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The Changing Image of the Male Nude in Early 20

Century Chinese Painting

Fang-mei Chou”

Abstract

In the art fraining provided by Luropean academics, male modely
were first used, and later on the study of anatomy was added, so
students would gain a belter understanding of human skeletat and
muscular structure. o the carly 207 century, after many concepts and
methods in Western-style painting entcred China, these training
methods had a profound influence on the way painters depicted the
male figure. Zhejiang First Normal School and Shanghai School of
Fine Art were the ficst to hire male models 1o pose nude. However,
because the artistic training of the teachers themselves was not very
sohid. the outcomes were still frequently awkward. Tt was not until the
mid-1920s, afler more artists had relurned from France or Japan, that
teachers appeared who were really capable of waching drawing
courses with male models. Later, as these Chinese artists tried to
emulate Western methods and create large o1l paintings on Chinese

historical or mythelogical events, they often expressed academic ideals

*Assistant Professor. Graduate Institute of Arr Studics, National Central University
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of male beauty. This new aesthetic perspective was clearly adopted
from the West’s classical Greek and Roman ideals of male beauty and
strength. Meanwhile, evidence for the new aesthetic in paintings
produced in the traditional Chinese style, which were being influenced
by Western and Japanese painting, may also be discerned, These
mmages were widely distributed throogh the popular art of the time:
posters, magazine illustrations, cartoons, and so on. The concurrent
promotion of bodybuilding also served to assist the acceptance of

Western ideals of male beauty in the carly 20" century.

Key words * nude, ideal beauty, Liu MHaisu, Xu Beihong, Zhang
Guangyw, The Young Companion, Shanghai Sketch,

bodybuilding





