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One thw日 ~pCCI 孔 I aboul ]之 oberL hOSi'S pocms lS thaL not only many 

of thcm arc ~ct in pa~lofal backgrounds hul 扎lso 1110吼叫 tllem ar巳 ful1 of 

。 ppo~lte~ ， howc、巴 f ， lhc祖 Oppo<;lte~ ， insLead of 忱10ιcontradictorv 10 

each othe了， 扎間， to a grcal cxler汀 complcmentary in effCC1 , and I 叮叮i

k(;ep~ on TlI odul"tin且 them ， He has a srrong scnsc of lhe inhcrcnt 

COlllplexltyιmd multiplicity' of lifc Llfe, like the 、、.'est-Runrllng Brook 

l前札 Cυnl lJl llOμh 川 ll\. ()f oppo~it巳 s. Eacil ~jtuation may suggcst ~e、 eral

1'0結 ihle solllLl ons , bllt cωh ~olution i~ only relativ巳 and tentative. It is 

ncvcr 泊的lut巳t'or llle is !ll lllli、 alc叫叩d 的iftim:. Inhabltine a nrovi 
‘一

~lon :J l and PI 巳 CdnOll心 wcrld of rel叫 l 、 lty and pluralism , Frost belicve、 that

lt b n巳cc川、iln to ll1 0dul心 c OppOS I1 CS comtanlly bccausc "[ 1] i fc s ，^'ay~ 

perilol的 1)" ut tllc con J1 ucnc己 of o]1I>OSillg forces" (Fro泣 ， Selecred Lctters 

4(7) Hc once rcmarked. "All through 1 have cnjoyedιonfusion ， COIl叮叮l

n巳、，" (Sεrgcιmt 250ì. and lt is "parr of hi~ dehgllt to d i.~covcr many 

(Il ffcrent proccs叮叮 for dcalmg with thc~c conflicb" (Thomp~on xxil) 

SlllC亡 ITOSI i 為 lllt 巳 I 己心巴d II可 the lllternla、 of opposmg I'orces , with 

j':xlrenlC 、 !ωhιm! to comprehend al oncc 

Y巴t lluthlllg 1 should care 10 lcavc behind 

1、 11h a11 hι的 e 10 hold ',O\'lih , hand and mind 

\lld he盯t. if Il巳ed be可 1 \\:ill do mv bc~t 
~ 

To kcc;J thcir buildlllg balanced at my breas t. 1 

To hlln 前 uch lllodulat lO n bclwe巳 n OppOSltc汽 is a kc丸 to li!"c bccausc it 

cnablcs llS to scc ,;1 1 thc p心的 iblc ~ide呵 。f lhin且 s and , thus , 10 、 icw ]i!"e 

r~ol pilrllillly frolll only a s;JccIfic narrO\v an且 1c 、 bUl 泣s a whüle 

In 斗 DDroachin且 narUf巳叩d !1l ilfl , I-"rost is neithcr tllc speakcr rIl 

\\'a l! acc Stc、 CllS' S 叮l"llc Sno\\' 、4ιln. ,. who sccs nothin立 but st 仇rk rcalit 、巴
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nor 1S he the man in Stcvcns' 5 "Tea at the Palaz of Hoon ," who perCeiVe5 

the world only through his pathetic fallacy. Rathcr, like Stevens , Frost 

thlnks "Two thmgs of opposite natures seem to depend / On onc another , 

as the ima且ined [or the ideal] ,1 On thc rcal"' (Stevens 218). To 

Frost , nature , like thc rural New England , 15 paradoxical: "on the one 

hand it is a realm of idcals where the essential rcalities are found J!1 theu 

pristine fOID1S; on the other it is an inferior plane where lifc 1S crudc , 

lnsensate、 mechanical" (Lynen 153). 50 hi5 approach to nature and man 

is neither exrreme!y realistlc nor excesslvely romantic; rather , he tries to 

modulate the two cxtremes because neither extreme i5 sufficient (0 sustam 

us through life , It lS only through such modulation between the realislic 

and rom叩tic approaches that we are able to attain "a momcntary stay 

against confus lOn" (FrosL 'Thc Figure a Poem I'v1 ak口.. V1); however , such 

a stay 15 onl)" momentary , and we have to keep on modulatin巨

\Vithout dOllbt , Frost loves nature and is sensitive to 1ts phenomena 

Rivers , mOUl】ta1肘， stars 、 plants ， and animals arc appealing to him. A 

lively bud, like the 臼 ow ， can offer much excitement and pleasu閃

The wav J_ cro\V 

Shook down on me 

The dllst of snow 

From 2. hemlock tree 

H削且iven my hearl 

A change of mood 

And sav己d some pan 

of a d叮 1 had rued. (立21)
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There are at leaSl two nalural phenomena lh <1l makc the 叩eaker feel spir­

ited Fir叫ly ， there is a scene of vlsual beauty--the blackness of the crow 

is a sh盯 p contrast to the whiteness of the snow , wh t1e the immobility 01' 

thc hem!ock is counterpointed by the falling movement of the dusl of 

snow--which mus[ offer frcshness and vividness 10 the observer. Second!y, 

the speaker is in low spirits perhaps because somethin是 lS gOlllg wron臣，

however , thc bird's shaking down a lï1m of snow onto him makes him 

happy and 、 thus ， he1ps him overcome his bad mood. It is a naturally 

beautiful and lively actio凡 and the moo丘y speaker rejoices in 11. There­

fore , this poem expresses a kind of excitement and joy somewhat similar 

to that in 、 \rordsworth冶"孔1y Heart Leaps Up ," But Frost's rom3ntic 

impu]se tO\vard nature reaches on1y so far. Therc is no lributc to the 

crow here 叫 there is 10 the rainbow in Wordsv,/Orth's po位n ， As Rubin 

SlC ll1 ir: dic i.\tes , "[tJhe . . . intelligencc lhat ha::" [Ihe speakerJ live where 

仙的 a !ucky happenst ，;n峙的 possible ， fandJ thc spinr that enable月 him to 

appr也 wle it. are purely hum叩.. (32ì. Na!ure is not beneficent , [可mg

i.\ Ctl、 ely to comfort <~nd in中 ire man; instead，泣的 man that takes the 

lllitlative. that tnes to make some p1easllre andιomfoft out of rhe scene 

Wilhout the 閃閃ervmg observer, there w>II be 110 possible confrontarion , 

nm any plcasure produce廿 Also tl1ere is no communion betwl己en nature 

and man. The ~peaker 巳 njoys the vi、 id scene; however, thc crow 丘oes

not scnse his pleaSllre. Nor is its scattering of rhe snow 011 the speakel 

"an 位cknowJedgment of hlS pre~ence ， a greet ll1g lor] a practical joke on 

him" (Perrinc. "Frosl's 'DllSt of Snow'" 61). 11 is jUS! an ordinary bird; 

man docs nor 怯。m 10 me,tn anything to lt. lt does nol COnltllUne wi出

的 c speak位、 not to mention lovin且 him
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:\"ature's lack of love and the impo間ibility of communion betwecn 

nature 叩d man can be seen more clearly in "Two Look at Two." In lhis 

poem two lovers have been walking up a mountainside、 wlth night 

CO ll1lng soon. Here we scc lhar nature is dimmished. The pa!h they take 

is not beau[iful or smoo[h , but rough "With rock and washout"(229) 

There is no lovely shining moon 10 g山de them back [0 thcir home , so 

they arc "unsafe in darkness"(229). And the wal1 which stops their walk 

has been tumbled down "Vv'ith barbed-wire binding"(22Y). 1n spite of 

such a diminished natural scene , thc lovers still stand "facing this , / 

Spending wbat onward impulse they still had"(229): they still want to 

give themsclvcs to nature , trying to comm叩e with nature an吐 "scek a 

'blessing' from 11" (Oster 89). However, to the doe , thcy , \'v'ho stand 

~t Il l ， are just like "some up-ended bυulder split in two"(22 'i). Then , 

perhaps bccause "[sJhe could not trouble hcr mind with [theml too long" 

(立 29) ， she walks aw叮 serenely and mdifferently. .Not long later , anothcr 

creature of naturc comes lnto the couplc' 弓 view; this time , an antlcre廿

bu心 Thc buck looks 叫 thcm qmzzically with jerks 0 1" his head , His 

gaze has a louch of d己iÏ ance、 as d' 10 sugg的 t that since the couplc do not 

mι ，e 叩y mot lOn or glve any Sl且n of life , they are not worth his concern 

Be;;ause of hi s 凹ìward impulse." Ihe man ~tretches 0叫 his hand to touch 

the buck , but , 10 , tbe spe!J is broken. 'Then he [the buckJ 100 passed 

unscaed along the \',:a11" (之 30) ， Here we have to pay attention to the 

word "unscarcd." In rcal! ty , the buck i~ "unscared": it is just a connnon 

dlllmal Ih叫 does not concerned itself with the two lovers at all. So in th1S 

poem FroSI is pre l>entlng the fragile rClal lO nship betwεen nature and man 

只 o humonious comITl union between them is po間ible 且esides ， ther巳 IS

the tumbled wall between the couple and the dee r. Though the !overs 
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C()ll>c ~o clυs c: t<) I[;C doc and Ihc buιk thal lllc丸 al1110:..t louch lhcm , ~till 

I hc \V,;] 1 S(~p札 ralcs Ihcm. In th1:.. 'ii>叫 thc \vall becomcs a s1'01bol of the 

lndc、 tructiblc b c;rricr~ bct\\.ccn r:alurc and man. lt shυuld also llo tJ ccd 

lh ,l[ lhis pocm i 、 i! llcd wlth cx: prcssions such a~ "s巴巴 ln ， ,. "alrnost ," "Iikc ,' 

and "a~ i f." Fru::.t' 它"可c of thc~c c叫了 rcsS lO ll 、 irnpli巳S that actua l1 y thcre i 可

110 r巳al comrnUlllon betwcell nature and mall. The doe and the buck are 

n、 real it斗 lnhu lTwn and unfeeling. ï I1c、 do not si f.'.h 10 the lovers , nor do 
d >

thcy undcrsl叩d men and 叭 ish 10 communicalc vvith them. All thc fecling 

illld tl:inking 0 1" thc animals in Ihc p凹m comc. in fac t. frυmn】en's lO1 a基l

Ildtion. This h \vh叫 Ruskin calls 'ïhc palhctic fal1山:y ， " and it is \:ý'hal 

Frosl lhllal1 、， rrJ cs lu 仙 oid in hi~ pεctry. To him, as to Ru :o, kin , great 

ωctry gl 丸 C~ lhc be~l imagc pos~ible of oh.l ccts \vithout losing clcar 

pen::eption 0 1" th巳已制eCl Jal n以 1HC of lhcm ar>d \\'ilhoUl confusing tltings 

desιγtl氾d V\ ith tho吋 used 10 d巴特 cribe thcm. Thcreforc、 Lhc greatcst thing 

cl ;X)ct call clo is to ::.ec :o,Ol llcthillg and tell or dc以:ribe wh以 lte ha 'j s血口

III d pl,ttn. ur 叭叭叭 led wa、

I f' "Oï lhc Pathc!lc r:叫 lacy" Ru咕 in di 、 idcs pocl 可ll1 to thrcc malll 

ck:-.s巳:-.: "Ihe !1lar::. who perccives ngh!l) 、 bccausc hc docs nol fccl 

Iîlcn , sccondl芳， !hc man who 口 2rccl、 es wrong!\:. because hc fecls 
已公】-

r\nd thCll , laSl1)' , tlt巴了.: i~ thc mo.口\\， 110 percei吋可 rightly Jn ~plte 01" h1S 

l"cehng<;" (163). 1 th ll1k wc can PU! Frosl inlo Ihc la~1 cla叭; lh叫 is ， "'thc 

mC1~ \\'110 fcel :..t ron且 ly ， lhink , ~nd see trul、" (1之uskin 164). Ruskill 

rc三 ard心 tlt i_~ clas~ ()f jloeTs 山 Iltc lïrst order 01" poets 八 pocl belon且lng 10 

lhis cl的 s "kc 叮 lsl 1m e)'e~ fixed lïrmJ 1' on thc 戶ure facr , out of \,,'hich if 

hlly fccling COIT1e、 to h1m or rllS rcade r. hc kflOWS 1t mLl ~1 bc a rruc onc" 

(Rusk JT1 lCJ究 ì 1n hlS po己[C\、iT。可 t avo1rls proJccting his paSS10 I1 S o! 
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personal feelings 00 lhe objects or facts he 出scribes ， gives impassive 

expression to them, and lets the readcr ga!her what he can from those 

objccts or facts. Even lf sometimes the pathetlc fallacy appear污 in hìs 

poems , Frost makes thc reader aware of il. So in reading "Two Look at 

Two" we arc made aware tho.l the animals remain animals; the men 

remam mcn. Men and nature a陀 50 near yer at the same timc they are 

so far separated from each other. :\0 communion is made , nor is there 

any harmonious union reached 

Though the buck has gone , still the lovers stand there. They are 

stricken by the cncounter 

5ri!! they stood , 

A greal wave from it going over rhem 

As lf the carth in one unlooked- for favor 

Had madc them certain earth returned their love. (230) 

Tt looks as lf naturc opened itself receptively [0 men an吐 the appearance 

of the two cleer were a "favor" (230) from \[, a symbol of nature'sγe[urn 

for their love. Howe、甘、 thc poem ends with "As if." Here the mctaphor 

breaks down. Actually 、 the appearance of thc two deer is not naturc' s 

return for men' s 10、 e 0 1' it. Actually , the confro叫ation between the 

lovers and the deer occur<; "not on the me!aphysical level--tha! lS a~ a 

sign of deeper meantng--but rather on the ammal-human level" (Bort 64) , 

and "lt was all" (230). ;\"ature IS not only dimimshed but also inhuman 

and indlfferen t. It docs not care abollt the appearance or existe叫e of 

human beings. There is no princip1e of reciprocity--a principle that nature 

w'ill return man's love for il 
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l之 ealisl ìC illly spe 丸king ， there is separalioll he1v.'e巳n na1ure and Il laIl, 

and nalurc JS Ullv,:l l1 Lng and un泣blc 10 月lurn man 、 love; yCl man , bccausc 

0 1' his roOl anl 比 10、 e for nalu悶， ,,1111 \\/anls 10 bring: himsc1f closc to 

nalUTc 巴、 cn t。“ccp hlrll:-clf in it--and 叭 Jshcs to 旦et s()m巳thing rrOrll it 

In Ihis po巳1Il Illough nalure J 汽 dimi 1lJ shed and inddTerenl , man , Ihrough 

hJS 10、 e Jor nalurc “nd his imaginalion. can sli11 gct somc pl位lsurc or <11 

Icast 叩mc cxcltemcnt j 了。m thc nalural SCCUC , no matrcr hl川 fragilc and 

刊 èel Jllg Ihe) Tl l斗y b巳 and m斗11 at le口的 1 from time 10 time need弓 wch llTlilg 

i11at lOn 10 lllakc l[:c inh山mali world human and hahilablc 

SinCè Ildlu閃閃 inddIerellt ,Lm! inh Ll[ll éL n. IllcI.巳 is tlO ldenllfying llla l1 

\vilh it "'["1:已 N 巳己已 1 (}f B己mι .Versed 111 仁ounlr) Thmgs 心斗 n bc used to 

iJJu吼叫te IhlS Jl oinl. In tblS poem a [annhouse \\'as burncd down. No\v 

the ch lIlmc、 IS 扎II 0 1" thc bou只e tbat still 刊 tand~. Acrü~s thc wa\', the 

ha凹的 'lcft / "1"0 bcar fOl抽ken the plac己 's name (之 41). Here lhc 

~pcakçr imlul f!: ö , himsclf in thc mcmory of rhc p i.l Sl , pιlrticularl 、 0 1' thc 

"tC,:lllS lhat camc hy thc SIOll)" road / "1"0 drUTll 011 lhe fl 山)f w \l h scurrying 

1100(":- i 八m! hrush lhe lTlOW \Vlth thc SUllllllcr load" (241-42). Hl~ llllstal 

glC fçellng 1~ lntcm!ficd morc and 1ll0fC whell 

The b lJ'd~ lha l. camc 10 lt rh1"O U2h thc dlf 

J九 1 hrokcn wllldows flc、A' ollt and in 

The ll" mu口llU f likc thc 汽 i i'. h y，巳可12h
、一、-

j :rom 100 llluch d、、'elln、g 011 whal ha~ bccn. (242) 

H己re ll:c 、 I氾akcr ]lI" oJ巳cb his fcclinι日 01110 rhe hi口b and per~onj fies 

nalLlJ"(~ by SUpp0 '-;1 1屯 thar C i.l lur巳叭 mboliLcd 111 lhis pocm by thc pho己t了è月

sharcs hl 汽Tl lournful rcclill但扎扎nd sighs; hO\\'cvcr. 11l s romanlic lTl lpulse IS 

soonωunlcrbillanccd hy hi垮了 ca lJ sl1c ob~crvat lOn ()f thc sccnc. I.'or thc 
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birds 尸 the lilac [sl l1l) 1可enewed its leaf" (242); lt is only man that by his 

memory and imagination is capable of lookin且 backward in tin九e. The 

phc例ebes acrually have no understanding of the human pas t. Human 

affairs do no[ trouble them 10 the !east; for them "there was really ooth 

ing sad" (242) , It is just an ill叫ion to identify human feeling wi出 [hen

murmuring , fOf they cannot and do not feel human sadnes、 The birds 

盯e 1n reahty not weepmg for the burning of the fannhouse; on Ü>e

contra門 they are r叮Ol cing 10 thc nest thcy k巳ep in lhe bι凹， and their 

normal cxistencc will not be affected by human sadness. Therefore , there 

IS no idcntification between na!ure and man. ?\aLure is sti11 nature. Its 

life process still goes 0扎 nol to be disturbed by human feelings 

The fact there is no idenLification between nature and man rnakes us 

que仙。ηwhether or not there is really an immanent spnit in naLure 

friencll、 and ber,evolent ro man. Aod Frost's answer to thi) question IS 

gl\'en io 'The Wood-Pile." The poem begins with the speakel 、 s descrip 

LlOn of his winter wa!k in a frozen swamp one 且ray day. After walktng 

for a while , he puuses and says , "1 will turn back from hcre. I 咒。， I will 

go 011 farther--and we shall see" (101). Here thc speaker shows a roman 

tic tendency: "he regards his rambles rhrough thc countryside a<; the 

means of a natural and somewhat mysterious instruction of the sou!" 

(Lynen 144). As he walks , thc speaker observes the dreary monotonj' and 

the bleak saOleness of the landscape 

The view was aJJ in lines 

Straight up and dowo of lall slim trees 

Too much ahke to mμrk or name a place 

So a<; [0 叫y for certain 1 was herc 



1"'_L:):'1 ,,[ j{ULL 甘、 1 a ,[, \\, :'1 

Or .~()lllcwhcrc elsc: J Wib jll o:t far from home. (l OJ) 

Tholl只h 10rlel 、 i\n d U Il己已r!i\ i r; where hc i 日， the speaker sli l1 巳xpeCb lh泣t

nalμcc 仇 lil ha 、已 ~OlllC hcndïl 10 offcr. lIc hopc :-, thal hi~ ramblc will 

!ead him 10 fïr.d l!l lh(~ natuful ~cene ~omethim， :;j) iritua l. the dlSCOV巳抖 。i

th c: l Ill1ì1a llC!11 訂了 iril pcrh"p可 Thcrdorc. thou且h bc stop<; for a mOlllcnt 

Ilc fin斗 lh dccid已可 10 COlltlllLlC hi 、 vvalk ， alld he rc、 umes his w31k "wilhout 

d plW1. U I1札warc 0 1' y.;hal hlS goal will 1犯!阿l于Jng on inl Ll llion. walt l11g 1'01 

訊、p() 1l 1ar:C() Ll.~ re、 clallOll to 已 O!llC 10 hirn frolll nalure" (Lynctl 144). But 

a f't(:r h巳泣oes on \vil1, h!s walk , lhe s j)cιlker meels. nol somelhtn日前plfl

l Ll a l. lmlιln 1 且 nor:ml and ll1human b!rd Ih孔 1 is care f'ul enough lO 

?ut ι 叮叮 bclv，: c(__T u 、 1 thc bi rd a!IU thc 叩巳akcrl

、九 hcn hc 1l)::I11CU 

ð"nd <;i.\\" no v. ord to 1 巳 11 lllC wllo he w，、

、、 110 Wib so foolisll as 10 think 、、 h以 he though t. (1 01) 

ÌÎ1C 1 1'(:巳 bct\vccn thc bm! and thc speakcr IS a s 、 mhol of separation 

h叭叭 C('[l lhcm , Thc 斗了ci\kcr comuicr、 llllll 、cl l' I'oolish beca山e there is llO 

under只 tandlng 0 1' CO l1l mlllllCalion b(三 1\'.'ecn hJlll and thc bird. To gucss 

wh :t l il i~ thinkm只 l~ nol only a foolish aCI but a f'utilc elï'orl--11 is .i山l

human prυjc-..:l lOn. III thc last lmc of the quoted p叫叫gc "he" is ilaJi­

::17ed. The 1la!i山 7 iCÌ lon of thc \\ord iromcal1 、 clllph山 I/，es the l1lhUOl an 

ne、心。! rhc bm!. 11 h ju~l all 仇1ll11l斗1 ， h山Illg no human qualtr)-: , It i 、

illlpo<;~ihle 叩 d u叫ks.~ 10 pc門。1:11\ il 

\lso lh(' o.j)caker t己 nc! 巳可 th叫 Lhc bird may ha、 e -;ome hU lTI an 

th (J u立 ht



n，~ Mü ,:u:J:!cr, b~rwç~ ，: tr,c Rca l:.>tic and R{)manti~ Approachc" to ;\'aturc 
'"心?v]a r. in Fros" , Poetry 

He thüught that 1 was after him for feather 

Thc \vhite one in his tai l. , , , (101) 

185 

\\'ho can know what the bird i .s rhinking when it flies down across a ~ree 

before thc speaker'_) This lS p叫hetic fallacy; actually it is the speaker 

that iOlagincs that the bird p叫S a trcc between them because of its fem 

üf losing the white fcather , Like the sp巳 aker in "The Need of Being 

Vcrsed 1 口 Coun!ry Things" who 的sumes that the phoebes share his feel­

ings and lamenl with him , the man in this poem projects his human 

thought onlo the bird and fancies il perches acr。“ from him because of 

its fe<:r In fact , it i 、 onl)' his romantlc per、 onification of nature; nothing 

can bc cerlζ1111 

Quite dillerent from his expectation , what the speaker finds a! the 

cen!er of the .~wamp IS not an immanent spirit , but a wood-pile , WblCh 

\!v,IS builr and left by a wood chopper. The wood-pile makes the speaker 

[hmk ahOUl rhc man \vho built il 

I thought thal only 

Somconc who liycd ir. tu口1ing 10 freιh tasb. 

Could 丸。 forget his handiwork on which 

He S:Jent hllllSClf, rhe labor of his ax 

And leave it rhcre far from a useful fireplace 

fo warm thc fro7.εn swamp as besl lt could 

Vv'ith the slo\'v' smokeless hurning of decay , (102) 

The WOOd-jìi!e is somcthll~g forgonen b)' rhe wood chopper. It reminds 

the speaker thuL he is alonc in a pl ii.ce that has been forgotten and 

descrted. His alonene別 becomes all the more complete as away from 
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humλTl SO心 ety he cannot find any spinlual guiJc nor can be 巴cl an) 

comfort in thc n叫叫al SCCl芯 \vh叫 confronls him is only the mhllman 

\\'0叫l-pile. This '"inJucc:-. a kind (}f aV.ic bccausc il is the acknowled且mcnt

of n叫urc 川 a realm \\."I1Ol1 y ind巳 pcndcnt of human nccd" (Poiricr 143-44) 

\huure can üffer ncithcr inspirati(}n nor comfort All thal tl1e speakcr can 

find in lh己 cnd of the p叩m is thc colò dcsertcd \vooù~pile 

1 llavc pointed oul above tha! m wntmg poetr)" 1寸的1 avoids pathctic 

fallac) 的 ld that CVCll if it somctimcs appcars in his poems. 11c makes u~ 

aw~汀e of i!; however , tl-m d仁的 not mean rha• rrost comp1ctcly rcjects lÎ 

\Vhal lS llnportanl J~ ho叭 we m此e lI SC o[ pathetic fallacy. Frosr particu 

larl 、 cmpha~17.es ihe inll了。 rlance of ima且 l 【lallO口， \vhich i:-, neccssary for 

th巳 path巳 tic Callac): 10 fUTl ction wcl1. Actually imaginalion can make 

pOCl r~ιlppe ，d 1J1g alld endunng becausc g巳nUllle po巳[了y 1 可 b ，】 th rcalistic 

口ld imagm '-l↑ 1 、 e--" lI nagmary gardens wilh real toads in them" (lV1oorc 267) 

BC:-.ldc化 Dathctic [al1ac、!只 human. Somctimcs \VC need il lo make the , 

、叭入 0'叫1d 、叭入 c " 、 己 i叩11 1M扯b亨汎l叫山"ιi也b1旭e可 [0 1' if we slick onlv to s!ark rcalitv 可 the world 

will bcco11lc. a~ Ruskin puts il , "inhuman and monstrous刊( 16~) 

'-:'\e\' 巴了 Again 'v\/ould 且 irds' Song Be the Same" i~ a p(咒rn affirming 

the us巳 of p叫f.ctlμfallaμy

Ilc 叭 ould dcclar巳 alld could h lTn叫 r believe 

Thdt thc birds thcrc in all th巴巴arden round 

From havlllg hcard the daylong voiceυf Evc 

llad a<ldcd Lo thel r own an 0、 ersound ，

H己了 tone of meanin呂 but v..:itl1Ol1 t thc words. (338) 

In lhlS pocm I-"ro'\t is pO\ltivc of man's abilily to lnJect human qualilies 
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into natural objects. By saying that Adam "would declare and couJd 

himself believe" (italics mine) , Frost suggests that in truth Adam is aware 

of his pathetic fallacy; how它ver ， he would make a good use of i t. It is 

hl5 "intention" (üster 250) to do so. He imagines that the birds hear 

Eve' 、 voice al\ day long and their singing is influenced by her voice. As 

a result , rheir 以ngmg "has been crossed with and become an echo of 

human sound" CPoirier 160). Adam knows it i5 an illusion that the birds' 

smging i5 influenced by the daylong voice of Eve; however, he is willing 

10 keep the illusion , at least for a while , and believe what he lmagines is 

true because doin且 so mak的 his wo r1 d human and meaningfu!. Here we 

see that Adam has achle、 ed the middle ground bctween the two extremes 

expre<";scd in Slevens's "The Snow Man" and ''Tea al the Palaz of Hoon ," 

an甘 thlS makes Adam'~ world a human Eden (Oster 252) , full of signifi 

cance and meaning 

From what we have dlscussed above , we may se己 that Frost' s 

approach 10 nature and man is neither extremely realistic nor excessive!y 

romantic. He neither romanticizes nature nor fills it with stark reality 

叭ihat he trics to do in hi 月 poerry is to keep on modulating reality and 

lmag ll1atlo九 fact<; and dreams , rhe real and the ideal, for he is aware of 

both what 1:' ideall:y posslble and what is actually realized in practice 

Such lS Fro~t's approach to li缸， and ln many of his p曰ms we c叩 find

the coexlsten已 e of the rea!i ~tic attitude toward nature ["that was a1l" (338)] 

叩d the romanlic belîef in resourcefulness and porentiality of man ["We 

havc idea ，~ yet that we haven't tricd" (268)]. Frost's life extends from the 

nineteenth century to thc second haJf of the twentleth century , During 

IhlS 1lfc span Frost "has both inhcrited the romantlC tradJtlOD and 
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ab~oτb以_l lilc III叫:krn lho時r:ts mμie a\'ailahlc by ~cie 1\cc" (Ticn 33) 八 nd

b 、 1月 under Ih巳'"川 uences of bolh lhe romantlc tradilion and !Tlo c! ern 

lhoughl~ ， Fro叫 1 仇kes hi S o\\'n Slan閃一lhe lllodulalion belween !he roman­

tic <1Ild reali~lic approad、巳s 八11hough h"osl reje巳 Is s!ron削、 rO!Tlanllc

la凹的y ， h::: c!叫.~ nol renounce II:c HlmanllC trμltl lOn enlircly; 111 叩ItC of 

1 hc rrcrncncl Olh imp叫~ o f' modcrll scicntific tl lO ughh , hc dncs ll()t absurb 

thcTIl COl了 lpktcly. Such an appro<l巳 11 Call bc illustrated h)' his modulaLl on 

bcl\\'ccn lllall 's 叩 ali吼 ic limilation可 and fllS roman;:lω11y 111ιe 'j~叩t purSU11 

or knov...J cdge and lruth 

J .i \"111呂 in thc 、 aSl 1l1fïnitc univcrse勻 what man can do and achicvc i 月

l! milcd. Onc ()f lhc mosl Illl刊:)11 ant li l1l itations of man is hi c_; inabdily to 

allam an) pcrf巳cl knowlc c!ge ,md absolule lruth bccaus巳 Ihe Ulll verse he 

illhabits lS 札 dynamic world of rclali 石 ity alld challgc 1r1 九九'hlCh 、 alïOUs

knowlcdge 3 Ild irulhs on di fCerent occasions obtaln.~ Conscqucntly , man 

cantlol sol 、巴泣II his problems or difficultics , norωn hc find any dcfini tc 

叫1月\ver 10 th巳 question of wi1叫 thc ab~nl U! c tnnh i 為 howc、 cr ， IT(泊l

bcl ic\'cs that '-mar、 can LSlilll have a great deal of good life: onl} \\:hen 

lllá仁 dCIllλr:(h c己rl i1 1111 、 p扎叫 icularly on Ill ctaph)~ical qu已為 110扎扎 l.~ he 

doomιj to dc~pa J[" (Cook 22已). rhi 汽 prillciple of f"l ux make~ irnpc叭叭 hlc

Ihe di~co 、 eTy of ally 1氾ri'c巳 t knowle c!且c or ahsolutc 口 uth. bul If mιm 

k白p ，-; on pur :-， Ulnιthcm. hc can. at le ，、 l ， cnrich his slock of knowlerlμ 

‘md bellcr hlS ulldcr~tandingυf the lrulh 

lcιäu~e lllan cannol ovcrcomc all his difficullic呵。r at阻in thc ahso 

lule lruth. inlcJ l!gencc , p札rticularly his IIllaginat lO n, IS c兒ential for help 

'"日 him bJ 叫ik throu且h the difficultics , create new vιlucs，泣nd Jïnd his 

place amoc又 lhc inlïnitics" (177)ι~ tn叩 \\'ho is nol satisfied with hi 、
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present life facilitated by modern scicntific devic肘， mLlst engage himself 

m llnprovm且 il by inventing new things through thc working of hlS imagi­

nation. In such essays as "Thc Constant Symbol" and "Education by 

Poetry" Frost again and again expresses his finn belief that most of our 

thinking is metaphorica l. We learn thc unfamiliar by imagining its rcla 

tlOnship 10 the fami!iar. And ima且inatiol1 is the capacity to think m te口ns

of "if," which enables man to suppose , to move outside himself and 

beyond his li口1Í ts to discover new knowle丘ge and lruth 

Frost rejects romantic fanta叮， and he emphasizes that we should 

recogni z.e realistically our limitations; however , at the same time he also 

warns us 咕ainst accepting 100 casily our limitations because concentrat 

ing 011 our limitations rather th叩 potentialities can prevent us from 

accomplishing all we migh t. Though it is impos:、 ible to attain the perfecl 

knowledge and absolule truth , yet by our 叩間的 ing effort in developing 

and using our potentialities \ve can grasp at least part of them , no matter 

how nnperf巴ctly 八nd such unwillmgness of man ro submit to his llmi t;_卜

tlO !1S, his firm belief in his potentlal intelligen(泊， and his incessant 

pUl叫il of knowledge and truth are important characteristics of the roman­

t!C spirit which are revealed q山tc often in Frost' s poems. Kno 'vving that 

there is no absolute truth doe~ nol mean lhal man should stop pur刊mg

knowledge and truth. What is important 的 that man should know h閃閃al

的tic limit ë.tions but at the same time keep on pursuing. Man is limited , 

but he has 間)tentlaltlles to be developed and used. And the recogmtion of 

his limitatiom , :yet f1 cxiblc application of his intclligence and potentiali 

tJ e品 to pursmng knowledge i_\nd truth is what makes his life rich and color 

ful 
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'Tllc Star-Splittcr" 1~ OI>c of tbe most typical poems WlllCh ~boVv 

Fro~t's modulation octwcen man' -s limital lO n凶 and bi~ inccssant purSllil o[ 

kno叭 lcdgεand trutb. licrc ! bcι10 d i!Ter \vith Kcarns in tl1 al -;l1c Ibinks 

Brad l~ "disordcrcd , a 'drcadful fool'" (1 14); on lhc contrary , Brad 

svmbollZC:'. man \\'bo k閃ps on lI1 vc:'.11gatl睹 his placc il1 thc univcrse. As 

Brad catlnol manage 10 scl1 bì~ farm , hc ~imply burm lbe farmhouse 

dOWll and <.;j咒nds thc lllwra11CC money on å tclescope to "~Qti~fy rl1Í s] lifc 

long curiosi1) i 八hOUl our pJa已~ among the inJïnilies" (177). Superfi 

clally the narnllur's íïr~t re<;pome i~ his doubting thc ri 且 hl l" ul 口cs~ 0 1" 

3rao'" 21Clion; however. w1121\ hc re叫 1)' \vi~h巳S 10 know is ，^'he1her 丌lQll

C扎n gam ar:ytbing f f() m looking rhrough a 1巳 lcscop己， whethcr thc 討 larg扎Z

Jn gcι11 reaJJy help us umlers\and better "our pla巳e among \he infinitics." 

Tbroughout thc pOC1l1 Br叫 i~ contrastcd wilh thc stars in wbich h 巳

IS 丸 cry intcrcsted. Hrad i" a small fïllitc self in thc va\t intï ll1 tudc 

howcv凹， thc 叫盯N 扎 re rcmotc、 un肥achable 叩d infïnitc. Thc stars thus 

叮 mboll 7.c 2111 thal man C 2nn 、 r 21l13.lt\; nOIlC the les、 Brad kccp~υn 1(的k

lflg a1 th巳 111. H 】 S 只larga7， lllg 111 this sensc implics man's Il1CC可 sanl que-;l fOT 

kllo , /̂led!.!c (lnd lruth. Brad 泊 purpa叩 is to discover tllc placc of m扎扎 tn 

! hc ln 1"in lIc uni、 crsc ， but the ndrrator i~ 110 1. quitc ~urc of the 、 aluc 01" 

spli !1 i11g slar ,," (J7SJ); and al thc end o[ thc pocm tha\ plac巳 1 ~ not 

discov叮叫， nor doc有 lhe llarrator lndicale thål lt \\"i11 evcr bc 

We 、 c lookcd and lookcd. bLlt aftcr a1l, where are 仇 e' 、

Do \vc ktlOWιlC、 hc\ ter whcrc \vc arc 
d 

.>\nd how il s t:lIld丈 bctwCC !1 lhc nigh: lO nigbt 

Ar.r.l a m扎 r: Wllh 斗、mok、 lantern cllimnc、)

Huw diflcrelll from thc \，'[1、J( ever :~loüd'? (179) 
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Brad is still Brad , and the far-away s阻rs will continue to shine 00 him 

remotely and indîfferently nîght after night 

At the end Brad still cannot find man's place among the infinities; 

nevertheless. the narrator i5 not scornful of his effort. He even shares 

many nights of looking through the telescope with Brad 

Bradf ord and I had 0叫 the telescope 

\Ve spread our two legs as we spread it three , 

Pointed out thoughts the way w巳 pointed 泣，

And standing al our lcisure till the day broke , 

Said some of the best things we ever said. (1 79) 

If we want to find a practical purpose in Ihcir stargazm區， al leasl , it has 

served 10 brin且 the lwo persons closer 10 each other; an廿 in their conver 

sation thcy might have bettered their understanding of each other and 

peγhaps rea !J y raised significant ques tÌons about the stars 

Thc truth of man、 place 10 the infinitude has not been discovered 

and the distance between man and stars 的吼叫1 there , yet mCln' 5 lmagina 

tion which stimulate;; him [0 devote himself to the incessan! pursuit of 

the truth wil1 enable him [0 [ranscend the grimness of reality. Though 

the result of man's effOrl to find his plac巳 among the infinilies may not 

be 倒在ood as expected and the i,targanng may not make man undcrstand 

hl111Self beller; nevertheless , man will keep on looking--he will never resl 

from his persistent pursuit of knowledge and truth. Who can presumptu 

ously say that such kind of unceäsing quesl is completely futíle? Who 

can der: :y that somed叮 perhap:; Brad may rcally discover something signif­

lcant? .:--Jot many years ago , bccau甘 man' s knowleclge of the ~pace was 
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limited , the moon was st111 a mystenous star; howevcr , nowad叮 S ， owmg 

to the progre叫 in aSlronomy through incessant investigat]凹 m叩 ha旭ιa

already landed 0叩n t出h巳 mo∞O叩n. Th is lS a c叩O叩nVl叩口C口10呵g p戶r∞l' of t出he necessit丹>

and po叫S叫II山II盯i凹ve凹n問】咒es間S 0叫[ ma叩n's m凹ce臼S5泊an副t qu峙es叫t. Tnd由ee吋吐 man 1吋s lim打ml口m叫111叫倪1阻ed ， yet h忱1花e 

has cnough potentialities to be cngaged in e叫:l1 ess pursuit; and iluch 

endless pursuit IS not only essential but also praise丸丸 orthy

Knowing his limitarions, man does not just sit and accept them acqui­

escenlly; instead , he wlll stan吐 up and struggle courageously , struggle 

even fo1' what seems unattamable so that he can go beyond his limit刮目叫

to iïght wnh adverse circumstances , to break through the dìfficultîes and 

ob"tacles lywg before h1m, and to accomplish what he may. He under 

stands that he has su叩flsing and unbe !J e、 able potentlalities and that he 

knov,;s cnollgh to act on and 且ct ahead wlth , though he must make judg­

ments carefully and test them in actions. FroSl!S interested in describi月

at once man's limirarions and the dlfficult yct significant 、truggle man 

has to engage himseJf m. There l'ore. ln qUlte a few 01' Frost's poems we 

can see the protagonists dcvoting thernselve~可 to fighting back i.he forces 

against them. They sally forth to match W1ts with the wors< nature can 

mll~ler againsr rhcm and derive pJeasure and dignity [rom the struggle , no 

matter how small lhclr success may be. Frost Is neither fatal! stically' 

pesSlilllstic nor naivcly optimistic. Unlike naturalistic writers , Frosl does 

not rcgard rnan as determi ned by ClTιumslanccs ， having no po"\ver to 

resisl and 心ruggle. His tone is hopefu l. To him man is strong-willed 

and well-prepared to fight a且ainst opposing forces. and his strug旦 le for 

刊rvival 的haJl I、ot be fu t:i le. But al the 間me tHne r:ros i.益。es not Ignore 

rhe pain.s and failures which are inevitablc. And in his struggle with 
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ClIcumstances man cannot be 100 confide肘 rather ， he should be patient 

and carcful Frost thinks it is as important 10 write about the po咐ible

叫ccess as !l IS about the po曰lble failure 、 and his poems show both sìde呵

。 r thc struggle--thc accomplishments man may achleve and the pains and 

defeat治 man is Sllre 10 suffer , But failure is the stepping-stone 10 succes~ 

and man does not have 10 [eel ashamed of l t. Inslead , man must learn to 

livc with hi~ failure and learn the "roughly zones (305) of possibility; 

and by tnal and error and try ll1g again he may finally accomp !ish what 

l11ight at first seem impossible 

In "There Are ROLIghly Zone .s" the sp臼 ker an吐 other p叩 ple .'i lt 

ir:.doors. talking about the penetrating cold outslde 

And ever、 gust that gath巳rs strength and heaves 

Is a gγeat threat [0 the house But the house has long 

bccn tried. (30月)

Thc hOll~C IS man' 只 crcatlOn、 and thus can bc looked upon as a 叮mbol of 

man \ powcrs 10 struggle with rhe hostile nature. The gustsτsymbolic of 

the host Iie na[ure , have lried tirne after time to de~troy tbe house; 

however, the house has long been tried and is mdoml! able. Slmilarly 

man cannot be co叫uered. :\alure is powerful and hosrile; y剖， man will 

nc\'cr bow r.i s neck lO 1[. He will keep on struggling with it 

Il l~ lo a northen可 cllmate lh叫 they Iransplant the pcach 

II is very far nor曲、 we admiL , to have brought the 

peach. (305) 

Yes , wc i;dmit that !imited b:y the cold c! imate , man has difficulty in 

groWln旦出e peach in rhis northcrn area , yet 
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is it soul or mind 

n-Wl 10 110 limits and bounds he can ~tay confined? (305) 

\Vdl man bc contcnt to be limltcd? Ncvcr. His ambition is "to extcnd 

j hc rcach 仁 lcår to thc Arctic of cvc叮 living kind" (30另 )--to put his 

will and ide <l" 10 thc extrcme tcst bcc位l1 se hc h( 、 "idcas yct Ih叫 [he

ha5n'tJ tricd" (268). It is true that "Thcre arc roughly /ones whosc l 

nalu陀、 J la\....~ Ilmghl havc 101 be obcyed" (305); yel , thcre is no fixed 

line bctween right and \"/ron且， possihle and impossible. .Y1oreover, man 

llas no obllgation 10 bc limitcd and bound by naturc's laws. Through 

lnal 叫d crror he C(ln k凹p on cxpeT1 melltl月 rt is hard for the pcach to 

grow m lhe cold climate , bul 11 is not complctcly impos5iblc. The pcach 

lrcc may dlC , hul it m吋 also grow cxubcralltly rhrough man's carc. 1\0 

lIlalter ho\\，泣nall thc Sl1 CCC、 s may 1咒， thc "limirlcs~ trait Hl the hcarts of 

men" (305) will makc hitll keep 0ηstru且gling with nature. And by his 

coura戶c and prudcn巳 e man rn叮 manage to sm;ceed in thc end 

In thc pocm di~cusscd above we nJay ~ee thal if man goes on slrug 

gl in且 with cirCl凹的tânces ， he can accomplish what ~ec口lS qUltC lmpo的iblc

for hi~ limitatioll、 ac己 only rou且hJy defined. Bul hc αmnot dream wildl)'τ 

r 札the了 he musl deal with difficultics and obstaclcs realistically and carc 

fl1l1 y. IIc can't bc 心υcarcfll l. Wγhat 沁 ce叫 ly importanl is prudence--to 

jud且c when to act and whcn not , when to risk and whcn to makc a slratc 

glC rctr凹L iIe TllU.~! struggle; and if hc judgcs wi~cly and ac1 s carefully , 

hc tlld) 叫 ill 仙ccce(l. Although failures arc unavoidablc , yct 1r m叩

karns !o acqllire knO\vledgc, sklll 、 and jμdgm凶lt ， ancl if he is courageous , 

the Jïnal ViCl0(V might :,till be his 

"Sar:d DUlles" a1so exempJific ,> man's bravc struggle witll naturc. In 
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this poem nalure 悶presented by the sea , IS not 0011' h05tile but a150 

destructive. :-Iot only does the sea drown ships m water but also it 

changes itsel[ into the shape of sand dunes 

To come at the fisher town 

Aod burv 10 sohd sand 

The men she could not drown. (260) 

Here we see that man is beset by na山間 's destructive forces. The sea is 

formidable because its 、時ves b開t strongly against the land in a never­

enchng succcssion and m叮 destro1' whatever enters its realm. But the 

sand dunes , WhlCh äre extensions of the s凹， are far more threatening and 

dangerous , for they may even bury in sohd sand those who have escaped 

death in tbe violent sea. Nevertheless , the speaker indicates that the sea Îs 

mistakeo if it thmks it can overcome man 50 easily 

She m叮 know cove and cape , 

Bul she does not know mankind 

If by an)' change of shape 

Sh巳 hopes to cut off min且 (260)

1n spite of the d的tructive forces of nature、 man will manage to survive 

Man's mlOd IS what is most important m hlm. He ma1' be defeated by 

the h叫tile forces , but his mmd cannot be conquered and his will 10 strug 

gle with m~ture shall never be weakened , His ship may be drowne比 his

village m3.y be buned; however , he will muster up his courage again to 

build a better-eqUlpped ship and a new village to resume his struggle 

Men left her a ship [0 sink 

They can leave her a hut as well; 
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八 ncl bεbut morc frωto think 

hlT the onc mo了c ca~t-off sllcll. (26 日 61)

As pomlcd out 川 le11 , m叩!丸 l巳山ing hl 可 Sfllp and hut to bc dcstroye<l

hv tlw 可ca 叮 ml叮 1 i7es his 吋J! ity "10 casl ofl old ~ystclm ()f though帖，

idl~ (l S tflâ! didn'l work. and to <;queeze [hrou且 h rh巴巴traight jackct of facts 

10 r r巴巴 lllm間 lf lO Ihmk" (52) l\.1 an 凡 ~hip ha~ 1了C巳n wllken by thc \vaves 

und hlS hll ，已。、 ercd by !hc sand. To SLl門 lVC ， 1 日 an can 110 lon且er stick 10 

h刊 old hüu~e 'vI/hlCh wa~ forcvcT 山間alcned by lhe sca. J-lc must 111ιlk巳

可ome ch址nge and lc山巳 thc hou:,c so that lle can free himseif to s己盯ch

f:]r a Sd f'C place 10 bUlld his nc\v housc. Al~o. instcad of bcinιbound b) 

old \va) 只 o f' buddin且 wcak 討 hips ， lle l li1~ 10 lllscard ;_hcm and frcc himself 

10 think , 10 in、 ent ncw ways of constructing bcllcr-cquippcd ships WhlCh 

扎了c stron位 CtlO Lí巳 h lü fi 旦 ht with the f'erocious wavcs 
】已)

The s以1 IS 1"cal1y foγrnidablc 1了ccausc it can not mCícly dcstroy shJ [ls 

ill \Vatcr but trans f'OTIll itself int。此nd dUlles to r巳 ach man evcn ln thc 

v!]la但已 on land; however, 111"11 sh叫 1 I1cvcr 、 ield. Perrinc st泣tcs j hat 

'" Sand Dunι.~ cxprc、叫 s hos t" s belicf in thc abllit)"υf hUTll an mind 10 

copc \\ itll fOf已 c~ of nulu陀叩d 10 cmerge undefeatcd from naJ U ral 已ι11astro

nhe" (內lTlI1e. "f. rost's 'Sand 0山也呵， "38). This 1且也叫“你c mam 

[l hilo~ophy of th己 P'沁m. :\alurc i 污 irnpersollal and ho叫ile. but ir abo 

ser、巴污 to glori r、 mι\Jl b)" functioning 扎 s a ground for man 10 sho\v bl 討

indolllllublc w> 11 to 扎ght agaimt a【 ivcr~c circum、 !ancc可 In thc strug且 Ic

tor :,urvlval man 1llust mainrain his :-,trong v,..jll so that defcals dυnot 

\\"cakcn hi.~ bcljd lJl 1m power~ Jnd po!entialities. Nature destroys mun's 

.~h l[J and hO !lse. bUl it also tcsls lllatl and , lhu 'i, brin且s oul thc: truc 且rcat

nc州。f b :-, lllilld. \1an 的 a br山巳 and neλiblc fightcr. He tll，叭 be
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defeated. but his failures will stimu!ate him 10 find new ways fm 

survival. His ship is destroyed by nature; however , learning [rom the 

past painful experiences , he will rebui!d a stronger one to bear the inces­

S<lnt beating of the ferocious waves and discipline hlmself to acquire 

beller skill in steering. Though the sea can reach into the land , it cannot 

reach too far. .Man can sull build his new house in new safe land. He 

w!ll not be destroyed吋 and in his struggle with nature for survival mall 

m3y slill be the ultimate victor 

Frost acknowledges the limitation of man , but he a1so emphasizes 

incessant ,md bravc strug且le. Though defeats and losses are inevitable , 

yet successe、 and achievements arc possible. What is especially needed in 

the struggle is wil l, courage , prudence , intelligence , and skill , and it is 

upon tl1ese that Frosl [ixe~ hlS hope [or man's ultimate victory. Man 1S 

limited , but Frost lI1S1StS on struggling and such an insi<;tencc i~ Prost' s 

most affirmati ve response to nature as 叩 indi叮erent and hostile power 

I\8.1Ure is diminished. bur much can be made of it, and the most impor­

tant thalωn be made of it is that nature can be used to estimate man's 

w1l1 可 courage‘ prudence‘ intelligence and ski1l. Therefore‘ man should 

saJly out carefu!ly ar吋 courageously to struggle with opposing forces 

Wlth the hope of posslble success. he should take a positive a:ti抽出，

caullous and not over-con[ident , and make genume ~[forts; and the more 

powcrfu! 1he opposition , the more .~ignificant and valuable the success 

In a \\iord、 Frost's approach 10 nalure and man !s neither ex[r臼nely

romamic nor cxcesslvely realistic:, rathcr , hc kccp位 on modulating the two 

cxtremes. He 的 mtere~、ted in nature and has romanlic Icve for i1 , but he 

d凹s nOI forger the imposslbilily of communion and idenlification be~ween 
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nature and man. ;\fature is beautiful and is to be cnjoyed while it is sti11 

cnjoyable , yet it is also inhuman , indiffere間 a吋 even hostile. Man 

romantically 叫 shes to ask for comfort, inspnat lOD and instruction from 

nature; however , in reality , nature is diminished and there is no benevo­

lent spirit immanent 曰 it ， willing and able to soothe , mspire and 

enlighten him. In his poetry Frost describes the realistic lirnitations of 

man: he is unable to attain the perfect knowledge and the absolute truth , 

he cannot find his place a口lOng the infinities , and his physical power 

sometimes is not great enough to fight back opposing force訂 however， at 

the ~ame time Frost also emphasizes 出e romantic spirit of man: his 

unwilhngness to 叩bmit to limitatio凹， his finn belief in his potentialities , 

his incessam pursuit of the unknown and the infinite , and his brave stT泣E

gle with the hostile nature. Realistically speaking , man i5 limited, yet he 

refuses to yield to limitations; rather, he will use his will , inte l1 igence , 

coura阱， prud凹 ce ， and skill to move beyond his hmitations to keep on 

purs山ng knowledge and truth and struggling WJth adverse circumstances 

Thercfore , we may say that Frost's modulation betwe問 the romantic an吐

the realtstic approaches not on1y lS an important characteristic o[ his 

poem~ but also reveals to us that although nature is dlluinish剖， man can 

~till make something of it and that through incessant pursuit ar吋 coura

geous struggle man , thougb limited ，已an achieve no[ merely success but 

also dignity 
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Notcs 

1(_1') 

Ldward Connery La(hcm ， εd 、 The l'oetry of Robe r1 Frosl ( 文C嗎" York 

Ho l!. Rinehart and Winston. 1969) , pp 266-67. Hereafter. a1l quola 

liun~ from f' rosl's poe血泊 will bc takcn from (hi~ 叫it lOn. Pagc 

numbcr~ w] 11 hc put in parcnthcscs aftcr them 

2 IICTC I \\'ould like io explaln my speual llsag巳 o l" (hc two words 

'knowlcdge" ilnd tr也tl1."' l- rorn no\v on "knowlcdgc" withoul "perfcct" 

bcìo l"c it rn閃閃山qllalllt叩cc with or theorctical or practical undcr 

standing of SOIllC hranch 01' sciencc , arl , learning , or olhcr arca Isl 

imol非 ing study , research 0 1" practicc and the acqui只 Ition of skills" 

(WebSfer' , Third lnlemaliunal Diclionary J252) , whilc "truth" \vithout 

"ab~olule" or "rhe" pr己 ccding it denorcs "a judgmcI汀， proposil lO n. slale 

menl or idca that accords wilh fact or reali叭， is logically or inluitively 

ncc臼叫了y ， or l"ollows by sUllnd rca~oniIlg frorn cstablishcd 0γ J1 CC目前ary

[fa巳 l斗 (Webster's Third Inlcrnaltοnal Diclionary 2457) or a Vo,'ho Jc 01' 

~uch judgmcIlb. propositions. slalcm巳nts ， or idcas. Bm b、 thc "perfecl 

knowled巴巴" and lhc '"ah的lute tTUth叮 1 mean the bc~t "knowlcdgc" 訂叫

thc suprcrne "t TlLth 尸 of somelhing or ever于 thing Thcreforc , wc havc 

onl、 onc "ab~olute truth" and '-pcrfecl kn O\vlcdg己 of sorne(hing 0了

cvcr、 lhing ， hu\ weιan hav巳 various "knowlcdge" and "\rulh品 1
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佛洛斯特詩中寫實與浪漫的調和

郭章 1品*

摘要

主;論文藉對佛洛斯特詩作的分析應證佛氏對自然與人的寫

照， EE非過度浪i是也非極端寫實，而乃在二者之間不斷詢和，期

臻平衡。從三百手μ 我們 J→看山大白棋雖冷漠無情且已萎縮，但人

類消司從自然巾有所取獲。河時佛民也意1S\l'1J人類的局限，但又

帶結許 希望人頭能突去渺小、有限的困境。國此，儘管能力有

限， I且憐巴不僅行的追求與奮片，人類不僅能發揚其人性光輝，且

可臻L吟成 c

*固立 φ夫大學英英語文學象副教授




