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Abstract 

rhat the study of thc pa叫 is subject to the perspective of the 

prescnt 時， for most , beyond disputc. Historians can not be impartial 

rccιrdcrs sincc th 叮， are conditioncd, if only unconsciously, by thc f10w 

of histO l)' itsel f. One can attempt to recognize and sct aside opinions 

of olle's Qwn world_ undcrstanding earlier culturcs as “ other". y，叫，

cvcn thc terms of reference and the language in which they are 

expressed condition the resu1ting narrative. Such reωgnition ， though 

limiting an ability to understand the past “ \vic cs eigent1ich gcwcsα，" 

d叫s n叫 impcral study and apprcciation of earlier culturcs. However, 

a more re心ent tcnct does: in the cyes of constructivis峙， those \vho study 

the past construct the vcry objects of 甘leir knowledge. OQjects, even 

texts, arc in tlux aι:cording to their rclation to the assump1ion and 

pro巳 edurcs of the investigators and their socictics who see \vhat thcy 

arc conditioncd to sec. This vicw renders study of the past at best an 

cxcrcise in ingenuity or cvcn fruitlcss 

恥1y attcmpl is to undercut令pcrhaps even disprove-this positon 

Certain elcments from past cultures are extraordinarily ubiquitous and 

lasting through va、t S\v哈巴 ps of time. 1 believe that therc are grounds 

tor trusting thc concreteness of such elements. first since they are 

rooted in clcmcntal human COllccms, thcy are timeless. Sccond, they 

arc so brillialltly demonstratcd within their own time framc tl1at th叮

have hecome admirable in thcir own right. Uoth of th的e q岫litics

produce a third: thcy provokc a de訂閱 to know morc aboul them and to 

usc 1his knowlcdge to undcrstand and inf王mn tl>c prcsα11. While my 

example is ancicnt Grcecc, 1 propose that these qualitics pertain 10 

已 classics" in a \1 cultures 
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。n October 況， 1997, thc Lond且工出且 carrîed an artîcle wîth thc hcadline, 

“The 、Nay forward is Plato‘ not Prozac." Its more speci日 c sub-heading read 可

“Americans are abandoning psychiatrists and turning to philosophcrs to solve the 

problems of modern life 勻 Since this was the day that Dr. Huang telephoned with 

an mv刊的的n to participate in the Third International Conference on General 

Education, the coincidcnce was an auspicious omen for a gathering intended to 

explore Chinese [and otherl Classics as Core Curriculum in modern education. As 

one whose world centers as much on ancient Greccc as on the latc twentieth centun. 

CE, my focus is on the Greek classics although 1 believe that their relation to the 

present îs typical ofthc classics ofall cultures 

In spite of that favorable omen, another lcss encouraging factor had becomc 

part of my regular 間ading and reflection; namely、 the tenet of certaîn 

post-modernists that securc know 1cdge of the past is impossiblc. ln the eycs of 

some - often termed conslructivists - those who study the past construct the veη 

objects of their knowledge. 1 Texts particularly. but objects as well, are in 刊ux

accOJ吋mεto their relation to the assumpt的 ns and procedures of the invcstigators 

and the current societal valt恥cs of those investigalors. One detlnitîon of the 

postmodern attitudc claims,“Hard and fast ll0tω I1 S of identity (of what the past 

rea I1y is .... ), hard and fast categories of analysis and understanding are thus to be 

avoidcd", At another point the same \vriter declares,‘The Classical past does not 

叩veal itself in its essential character but has to be 叭。rked fl肘 This leads to the 

question: what sort of Classical past do we wan叮叮 In a word. what we wa l1t 

conditions what we tir吋

This position rendcrs study ofthe past at best an excrcise in ingenllity - a ga l11c 

\vhose playcrs reach relative positions but posscss no critcria by \....hich to judge the 

corrcctness of any one stancc of vallle. Consequently, a "clas!>ic" from the past 

has 110 claim to absolute identification as such 

It i 電 possible to answcr the asscrtions of post modernists as Richard J. Evans 

has done admirably in his account ln_旦旦主旦旦旦fH ，型企ri in which he maintains that 

the past does speak through the 'iources and is recoverable through them. Fvans 

acknowledge~電 that investigators of the past bring to thcir study thcories and 
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cOllcept詰 ortl1cir OW \1 tirnc. Still hc in~ists that study ofthe sour心cs is "a mattcr of 

intcraction between reader and \\'ritcl 、(1 would add v陀、叫r and objects to include 

1101叫extual sourccs) “ ln t l1 i5 cncounter neither is necessarily or incvitabl) 

clomilHl l1C (107) , Quoting L.H. Can、 I:.vans writes 01' hi勻的η as "an unendin思

d Jalogl比 bctween the present and thc past 、 (225). Each pal可 in thc dialoguc has 

cc汁ain ~ probably dilTe悶叫一 bel甘心、 vall時S. rn凹陷 of exprc5sion , goals. It is thc 

obli 立alion ofthc prcscnt inquircr to bc conscious ofthc naturc ofthcse elemellts III 

thc prcscnt as he 付he sceks to dcline them in the pas t. "oor prcjudiccs and 

prcconccption~ will slip in tlll l1 0ticed and skew our readin g: ofthe 巳vidι吼叫， Evall~ 

，L~se巾， "jfwc abandoll 叫r 叫 fcoll叫 lousne品(23 0門

Thc argwncnt goes somc distance TOward rcstoring objectsτ 1exts ， and c、 c"

concepts that ha、 e been aCCOl 心:d the status of classics. If therc is unanirnity 

的TIong sufl口 cicnt llurnbers of pre~cllt Il1quirel弓 into the rclationship of past and 

prCSC I11. wc 川江y place some trust in a 、 ote of the majority. There 肘， ho叭付ever

lllore Sl.l ppor! than numbcrs. A rcccnt articlc ìn thc Ih主旦旦旦主ork S凹且主主 Ti ll1t;，>;

旦旦旦旦.I_Ix!_e by GarηWills' points in the direction 01' allother 間SpO I1 SC to thosc who 

\...ould dìèctiv<:ly climil叫c 5ccurc identi叮 cation of "cla5sic5." Wi 1I5 bcgan \vith 

this paradox 

rhe cano盯】 l11at body of (weste鬥1) thought and art 由"凶 supposed 10 hc at rhe co問 of

all our euucalioll - is succumbing 10 at1ack Qr nc咒~lec l， or.防)sed as rcpres~ivc or 

d沁missed as irrc Icv,mt... Which prompt~ a quest昀11. If thc classics afe a sinki叭巴

巴hip. why a]"e 丸。 many pcople hcating their way (often against st i(f opposition) to 

clambcr on board '.' (38) 

After a co山nt su叮叮 of thc naturc 01' thc prcscnt intcr的 t alld changes il1 rcgard tör 

thc past o\, cr timc. Wil15 0叮叮s a kcy to this clas5ical rCvival ιthc anciellt tcxts 

ho、 e hecOlllC ccrily 111叫iern ." (42). Advallcing his casc furthcr, hc cOllcludcs 

tha1. "'} hc classi臼 ollly bcco f1l c classics whcn !h叮 arc re \cvant again 

Pressing thcsc two points han!cr, 1 bclicve that an cvcn stronger case can bc rnadc to 

idclltify the tcxts and obj叫ts advanced as cla別的 Certain clements from pa叫

cultures afC 叫raordinarily ubiquitous and 13sting thrωgh vast S\VCCPS of timc 31吋

1 suggcs t. thcre arc grounds for lntstillg the contrc“llC~S of such elemen!s. First 
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smc (.ô thcy are rooted in elcmental human concems, th叮 arc timele目 Sçcond

thcy are so brilJiantJy demonstrated within their own time framc that they ha、 G

beçome admirablc in their own righ t. 80th ofthcsc qllalitics produce a third: they 

provoke a desirc to know morc abollt them and to lIse this knowlcdge to llndcrstand 

and inform the pre間nt. Ohjects and tcxts possessed of these qualitics tend to bc 

"ecrily modern" , th泌的問kvant， to manyω1t ures in vcry differcnt pcriods 

1'0 argue my prcmi阻， I 'wiJJ llse ancient Grcck examplcs of both tcxts and 

objects. Perhaps it is well to begin wi世1 texts ll1asmllch as postmodernists 

fo J1 owing de Saussurc arguc that evcrything is diSCOllrse or tcXt.'1 ^ mllch 

abbreviatcd geneaJogy of textual history from ca. 750~400 8CL \vill bc 

accompanicd by an even brÎcfer glance at physical obje 占 ts ()fthis same pcriod 

For the (ì reeks. in the beginllillg therc 附s Homcr, creator - NOT aurhor in thc 

sense of 叫le who \\叫e a text - of thc lliad and 巴金ssey Among a肌間lt Grccks 

then】間lves_ Homcr \'.'付出j'HF， poet to usc Plato's words (l主旦旦 901 八) and thc Í\vO 

ep'山 attributed to him have won an enduring popularity that îs unparalldcd." An 

cxplanation for such rcnown is thcir 叩bjccts: the 1_1_i!l.9 is a tale 01' war and all thc 

cmotlo115 assl比 îatcd \'., ith it: suffering and death , anger al叫 fcar，可 selfishness and 

selflessneS5, dctè:at, vÎcto 子， los5 of l1 fe and surviva l. Thc Q企旦旦乍 thcmes arc 

journeying, hc 訓 ecom 1l1 g， changcs discovc叫d_ faithfulness a!吋 faithlcssncss 、

rcco l1ciliations and retributions 巳very one of the issues turns on clementaI human 

eonc叮叮ns. And thosc tà.cing thesc conccrns ir心ludc the full "wccp of bcing: 1I1ortab 

(men. 'women and childn;:nm)_ immortals_ animals_ and thc natural world 

From ils origin in 肝alpo叫ry， ancl巳nt Urcck litcrature branchcd in n叫rly cve可

dircction, Jìrst with Hesiod lnto didactic p 可 ems: the 工hegg_ÇI11)i and thc 丸吵。此~，_i:l，ml

p，ly~. A re巳 koning of thc world's devclopment from its deepest origlll IS the 

purpose of thc tirst poem and, as its titlc indicatcs , thc devclopment wa5 due to the 

force of immortal agcncies - ea同h可 sky and watcr in the ea r1 icsl ordering to a myriad 

of forces including scvcral generations of deitîcs in later stagcs , Whi 1c spccifîc 

idenlitics are ulllque to early Greek cu 1ture可 the largcr issue is no t: a11 peop 1es must 

come to tcnns with the naturc ofthelf wor肘， cspeclally those aspec的 and concen的

that are far greatcr than human 
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Thc sub_jcct of thc 笠E庄L呈"d 旦旦旦 is equally univcrsaL Cl fìcn cal1cd "a 

farll1 c內 almanac"， the poem dcscrib帥的c fabric of !ifc within a sma!! agrarian 

comlllUlllη Much of thc information is practical advi此一 whcn 10 p!an t. how to 

consln叫 a plough - but as important are the ethical and moral issucs of life. Wh瓜

is justice? How 5hould onc t間at a ncighhor? [submit that the concerns 可trikc at 

thc corc of lifc for cvery commu l1 ity 0 1' pcoplc si l1cc thc Ncolithic Rcvolution Ó 

Hcsiod is gC l1 crally datcd 10 thc [atc cighth ccntllry BCE \vhile th仁 crcattve

proc的 s. identi日ed by man)' as thc bard HO !11cr, is placed some fifty ycars 閏r1 ier

Objccts datill泣的 this pcriod illustratc thc same quality of conccrn with issucs that 

e:\ ist in all timcs and every society. An ovcr-riding elemen1 ofboth the figural art~ 

and architcctural s1ructures IS a 5tri、 ing f叫 order. 111 tòrm and dccoration, pottcrs, 

<,culptors and buildcrs 50ught propcr pro扒)111酬的 alld a rclation::.hip among parts that 

::.llllcd thc Cl1 tirc objec t. (Scc fïgurc 1). Thcir attempt wüuld pcrsi5t n01 only il1to 

Figurc 1 Monumcntal (;cometric amphoraj Athcns c. 750 BCE 
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the elassic 屯 Ip盯 iod of Greek culture bu1 ìt has bccome a common architcctural and 

artistic tradition to the present day. One explanation f()r such a dcgree ()f 

pcrsistcllee call bc found in Ihe universal rcqui間mcnt of all arlists to impart ordcr 

lounshaped materials - stone, timber, m巳lal and elay - even 、州en lhe intenl is 10 

impart a SCllse of di~ordcr. Grcek art and architecturc , cspccìally in its ear1y stages 、

叫lO\V \\- ith cJarity the path of solving thÎs fundamental i間"e

Hcsiod fcvcalcd his pcrsonality far more than did Homcr bl1l not as fully as 

Ihose În thc ncxt branchi峙。f the textual trcc -出c lyric pocts whose themes \ve問

il1 dividual pa5sions and conccrns. Bcgin l1l llg \vith such pocts as Arçhilochus Ihe 

s\\.aggcnng mercenary soldier, Sa阱)ho who declar它 d her pa泊 ionatc 10、 c and 

AlcacllS who took to thc sca for rcasons of political unrcst as \vcll as lìnancial gain 

Iyriμp悅lηincreasingly enfolded life within the community. Tyrtacus produced 

songs to embolden Spartan \varrio間， Pindar celebratcd victors of games al叫19 with 

thelr citics: Solon told his fellow Athenians why refonn was vital for all mcmbcrs 

of the 以lmrnunity and he \vas not rcluctant to rernind them how di前cult was thc 

task of the wou間也bc reformer - hîmself At thc same time, anothcr branch in the 

genealogy of Greek literature was thc more tormal statcmcnl of comrnunal lifc in 

law c吋叭 and inscriptì仙s of other mattcrs thal affected all 

rhe physical rnani l'cstations contemporary with these products ofwords boldl~ 

dl'clare their new fOCl的 1hc human form dominates vis Llal arts as artisans camc to 

呵rcement ün canons üf pattern 、 ratio ， and dimcnsion. The object且 of lhe seventh 

:l!ld 5i:-;th ccntunes - whethcr built or carvcd or f叫11011叫 on a po由此山h"，e\ - vvere 

intcndcd 10 show rcspcct for more than human elcmcnts of lifc; to hon叮 pcople for 

accomplishlllcnts in Ihis \vo r1 d or to remcmbcr Ihem after dcath; 的 facilìtatc thc 

com !O oll lifc. Akin to thc crcations ofwords, they cQnvcy thcir intent dircctly and 

üll a scalc that gives the imprcssion of grandeur wìthout ovcf\vhclming thc hurnan 

pcrspectlvc 刊lC dh叫tness as wcll 品 thc 5cale of Greek art rendcr Ihe 陀sults

intelligiblc to ordinary viewcrs 

!'crhaps it Îs not arniS5 10 notc a trait of figures depictαi during thi5 pcriod 

namcly Ihe frequent slìght smile ()f their rnouths (sec figurc 2). Paillters and 

sculpto]"s werc hcginn ll1 g 10 explorc inner bcing as \v c\ l as exterÎor form. As in the 



8 Joumal ofHurnanities East八/o，'est

case oftheir fascination with orde r.、 so too is the Greek artists' willingness to depict 

the who\eness of human life a constant iSSl時 that confronts eve可 art.抽11. An 

artisan MAY concentrate on a particular aspect ofbeing to the exclusion of others, 

but this is possible only 011 the recognition of the existence of more than a single 

dimension 

Figure 2 Peplos Kore, Athenian Acropolis c. 530 BCE 

During the 日fth centuη.， more branches of literary investigation sprout吋 and

quickly flourished. Pre-Socratic thinkers wrestled with huge questionsιwhat is the 

physical 11的urc of the world可 is there abiding unity beneath apparently constant 

chancc; how can we know anything? Thosc thinkers gr叫ped collectivcly as the 

ιSophists" con倍。nted mo間 squarely the role of m 祖 ls \vithin thcir 吼叫orld and, in 

the process , they became teach叮s as \vell as theorists. In responsc to the sophistic 

inclination toward offering a11swe凹 to lmme丘iate situations, Socrates argued fOl 
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abiding ans\\'crs by means of unchangi月可 absolute valucs 令 the good可 thc tn肥、 the

bCélutifu l. HIS legacy would pr吋ucc the encμlopcdic scrutiny 01' kno\.-vledgc in 

the dialogues ofPlato and thc tracts of Anstotlc 

Dramatists brought thc search for understanding (l f mankind's lot into thc vìew 

of thousands of spectators in the public thcatrcs. The fifth月century tragedies 

cxaminc thc bOI吋 s between mortals and immortals可 one pcrson and another, all 

nwmbers 01' a commu l1 ity among themselv出弓 a person with his/her own bcing 

日1仟èring in tonc but not intent、的e come 刮目 dig at thc same ìssues 

1'wo additio l1 al directions ofinquiry also tum on thc attempt to understand and 

to improvc thc situation ofmortals. Treatises ofthe “ sons" of Asclcpius need no 

ac且 ument to demonstratc their value to human existence 

lI istorians had thc same goal: Hcrodotus deemed it essential to preserve an 

ac巳 OU l1 t of thc c叫lfrüntation bct仇。cn Persians and Greeks 50 that it would be 

rcmembercd by subsequent gcncrations whiJe Thucydides brusqllcly annouccd that 

hls accou l1t of the Peloponnesian 丸Nar wOllld be a possession for all tirnes. So 

rcvol11tionary \V crc thcsc dircctions lhat they brought abollt a change in the form of 

rccording: prosc, not p∞tη" became thc vchidc for the first historians and scientì臨

rhe univcrsality ofthc conccrn to know one's past 1Tl U法 bc obvious 

Creations of artisan~ during this high c1assical age on!y rcinforce the 

lInpression that the propcr objcct of man's st叫y was mankind. B) the 口仇h

centuηnne (,i11l spca l( of a "d肘trinc" that, in thç words 01' Kids叩“man‘ 110t

somc formal abstractiOIl. but man in the concrctc richncs~ of his expcricTlcc was 

the proper s\l bjcct of mlmesis. ,,8 (See tigure 3.) For all thc richn出s 0 1' 

cxperiellce der刊 cted. thc prüdllcts arc readily undcr~tood. Hcllcnic art is not 

clligrnatic; rathcr it is purposcful and it5 pu叩osc is c1 early defíncd 峙 form - the 

sh叩es of ccramic ves~cl5 dcfincd thcir functiolls; by location ,. monuments erected 

011 all acropo 1is sacred to the immortals wc間 dc曰ncd by thcir contcxt; and、

increasingly、 by appended inscriptions 
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Figure 3 Blond Boy c. 480 BCE 

rhis is an appropriate point at which to tllrn to the second quality essential in a 

work that b此 omcs a classic: it mustωnvey 1的 suhjecl brilliantly. 1 \vould single 

out thc dircctness of cxposition and thc gral吋eur of expression ofthe Greck cla凹1CS可

both texts and objccts. Authors speak dircctly to their audic叫cs. ln thc ca間 of

"textu叫" c\asslcs, "authιrs" 的 uly did so, by mcans of oral pcrfonnance we l\ into 

the fifth ccntury BCE.~ Thcir language - beautifully rich innately - was tailorcd to 

be intelligible and ple，晶m皂， and it was madc even more appcaling through its 

musical quality and, of1en, actual instrumental accompanicmen t. Somc 17 ，0叫}

spcctator、 who tilled thc Thcatre of Dionysius in Athcns to suffer along with 

Ocdi戶的， Antigone, Agamcmnon , and Medea had to grasp the actors' (auth肘。

words as thcy wcrc spoken and sung, and they \verc aidcd hy the allure of the 

vehiclc 
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Objects, too, had huge audienccs sincc thc a巾 wcrc intendcd for the whole 

community rathcr than privatc co !1ection and, thu笛， were 1叫ated in full , opcn view. 

An amphora, a[tar, or statue of a maidcn 00 thc Acropolis gaincd much of its 

meaning from its location. And the arti穹的 of the fi仇h centurγ sought to cxp間55

form and e且cncc plainly; vie\vers could idcntify instinctively with the figures 

crcatcd without wrestling to pierce an a l1 cgorical meaning 

In thcir scarch for proper form to suit function , the makcrs of these objects 

tound canons so du阻b[c that they evolved in a straight linc tor morc than 350 years 

Onc conc[usion is that thcse canons w叮e p[easing as well as understandable; that 

artl叫ns， as \vcll as Socrates, wer巳 in pursuit of absolute bcauty 

日y \vay 0 1' examplc of their ahility to spcak to e[emental human concems that 

exist in all cu[tures and to spιak in hrilliant fashion , 1 retum to a passage from 

Homcr coupled with scv叮al physical objects (自c fìgures 4, 5, 6) 

Figurc 4 Attic Black-fi幫ure vase by Ncarchos c. 550 ßCE 
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Figurc 5 Relicf stclc of a kouros Figure 6 Stcle ofthc 間】caHed

Sounion c. 485 BCE “ Grieving Athcna" c. 450 BCE 

Su they fought on, and the iron tumult wcnt up into thc bra.æn sky through the barren 

hright air. But thc hor~e~ of Aiakide~ standing apan frωn thc battle wcpt, as they had 

dOTl c sincc thcy hcard how thcir chariotccr had fal k:n in the dust at thc hands 0 1" 

murderous llektor. In t叩th Autornedon. the powerful son of Dìores, hit them over 

and ov叫 a伊in with thc stroke 01" thc Oyìng lash, or talked to thcm可 sometlmcs

cnlrcatl月 them，叫metime~ thr凶tcning. Thcy 丸vcre un、villing to go back to the wide 

passage of Hclk and the ships, or hack into the fightìng after the Achaians, but still as 

stal>dsa ga叫訂 onument which is ~ct ovαthe moundcd lomh (l f a d出d rnan or lady, 

th叮 stood Ihcn:: 1101di月 motioJ1 lc的 in ils place the fair~wrought chariot, leaning their 

hcads along the ground 可 and wann tear污、叫n: running earthwa叫 from undemeath thc 

lids of the m叫cm月 ho的es who long for thcir chariotecr, whìle their bright tnancs 

間內 made di叮 a~ they streamed down eithcr sidc of thc yokc from undcr the yoke 

pad. As he watching the )TI ourning horse可 th.:: ~on of Kronos pitied lhcm, and sti丌，d

his head 叩d srokc to his ()wn spirit: 'Poor wretchcs why thCTl did wc evcr give you to 

thc lord Peleus, a mor1al tnan, and you yoursc! vcs arc immortaI and agelcss? Only so 

that amonιunh 是 ppy tTl cn y山 also might bc gricved? (1 7.414.445) 
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1 hope to have made a case for timeless and brilliant features of what are 

re皂ularly lenned the Grcek classics within their own age. But, being even bolder, 1 

propose that thc 1\\'0 features taken together result in a third: so powerful is their 

k吋dress to human nceds and so brilliant is their forrn that they have become objects 

of admiration in other ages. 111 the ca:可e of the Greek cultural tradition, its power 

spread widely even within the 、它可 time that it was being created. Etruscan 

de Jlght in Hellenic things preceded the f100d of intluence in eighteenth centu可

EngJand alld France by 2500 years. 1D 

More than attractive, how的 cr， true classics can speak to concems ill other 

times. Sorne years ago, my husband (Richard R. Johnson) and 1 proposed a 

scheme in connexion \\'ith our study .r.aths from Ancient Greece l1 that echoes this 

asscrtl臼1. ln summing up 出e impact of Hellenic in f1uence on subsequent 

cullures ，、 e found exarnples in which it was far mo間 than decorative; rather 位

was genu川吋叫1日gurativc upon thc cuhures inf1 uenced by it. ln this 時spect，

the忱的 S臼nc vaJue in \veighing the evidence in a quantitative fashion. Since time 

does not permit a full reckoning, let rne return to my point of departure. So 

universaJ are the th凹 es ofthe 血型 andQ且控~ that the Athenian tragcdians we問

describe as "slices fÌ"om the banquet of Homer" and from that time “ Homer has 

been弋 in Jasper Gri凹的 W叫吋s (39),“centraJ to the irnagination of the West." 

E\.idcnce incJudes poets inspired by the epics - Virgil 吋 MiJ阻n， Tennyson, James 

Joyce. Kazantzakis and CavafY; transJators who endea、 or to extend it to a wider 

audience in both writtcn and spoken form; travellcrs and archaeologists who se創'ch

the places describcd in th巳 pocm月 veterans of wars as recent as the Vietnamese 

conilict \vho att臼 npt 個 understand the effects of fighting l2 ; scholars \vho dcvote 

their livcs to understanding Homcr and Homcric poetry. In a word, the poems do 

間em to d間1 \vith pr可 blems that concem humans in many ages for a gre的 vane呵。f

motives. The specific 、Nord “odyssey" 如 inS1ance ， describing the wanderings of 

one rnan Odysseus has become sytl 臼1ymous with any \vanderings. Ten years ago, 
my husband and r \verc lecturers ω1 a cruise ship car可mg Its tr恥 eJ1ers on a 

“ \Ves即n Mcditerranean Odyssey". 13 

lt is timc 10 link this attcmpt at defining cJa研 ics to the other thcme of this 

conftωcnce: gcnera[ education. Henry Rosovsky's 1976 definition of the purposc 
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of undergraduate education at Harva吋 sct out sÎx attributes of an educatcd person 

Such a person must bc ab !c to thînk and writc clcarly and dfcctivc!y; musl havc a 

critical appreeiation of the \vays in which \vc gain knowlcdgc and under可 tanding of 

tlle universc兮。fs叫】呦， and of oursclves; cannot bc provincial in the sensc of being 

ignorant of other cultures and other tîmes; should havc some understanding of, and 

expcn叫lce in thinking about, moral and cthical problems; should havc good 

manncrs and high acsthctic and moral standards. 14 It is the ro!e of gencral 

education to insurc thc acquisition of thcse abilities 

1 havc argued that a classic trcats timclcss human concem可 in an intelligible, 

brillîant fash lOn. Ne\v classics arc being crcatcd, to bc sure, but 世lOSC text治 and

objccts that have been found durablc QV叮 a long span oftimc havc been tcstcd both 

by drawing study in their own rights and by their use for informing the prei、en(

With the Grcckιclassics"as my modcl, I wondcr if 1h泊的 a scheme that might 

detìne classics in any and cvcry clllturc. A .ti旦旦誰主k工un且 rcview ofthe exhîbit, 

"China: 50制) ycars", at thc G uggωlheim Museum în New York through Junc 3d 

cnconragcs a posltlve ans\v叮 15 Most important for thc prcsent pu叩0間， the article 

rccogn忱的 ιa core esthetic of astounding consistency for thousands ofyears". Tn a 

\vord , this enduring cultural canoll sccms to me to cαnpare wîth the persisting llSC 

of thc Hcllenic esthctic. AIso rclevant to my thcsis is thc revic\ver's ob且rvation ，

叫 lC of the incidcntal pleasurcs of thc show 的 to sce howα)mplc1cly at homc 

Chincse sculptures alld ceramics 1問泳 in Frank Lloyd Wri旦ht's modernist space ‘ 

Why this should bc lrue (and tl1ll5 not surr】rising) 的由此， 1 proposc, to both thc 

objcc的， ability to speak to a range of fundamental human coneems acro且 5000

ycars and to do 50 with excccding powcr and bcauty. The tl。、ving lines of Han 

bronze, for examplc, arcιmiracl巳s of f1 uidîty in a n<前凹的usly rccalcitrant medium" 

(all quotcs 833) 

BlIt 1 must dcfcr to the judgment of those who are adept at ‘ reading" thc 

classics of Clll1 \CSC and other cultllral traditions. A favoritc photograph leads mc 

to conclude that this regular1y occurs, albeit oftcn without a conscious intcnt 10 

provc the eXlstencc of ‘ Classi凶 Thc photo shows a group o[ young art 

studαlts drawing from a modc l. The studcnts are Chin閏e; the model is a classical 

Grcck statuc 
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Mi'出叫吼叫Iks. L'{asslca{ .4rchaeo{o哥哥 Greece: Crperienc血。f /he di且ipfine

(L叫tdon and Ncw York: Routlcd且已 1996). 179 

2. Londün: Cìnmta , 1997 

3. .' !'hcre's Nothin巴 Conservativc about thç 仁 lassics Rcviva l", Fcbruary 16. 1997 

4. On thc validity ofthis dcfínilion, the words of Evans arc 、'aluable: "To call the p 土 st a 

Icxt' 的 of coursc to use a mc“phor, not to attcmpt a description. Thc pasl is much 

n10rc than a mere tcx t. and to a訂empt to read it a~ a text is to capture 0們 Iya 治mall part 

[)f ils r叫lily. Social and p 甘 itical cvcnts arc 叫t 1hc samc 的 litcrary tcxls." (110) 

方 Jaspcr Griffin可 Reading llomcr aftçr 2 ， 8圳 ycars" ， in Archaeo/ο缸。你ssey (prcmicr 

問ue 1998) 34-39 

白白le n1 1皂ht note thc merger of scvcral interc~b in the work ()f Chun-chich lIuang 

以lmhining stlldy of Confucian and Mcncian thought with agrarian reform in the 

present 一 as an cxcellent casc in point 

7. (、hapter Two of J. Hurwit, The Ar/ and C lI lwre o/l:arly 0reece f1 00-4RO B.C (lthaca 

Cornell Univcrsity Prcss, 1985) 71-124. is entit1cd simp1)八“ rhe (也 a of ordcr 

760-700." Crcation of order continucs to be perhaps the most important force in 

Grcck art and architccturc /(lr a1 lcast 350 ycar~. Scc Petcr Kidson “ Architccture 

Cj[) 們削J1j ll包 allù "TI] I;'; Fi已叮al Art~" ， in M. (.I' inl叮 cd. ， The Lt:gacy ofGreecc: A 

,Vew Appruisa/ (Oxford, J 981) 376-400 and 40卜428

X. 419 

9. 1 was struck hy thc prcscnt-day appeal ofthis dir叫:tncss ()f discussi(ln in the ohituary 

01' the Frcnι1 philosophcr Marc Sautcl (Lοndon ηm叮叮 April 1, 1998 , p. 21). Sautct 

hc1d informal Sunday disCl嘻嘻的ns in cafes in thc ßastille arca of Paris, calJ ing them 

“cafc可 for Socratcs." The author ofthe ohituary comments，“Th的 was phi1osophy 

for tlle agora, a relurn to the rudiments of reasoning, rathcr than high-f1own 

discoursc 
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10. A notc to thc Ashmolean Museum exhibit of Hawksmoor's a閃hitectural d自igns for 

eighteenlh century Oxford 抽ys slmp恥“Hawksmoor was fascinated by all aspects of 

the c!assical tradition, whether in antiqu旬， the Renai5sance or the recent work of the 

lta!iam 

11. Paths戶'(Jm .4 11ι ieiJI Greece (Leiden: 8rill 1988) 

12. J. Sh旬" Achit!e5 ÎI1 Vie fl1am. Comhat Trauma and the Undoing o(Chσ'racter (Ne\\' 

York and Toronto: Athenaeum and Maxwe l! MacM iIlan, 1994) 

13. I:vcn as this conrcrencc proceed5, the film directors, the Coen b r-ωhers ， are tïlming an 

adaptation of the 0φ'55ey set m 由e American South. Criticised in the p甜 foc

making "witty but empty 口 ovies" ， they have tum巳 d 10 “ big lhemes" and , # in fact , 

may taunt their critics 、Nith a credit al the sla11 of the film statinι “8ased upon thc 

ο0)凹ey by Homer. How's that for a theme、 you bastards?" LOl1don ηm的 April7 ，

1998, p. 32 

14. Ocan's Report 1975-76向 4 and 5; the 5ixth quality of an cducation pe的on is deplh in 

some field ofknowledge 

15. Holland Cottcr, ''Tricky MilTor of Chinese Pow呵 ， New York lImes February 6, 1998, 

829 and 33 
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尋找經典 以古希臘為例

Carol G. Thomas* 

摘要

對過去的叫究毫M疑問也J頁受限1/~富卡的視野。無史學家不論

是否有所自覺，內均已受曆史的制約!問此不口l能成為悟對客觀的

紀實 15- 0 有人或叫t:({J'(此認知!曾試排除個人問處何鼎的偏見，將

過去的父化視為「他一背 l' 但是品終的敘述不完豆制於所參考資料

的術Rff ，以及表述時hf峭的諾 I_i 。這樣的認知雖然使得政們無法戶宛

若親臨 l 國制辦過去，但歧寸、會傷害我們對於過去文化的研究與欣

賞 ι 但是近來討新興的學派!建構派則影響甚鉅，因為此派學者

;YJ為我們對於過去事物的知識乃是血JE們對過去的研究所建構山

來的 u 他們認為切事物，包拈文本，都是隨著探究者的古設與研

究過桿 l而變動，而泣些探究者文足受到前身所處社會所能提供耐野

的制~!J ç 這種觀點讓歷史研咒充其是僅能是個人聰明的運用，甚干

可能完辛徒勞E功 2

*美國羊是頓大學壓史教技!古代足史學會會長

本篇摘要由中央大學英文學林文淇教校翻譯
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本篇論文并試要對抗泣tm似點，拈來清明氏為誤謬。過去文化

的1Ft，元素是傾其顯而易見，且經久不變的“我認為i.l 1足夠的事實

讓王ltfjnJ以糾估迅此JC業具體存有 tii 先，它們都是很i，t於人性主iL

'*'的關懷，泣不安時間影響的，其次 7 泣些元素|酒為在其所處的時

代，已綿羊可精彩的展現， I大!此木身即足以令人景仰此何特質帶

來第三種iQj}~)L業吸Ij I我們H才其更加iEd哉'Il利llJ所得的知識

來暸解常~ ，雖然我所梧的例于hl希臘， }J(;將提u位置ι特質普遍存

有於XJZ丈;化的給典中的觀點。




