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For Florence treats its artists as Time treats s
creations, making and unmaking them and
using them up little by little.

—Giorgio Vasari, Le Vite (1550) &7

NI B EE » R S f SRk B 5 2 T T R

Lavcoon (Fig. 1} |, Apollo Belvedere Vig. 20 2Lk Torso Relvedere (Fig. 3! —

A PR MR R SR [ THER] A Ji“ ;'f"’f

{Belvedere: Mg

S MR s Torse Befvedere T
-

Buonarroti, 1475-1564 HuBH{2 5

< 2 Vita Perugino, Glorgio Vasarl, Le Fite de’ pil eccellenti pittori, scultori e avchirettor
nelle redazioni del 13300 ¢ 15364, cds, Rosanna Bettarind and Paola Barrochl, 6 vols,
(Florence: Sansoni, [966-1987), 111, 398 : "perché Virenze fa de U artefici suoi quel che
il termpo de le sue cose, che fatte se le disfa ¢ se le consuma a poco a poco.” All Vasari
gquotes will be taken from this edition. wiich has parallel texis of Vasart's 1550 and
1508 texts; hereafler cited as Vusari-BB. FEnglish translation is yuoted from: Ernst H.
CGombrich, The Herituge r}f/]‘p(’]fé’s ( Ondon Phdldon Press, 19767, 119
3 Lavcodn ¥ 1500 = |18 3] A L

Culiug 115 NG e

EHier  Belvederet s S g Torso Belvedere
vy I i "\ [333-1536 -i:"-/j'/_ﬁ”rjc % 0 Francis Haskell & Nicholas

Permy, Taste andd the Antigue: The Lure of Classical Sculpfure 1300-1908 (New Haven
and London: Yale University Press, T[98, 148-51 and 243-7; Raimund Wiinsche (ed).
Der Torsw o Rubm wndd Réisel (BExhibition catalogue of Glyptothek Munich i
cooperation with Valican Musulm 19983, 27,
P A4 FEE Jorso Belvedere {78y LAFE IS & ¢ Christa Schwinn, Die

Bedentung des Torse vom Belvedere fiir Theorie wnd Praxis der bildenden Kunse

(Frankfurt/M: Peter Lang Verlag, 1973 Gésta Sdftund, ““The 13elvedere Torso: An
Imterpretation,” Cpescrfa Rosuwma 1L (19760 63-84, Franes-loachim Verspohl, “Der
“Torso”™ des Apollonios und der *Moses” des Michelungelo Von dcr (renauigkeit des
Kiinstlers,” Daidalus 39 (1996 92-97 1 T8 004 i
Der Towso  Rulm und Rdrsel »

=M Winsche {ed),
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SIS > VUBRER] Torso Belvedere & A1 i 41 BR ACTH BH L4l A RB 1B
(figure) AOEIFE o GBI > R LL Torso Belvedere F57FREIT -/ (AT 1 5 3548
{Drawing afler Torso Befvedere, red chalk, mid-sixteenth century, Cambndge

sketchbook, fol. 22, Trinity College, Cambridge, Fig 41 » U FAEGER - [ 38
ERESE (Belvedere) FTBEIM I OK FBHARRE SR ICE T —RIFSG ) (This

pwmmmmmmmmgmemmmMmWaummmmmymbdMﬁmm}wf [{ipid

AT (Bologna) [1E 25 B2 Ulisse Aldrovandi ©1522-1605) 1% 1550 SRR

i PR A PO PR TORBHBIL AR s B S 4 ) - * © Giovanni

Battista Paggi £+ 1590 {254 Girolamo Paggi (G [ R ERGBIER LR
[Torso Betvedere BVFRAE | =57 |t AR 77 RESMEI T Torso Belvedere 1%
b ATHRT T AP RE SRR B IS R LR R o B SR R A

Phyllis P. Bober il Ruth Rubinﬂena-ﬂz%EﬁHWﬁﬁ?Tﬁﬁﬂ Renaissance Artists &

Antique Sculpture I PFRAITE!

LR [ Torso Belvedere ) ¥ R WGE 7| A LBl & (- )
FAF AR R R R B A A R S R
AP HE KB B K SRR S AH AR R LR A BT e e dE A B K
SRR M EM ORISR LAt LA

it 3 The Genius of the Sculptor in Michelangelo’s Work (Exhibition catalogue of the
Montreal Museum of Fine Arts. 1592), 122.

§F 6 Ulisse Aldrovandi, Defle statue antiche che per tutic Roma in diversi hioghi ¢ case si
veggono (1550), WERES : Lucio Manro, fe antichita dellu ittt di Roma (Venice 1336),
121: “E stato guesto busto [il Torso] singularmente lodato da Michelangelo.™

i 7 Paola Barccchi (ed), Scrirti d” Arre del Cinguecento (Milan: Riccardo Ricciardi Editore,
19773, 210: “Michelangiolo diceva essere discepolo del Torso di Belvedere, sopra il
quale manifestava d’aver latto grande studio; ed in fatti dalle opere che fece diede a
divedere di dire il vero.”
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Phyllis Pray Bober and Ruth Rubinstein, Renaissance Artisty & Antique Scuiptire. 4
Handhook of Sovwrces (London: Harvey Miller Publishers, 19863, 167 “The sculpture
[Turse Befvedere] does not appear i antiguarian tepertoires [0 1 was not
iconugraphers or lourists but individual artists who appreciated it—once Michelangelo
opened their eyes. The master™s praise for the torso is a Jefomoriy in Cinquecento literary
sourees and his admiration s ¢mbodied in the poses of some Sistine ignudi and,
dramatically. in the back of his figure ot Day in the Mcedici Chapel, among other
adaptations.”

1oL Paolbi, Art i fhe Hellenisiic Age (Cambridge: Cambridge University Press, 19863,

311, note 22
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Torso Belvedere > AMEATRBRELEER Laocodn K Apollo Belvedere BT IIFGET
BRI ACHE < 1506 511 H 14 PUIRIHBAESESE Laocoan BIFZHES: » Bl
Hﬁéﬁﬁﬁl’f%iL.F...:[::E'I’“\.}Jf;}'é:‘a‘ﬁi P ”rm’----ﬂ-ﬁii-‘_a’;_'?:ﬂifﬁ%ﬂﬁﬁi EE i B < Clement
VI BRSBTS (Belvedere) M by BEZIIE » 35 VORI L AR A
AR B TR BUTEIBTE Laocoon e Apollo Belvedere 18 W HERIERR - TREMRODY

B Giovanni Angelo Montorsolj #8388 T {f - + 1

IS Torso Belvedere 508 [k S PFRACHE » AT LIRERIIEL T AT A BE ¢
B B ST R s - P A ’[k. + BYIRE T2 FS AR # Cardinal Prospero
Colonna JEREAH B ENISE 7 Colonna AT B 1463 HRE B - 15 S

#6110 Leonard Barkan, Unearthing the Pust: Archaeclogy and Aestherics in the Making of

Renuissance Cultire (New Haven and London: Yale University Press, 1999), 197: “The

canonization o the forso Befvedere—as masterpiece, as representing art itself, as
iconic ol a particular acsthetic vision of the human bady, indeed as defining the
category  “lorso” as  fundamental o the exercise of visual represeniation—is
unimaginable without the career of Michelangelo. And perhaps vice versa,”

&% 11 Maria Teresa Fiorio, “Broken Sculpture: Michelangelo and the Acsthetic of the
Fragment.” in The Genliuy of the Scudptor in Michelangelo s Work, 68-84, esp. 77.

4£ 12 Recorded on 28 February 1567 by Fancesco da Sangallo, the son of Pope Julius [I's

architect Giuliano da Sangallo. See: Barkan, 3.

F 13 Winsche (ed), Der Torse © Rubun und Réisel, 16,

f 14 Vita Montorsoli, Vasari-BB V, 493

Cyriacns d’Acona 77 1432-1435 422 41T Cardinal Colonna ARGl + HL -

Annegnt Schmitt, “Romnische Antikensammlungen im Spiegel eines Musterbuchs der

@ S

,.J.__
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VS AA TR B Bt Colonna STHGEE: ™2 1500 4
Bregno EI"?J'E"AIFI FEFT » BIEE P s A «*/A:LM\ R EE Y VR P N
| ¢ dﬂ['f;}‘ LH | AT S s YIS Laocodn T 1&7”/\{%7'7%[]1“5'2@/1
BT CJulius 1 FRESSE o TN Apollo Belvedere 7 F= J A2
B A2 Giuliano della Rovere (1503 150 IEER B o By by Al
{1811 A HLIE A LS SR 6 B 5 0 ( Belvedere ) TIEGHE » Torso Belvedere £
mmmz ST AT AT T AR
AT PSR 2 A A < AR R0

RS AT » SR W (T T IR AE COK R L T

R
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Torso Belvedere TIRATR - f11E /M8 T> o ”TLF W7
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M o ME A K GRS B T B R L S R R P Ry T &N Sistine
Chapel} 4 [SBEESTHEME omdi: » BHILTIZR AT Medici Chapel ! # {7

K3 [Day, 1520-34, San Lorenzo, Florence, Fig, 5! A THEHS - DUE#I-H5

BRI A Oulius 11 BEREEEZ (N {(LR80) (ke Rebellious and Dying

- . PR . o i A
Captives, 1513-16, Louvre Museum, Paris ! 911 443

L the Accademia Slaves, c.
1520-3(), Accademia Museum, Florenc, Fig. 6, Fig. 18} » 1 EAF Torso Belvedere

FEPRLEBRITS » SR000 LA 0eR P A A O AL R PR
[N ;‘\Htﬂ_w@*“j'%ﬁ AR N EEE LR A AL RE R Torvo Belvedere
AJFREE G - LT E{REE) ‘f‘F'T[L DR EA RS L Giorgio Vasari,

151174 g B0 TE R B G BT pS RE maFI iE AT ({2 Al e (]

Renaissance,” Minchner Jahrhuch der Bildenden Kunst, 21 (19703 99-128, csp. 109,
123, note 33,

S Wonsche (ed), Der Torso: Rubm wnd Rejisel, 23-29.
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SE 17 Vasard-BB, TV, 7: “Bene lo srovaron poi dopoe loro gli altrl. nel veder cavar fuora di wrra

certe anticaglie eilate da Plinio delle pit famose: 1l I..Llcm)me._ I"Lreole et 1] Torso grosso

(].l B{,]wduc cosi Ja Venere, lu Cleopatra. lo Apolle, ¢

T Belvedere Torse !
(I Pliny 1,
018 Vit Michelanzelo, Vasari-BB, VI, 114.3: “E stato Michelagnolo di una tenace ¢

- : g T
i Al vasard TELE

profondi memortic che nel vedere 1o cose alirui una sol volla I'ha ritenute si fattamenic
¢ SCIVIOSLNC TN una maniera clie nessuna sen’ ¢ man guast accorto; né ha mat fatto cosa
nessuna delle sue che riscontri Puna con Ualira, perehé si ricordava di o quello che

aveva tatto”
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T - . , —‘—r'. -
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5190 ita Michelangelo, Vasari-1313, VI, 10-11, § R : : ]
LS Kathleen Well-Garrls Drande (edy. Ciovinezia of Michefungelo (Exhibition
2000).

catalopue of Pulaszo Veechio and Casa Buonarrot, Florence 1999-

75 Caraline Elan, “Torenze de” Medict's Scalpture Garden,” Miteiiungen des
Kumthisforischen {nstintes in Flopens 36 (1992 4184, Paola Baroceht {ed), #f
Clarding o Sun Mareo: Maesivi e Compagid del del Giovane Michelargeln (Exbibition

catulogue of Casa Buonarroti, Florenee 1992),
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45805 »

3F 22 See Michelangelo's letter 1o his nephew Licnardo on 2, May 1548, in # Careggio o

Michelungelo, eds. Paola Barocchi & Renzo Ristori (Florence: Sansoni Dditore.
L9G3-R37, 1V 299 “lo non fu” mai pictore né scultore come chi ne fa boctega™
KD K i P William B

Waliace, “How did Michelangelo Become o Sevlptor?” in: The (enfus of the Scuiptor

in Michelongels ¥ Work, 131-107.
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KB R AERR 1] IR ) o AR 5 A0 70 A SEAM LU S, £ 75 ST I oLy Pt 4 75
(4 B Bramante tc. 1444-15147 » # 5 Raphacl (1483-1520 » BEHEZIZR
Baccio Bandinelli £ 148815601 HS¥F il ¥IETH A7 S KERBLEK < 1218 Laocodn
AP BT AR 35 R0 = - S TR W B SR T ME] Laocoon G HIERE
B RS CIAE o BORARIBAIHR i Oulius 10, 1503-13 3 B[R
Laocodn SLERTRAT EY CURER P16 28 B BB B A T ¢ (AEES Julius 1E 1 14
SRR UL CCaesary BT © Augustus i FITET iy w6 B B2 22 Julius B20% -
il 3 A 5 e SRS o BB BRI AI I Aeneas 2T Julus ¢ 34 Ascanius
) eael o P LA S R[] B2 BEGRAR EF o AR eI 1T O B S I Bl AR
B IRTRGIE > DRI IR R AT 7 08 P B e St 1 U5 l‘rfﬂrﬁ,_ FRAT: i
SR AGE S Vergil) (AT (FIEUIEDY (deneidd FIRURITT Laocoon YUH
ijffiéﬂ%?fé.%ﬂﬂzrr‘ﬁiﬁ:u‘.efﬂf,fis] KL Laocosn {EHRE A AR GBI 2 17 R A2 IK AR
MPLE

TF Laocoon HATH &I (15107 » Bramante S8 735 Laocoon 1&4H
HF# - ﬁhf@ i |”H A » BEMTER Laocodn 1S4 M AR SEREH -
E VRIE 108 O SRR A AR A = & 2 Bramante #(GF Raphacl #EF4E (R HLEE

R PT’*?W:/%:[H Jacopo Sansovino HH{FHFE » ¥ 4L+ Bandinelli 7 1525

i 24 25 : Paolo Liverani, “Der Statuenhot im Belvedere,” in: Wiinsche (ed). Der Torso
Rulun v Réitsel, 13-19, esp. 13-15.

3 Barkan, 9; Haskell and Penny, 244

6 Vil Sansovino, Vasan-BB, VI, 178,
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Laocodin i FRTEHHBEATIOAN - AFIMERR T LHI AL 3E LA - mJEfties
BRI = 2 Ll AP R T SRR BN AR S T o
HIEZ 2 PR AR - BB Torso Belvedere - {HIEIER] MR RBIE £7 5
I SAAT S AR 2 IR AR R B A R e -

KIFIBHESEES Torso Belvedere 1585 P8I0 LT BLAT Sk B I o n € il 61 ifif
O HE R AHE R < SEATEHRAT TR 2L » BRI A A5 -
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ELURIT 1 SR 5088 DRI B 4 LL A T wm% SER ¢t

ESE TR Al | TP AT A A 0 BEL B B L A 0 -

S RN ] l :l Hiis

Ay 27 Vita Bandipelli, Vasari-BR, V, 245-6.

u] 28 RT AR CERSTED © Hans Hennik Browmmer, The Starue Court in the Vatican Belvedere
(Stockholm 19700, 271: “Hane Michae! Angelus dicit esse miraculum aris singulare:
quo divinum artificum debeamus suspicere ingeniun, potius quam ad imitationem nos
accingere.”

it 29 S Torso Bebvedere r<er: FeTHERASTY ~IREEE b - FTLAY Winckelmann 22807 0 i 7

Bl 5 |- S B BB ISR S0 Blercules. 25 - Bober and Rubinstein, 167;
Wilnsche, 39-41),
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EE 300 Matthins Winner, =Zum Nachleben des 1aokoon in der Renaissance,” Jablibuch der
Beviiner Museen 10 (1974): 83-12

Vg
Tarso Belveders 1)

- Lucoodil

7

Schwing, 2
Lrost TL Gombrich, “The Style aff anricor: Taflation and Assimilation,” reprinted in his

book Norm and Form {(London: Phaidon Press, 1% edition 1966, 4% edition 1983),

-128 ¢ Roberto Weiss, The Renaissance Discovey of Classical Antiguine {Oxtord:
Basil Blackwell, 19691 Ingrid T3 Rowland, The Culiure of the High Renaissasce:
Ancients and Maoderns in Sivieenih Cerpnry Rome {(Cunbridge: Cambridge University
Press, 19987,

G133 Wit Michelangelo, Vasari-1313. VI, 118 “Chi va dictre a alel, mai non 1 passa innansi;
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w3y Expulsion from Paradise, Fig. 10
S od S U W N SN T RN 0 I
PR A AT TR E 23,1

‘u’zm"l Jor Haman. Brilish Museum, London, Fig. 13

190

Ll

SR
B Ry

¢ chi nom s far bene da sé, non pud servirsi bene delic cose d7alin.™

S Michacl THrst. Michelungelo and his Orawings (New Haven and London; Yale

Umiversity Press. 1988), Plate 129
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Florence, Fig. 20! ﬁrrfﬁle'I’fii,f‘%‘i‘ﬁ*ﬁ?ﬁ@Fiﬁff% (¢, 1527, British Museam, [.ondon, Fig. 21}
B KRB SER LA & QAT R S B A REREMST « B 4R
v £ A 2R B Y ﬂ%ﬁfﬁ%’.‘/KEﬂﬁﬂ%%’:ﬁﬂiﬁfﬁﬁfﬁ'-Hdml)u ILEEsES = BB
FREAPIRTRG R s O RIVE AT 5 S SIS T G R AR IR {Apollo)
BEAHE (David) CUNELE TS o SROH B LR TR i'\iﬂmf—?ﬂfﬁ%(
EXEEPATHIL T —f—f‘&@?{ﬂryﬁ)\*’ﬂfn@l"] THITERTE « fi B T I
AP BRI R T R 7 AT -%“Jﬁ&ffﬁ)‘&“"’f’-ﬁ'ff.fﬁ/@ﬁ%’r?ﬁ
PEEESR > 20 ELAR) (Vasari) FITE - KBTS AIA00 A S8 Emph el 1

FLA BT 5 A A AT AT G Ak o °F S B MCHABH LR DL B 1405 1y 1
%’ﬁfﬁfﬁw}?E’I”‘Jﬁé-@@ﬁﬁ‘?@i » FLERHAE 1568 SE RN - tFFAlREE (iRl E
Y (Last Judgment) JEMREEHETE S LI IR AL 42 AR B BHEL R A1 7%
A7 FHE RS @

KB IR B LORAL » B T @RIZE A - RO ALK RN

B F b e - R AR UM U o sh R G B ey o R

&A% ] & f&f T e AR (corpo umano ) » VA R A5 vy 33 S A0 BT 14
R AET 00 A BT o b TR IIE I A AR R

ZE 35 William F. Wallace, Michelangeln: The Complete Sculpture, Painting, Architecture
(Hugh Lauter Levin Associates, Inc., 1998), 96,

Wt 36 1bid, 119

iF 37 Johannes Wilde, “Michelangelo's *Victory',” Charfton Leciures on Art (Oxford: Oxford
University Press, 1934), 3-24: Ldith Balas, “Michelangelos Fictorv: Iis Rale and
Significance.” Guzete des Beax-Arts 113 (1989): 67-80.

B 38 Vasari-BB, VI, 74 “et in quelle figure scorge 1 pensie e gli affett, i quali mai per altro

che per fui noo furenoe dipine.”
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Vasari-BB. VI, 0% “Basta che s vede che Mintenaone di questo uomo singulare non ha
volute entrare in dipignere altro che la perletta ¢ proporzionatissima composizione del
carpu wbano el in diversissime attitudinis non sol questo, ma insicime gl affetti delie
passioni ¢ contentezye dellanimo, bastandogli satistare m quella parte-—nel che ¢ stalo
superiore a it i osuel artelici—e mostrare Ta via della gran maniery ¢ deghi ipnudi, e
quanta ¢ sappi nelle dificalia del disepno; ¢ finalmente ha apento 1a via abla facilud di
questa arte nel principale suo fnwento, che ¢ il corpo umanoi. |”

Bernard Bevensorn, The falian Pulniers of the Revaissance (Oxford: Phaidon Press, 1©

edition 1932, 3 edition 1980, 7

; “Phe fiest person simee the great days ol Greek
sculpture o comprehend Tully the {dentity of the pude with great figure art was
Michelangelo, Belore him it had been studied for scientific purposes  as an aid in
rendering the draped ficure. He saw that it was an end in iself, and the final purpose of

hig art. For him the nude and art are synonymous.”
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Fig. 3.

frso Belvedere, marble, first century B.C., Valican Museums, Rome.

9] & - Barkan, 3.79.
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Druwing after Zorso  Belvedere, ved  chalk, mid-sixteenth  century,

sketchhook, fol. 22, Trinity Collepe, Cambridge.

C The Genius of the Sculplor in Michelangelos Work, Plae 18,

Cambridge
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Fig. 5. Michelangelo. Day, 1520-34, San Lorenzo, Florenee.

James Deck, Antonio Paoluced and Brumo Sauti et al, Lin Oceliio se

helamgelo (Bergamo: Ldigdoni Bolis, 1993), p. 84,
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Fig. 6. Michelangelo, The Block-Head Slave, ¢ 1520-30, Accademia Museum, Florenc.

© Anthony Hughes, Micfhelangelo (London: Phaidon Press, 1997), Plate 100.
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Cleachin Pocschke, Do Skidpioe der Reaaissance in Tralivn: Micholangeln il

saige Jeir (Mimchen: Hismer Verlag, 19923, Plate 14,



186 [TV A B L s

Fig. 8. Michelangelo, Burtle of the Centoners, ¢. 1492, Casa Buonarroti, Florence.

B1ET - Wallace 1998, p. 36.
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Fig. 9. Death of Meleager, detall, Musco Archeologico, Perugia.

2 John Shearman, Onfy Connect: Art and the Spectaror in the fialion Renaissance

{Princeton: Princeton University Press, 19923, Fig. 65.



Fig 160 NMichelangelo, Exprdvivn from Paradive, 1308120 fresco, Sisting Chapel, Vatican,
Rome.

S| Bierluigt de veecht and Giaoluipi Colalucel. Micheivnuelo: The Vaticar Fresaoes

{New York: Abbeville Press Publishers, 19963, p. 147,



Fig 11 Michelangele, Saede for Addam, Casa Buanurron, Florenge,
ST Whehael Hirst, Michelmigelo and bis Diravings (New Haven and Londom: Yale

Lmversity Press, TYSRE Flate 28,
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Fig. 12, Michelangelo, The Crucifixion of Hamean, 1508-12. fresco, Sistine Chapel. Vatican,
Rome.

918 Johannes Witde, Michelangelo: Six Lectires {Qxlord | Oxford University Press,

1991), Fig. 45.
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Fig. 13, Michelanpelo, Suwdy for Hemen, British Muscum, London.

T st Plate 129,
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Fig. 14. Michelangelo. Study for Day, Ashmolean Museum, Oxford.

11+ Pirst, Plate 136.
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Fig. 15, Michelangelo, St fir Doy, Teylers Museum. Haarlem,

414 Hirse, Plate 138,
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Fig.

17, Michelangelo, Study for St

SITH « Hirst, Plae 142,

Lawrence, Teylers Museum, Haarlem.



Fig. 18, Michelangelo, Awakening Stave, ¢ 1520-300 Accademia Museun, Florenc,

']t Rupert Hodsen, Michelangelo Sewdpeor (London: Philip Wilson Publishers,

10993, p. D6,
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Fig, 20. Michelanpelo, Mooy, 1327-30. Palazvo Vecchio, Florence.

1 Haodson, p. 90
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Michelangelo, drawing for Ficrom:, ¢ 1527, British Muscum, London.

ST Barkan. Vg, 3,89,
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Fig. 22, Medici Mudoana, 1524-34, San Lorenzo, Florence.
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[l 23 he Tuddei Tonda, ¢, 1204, Royal Academy, London.



Fig. 24. The Piti Tondo. . 1504, Bargello Muscum, Florence.
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Iig. 25, The Trihuie Mongy. 1426-7, Brancacel Chapel, Sunta Maria del Cannine, Florence.

A= . 7- . PR e
1 7 Umberto Baldind and Orneliy Casazza. The Bramcaces Chaped Frescoes (1ondon:

Thanmes und Hudson Tad, 19923, p. 38,
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lig. 26. Marten van Heemskerck, Skerch of Conrnvand of Pedazzo Medict Madama, < 15
Staathche Muscen, Berhn

17 Barkan, Fig. 3.2,
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[, 27, Marten van Heemskerek. Sieicd of O
Staalliche Museen, Bertin,

G117 ¢ Haskeli and Penny, Fig, 6,

v Hedv

wivard of Palagze della Valle, o

i
[
h

1232-0,
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Fig. 2& Marten van Heemskerck, Skefofy of Galli Garden, ¢ 1532-6, Staatliche Museen, Berlin,

G114 * Barkan, Fig. 3.93.



Fig. 29 Drawing alter Michelangelo Bocchus, sed chall, mid-sixteenth cenwury, Cambridpe
E B B : ¥ 2
sketchboolk, 1ol 14, Irinity College. Cambridge.

717 ¢ Barkan, Fig. 3,94,



Uig. 30. View of the Groto al the Boboli Gardens, showing Michelangelo’s Slaves.

HE ¢« The Geniuy of the Sculptor in Michelangelo s Work, Fig. 20.
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Torso as Inspiration for Visual Imagination:
The Significance of the Torso Belvedere 1o the Art of
Michelangclo

Yih-Fen flua”™

Abstract

Of  the most  celebrated  rediscovered  antiguities  during
Michelangelos lifetime, the Torso Belvedere holds a unique position
in Michelangelo’s development as an arustic master ol “figura™
However, when and how Michelangelo met with the Torso Befvedere
remains unclear. This paper aims o examine the significance of the
Torso Belvedere 10 Michelangelo’s art from two cmeial aspects of
Renaissance art: first, the Torso’s impact on Michelangelo’s orientation
in creating the all ontica style; and second, the Torse’s impact on
Michelangelo’s unigue innovation of nop-finjfo <culpture. In this paper
therefore | will not trage the literal correspondence in form, but ways
in which Michelangelo incorporated and transformed the prototype of
the 7orso 1n his own creative work, thereby reconstructing the artist’s

profound reflection on the anciend ragment Torso Belvedere.

#Assistant Professor of Art History, National Yang-Ming University, Taipa
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Michelangelo’™s studies of the Torse Belvedere gave him an
msight into the transience of being, the inevitability of becoming
fragmentary over the future course of time. He came to understand that
whalt lasts and always inspires. is not an artwork’s technical perfection
or the elaborate exposition of a certain set of symbolic meanings, but
its visual expressiveness, which illuminaungly reveals the inner state
of human existence. In light of this, it is easier o understand why
Michelangelo was not interested in restoring lLaocodn and Apolio
Belvedere, but remarkably initiated Renaissance admiration for the
fragment Torso Belvedere. Devoid of recognizable attributes and
identity, the visual expressiveness of this massive body segment
inspired the artist to go further than before in conceiving human [orms
in variation. Thus, the Torso became a starting point for artistic
innovation and an independent form for visual imagination. The artist
derived inspiration from i, but did not completely rely on the

prototype to construct new works.

During Michelangelo’s lifetime, he was the only artist who had
the privilege to see his non-finito sculptures wholeheartedly accepted
as such. If his a/l"antica approach indicates his keen awareness of the
eltect of time in changing the physical appearance of an attwork and,
accordingly, determining the way fulure generations receive it, then
Michelangelo must also have been conscious of thal by which art wuly
impresses and moves people, regardless of its disfigurement and
decomposition over time. 1f everything eventually turns into fragments,

why not take fragmentariness seriously as something fundamental for
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artistic  creation  right now? 1t the TForso  Befvedere  inspired
Michelangelo to shape the human torso as an independent form for
visual imagination, i1 must also have inspired him to invent his own
personal expressions of time in sculpture, To leave the chisel marks on
the sculpture does not only mean to eternalize the moments of the
artist at work, 1t alse reminds the viewer of the omnipresent and
everlasting cffect of time, which continues marking various traces on

an artwork afier il leaves the hands of the artist.

Key words © Michelangelo, the Torso Belvedere, all 'untica, non finito,

hody






