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A Reconsideration on the
Representational Discourse
in Studies of Chinese Art History

Shou-Chien Shih*

Abstract

This essay provicdes en overview ol the study of Chinese
art history in 20th century and puts special emphasis on the
impect that the representational Discourse® had made in
certain important issues. Amwong them, the stylistical revoluu-
tlon in the Yuan period. the secularization of later Chinese
scuiptures and the Western influence on Chinese painting are
congidered research lopies deriving from the conceptual frame-
word of represcniztionalism. The history of Chinese art as
constructed in this representational discourse is consequentiy a
lincer development with ebbs. and flows. and its apogees are
formed out of original stvlistic presentations. This unilinecar
history. although easy to grasp. 1s rather simplitied and unsuit-
ahle for Chinese at of the past. Jts overexaggeration of impor-
tance of originality and pertod style, its neglest of Chinese atti-
tude of viewing art as nature arifestation® (instead of represen-
tation™®), and the existence ol regional cultures, all demand a
sertous reconsideration,
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