ssemi r: a口ng eviscerated sens from out of the hoEow of 

their impoverished nul!ity 

The Double Session in 山 entlfcty IS a “ systemic and playful exp!oration of the 

interval ,"64 a space invoked by playful etymological pl呵， simulated or real , which 

enables certain marks to freely circula~e anè deposit an i:1scription , by analogy , to a 

concept. These marks Derrida has ca;Jed,“undecidables , that is , uniües of simulacrum, 

false verbaI properties (nom山Ü or semantic) that can no longer be inch吋ed within 

philosophical (bi :1 ary) oppositι0口， but which, however, inhabit philosophical opposition, 

resisting and disorganizÍl1g 泣， wlthout eνer constituting a t即只i term , without ever Ieaving 

room for a solution in the form of 中ecuiεtive òialectics"仿

Tl、e image of the interv ,',} as hym叩 tS at work throughou:: the Double Session. It 

mimes on multiplc î.evels. For cxample , it ma:ks the question pose且叫 the very 

bcgin l1Ìng: what Ìs thc “BETWEE'" [ENτREj liten:.ture 叩d truth , between literature an丘

!:hat by which the quc吼叫η what is? wαnts an,swering ,"66 as well as enacting a 

“mimodrama." (posed by Derridd's playful juxtaposing 0; texts by 加iallermé and Plato 

and his suspending over the essay the subtitle，“日ymen ; lNTER Platonem et 

Mallarma:':ürn") whτch frames a histoηof an inte叩開曰tion of mimesis. The hymen , 

“ tamte且 with vice yet sacrι丘， between desire and fulfillment , perpetration and 

remembrance: here anticipatîn且， there reca l1ing , in the future , in the f'ast, under the false 

“:ppeαrance of a prese肘 "67 Anè the hymen , as a word which reminds us 由at what is i位

questlOn is a “ supreme spasm，"的‘你st of al1 a sign of fusio曰， the consummation of a 

mama詐， the identification oî two beings , the conflision between two. Between the two, 

th巳re ìs no longer difference büt identity. Within this fusio血，由ere is 00 Ionger any 

distance betwe凹 desire (the awaiting of a fu l1 pr自由ce designed to fulfill 益， to carry H 

out) and the fulfi l1ment of presence , betwee ï1 distance and non 吐istance; there is 泣。

longer ar.y 出 ffere:l cc betwee:ì desire and satisfaction. lt 1S oot only the difference 

(beíween desire and fulfi l1 rr、 ent) :ha.t is aho1ishcd , bllt aìso î.he c!.:tlerence between 

difference and nondifference. Nonpresence , the gap:ng voic of desire , 

的4. Dc汀ida ， Positions , p.43 

的 Thc hymen is ncilhcr confusion nor d叫inClion ， ncithcr idcntity nor diffcrcnce , ncithcr 

已onsummation n01" virginity , ncithcr thc vd nor unvciling, ncithcr the insidc nor thc outsidc 

Kcilhcr/nOf, that is simulta l1 eωωIyeith巳r or; thc mark is also thc marginallimit ， 自己 march , etc." 

Ihid., pp.42-3 

66. Dissemination , p. 177 

67. Ihiù. , p. 17S 
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Rc- tracing '[11C Pramc> , Bordcrs, Edgcs And Margin, o[ Dcrrida's Dc- Con"tructiω，(心( Paη 且)

fullne阻 Df enjoyme間， amount tD the same. By the same tokcD. [du même coup]旬出C記 IS

no longer a.ny textu31 difference between the image a:1d thc thing , the ernpty signifier and 

the fuil sigr.ifîed , the i口 ltator an丘th.e imitated , etc. "611 

And more. More 出an one hU :1dred pages of textuai ampli日c剖 on ， turnmgs , 

retracings , false starts , erasuæs that ieave marks , anò m缸ks that tnmcate before havi r:g 

fu汙y arrived , and all this creating a “ vibratory süspense ," a reperc;.;ssiO ;1 of words 

between the walls of the grotto , or 0: the gìott芯， sounded ::,y Mall ;;，_r口忌 '5 rhymes vvl:id: 

produce a suspension of differends as iIJustr叫ed by the hymer;, and which transform into 

Dream: a concept no longer e:1closed în the cld oppasitiOl、丸“ being at once 

perception , remembrance, and anticipatìon (desire), each within the others , is really none 

of these. lt 吐ecla!'es the “自ct的n，" the “ medium, the pure lT;còium , of EctiO!1". . a 

prescnce both perceived 叩d not perceived , at once image an已 mcdel， and ~ence image 

without modcl , neither image or P.1ode: , a ~cdium (med‘um 凹 的e se-:lse of :--:1tddle, 

neítherjncr, what is bet\vecn ext間m肘， and meGiu;n69 in thc seηse of ekme肘， ether, 

matrix , means)."70 Thcre ‘γe enJlcss extensions and variat~ons of this thesìs which 

已isplace ar.d dislocate a bin旺y opposttlOn pτedicated 010 a discontinuity of time. The 

hyηen :mnsforms j P. to an elemental ethc: in ë_ séance of confu泣。:1 be:wcen the prescn~ 

and ~he nonpresent 

And there are supporting ctymologies , Littré 0ηthe AKTRE: caves , caverns 

叭These antre扒出的e braziers that offer IlS orac! e丸 "'71 bone caviti肘， cleft趴s已丸， as叫u且gc寫叫抽tlO叩;η >

t阻o t出c凹m叩pt a v盯lS札叩"01阻凹at臼加1叩O叩no叫[ t出hcs阻c as “內1φ吐he】阻e h怕o!加tow 0肘r bc叫:d 0吐f a vatley ( 叫l的lιt叫?吋)w叭1t出h怕ou叫ì whic吋h l 

:出he叮re would be 00 mount位u叫ns丸， like the sacrec valc bctween the two flanks of thc 

Parnassus , the dwellín直 place of the \lfuses and the site of PO前句 but interνα llum is 

composcd of inter (!:letwccn) and vallus (po!e) , whî已h g~ves us not the pole in bctween 

büt the space between two palisades. Acconiing to Liaré. We 訂e ìhus movíng from the 

68. Ibid. , D. 209 

69. ". . a mcdium as clement cnvc10pinιboth tcnns a, oncc; a medium located bClwccn the tWQ 

tcnns . It is an opcration lhat horh SIìWS confu叫nbe仰自n lìp仰 sitcs and st:mds he恥een thc 

op前3月 itcs 心 at oncc." What counls here i~ lhc he/ween , the in-bclwecn-ncss of tilc hym巳nτ"'

hymen “ takcs placc" in the “ intcr- ," Jn thc spacing bctwccn dcsirc and fulfillmcnt , hctwccn 

p'叩，[月lÌon a.nd its rccollcction , Hul thi , rncdium ()f the entre has nothing lO do with a ccntcr" 

Ibid. , p.212 

70. Ibid. , p.211 

7 1. Ibid. , p. 212. RcqUOlcd hcrc by Dcnida , who qu圳的 from Li ttré , wh 可 is quoting from Voltairc , 

Oedipe 1I, 5 2 
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Journa! of Hur<lunities Eust/Wcsl 

logic of the palisadc , which is a]ways , iηa se r. se,“full ," to the logic of the hymen."72 

Denida, the skiilful medium and master of words , stages the hy:nen's disappearance and 

appearance , inscribing a fantasm of appearance-as-disappearance ‘ \he hymen as 

protective screen , d:e jeweI box of virginüy , the vaginal partition , the fine , invisible veìl 

which , in front of î:he h-y川ste江a ， stands between the inside and the ol.itside of a woman , and 

consequentiy between desire and fdfilîmen t. !t is neither desire nor pleasure bu~ în 

between the two. Neither futu河口or present, but between th.e two. It is the hymen that 

àesire dreams of piercin且， of burst:nιin an act of vioience that is (at the same time or 

somewhere beêween) 10ve and mu:rder. If either one did take place, there would be no 

hymen. But neither would there simply be a hymen in (case ever: ts go) no place. With all 

the ur吋ccidability of its n月anm皂， the hymen only takes place when it doesn't tal由 place ，

when nothing really ha.ppens , whe r: tÍlere 15 an aH-consumi r:g cbns~mmation withoüt 

violence , or ,\. violcnce witho叫 blows ， or a blow without m叮ks ， a mark withou~ a m訂k (a 

margin) , etc. , when. the veil is , without b的ng， torn , for example wher. cne is made to àie 
or come läi1ghin臣" 73 

There is more, still much moæ to come but here, for the sake of economy , (which 

we havc aτreadv over-steooed !abordl) we offer merelv an hurs d'ouνre to the entre a:1d . .ι 
~he hymen but pτO!.ì iSf_ to purs 立己， in anoth叮 place ， its “ hystericai" iJlay , îts textual weave 

(veils , gauzes , canV 2.ses、 fabrics ， wings, feathers , curtains , fans , etc.) and embroider more 

0;; 1的 semiaal. im伊mance. ín the fínal (in t~e sense ofjinis, the furthest edg巳 0: bour.dary 

to which any ara~ysis c::m hopc to probe) analys芯 ， dissemination produced by the hyE1en 

canilot tJe re臼sembled as a pocketbook defi r. ifon勻 nor car、 one summanze 10 any 

VIgorOUS or prec;se m2.nner tts concep抽al teηor since the veritable “fo了ce and form of its 

disr~ption explode the s巳mantic horizon ,"74 so that ~he reader Qust be re;'eπed back to 

:he origínal tex t. 'fh詣， 01' cO'J;SC勻的 also true for any text which ‘ s ambiguous , í1lus lVe and 

th臼 evokcs u!ldecióables. And he時， Denida is noî pointing to polysemi i1 which is a1so 

orga:1izcd within an “1mo汀cit horizon of a 巳Il1 tary re臼mption of mean:ng .. a 

teleologicai and totalizing dialectics that at a giv自ì moment , however far 0呵， must permJt 

the reasscmblage of 自e totality of the text into the trutt、 of its meanîng , constituting the 

text as eχ:press !On ， 品 illustr叫ion ， and annulliìlg the opeηan已 prodüctive displ江cement of 

72. Ibid. , p. 212 

73 Ibid..pp.212-13 

74. Positions, 0.45 
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R. c-lracing 可有c rramcs , 恥rders ， hjg ，，~ And ""~arg 1Tl s cf ;krrid~ 、[)" Co叫rUc! Lon (.，) (?別 t ][ ) 

thc t品 iv.al chain. "75 “口站出 lηim:llOr:勻 '76 as <:_ critîc;;.1 pn~cti叫“口arks a:'-l irrcd u.ciblc and 

generative multiplicily"' by fraC:U::- -Irlg a :ext , it forbids 九111 exha山i lÌve and closcd 

forma ]izatlo :n of 此， of a1 1caSi a s8turLl_:ing taxo日omy of its :her.1es , its sig r:， ifi己 d ， Îts 

meamng 叮7 Both the 1<l_ck and the surplm; prod斗C吋 by cI disscmlna:cd 'read:ng can llcver 

be stabi l.ized in thc “ form of an equatJon." And here, a1 tl、 e copu;a of thc e且uaüon ， at lhe 

specträl appearance of form , a ri口 5 of a.lann æ:ni日吐 S us lha: 

DEBO(Á}RDING: :'AST STOP ON THE UNE 

ALL J1吐 E'TEOD H .ì- A FICnON 

our ptay at fo了 maliza:ioπmust stop lcst the rC8.dcr , t乃l an habi:u3. t剖 ant: c 1patlO且，的

led tü bctie'1/e he has fü:a J[ y a:rrived at a conveflknt sur::1 :'1latior: of J. ::1ethodoìogy or 

ilP?roach 6 ,H :::m be 了eapplied lîke 泣吼叫 1 D己haved paradigm i:l süme other pbce at sürne 

other tìmβ 'flmt 1:、c tw.s ga:ncd mas~ery OVC;" " diflïcι]tt己 xl ， Thcyc <lfC 00 longeτ('1 I己的1

間 ll1e de::::ünstrcctiγe moJε) 他cn ;)i1 r呂的ns τhe ycader can 日。 ton旦 er be a 位 1n;1叫 tent

consumcr \I>/ho desües lo TεCCLγ己了a.lre8dy ':JD.[;ge:J :)1 boxe'J , SO扣eth: 'I g that he c :.to bπ r:g 

homc wÜh him , a.nd at a baγga:n. Such 'is thc “ b行。" TCat!er , Yes I sωd “baé 弓，寸he

impatient rcadcr , thc f c 訂 ful reaGCl j “ in a h l,;. r:y to bc d巴拉nnined ， dc :::idcd upon deciding 

(in ord前 to ~mnl前 in othc;;- v/Gr且 s to bring back to onesclf, ünc ha.s to wi 可 h to kr，。此i ln 

立dvance what to cxpcct, 01lC W心hes to expτct "vhai has happcced , O:1C viishcs to Cx:pcct 

(oneself) ) Now it lS bad , and T k立OW lW other dcfinition of thc h3d , it is bad 10 predcstinc 

one勻 s readlog , it is aJW <lys bad to foætcìL lt is bad , r己adcr， 110 longcr to lîkc ælracing 

one 's steps 叮民

75. Jbid. , jJ. 45 

76 τhc term !Jsed :-;y Dcrrid3. to dcscribc thc ".ind üf dtical r叫ÓI TJ.皂白 at opcns out l1:eaning, which 

does not atLcnp: to re叩VCJ or bumik aωnlral theme, nor try to lcad llS ba此 10 "a prescnt of 

sirglc origir:." T!":.ç whalc "vcge:a:ivc çrYrlograηhy" iIl Glos (1.he im 益gcηof !"cms that rnul t: pl予

thc口sdves :"\fOugh thc ::lispc f.';:cn of ~porcs ， brac叫 :S lh\t :.m!"'old thc~r f~onds ~cvcral mctcrs 

xlow 1l1C g:Ol.md, ctO.) scr'!cs. pcrha] 呵!臼 Dc口da's rnasl ~ruiL f:..t] :llelapho,ic rcprescmahm 01" 

ιdiss巳:r:. :na:lO立"

77. Positwns , p.45 

78. The Post Card , 1'. 4 
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Jourrral of Eunanilie~ Ea， tj \，，'e叫

\Ve häve vC:1tured into lhi~ ， if no: da[:gerou~ "t lea~t :::-eacne;:-ous, ro-man 's-.aid (hιt 

contai fl s the-ell ìÍ re-real- his to;γcf-lhc-Wü~:d .7lJ Whιe lS t Í1at placeτtha: CO:1tex♂ LCl l:S 

:ry toτe-fr<lr:1e o-ùr or_i且ma公司 ucs:iür.: \V r:,crc dü “ Dcrrida's Gccür:~式n.l ctîol1s" takc place? 

Did t:1Cy ta:-cc r、 1叫e ， ar.(; îf so Wd<;:t ~erc ü~ t:沁low 1:1 t~1巳 footnotcs ， OT in tl浴 rnargms ， or 

some嗎/i"1crc bcyond thc m盯gm也 of :hc p♀gc'! Co',]ld this text :1: <;ome way replace or 

efface 0τ1立ake irrc1 cvant the rcfeenccs .:htt waitηaüe~::y 0 :1 t3e Qürddines ,md margins 

cf a tcxt? Is Ct:r text _i 'J s: & vai:1 a:時間pt to pro.or; g 0τpostpOìlC a rcal cnco'J nt肘， t:lC 

spu:nc tha ,- splns fíOm a w3ve? ì頁Ihe:æ precisc:y is thc periptery of a tcxt? Whcrc 日e thc 

bO:1:1da.:-ics? 

Sl1a:l we cîfacc thc :'rJ.mc ::-::f pcrhaps rc-frar:lC thc úamr;'的o 1血<lgtnc the ex:er，~ 0:: 

anbi且uîty J.nd nisi i1terprcration that wo凶 Jd 九ave occuπcò he;'c were there no footnoWs or 

79 山Wha\_ i良心llcd “o吋cctivitv ，" ~c叫li[ic !'or in~lancc (in which i firmly bclievE , in a givcn 

以 luation) ， impo~cs itsclf only within a con\cxl \vhi c: h i~ cxtrem c;] y 、叫， old，仰w.::rfuHy

cs• ablisìlCd. stabili r.cd or ro叫ed in a n叫work 0 1'叮JnVCll [ions (i'm im;ta!lce , thosc of languagc) <!nd 

yn whicll ~Iilì rcmains 這叫nl 0:: 1 Anci the C!llcrgcm:c o[ lhc valuc of ohJcctlvity (and hcnce 0 1'叩

man)' Olhc吋 also bclD1igS lo aωllWXI. W.:: call ca11 "contcxl" tllC cntirc "τcal-hi~LOry-üf-thc 

world ," if )"Olllike. in WhlCh 也is va!uc üf objcclivity 叫， cvcn morc b叫什ly ， ~hal of truth (C1C.) 

havc lukcn 011 mcaning é\nQ im叭沁cd lhemsclve~. :-]1at òocs nüt in l\1c ~1ighlcst (Iiscrcdit thc1Tl .:n 

lhc namc of 沁ihul ， of whlch :J lhcr "lrulh:' mül'以JVer ， \,,"'ould il'ì Onc of lhc dcfì!dions of whal i~ 

ca!1叫 dcconstructiüll \V(叫d bc lhe clïn叫 lü takc this limitk ，~ contcxt into a叫叭叭t， to P的 thc

sh<t叩 csi am! broadcsl at1 ent lO rl Dυ~~lhlc tu contcxt , ,1m! thu、 LO an lnC可叫nt moverncm üf 

rccontcxualλaiion. Thc nhl 的c Wìlich for Sllrnc ha~ bl己comc " ~llrt of slogan , in gencral 叫 badly

u1l_dcrstood , uf dc叩"月tructiUll ("thcn: is TIlllhi月叫的idc thc to, t" [il n'y 0 p即如你)(S 但χte 1), 

mcans nothing cl叫 thcrc is nothiηg outsH1c 叫IIIcx t. ~Il this ,-oræ , wh_ ich ~(lys cx.aclly 吐一 samc

(l 1 1!I);， υκfUIJ Ll Uìd w l) llh; 也)u l，ik的 J"，，'( :,cc ," k心計hcζ!丘"6 ， 1 叭叭CC ~Ci. 1 泣的、:::l ~ t 刊 C) è'! (\ t~ '!_、 ρ

providαJ morc lU think 在boul fhc tcx[ is Jl Ol 汁lC nOük，仆的 nctαmllnd in a volumc ILself 

conlinn1 to thc !'braγy lt d仁的!lol su , pcnd rcfcrc!lcc-to his lOry , 10 thc world , Lo ':己<'， lilY ， lu 

l范例扎 and C~p::Ci111y l\otωthc üthcr , ~incc 10 ~ay 0:' hi~t:J[y ， 0 1' thc 'W urld , of rcalilY , thal , !'_cy 

ål 、/-i UY討 appcar I!l é\Tl cxpι 口口比平 hcncc in a lTl ovcmcnt ()f intc口l(ctalill [l .,., hich con j_cxtualize:; thcm 

acαlfòing to a Tl ctwürk ()f ùilfcrCTκcs and hcncc of rcfcrτal lO thc otilcr, is 自l! rc1 y to rccal1 lhat 

altcrilY (diffc陀Tlce) i~ irr.::òucib1c, Différanιe i~ a [cferCTl CC a叫 vicc \'ersa" Lim!led fnc , pp. 136 

137 

以1. "PhiJosophy V\， anl~ to arraign il [thc lrame] a川j c:m'[ ITl且nage. Dut whal ~1as ,lfüduceJ an (Ì 

lllanipulatcd t11巳 fr，unc rut~ cvcrything 10 wurk in ü只1c: r !O dface Ik iúmc ctícc t, lTl ust ofkn by 

natural山ng it tc infinity , in • he h肥郎。f C_;od (OI1C C<1Il VC門 Iy 也 lS ir: ;(_叫1). DccωlslruClHlll must 
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Re- tracing 古c Frames, Borders, Eûges A吋 Ma叩n8 of !:、 rrid叭肌凹的truction(>) (part rr) 

ref，缸er，扭'ences丸， or 1芷f 出e footnotes and references ha丘 gcne unread'? Aga缸3間泣凡， lmagl :1ηe what 

、wou叫ld OCCU玄 1芷f t出hi臼s text W<l.站s er扭ased 益叩訂 d only the footnotes and references wer阻e t阻or間'ema剖m

in the ma缸r嘻gins70r

J戶ust one line of text?81 1s text merely a戶ame-work， aframe-lip, and if so, for what? How 

much of 出e “originaI" woven texture shculd be allowed into the rr.盯g間。 And now much 

citation from a text is necessary in order not to vlo1ate, castrate?82 

For our finaI improvisation, a fantastic text '-1.d fei r.t. Shall we attempt here to 

retrace the ground we have covered. He時， as at tte beginnin車， á promise of 叩 intention

(to recapitulate and sum血2lte within the confines of tr..ese m叮gins something that exists 

beyond the boundaries of its own pages) to catch Up with some出口g that has always been 

moving {marcheJ in front of 凶 Coming at the end of a text th:s S;J mma tÍon should 

properly, by aU rights of convenÜo缸， be entit~ed to the name postfa.ce, but rather pJays the 

presumptive and renegade role here of a preface: the didactic conclusion , the discourse 

on method , which , \j萬/了itten after 吐le text , comes before the demonstmüon; that wLch 

C1ight well stand hovering abcve the teλt ， as some father assisting and answering for his 

S凹， “ IOSLllg his breath in sustainin巨， retam 時 1已由e即正a必i

his seed"吋83

It has been necess訂y to sllbvert the m;es of the game in order to keep a “promise," 

to keep our part of a “b盯gain" to retrace the borders , edges, and entre[.ïJ of a dîfficult 

tninker. But uGder the umbreila of a criticaJ thinking ar.社區nder the veîl of a “criticism," 

we hope to have put rnto q t:estion. some of the assumptions stil1 heJd by those here in 

Taiwan who teach and w叫e about ii阻rature. In our course [démarcheJ W e. ha.ve engaged 

ncithe~ refrænc nOf dream of thc purc and simpk abscncc of thc f~ame. Thcsc two apparently 

contradictory gcsturcs are LÌ1e very ones-and t.'1cy are systcmatical均可ndissoci a.ble----of what is 

here dcconstructed" The Truth in Painring , p.73 

81. See, Derrida's “ Ousia and Gramme: ]\"cte on a Note from Being and Time." in Margins 01 

Philosophy (pp. 29-69) , or The Truth in Pωnting ， an 凹alysis of Kant、 s Critique o[ Ju.dgment 

which hi月四 on a notc apper:ded as a "Genera! Rcmark" ~O Kant's Religio f1 W帥的 the Limits 01 

ReaSDf! Alone. By paying attcmion 10 what is considcred by conv臼ltion as marginal and thus 

cxtrinsic within thc co汀JUS of an individual author's work , or within an establishcd canon, 

D叮r:.da is able to dislocatc 叩 d reshu fJ1c a vaior!zcd hierarchy of impc成品已通

82. Limited Inc , Derrida's response to John R. Scar1c 's "RcÜcrating the DiffCfcnccs: A Rcply to 

Derrìda," quotes Searle's aniclc almost in its cntircty. Dcconstruction has a1ways been accuscd 

01 s叩開。1∞ much and too lit啦，
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in double-handedness , irony, and simuiatìon (sometimes intended , somctÏmes blind) 00 a 

journey intended to re-mark a teπain th叫 15 “ slippery and shifting , mined and 

un吐ermined."84 A ground that is more like an “ underground." We have willfully 

trespassed on the frame (effect) of our standard journal article: turning an ending into a 

beginnin臣， leuing texts speak for themselves一-no grand summations 盯 reductive ，

simplistic p位aphras肘， no thematÏz叫!o肘， no manípulative moves which attempt to pile 

up proofs in support of some preintended meaning. I'\or have we refrained from 

permitting the force of rhetoric , the play of figure and metaphor, and style in general to 

join into the critical discussion. Re-tracing the marks of our text would indicate that the 

question of style is relentlessly pu臼ued， always present, thus ref1ectin且 the critical role 

style plays in Derrida 's deconstructions 

Our approach has been fragmented一-threads are followed and just as they seem 

about to be tied up in a bundle , they unravel; there are false s旭rts ， re-trackings and 

postponements; accustomed narrative connections have been withheld (“ thus you can see 

"“as we have demonstrate吐" ) leading the unwary reader to perhaps lose their 

sense lsensJ of direction. This has not been a discourse of themes , theses , and 

conclusions. There is nothing here snug or airtigh t. The questions that are raised remain 

unanswered , questionable, even beyond the question. 85 Conclusions are deferred , 

叩spended ， or truncated , there being no tel凹， final destination (beginnings and ends are 

dubitable) , or resolution; nor is there a claim to mastery or to achieving an overview 

fsu川011. 86 Our journey seems to re-trace (as we prornised?) the same teπain ， taking 

different twists and tums , going on , bu: not necessarily ahead , not necessarily reachiug 

any destination. Although boundaries are inscribed and crossed their 1imits are no longer 

certain. Tracking in this manner subverts and frustrates an habitual , orderly way of 

progressing towards some meaning and puts a kink io the circuit of intention and 

expectation. What such an approach may provide, however, is a space in which new 

ground can be broken (where thinking is able to think on itself anew) without feeling the 

83. Dis.I'emination , p. 45 

84. Limited !nc. p. 34 

85. For Dcrrida qucstions central to 出e philosophic tradition a陀“always urgcnt; in 帆 ay thcy must 

rcmain urgent and unan仇J，lcred ， at any rate without a gcneral and rulc-govcmed respon呵， without 

a resp叩SC ， other than that which is linked sp血的cally cach time, to the occurrcnce of a decision 

withouî rulcs and withoUl \\凡 11 in the cours巳 o[ a ncw test of thc undccidah!e" Derrida, 

pp.14.15 

86. Ibid.. p. 19 
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need to first set up a predetermined itíncrary: ît thus provides an unthatch咕， open space 

for “undecidable丸" and for a deferred meaning. Such an approach punctures the airtight 

discourse of themes and theses and provides the ventilating possibility that any given text 

may be akin to the Borgesian vision of the universe as a cryptogram 10 which not all the 

叮mbols are valid. Our (Derrida's? Nietzsche's? mine? yoursηfragment of the 10st 

umbre l1a, (“1 have forgotten my umbrella") serves as an epigraphic æminder of a 

possibili旬出at always lies beyond any perceived edge or boundary. Like the lyrical 

dissemination of the hymen ít reminds us that in re-tracing our steps we are tracking a 

meaning that is mischievously elJiptîcal and wil1 not nor proper1y reWrn to itsel f. Re 

tracing the arc of an ellipsis87 back towards our fifst step (though never identical with 

that step, meaning heing always on the move [être en marche]), requires some acrobatic 

leaps and bounds over a vast incalculablc stretch of thought which has no stepping stones 

l. .], neither preceding from the sîmple to the complcx , nor leading us from some 

beginning to some end-a reminder that the discussion “neither begins nor ends: at most 
it pretcnds to."88 

87 “ Mcaning is cllipLÎcal when it docs not ωme back lO > lsclf; m凶ning whichτ 甜的 meaning, docs 

not link up with its own mcaning or re抖ìn it by rcpeating its 可 lf， appcaling again and again 切 its

limit as to 血的ser阻叩 d its truth-lhcn coming back to ìtsclf as to this passion 

"To appcal to thc limit is nol to unden必c thc cùnquest of a terrilory. lt would not cXlcnd, nor 

would it prctcnd , to thc appr可 priation of thc boundarics. For when thc boundarics are 

appropriatcd , lherc is no longcr a Jimi t. But LO solicit the limit as such is to demand <hat which 

cannot bc approprialed. It is 10 demand thc infìnite exposition of that which takes place on the 

1imit，由e yi c1ding LO lhis spaceless spacc which is the !imil it,>clf: it has no limi惱， nor does it have 

an infînite spaliali旬， and thercfore it is not cvcnιfînite' but thc end or finitude i的 cl f. Wriling 

docs nol have any limit. but il is tl芯 cndl巳路 mscn抖的n ofthc cnd itsclf 

“ Such is the last page of thc bookτthc lasl Iinc of th肥 tcxt-which is what thc book , thc tcxt , 

ncver stops dcmanding , calling for and scducing. Thc text--cvery text--c1oses around th 已

。pcning of ils own appcaJ. Thc clllpsis of 'Ellips時， Jinks up 、叫“ itsel[ and wraps up a hook 

within the differcncc of its ownαrcularity" Nancy,“Elliptical Sense," p.40 

臨 D山emma恥眩， p 口 1
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