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(Fig. 1.) George Stubbs, Reapers, 1795, linamel on Wedgewood biscuit earthware,
77X 103¢m.  Yale Center [or British Art.

(Fig .2.) Thomus Gainsborough, My And Mrs. Robert Andrews, ca. 1748-49.
oil on canvas, 53.3X 119.3cm.  National Gallery, London.



(Fig. 3.) Pieter Bruegel, the elder,  The

fasd

Harvesters Cluly August), 15606, oil on
board, 118X 1060.7cn. The Metropelitan Muscom of Art, Rogers Fund,
1919
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(Fig. 4.3 Richard Weswall, A storme in Harvest, 1796, oil on card Toosely mounted

on canvas,  AR.RB<TRem.  Private collection.
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Ashmotean Muscum, Gxlord.

Noon, 1799, 01l on canvas, 445 X 34 5em. Yalc

(Fig. 6) Francis Whealtley,
Center for British Art, Paul Mellon Collection.
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{Fig. 7) George Robert Lewis, Hereford, Dynedor and the Malvern Hills from the

Havwood Lodge, Harvest Scene, Afiernoon. Painted on the Spot, 1815-16.

oil on canvas. 41 X 5%m. Tate Gallery, London.

: . gi,_
(Fig.8) Thomas Uwins, Haymakers at Dinner, 1812. Watercolour, 48 X T0cm.
Yale Center for British Art.



(Fig.9)  Thomus Rawlinson, flay makers. watercolor, Yale Center Tor British Art,

Paul Meilon Collection.

(Fig. 10y Samuel Palmer, The Harvest Moon, 1833, 01l on paper, laid on pancl.

222X 27.6cm. Yale Center Tor British Art, Paul Mellon Collection.
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(Fig.11) John Constable, Landscape Ploughing Scenein in Suffolk, ¢, 1825, oil on
canvas, 42,5 X 76cm. Yale Centre for British Art, Paul Mellon Collection

Htisld

(Fig. 12) John Linnell, The FfHarves:, 1850-53. oil on canvas, 71 X 902¢m.
private collection.



(Fig. 133 Samuel Palmer, Hervesting, ¢ 1831, walercolour, 38 X 51 2em. private

collection.

(g 1y Peter de Winl, Theeshing Corn, cal TR30-400 watercolor. 28X 42em. Yale

Centor for B3ritish Art, Paud Collection,



(Fig. 15ywilliam Tumer,  Oxford from Bour's Al Ca. 1834-40. Walercolor, 35.2

XoAalbem. City Art Gallery, Manchester.

e

(Fig. 16) 1. M. W,

e Yale Center Tor Briush A, Paul Mellon Colleetion.

Turner, Leedy. 1816, watercolor and body color, 29.2 X 423



(Fig. 1TPeter de Wint, The Cornfield, ¢. 1815, oil on canvas, 104.8 X 163.8 cm.
The Board of Trustees of the Victoria and Albert Muscum, London.

{Fig.18 ) John Frederick Herning. Sr. Harvesr, 1857. oil on canvas, 106.2 X
183 3cm. Yale Center for British Art, Paul Mellon Collection.



(Fig. 19 YGeorge Vical Cole, Harvest Time, 1860, otl on canvas, 964X 151em.

Bristol muscums and Art Gallery.

{(Fig. 20y Sir George Clausen, Winder Fork [883-84. oif on canvas, 77.5 X 82,

Tate Gallery B3ritain, London.
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Images of the Harvest Scason in English Agricultural
Landscapc 1780-1890

Yung-yuan Yang”™

Abstract

This c¢ssay examines the images of agricultural landscapes in
eighteenth and ninetcenth-century Eneland, locusing on the related
1ssucs of Lnglish ar from aesthetic and social historical points of view.
It aims to understand the sipgnificance of this genre in the context of

British art in that period.

In regard 1o acsthetics, the idea of the agricultural lundseape may
not be in correspondence with nincteenth-century Romantic landscape
in terms ol what and how nature is represented. Agricultural landscape,
ostensibly, uscs landscape setting as a background o create and Lo
enrich the narrative of a picture itself. However, it 1s not necessarily
categorized as landscape painting in general terms. Working laborers
and the agricultural processes engaged in, in the ficld. are, most often,
taken as the caption of the picture such as “harvest”, ‘haymaking’ and

‘reaping’. This caption in wrn i$ regarded o be more serviceable in

*Agsociate Professor of History of Art, National Taichung Teachers College



transmitting to their andiences about the meaning of the pictures.

{t 1s the period of the harvest season between July and September
in England. In  those davs the amenities of the field and the joys of
harvest had long been poets” and artists” beloved subjects. This essay
does not take the harvest season for granted they are the only themes
that can represent the whole realm of the agricultural subject. In this
essay, however, the themes of agriculwiral landscape related to these

months remain significant factor 1o be explored.

Key words © England, eighteenth and nineteenth-century, Agricultural
landscape, landscape painting, harvest, seasons, pastoral,

calendar months, Thomson. sublime, picturesque
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