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Studies of Patronage in Chinese
Painting Studies

Li-Tsui Flora Fu*

Abstract

The palronage aspect of Chinese painting began to be
explored by wrt historians in the carly 1970s, following an
earlict wave of studies of patronage in Western art history. In
traditional Chinese writing about art, however, there 18 no
mention of an equivalent term for patron, and the delimition of
patronage derived from the Renaissance and Baroque ari has to
be adupted to the unmique situations n Chinese painting, in
particular, the existence of a dominant amateur tradition in its
long hislory. Nevertheless, in the past two decades or so,
paironage study, whose central concern is Lo address the ques-
rion of how patronage functions as a factor in the formation of
artistic styles or cholces of subjects, has proven to be a fruit-
ful approach in the study of Chinese painting. This cssay aims
to review the major achievements and breakthroughs this
approach has brought to cur interpretation ol Chinese painting
and to comment briefly on its limitation.

The first part of the cssay reviews the siudies of imperial
natronage, which arc further divided into studics ol institu-
rions of imperial patronage (in particular the so-called painting
academics), of how imperial patronage helped to shape the
styles of the court paintings, and of how court paintings

*Agsocrate Professor, Graduate Institute of Art Studies National Central
University
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became the media of public or personal statements for their
imperial patrons. The second part discusses studies of private
patronage, including artists or patrons centered studies, as well
as devoted to studies that deal with the relationship between
the formation of local or regional schools and the regionally-
based patronage groups.





