CAXEBRY
#£=1H (95.12), pp. 139-207
Bl R AEBERT

B R3S - David Cox B K ZE

= R M-
VA

il

—., Bl
. Cox W RZ=ELE RHE EEM AR

. Cox RZERKHER

. Cox, Constable, Turner =B RHI K ZELLE;
. #E

=

.
]

H

* BMFIEXRBRLAREIHER
* ANARZERERA , ARRREMEEE  RIEPNEXEHKERE , HER
MR,
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w =

REEBRHFRELNEENRNRERNEEEDSIE, mit
BFHARY R ZE 448 X LA J. M. W. Turner, John Constable 1 David Cox
= ARAHH. Cox tk Turner # Constable F8 , X &3 Turner &
&  BHRREAERZPR (Royal Academy ) BE K HEEXRZEH
EH LR ZEERTNER,

AKX Cox WRZAETHE , REWBEEZTER= . —. BR
Cox REMAIEERERMERRZEMWER, B4 Cox MAR
REBRITHEARERAYE BESERISBEHANTE, 8
ERBERBRE, AHRBRERRTBNIBE , MERZE —KH
RE@i)ex, =, BER Cox AEABCRERHEECR, #
M2 Cox HMRARREBERHKRE , BH Cox BERRZENA
&, BEXZERNEREREFHE. RHHEEEN, HEex
EMFNSHEE(, 1830 FURRARRMNIRIES , B¥ER
BIRMEMNEE, EHE 1836 FHRAFSEMBERIE. 1840 F£1
W. J. Muller 2;hE, 1841 FRRBEHMETRI1EBREI, ™ 1850 F
U#EREEMBE  ERaRENEBE, EHEfb 1850 FRHIE
SREETE, 1853 FRAEITEKRHEEZEFEH. =, RE Cox,
Turner, Constable =ERXZEZ £, KLEBBH Cox HRZEFR
& Constable WRXZEHREEIZENHEBCRIBR , TTH
Tumer WRZMBERNKENEE , M EHEER , WRFERHN
BE  HESREBNRS

BREY 2R, RESMHE. K. Xz B A, B KEE,
FoRE
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QL

—., Al

][l

-I-AME?JJ , SEBBEHTAYE R Gerard de Lairesse ( 1641-1711 ) M2 H
REERSENEEM MERENREE—HEHKMPEIHR, 2 HE,
Eé-l-/\ﬂi%am EEEREERRUABBIZMAEBRZ, EXH
( Leonardo da Vinci 1452-1519 ) i@ ERARF EKXRIEEFNE, £ BER
REREEE, = TAHEUR , FRRENRERBHEANREENSES
WEF ZERENHAEHR THINATEERRNREEM AR , HFXER
REZERJERREBAREZE - BEASENE L. 2 HIEEHR It
089 Charles Taylor 12 : "X R —EEEBCERENEENT D , EEFEN
TeREENED, MAEFFE & ERE KA John Constablg 1776-1837 )
BIFERRZRA "TERENEL,, TRAHR THENZE, BFRNIEME.
HARERIR, T8 —4) . = WA EA David Cox ( 1783-1859 ) iz : T &
—EERREERMEUILEEER , METAELIRE , B AESSBIR sk
RRZWIEE, UEDEENNR & ERRERNEEFTHRRK John Ruskin

i
[N

Gerard de Lairesse, The Art of Painting (translated by John Frederick Fritsch, London:
1738), p. 289.

Leonardo da Vinci, Treatise on Painting (Princeton, New Jersey: Princeton University
Press, 1956), vol. I: Translation, pp. 3, 114, 327-330; Leonardo Da Vinci on Painting: A
Lost Book (LIBRO A), reassembled by Carlo Pedretti (London: Peter Owen Limited,
1965), pp. 152-156.

FRRERERNERYERRRAEARETEMNERE K F2EEERIEMNT
BN —RBXR(REREBFANEERR - RZEM) BB ERTBABAE(X
fiTsE & HD,

Charles Taylor, Familiar Treatise on Drawing: for Youth (London: G. Brimmer, Water
Lane, Fleet St., 1815), p. 42.

C. R. Leslie, Memoirs of the Life of John Constable (London: Phaidon Press Limited,
1980), p. 84.

David Cox, A Treatise on Landscape Painting Watercolours by David Cox, pp. 17, 12-3.

I:E|I-I,/I
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(1819-1900 ) ER Tk "thRK F W ENRERKRZE, 1 &7

A
Het
ﬁlm

ARENEDL, RHEN , FTRREHAZEN IR, BRATERE
ARERUFE-ENMELRBE  ERETEREB/ICRTERNEHE
HiG TERREBNBGZH EXRTETURBEEAREBERAEEN AR
SR, FALARNEEERG I UEERBRMEFR. XZHERE AN
R, ECAIRZRATREZANKE WESKNERETRANERDE
B, PHIEKHNEEHIBE NERERHNANER. BMREFHHNZ
RENFEEH MRERNAZAAANIHETEERE T R2NHE, £F

FREER L REETEEREARTENYR, E THEEAETR. REE
i, LB, EMRE. EBERE, BAAREBEREEREE.

A0 John Ruskin EFFIEIE : TERFE, —MABXEZBRBERED,
EMERBMANASENMRTEZEEREZZTHHES Y , RENHS
LT RIBARN, HE K RXTHEMEL BN, TISH, ﬁﬂ@%%ﬁmﬁ
RRZ, MEABRTERARKE , HRAETEAEHERRASMRNIIE. BB
BERSEREHUMMET =o2— L, =22= , REZEES 2N, fi
W Cox BEEFPMREERM=ZS0Z-UL  HELUXRZRTRNERE
MABREEHNBZAREM. EEEFNR =+ EEIR, %Fﬁkﬁ%
EXEIERNAEXRZE ? EETHNER. Ril. 2ER. 4B, AxkHE
HARERRREEERBER ?REERYERN »EREXRERERIRE
MEABNEE  NRREB, XX2B, VEE BGF2, EHBEEE, Kurt
Badt( 1890-1973 ) 1A 1945-6 £ B T {EHT4FHME)( John Constable 5 Clouds )
—E& , RUKKREBNAEIRE Constable EEFHRZEE |, Badt LhREFEILE

‘&n‘

7 John Ruskin, Modern Painters (London: third edition, 1900), vol. 1, pp. 216-217.
8 Ibid.

=111} ﬁl,’
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BT THERHRZ, WX,

B Badt JA% , BREHBR TREBEFRTRERENRE  SERET

B+AtticUARZE+ LB S ENESRE , E P KB LUK ERE
HNERAMRER , LHR Constable 1 J. M. W. Turner ( 1775-1851 ), = %8
BEEHRZEMNEEY  ERERSKHCEZRE, MEPHEELIRT

LivE

I:E|I-I,/I

ﬁl,’l

REHEFEHNER , HA L Constable, Turner # Cox (B 1) & 0=

10

BB Constable IRz , BBEEMHFEHE : Edward Morris ed., Constables Clouds:
Paintings and Cloud Studies by John Constable (Exhibition Catalogue, National
Galleries of Scotland and National Museums and Galleries on Merseyside, 2000); John
E. Thornes, John Constables Skies: A Fusion of Art and Science (Birmingham: The
University of Birmingham Press, 1999); Paul D. Schweizer, “John Constable, Rainbow
Science, and English Color Theory,” Art Bulletin, Vol. 64, no. 3 (Sept. 1982), pp.
424-45; Louis Hawes, “Constable’s Sky Sketches, ” Journal of Warburg & Courtauld
Institutes (vol. 32, 1969), pp. 344-65; Kurt Badt, John Constable 5 Clouds (Translated
from the German by Stanley Godman, London: Routledge & Kegan Paul Ltd., 1950); L.
C. W. Bonacina, “John Constable’s Centenary: His Position as a Painter of Weather,”
Quarterly Journal of the Royal Meteorological Society (LXII1, 1937), pp. 483-90, £&
FRE7E (John Constable XZEEME 2 & & - FiwHAI4F Hampstead XZFEZE)
(B IEKRZBER), E+E, %5 —H, 1999, H 109-58 )— X # , #RET Constable
1£ 1821-22 /& , RIMEZE Hampstead B—RIIWKZ B , BOMMBEL ZH
B2 B RENREEEMESR, BB Tumer WRZ , REEMHFRE : Luke Hermann,
Evelyn Joll & Martin Butlin ed., “Turner’s Drawings of Skies,” The Oxford Companion
on J. M. W. Turner (New York: Oxford University Press, 2001), pp. 301-302; G.
Reynolds, “Turner’s Late Sky Studies,” Exploring Late Turner, Leslie Parris & Peter
Bower ed., (New York: Salander-O’Reilly Galleries, 1999); lan Warrell, Sketching the
Sky: Watercolours from the Turner Bequest (Tate Gallery, 1996 tt X R FI1T , & EN AR
Tate Gallery) ; Ursula Seibold, “Meteorology in Turner’s Paintings,” Interdisciplinary
Science Reviews, Vol. 15, no. 1 (1990), pp. 77-86; L. C. W. Bonacina, “Turner’s
Portrayal of Weather,” Quarterly Journal of the Royal Meterological Society, Vol. 64
(1938), pp. 603-5.

RS A BR S. Wildman, R. Lockett, J. Murdoch £ A& &/ David Cox 1783-1859
(Birmingham: Birmingham Museum & Art Galleries, 1983) & 1973 € B Wren Gallery
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ARERE, AME Cox ERXREHFENBRM—EARZI2MANEE , HE
St R BEMRI4ERI 04 Cox FIXZE | EnfscEaftttt Turner 1 Constable
BER  X8% Tumer ¥E , AR REAERBRBBERNEFEH,

Cox (£ Birmingham , E—EEEF M , BERERBHELLMEL =1
F , B el b BAEE 29 2 Birmingham Museums and Art Gallery ( A T &%
BMAG ) EHER 1987 F£Z 1988 FEFEZE BMAG iREE , ¥ Cox EfE
FHRZEERRZNVENR , ARFRARREEMEBER, TMFREZEHE Cox
MRZ , BUFEIR 2003 FEXBEXEMR Cox WEERYF , R ESH
Cox 945 : Travels With David Cox ( 28" June-21% September, 2003 ), R &
RELLTREANRIREIES Cox WER, ZREBEFNE=02—EERERMLAT
BEEAR, B SERSECIBREFNAECESEERE , = WER
BNBCET EREREN , ARKERERETRCIRNFENR B £
WEREEF  LERRZERy , AIBHEMRENES , RAZMREE LEW
B, B4, EEENNIEIEBAMBMAIER ( scratching out ) BE
LUARAXRRBREBFE THARYX  RRFAREARPHEAERESFHRR.
ELEBRAREEERIARGERETANEL , RENERTD 1825 £/
Buckingham House from the Green Park BB ERE L , kEE—BHER
1830 K 1840 FRMEN, i A EREZERNEEREEST T —K Cox
HENKREE | 824 1843 F£ Birmingham Z) North Wales , &8 9 X#
EERiEmE, #HER —REELCH T RNEERERRE , 8 2 ABRME
—4£ZHAMENSD, RERARMEEANEEREZ — MEBEEERE

B4 AY David Cox, 1783-1859, An Exhibition of his Water colours.
HENSHUTNSEG/NREFAE , AARREAXMERRERE.

Cox W9 &R B E G H BT Stephen Wildman Z A A& David Cox 1783-1859
—ENERERRLES , EREFHEEL RINSAFEE,

aup o
=
[N

N
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pRitE, REREILE. BE. DN, BEE  ZSRMENER, MOHEEER
MABA UFLAAEIRE - KA BOFCHNERE, thEBEPHREE
ERBEEN —922— BEE=22=, HAEFENEL K MEEBRFEFH
MWRAZREERHINESEIE, 1855 FRECox B 2 5%, Et R FEMEER
AR Turton B | EHRBEE : "M ( 38 Cox ) BSLIFHMUF B ETRLES |
mMEHZER, 2l RENRBBRFRREEMLIFIB, 1 = PhEFH
Cox ZMFMRIIFFERKREWNIEE, B/, Btk 1857 F |, Bl 74 & |, iEA
ERXZBENEE , = “RATSTHEMHRZENNWAR.

B RIS Cox £ FREBENERINEH T D, REDBEHIHRM Cox
B R Z=, John E. Thornes BHY John Constable’s Skies: A Fusion of Art and Science
(1999 )—EHE Cox BB A RERROWERZ — & 5T Laure Meyer
B9 Masters of English Landscape ( 1995 ) —£BI# Cox 2 "EMHEMNER ..
#158RE Cox WEREDLBMA , # VHep F Gordon Roe BH David Cox
(1924), 5 : "HREREHMEBERBG Cox —# , feiEg TRERMKEHN

I:E|I-I,/I

13 Thomas B. Brumbaugh, “David Cox in American Collections,” The Connoissear
(February, 1978), p. 88.
14 Anne Lyles, ““That immense canopy’: Studies of Sky and Cloud by British Artists c.
1770-1860,” Edward Morris ed., Constables Clouds (National Galleries of Scotland
and National Museums and Galleries on Merseyside, 2000), p.149; Jeremy Maas,
Victorian Painters (London : Barrie and Rocklitt, the Cresset Press, 1969), p. 45.
John E. Thornes, John Constable 5 Skies, p. 42.
Laure Meyer, Masters of English Landscape ( Paris: Pierre Terrail, 1995 ) , pp. 157-9.
A Neal Solly, Memoir of David Cox (1875). William Hall, Biography of David Cox
(1881). F. Gordon Roe, David Cox (London: Philip Allan & Co., 1924) &
Trenchard Cox, David Cox (London: Phoenix House Limited, 1947) P92 | 1 Roe A
1946 FHRFEEEFHES , HRRNAER S B +AE , LREEAFEENRER
# Cox B/ E | HTE R A Cox the Master: the Life and Art of David Cox (1783-1859)
(England: F. Lewis, Publishers, Limited, 1946).
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BT RERENGET., MESIENR Ckx TR RSEHNEREHEAR
HMR K MERRIAE . T8k Roe ER , Tom Taylor /A 1862 FEIE i
Cox BYRZEEE Turner W RZEMELLE: |, 2 "Cox HZERMNTEENRERES

B Turnerj, =19

5% Cox EEBTEMNE , =TEE Stephen Wildman, Richard Lockett &
John Murdoch & #J David Cox, 1783-1859 (1983) , & Gérald Bauer #9 David
Cox 1783-1859 (2000) : Précurseur des Impressionnistes? & 205 & BRi& 139 4 &
EEmRAIN , 5B Cox WFXR, EREBEB &K, W& Cox EmmE. R
Cox I E K Cox WERFEARER  1EH =R X EFFR Cox HH John Murdoch
B “Cox: Doctrine, Style and Meaning” 2 —RIRFIMEREARRERBREE
WXE 6 WNEEREBEAZHEAR Cox AMRKXFIHNEL , EFA Cox
MEEEE -—RTHXLRR, LEPHERNIN , BRETNRRARE
Cox WKRZE, B#ERENE  WEKARBCRE BN TZBEEERENE, B
WHEFREZRRBIER , MRBR Cox ERARBERTE , HERERA
HEOMAWEHEFS, & 2 BEELREN, HABREEN —F R “Quel est
son art?’, X EEHRET Cox BMAMERIRAEE, &, BE. K15, RE
. pR%E. BEBAERELBREFHRE , RUETRERRIR Cox HXRZE

[ee)

F. Gordon Roe, David Cox, p. 125.

Taylor BYEEERER A A Handbook to the Pictures of the International Exhibition —&
# , B F Gordon Roe, David Cox, pp. 134-5.

Stephen Wildman, Richard Lockett and John Murdoch, David Cox: 1783-1859
(Birmingham: Birmingham Museums and Art Gallery, 1983) ; Gérald Bauer, David Cox
1783-1859: Précurseur des Impressionnistes? (Arcueil Cedex: Editions Anthese,
2000).

21 7EE William Hauptman BN EIE 58y , IREZEHARREKEERBES |
BERBNDIMEER. BRI EZNEREEKEENHER , BRE 40 Fa2E
R TEA R | BRREINRFRERNKE,

b= 11 = 1]}
el
©

i
N
o

ﬁl,’l
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S5, BE—RME Cox EFEEENE , & Stephen Daniles EHY
“Human Geography and the Art of David Cox”, & 2B X EE 5 # Cox EHRFTER
B ASE | BF John Murdoch ¥ Cox B & %, fhi#F8 Cox Lt AZ BRI
RESER FEZEEINHEREHEFTRENZSENUME f#ERT Cox B
Crossing the Sands & Sun, Wind and Rain i@ % BIE Turner & Lancaster
Sands % Rain, Steam and Speed fELLER , SARRIE i Cox 5RFE Turner (WE/E , B
HEHEBENER , BRI DM Cox HRZE , IRARAMHEEE Turner WRZE
fELE &,

Cox BEEPRERENERZE , A RZIEENER , A XENSMERI R
ZRIE, TREMBEEXERSEREBERSENER , HEEDH Cox
WEBAFHEERBERENER, UMRRGERRXZEMNRE R, REERE
D MEBEEAHR , o MEERBRXEZEBNERREENRERE &
Bt K Z2 5 B2 Constable & Turner B K ZEFE L& , LAZREAH Cox KZE
K,

=, Cox WRZEHERLELEMIR

(— ) Cox 2B RBRREBNERE

RERSEEETNHEI EEEHEEEEMN, EH A REGEN
BELENXT, TtM+/\ticH A AREFEREFABSEERBINER
HEMREABRNITER EERLRBERAR —EEBELENEN, HRX
BRNVEMXEER, BNRZHE  AHREBER , £+ tHCBRIEM
HEEERRET, PE+TAHMESE , RtERSERBEKEERTNF

22 BEXERKRR Landscape Research, Vol. 9, no. 3 (winter 1984), pp. 14-9.



148 BN AR AKZER BB AR

i, B0 1549 F 3 FA1LED Basle R AR T Valentin Boltz von Rufach BHF
fi# lluminierbuch, = ZMKEENLRIE , LHRREZE , THREKENEEE
BT M 1648-50 & Edward Norgate £ Miniatura or the art of Limning —&
ENRE  TKKEEXBERWMILAH. WEBNRAEN. o & *RENKEE
ZHE+EHEERESENEZERA , LIIREERE ( Civil Wars, 1642-51 )
ZBIFIEE 1 ( Charlesll ) /A 1660 FERFAE , BRSARINEZHRELRE
RRFKE, M AENRRERBRENBIERE, HPKEEHN R Peter
Paul Rubens( 1577-1640 ) Van Dyck( 1599-1641 ) Jan Siberechts( 1627-¢.1703 )
F William Van de Velde X ¥, & 2

RERSHWER, MEBANRFH NSRRI S8 LB &N
SR, MHXEBREFEBRN TR+ EHLHBEER, LHRE Willem Van
de Velde R F , ifIE RAHBBEHRAENRHEAMN. ERAAMELF
ECBEMEERH , 1652 FERFBEHL™E , FRM Van de Velde(1611-93)
WREARBEEHER. AM 1673 FREFE=BE (1672-74 ) HIE , Vande
Velde R FEMAXRBEE 5 RE. FEB Van de Velde ( 1633-1707 ) RfiER

I_'I-Il'

23 Ank C. Esmeijer, “Cloudscapes in Therory and Pracitice,” Netherlands Quarterly for
the History of Art, Vol. 9, no. 3 (1977), p. 126.

24 Norgate EZXERREHFEUAR T A ELN T CHCTERKEENER, 2R
Ibid., p. 127.

Rubens & 1630 FHEE -t BFERENEINEHER T EREHEANES
#WE. Rubens BEENASERLWEBLNMBHETE , tNWHEELEEATET
HitZMENNER , BRAHTABEERI RSN RBERERGELERN
EFEBAKE., Rubens BB THNRMWER , LHR Thomas Gainsborough
(1727-88) , HXE AR ENRREFTZE, EZMERTE R Jan Siberechts $IR 1675
FERRB , NERBUREREAE , HAXRNECENEARIMXAS ,
EERERREAELZAIARY  RBAMBEERURKRATHREKEARAT
B, MRZEMERBUARBERZTE 2R, 2R Laure Meyer, Masters of English
Landscape, pp. 17-8.

an
N
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BREKELENARNMEE  ttEmP O RZENBFEIHRE 7 HAIRE, R[W
BREREMNERH Van de Velde R FMBEIRBI 2 ERMERPE , EES Peter
Monamy ( 1681-1749 ), Charles Brooking ( 1723-1759 ), B BB ZE & K Samuel
Scott ( €.1702-72 ), =%

FEM Van der Velde HREBSERASERRENTERE MY R
BEMBER. William Gilpin ( 1724-1804 ) 1Efth 1792 £ E#J Three Essays: on
Picturesque Beauty; on Picturesque Travel; and on Sketching Landscape &£ , &
X Van der Velde BEXRZEMNEE., MR : NRBEMALFER Vanderveldt
BRABEEFEIMRARENRR. SFal , B Thames River Wis R EH
Vanderveldt , ERRLULT , RRRXZENER, . MHAESEFRRHXR LS,
Vanderveldt & KREEWE  EHEEERTEEBNA R, ... Vanderveldt 3L
AENNERZE , BELIRMEA TEXEXZ, (going a skoying) s = ?’Christopher
Brown FRAFEM Van der Velde BB TRETEBENEAMN KRR RN ES
FEED , HlANE — 18K A Studies of Wind and Sun FERE L |, & : TERR
AT, EXEBREAMABNAE, o £2PFEE | Van der Velde 30 IF 2T
HREIEBRRTEMER , 12 Hendrick Vroom ( €.1563-1640 ) Fh X3
NEE 6 AtAHERNEEERTERAR. ERRMHBFELETRER,
BERERBIEBRENEFESZIHENER, HEaH — K — KN RE

& 26 Laure Meyer, Masters of English Landscape, pp. 18-21.

& 27 William Gilpin, Three Essays: on Picturesque Beauty; on Picturesque Travel; and on
Sketching Landscape (London: printed for R. Blamire, 1794), p. 132.

5 28 WERM National Maritime Museum, Greenwich, & Christopher Brown, Dutch
Landscape: The Early Years Haarlem and Amsterdam 1590-1650 (London: The
National Gallery, 1986), p. 70 , 5| B M. Robinson, Van de Velde Drawings (Cambridge,
1974) |, p. 61, 1411, illustrated I, p. 318.
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TR, 2R Gilpin 2EEEREZER , W Van der Velde WEEEEERE
BFER M, MH Cox A 1813 F£EH A Treatise on Landscpae Painting and
Effect in Watercolour #415wiR 7 , FAI3#ER Cox FEEIB Gilpin 1L E , H B 7
Giplin B3 "HER L B - TRAM, FRAM., B Cox TREEEEE Van
der Velde BB X ZEMNFIR,

AREHBRERTESDH TERRNARERE, FHAKT Tt HCHE R
ERERHRENRE, AXFRAEENE, E. Wik, XEEZENE
& | Hendrick Vroom MRV EREE RERBEIBENMRRAMRANERE, = 04
HjEl’HE":EE'?ﬁ%“I'tﬂ'.%EJﬂ B MELBHRPREZERBENEBR
ERURTEENESE ELAEERURE +/\HERXETAHLEINER
SEBEX, Bl Cox BER{H Hobbema B The Avenue, Middelharnis ; & 31 Turner
BHFEE T Goyen EFHEX ARV ERE Antwerp: van Goyen Looking out
for a Subject ; M Constable 7° 4B i&E Ruisdael BYZEE, Constable 24 Ruisdael
NEFETRHRRAR, IRAMEBNESR , ERHRTHENER , i
I Ruisdael B9 8 IR L E 88/ Van der Velde 3, & 0] B 13 Van der Velde
X Ruisdael EEHERENBRRE,

z

IEN'I

29 BR Gilpin #EH1E Thames River BB XMW ERLH TRH , C. R. Leslie 77 EE@
Constable 2% & —{ Robert Smirke B2 — @A , ™iE A FERAEFIRFRE Van der
Velde , AiEft1 7R E = Hampstead Heath BB X %%, R Louis Hawes, “Constable’s Sky
Sktches,” p. 349.

& 30 Christopher Brown, Dutch Landscape: The Early Years Haarlem and Amsterdam
1590-1650, p. 69.

31 Hobbema Bt EEIR A National Gallery, London, B Katharine Baetjer, etc. Glorious
Nature: British Landscape Painting 1750-1850 (London: A. Zwemmer Ltd., 1993), p.
220 X Trenchard Cox, David Cox, p. 78.

32 C.R. Leslie, Memoirs of the Life of John Constable, p. 318.

IE|I-I,J
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KEATHESERE T LELCBRETHER , REZE 1660 FEEE
BMu% , KB ETREENTERET LK — BT UAREMNEERRNIRE,
HEERRH 2 5 A Bl 2 b 2 E ( topographical painting ), ABERFHARYE #ELL
N BREELSER, MELELSRNENE,  SELAHENEREE
BENERFTE, LIS ( Stuarts 1603-1714 ), ERNFAKBNS
HAEEREMNERKFEEHGEDR MFAEEMEMNREREHEET
R, EEREXEBAMEBR (Prospects )y ENEEASEN—&E K BEUS
BHBRBEERENTAERE  BERKBEHNERE. 1660 FU0% X
BRSENIELXERMER, = SREMEREK , PERERNEERITH
MEEMEEE  EMIECED  EMNRASETMABLER, 1720 K
MHIREERTE  RRERRUSETRENARER,

KERESENZERBRTZARERNZEN , FZRAFNERNTE +
NHREBANNEREREARR 7T HH, #1720 FRE , REEKNEENEF
BARTEBONRE , LHREESZKH , 8B4 "EfEiREE( Grand Tour ),
EEFEAEN—FNTEDER L X HAME, EXTFREARSEMN TR
HELRNEERESR, BEED , EANRASRERLARITHED , HRARS
BRI RE. HItRAFEERSBEENERRMimn, AMTEINER
BAERAES, 40 Richard Wilson ( 1713/14-82 ) B E R £ & B 4K 248 o
LERARAFREBEZEENEZERE Antonio Joli ( ¢.1700-1777 ), R
1744-50 FFEZE ; Francesco Zuccarelli ( 1702-88 ) 1 1752-62 FH 1765-71
FMREH R, METHHNERSEEXEFEZEHIL ; IEF Antonio Canaletto
(1697-1768 ) ERZHEHBASHERRBIA , R 1746-55 FE G MR

& 33 Michael Rosenthal, British Landscape Painting, pp. 21-2.
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ROEERE  EXBEMETRSEZANNERERNERE, =

ELERIBEERENBANER ARHBERERENALRARER
EEFE, Bl Samuel Scott BI ¥ 4% HIEFE Van de Velde BBRERME , A
& 1746 £ Canaletto SRE|ZEE % , Scott KM T Canaletto 1 & M E B
ERERBH , - LERIDNBERETEERNZARNERNESER , £
70 The Entrance to the Fleet River, & % Scott 2 — 3B = WE X ERE K&
A+  EMEERHRRERSENRENERE,

TARLERTBEAFNERRABERLERERARENER, KB
ERMEBEERAFNTZINERRNRE. FlW R Wilson, Francis Towne
(1740-1816) . Joseph Wright of Derby (1734-1797)., John Robert Cozens
(1752-1797)% ., & 3 Wilson & 1768 FERZBRMAIIEZ— , iR 1750 &
EES A ERSLtFHRREBESEFR2EAKE , EfMREREEN
ESE A RE R EEINZ HET Claude Joseph Vernet( 1714-89 ) 82, Wilson
E&E KFE HEE Claude Lorrain ( 1600-1682 ) WEAEEE , EMBE REE
LR, & Wilson MIHMEREZARNREERFERNZR AR
iR, MEREM ENEEZER, AHRRFEERZHXR , MREXRES

ﬁl,'

34 Laure Meyer, Masters of English Landscape, pp. 21-2.
3 HWERME, NER 1750 F , BEMMHA Guildhall Art Gallery, B Laure Meyer,
Masters of English Landscape, pp. 21-2,

& 36 Francis Towne @ —fIVMER , AR BEREZESK AN R 1780 F£X 1781 F
etz 2 A ) A0 B B B AT LU o T‘%kﬂ%ﬂﬁﬁﬁ%ﬂ%%?ﬁ%‘lﬂ@ BX K RERFRY
RALEERNEROFE , R v bG8 AN R FH/L BB KK E
%, John Robert Cozens B iERFEMX , HLBRHEAN—ETER : REHEN
MERMUNFEEENEARN, EFXHAERNIR  NERATEER
SEENEE  RHMEHEEBBMIE, Joseph Wright A 1773 £ 1775 F Ik
BERAF , 1774 FREAFEHHREXLESR , FERIME , REMEIRREE
BT HFREERARENEEREBBRHBAR KL,
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EAFNESEAEINER. Wilson HEERASEXENFOEEENSY
& FEERMBERBRINFNHAEBREMRBE NI Joseph Farington
( 1747-1821 ) 1 Thomas Jones ( 1742-1803 ), Mt X% Wilson ShE R B
BEEGHE FRNAEEREE T/ \HEREEREZHRA —BEZENR
Bt

e+ /SR HILUR KR ERERBRTER , REXGFERIPRE
REMAMEREE  BONRAHM S BREEERRMBMNEFKESE, =
TR+ AHEH]) , MAEMGBMNiEE - RETHE - HERENE
R, EFARERTZERZZNRY  AEEEFAEEBERERR
R, MMESEARSR(NER. CMHBEFRURBNAAREERS , 6T
BERASREZOENNEENER ERESRELERE T A HBRE
%, Cox £ RNEBEMNBERE BB REFNBEEMIREIEER
HRELE HPRRMERRTEMNER , RRZNERERIRITHFIA
BE, HARKEE,; ) ERNXBRHTHORREYE R MEKER
HRREBHMEIS O TELELE,

(=) FAAERIRT

Cox BIFEEFREEZENREBRNERKIE  WEHEHEBRFAER ,
BE-EFEEFERRERTKIL, Cox WERMRE , KEBRERPEFH , EF
REREHEBRIRTEER R BEEXEERNYPIUR , ITEE
HRRERASKKKEFAERRNES MRS FLAsER A EHHEL
At EREHERRFHABEAANEETM mMELEEFMETEHSE
MEBERENRENEEY, BRENAERAGXAEHENRZRH (LW
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MR, BT LML IEESAMERZFXRAERNRWARBER

REZR MMEERARSESELNREZNEEN M FRRERERE 24
&, BAENERETLHELE  FTERSERMBELEE , FIFANK
BRTFSREM , M—AFBIUEENREERSIBEFIENES, AW
Joaehim Von Sandrart 18 1675 P E#) Teutsche Academie —&/ , BIGE&EE
Claude Lorrain I ERHSESFXNEEBEER , flnh 7T ERBERERMA
BXZE AHABRLENER  EARBRANEIRBRERNEREE , IF4F
REBEEEFENETLR, &%

TAHLHBEEATRBEERERSFEAETRG F , fla0 Francois
Desportes ( 1661-1743 ) ZBRR 1702 FEREBFINHERE , tHURAERERE T
REEE, EE+/\HERBFAEZEEZERITRRIER , LLUEEA
B. ARZHEEERAFARFER —ERBEMAEARTTEE — B
#R , BR' T Claude Joseph Vernet 1 Pierre Henre de Valenciennes( 1750-1819 )4\ ,
—REREBEENRESREESHIFEE, =0+ \HERPREERR
ZEERBHRZERMMAFTZERERNORE AR REENEA , &
BARP—KRFHRZEZRITEABIOEENEM.

T/AMREREBE KR EZHER , BEFTHEE TFARE , TIRKE

§F 37 Ank C. Esmeijer FTE 9 “Cloudscapes in Theory and Practice”— 3 ¥ & BIfE {REHER
Y

38 Philip Conisbee, “Pre-Romantic Plein-air Painting,”Art History, Vol. 2, no.4 (December,
1979), p. 416.

39 Ank C. Esmeijer, “Cloudscapes in Theory and Practice,” p. 131; Lawrence Gowing,
Painting from Nature: the Tradition of Open-air Oil Sketching from the 17" to 19™
Centuries, p. 14.

40 David Blayney Brown, Oil Sketches from Nature: Turner and his Contemporaries
(London: Tate Gallery, 1991), pp. 10-14.
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EENChEENEIREEREERFAXBAZRERLER RERARE
FHABA, FHTN\EETHEETHNEARER T TELVHEEESE
WER, EHERABEANAETFEAFARERER, LRHXEFARIE
BITHNEE  ETHTIEERKRBPEEL : (1)1760 FRIURF IR KB
FRAEMBTZ, a0 1765 £ J. Farington 2 R. Wilson 7 Moor Park B4 , M
Thomas Hearng( 1744-1817 YA 1777 £ 7878 T Farington & Sir George Beaumont
( 1753-1827 ) 1A Lodore Falls AZEE4E, =54, B 1790 LA , Royal
Academy BV & H B # , 75 7] & i BA“sketch from nature” =% “study from nature”
ATENERZRIES, &4

QERBEAANFARERERTTZ K MELRAERFIREHE
MEEM, a0 W. Gilpin 1 1792 B T Three Essays: on Picturesque Beauty; on
Picturesque Travel; and Sketching Landscape: to which is added a poem, on
Landscape Painting, HHPE =R X ERAFINAMRE B AR, MIREUEENE
BRABNERANX  BEFAERENHTEXEXRTHEHNER, William
Oram 7114 1810 £ ¥ T Precepts and Observations on the Art of Colouring in
Landscape Painting , Lt ERAETERREBEEA, KR K=, TS5,
John Varley( 1778-1842 )#J 5555 Cornelius Varley( 1781-1873 )R & &2iR Thomas
Girtin ( 1775-1802 ) ZFAREE , REEEMXEF , EEZE ﬂ?x%ﬂﬁl’]‘ﬂvélé"ff
MPEEZERARRENRS. =T AELIHFBEEIORBEBENER

AN

David Blayney Brown, Oil Sketches from Nature, p. 12.

Charlotte Klonk, Science and the Perception of Nature: British Landscape Art in the
Late Eighteenth and Early Nineteenth Centuries (New Haven & London: Yale
University Press, 1996), pp. 106-7.

5 43 William Oram, Precepts and Observations on the Art of Colouring in Landscape
Painting (London: Richard Tayor and Co. Shoe Lane, 1810)

Charlotte Klonk, Science and the Perception of Nature, p. 107 , 5| B John L. Roget,

F-TI =TI}
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RENEEM,

QREFRFABENHZBRE KR, Hli0 1805 F = 1809 &/ , John Varley
DaEMAYE 4 William Henry Hunt( 1790-1864 )& John Linnell( 1792-1882 ),
% Twickenham &8 & Thames River fEJIERE , Cox NERIEHRE @ J. Varley
E2#E, John Raphael Smith ( 1752-1812 ) R+ httiC ¥ Hth S BEME
Thames River EE A B 4., & “FH K BEFREFEMW R Dr. Thomas Monro

(1759-1833 ), th & L EALIRBEHMNEREH EABE , SHMEFSEHA
B BRMMERPAZRETMHR, =

GERFABENEER IS, HlE0RIZA 1803 F /Y Norwich EffT3R
E2€ ( Norwich Society of Artists ), & 1810 FRRREAEKH Kensington Ejfi
( Kensington School )}, Norwich i REGRAIV E 1833 FAHSKEEMMKE
B, HWEENER A KRB, ZTAERSEXEN , TENREERBMS HE
FAREBANBEH MR  EEEBMRITHREEL, =4 Kensington EifkE
E QS : J. Linnell, William Mulready ( 1786-1863 ). Augustus Callcott
(1779-1884 ) EER , EARFFMMARNEEMENER, BFESLERHE
B J. varley TEIB AR EIBE —41 ( “go to nature for everything” ) BB LU

History of the Old Water-Colour Society (1891), Vol. I, p. 95.
45 John Gage, A Decade of English Naturalism 1810-1820, exh. cat., (Norwich, Castle
Museum; London, Victoria and Albert Museum, 1969-1970), p. 12; Lawrence Gowing,
Painting from Nature, p. 38.
Charlotte Klonk, Science and the Perception of Nature, pp. 110-3.
Norwich Efff RBEFEMHE —KEZEH : John Crome (1768-1821), J. S. Cotman,
Robert Ladbrooke (1769-1842) . Robert Dixon (1780-1815) , John Thirtle
(1777-1839) Andrew Hemingway, The Norwich School of Painters 1803-1833 (Oxford:
Phaidon Press Limited, 1979), pp. 8, 79-80.
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@, BELERE R SNER, B

HREFABERARE T AHLEAHMRITHEESZ, REEFNAE
4 REASZERTEHEEFIBEBENKRZEZRR , UBERRSER
WM Cox —BRERREZEEEFTNAL  EERMERZEE, & Cox R 1804
FRIGBZE, TARBERFAEREN J. Varley B8 | WRRFHZZH T IR
RE Varley ¥ & 3R &% Dr. Monro EE/ES , 10 C. Varley, W. H. Hunt, John Sell
Cotman( 1782-1842 ) J. Linnell, T. Girtin, J. M. W. Turner & , ¥ FE A& T. Girtin
HAEEARERNEE. Cx EERZIFAREHRNERTE Bl
tRAEHFARENEB, Cox AEEFARE K HEERHMECHNS
. 1RIF Cox KYEEEX Neal Solly FIE , Cox REIRA—EREANBRENS
EEMREAXEARBNOYR. LFEZREMEHIRE, B LEEMRRER
ROF , REEBSBHRE—RENHEE , Cox RAENRESLHLEB IR
EZSRNHREFELE, Solly RAMKESFEZARTRELNRERERN
%, TOREHM Cox WIEMR , BEROREBREETK , R TIUAEE i
BHHRERRSMABANARUR , ERUEHNAMEZRALTRIE, HaOtr
5 — 158 R Gordon Roe FiEwik : "Cox HEARNWEERENEBNEREH
b AMEESRHR T8, , MESHE, J % Cox ALK, REEET
R, FERFREHREYR, AT wIIBEORERTE N KAREFMN—
KM ERRME,

AR T\ RFBMURFARBHNH F# S REERBBEFARME

48 David Blayney Brown, Oil Sketches from Nature, pp. 21-2, 64-5.

49 FEFEBAERH K (BMENSZNMNE - REURERPNXZ=EHE) , EEEE
o

* F. Gordon Roe, David Cox, pp.121-2.

£f 51 F Gordon Roe, David Cox, pp. 121, 78-9.

i
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B, KRR THNAMERR, RARERMFBRELMERE  AhEES
REEARRBIRR , M EAKKENENTERSERERFN  WEFBHTE
EREZENNKEE

T
vl
§5,1m
F
H@ﬁ

MEFEHEXZNRERSEEN, 2R EERE
b*e%ﬁ?%% EEMFTERA & B E R BN S K BIEE b P9 1R 2 BB A E
EE MR E E Rt ARER R ERN BEHE , B BEHN
WHEERECSREKEEXNABMEMNN —45E, HlI Paul Sandby
(1730-1809 )R ERFRIFHb L EE R, 1770-71 FMFEREAS R E A 0
BN, 26, thHKEERMIREEEFM. Sandby BERHMMFERTRZ
B, TERMHEANARE, SRER "NEN, 26 FEENIMBIRX
REBLEEN, S RERS SRt EERNBRINEZEEARASAS
FERNEHEERBNEY , AMEERBARBEAEERZR, &%

gun
fai
153
=
H
[\
'“ [
‘)‘%i}

J.R. Cozens IBAKEE —NEXNWKEER , B FAEEEMZ
BRNERNEE BT TORESE , Constable BIFEE Cozens WI@ER T
MR, ® BT Girtin M J. M. W. Turner R BRIME F AL EREMRZEEN
BI%E , Girtin RFVRBAREF Turner BRI LA, B T REAEENEE
ERBTEERBELEZL-BEEENREA/KS , EX 1796-1800 F/& ,
Girtin T K EEENEREZEEZRET L ﬁﬁ’f‘ﬁﬁ'ﬁélﬁéﬁr & R B
EH—REH, REXETAHEHIHNAEELER THTEN D BIHKIS
WER, MK EERAD —ERRBEARR  EHFELMHER X

§F 52 Trechard Cox, David Cox, p. 12.
i 53 C.R. Leslie, Memoirs of the Life of John Constable (Oxford: Phaidon Press Limited,
1980), p. 82.
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Bk EBRFUEMED EHIE.

ERKEEEERBRNMEBERIAHE , EERTRAENREEZ K
R EEFRREERMEMECHRES , tMZRARMBRNRE  eERRE
BEFHER, 1804 FXEERES ( Society of Painters in Water-Colours ) 5
N, RENE-XRREEDHETAUARERZRE & ¥ELEHRLE 12000
HERZERE , £ 1809 FNREEMEY 23000 BEHR , ML ELARREK
FPEEERTBUNEE, KRTAETOBRERFTEHALBEREFRE
HA BB KR Somerset House Gazette, = SEKEERBEMRKIL , URA
HREZHS APE  TERKEER —EXRRBRNZER, BRBKEER
BEZSREBRERT. Cox AIR—UEBSREE , R 1812 FMALLES ,
i 1813 FEZE 1859 FHFE A L, BRBFBIH , b B F &SRt RIT Graves
Dictionary of Painters FVEE &, R L B &R KV EEZE D H 849 1 & 561845
F The Spectator & Z & Cox E2 Peter De Wint ( 1784-1849 ) AR KK EZEE
KX, 5 HETAH Cox BEREZ L IAKEE L, BtEREKES

I:E|I-I,/I

54 FRALSBENMIBREMNEKEE , AT2E Martin Hardie, Water-colour Painting in
Britain (London: B. T. Batsford Ltd., 1967) & Richard & Samuel Redgrave, A Century
of British Painters (London: Phaidon Press Ltd., 1947) =& | siE W2 EGF D
,BEREAKREEREERNUERNREGEIN , TOMEIURN 1808 FH
“Sketching Society”s Sketching Society T E#@MNWTBEEERLEH. HNEFREHE
HE  HRH/\UEE  WRAESSERNRNAME , BRI 1848 F,

55 Jane Munro, British Landscape Watercolours 1750-1850 (London: The Herbert Press

Limited, 1994), pp.13-4.

Cox BHHMEB B ESEM , Copley Fielding & H 1671 & , Henry Gastineau & H

1310 & , William Collingwood Smith B & 1064 &, 2 & Randall Davies, F.S.A. ed.,

The Old Water-Colour Society 5 Club: Tenth Annual Volume 1932-1933 (London: 5a

Pall Mall East, S.W.1, 1933), p. 4; Martin Hardie, Water-colour Painting in Britain, p.

193.

57 The Spectator, no. 879 (May 3, 1845).
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BENEEM. 1807 FRALEXSZAKILT —BRKEERBHE ( The
Associated Avrtists in Water-Colours ), Cox TR FEE8 22—, 1809 & Cox H
BRI E SR , 1810 FHRAZMEERE , IEERRLBHERBIIXREF ,
R 1812 FHE=RE,

BEKKEZHHEAT R —BIUNBMERE, BEHKEERNKEMRR K
EEM, LAH B2 F 2%  REFEZENFEHRERBERK , kKEE
EHNEERP RS, ATEKKERE 1805 FRARITREURES I |
HMERBREMNZEIMEHITIMBEENRE  ESARRSKEERARE
S5 BEURBEMEHFE BRT Cox I\, IEH F Towne, T. Girtin, J. Varley,
J. S. Cotman, De Wint, James Duffield Harding( 1797-1863 ) J. Ruskin &5 ,
P —Eh KBEEEAHRERLE, EHREHHMAZHMNE , ERA/THE
5, MIEEESE#, TiB , Cox. Harding M Varley A THEHE  FhAEL
BETEXEMNKEEREHRM. &% Cox R 1813 FHRT A Treatise on
Landscape Painting and its Effects in Water-Colours , 1816 & HkR T A Series of
Progressive Lessons in Water-Colours , 1825 £ X tHART The Young Artist’s
Companion, EL¥ME 1810 FRE 1830 FREZ MBMHE ith X tth HEERKE
ERNEBL  HRTHZRA , IRKKEEERIBUNEE, = OH
Cox HYZE X B BIfETF A Treatise on Landscape Painting and its Effects in

ﬁl,’l

58 {540 — & [@ Francis Nicholson ( 1753-1844 ) BREEEE | #H R M —ZHREV R
REENE WMREENIRE  BETERELKEE, & Trenchard Cox,
David Cox, pp. 35-6 , 5| B Old Water-Colour Society’s Club (Vol. 8), pp. 10-1.

59 {540 J. D. Harding 2 7 & # The Principles and Practice of Art ; T J. Varley B 7
Treatise on the Principles of Landscape Desgin (1821). 2R Jane Munro, British
Landscape Watercolours 1750-1850, p.15 & Peter Bicknell and Jane Munro, Drawing
Masters and their Manuals, exh. cat. (Cambridge: Fitzwilliam Museum, 1987), pp.
28-30, 31-40 & 111-5.

60 Trenchard Cox, David Cox, p. 52.

ﬁl,’l
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Water-Colours,

BREEEN, AIFHFEERRERKEEREENRARIR. tEENT
WE+ N\t REEAFRIT , HIE0 The Copper Plate Magazine ( %A The
Itinerant ) The Antiguarian and Topographical Cabinet, The Monthly Mirror, The
Beauties of England and Wales &, 2|7 1820 FAiEBM APEZPFIER , ¥
KEEXBTHEE , WEEBUHETHERT. LREFNHRER, RSN
EREMEREHAKELE , MULFE (Annuals ) AR HAR. HlE0 Jennings

B Landscape Annual 1 Charles Heath B9 Picturesque Annual, & 6t

RKKERERIT, T T, BAE ? ATEERRER ? BERES
EXER?SEHBEERAERERRERERFRNEBE HPYHERMNER
REFEN UHFREENIREAERKEERENEAKENTRERS
MHEREBEIIMENTEAERNEZE, KHFREF B3 FEHNER
Rt FKEEREE MBS EBHERKEEREE( Society of Painters in Qil
and Water-Colours ), fiffiEREIRREHBERKEE, MALEEKEER
SMHERAA 1820 FEMH , B AEBKEEZESE (0ld Water-Colour Society )
B Al T HEREFENENRNESRREERZHE MW EEN R
KEENFE , RETHRSHMEAR , 0 1820 FRIBHIM Emerald Green
H French Ultramarine, & % Neal Solly B Cox il RIEE 2] Cox —£EFE

61 Jane Munro, British Landscape Watercolours 1750-1850, p. 16.

& 62 Jane Munro, British Landscape Watercolours 1750-1850, pp. 16-7.

i 63 LRH#HARSENNESEANSANATENSENNEENTAL , BNHE
BETEREE K HEFELERRMERSBFAER. a0 E. Dayes M John Ruskin
EREHEZAECEL S, 28 Jane Munro, British Landscape Watercolours
1750-1850, p. 18 , 5| B Edward Dayes, The Works of the late Edward Dayes, p. 324 &
John Ruskin, The Works of John Ruskin, ed. by E. T. Cook & Alexander Wedderburn
(London, New York: Longmans, Green & Co., 1903), \ol. 14, p. 246.
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MEVEER  Cox HERABEAMBANBREERNENME UK, &% Cox
ANERBRERERR , T BERAALERRALENHTLEF. EE
REBEXRT MUESURESRERIMENKMIEERENBENER B
FEmLFRNRIEMLER, &

REEKEENZHRT, ERRERAFEREELHZETANRR, A
BREHSEARNMBBNER, = CHEEREFESRISHRNVERURIE R
fFIFT AR 2 IRAIRER |, H170 Samuel Palmer ( 1805-1881 ) 1 Cox. & ¢ Cox A
1836 FRE—EHEHENERTRIE  TEEERIKLRAE , EBRZELE
HEEBENNR  ERARER —KRAFREIHN , BERERERINEBR,
Cox RAWREHRTAEMIZZNHR/EANWER |, th&MEAIER , "David
Cox’s PaperJ REREEAEEN—EARNER, EEERDERNAR
B, IENRKEY  EkERIEERBENNRR , BE Cox REE
HNLRER, TIB, EEERNICERBRFEBZEKEENAFRBLON ,
REHPEIEINEE RESERESERIEEH, BREARBCx, &
b8 B R R EBAL , M AAARLL S BB EHE ? Cox BRI EE LB , (54
BE— B RE, = SH Cox EENXZHRHBESRZREZEMN 1836 F , HEKM

5 64 Jane Munro, British Landscape Watercolours 1750-1850, p. 18 , 5| B N. Neal Solly,
Memoir of the Life of David Cox, p. 171.

65 Cox REENHEGERIE. BEt, REG, RHER. 5Re. IRie,

REB, K, XER, ELelRER, tEAEESHEEDRS  PEME

@Eﬁﬁi BoREE  BERBRNESE  Wike, REe. BEeNZER

e, BErASARER, XEERLEE, IRMUEARBNEINESE , W

BEE, BHMEGM Van Dyck ¥R, R Trenchard Cox, David Cox, pp.75-6.

il 40 James Whatman F1 Winsor and Newton, & Trenchard Cox, David Cox, p. 17.

Samuel Palmer B —EREHAEBRFIRIENME—London Board"ERE R, 2R

Jane Munro, British Landscape Watercolours 1750-1850, p. 17 , 5/ B Raymond Lister,

The Letters of Samuel Palmer, 11, pp. 52ff.

68 Trenchard Cox, David Cox, p. 82.

IEN'I

b=TT T 1))
(o2 e)]
[p]

Y

IE|I-I,J



B /3H - David Cox BIRZE 163

ReeREEE LADSRERE Cox ERE , RRBRPNXZAELRS
5o

RKKENRT, FERERS 7T —EEEFHEY , HETAFENEE, M
KEBERBZHEENEY. FALERITELEERARDNEE , BRERKE
RARFARE , RM#ER T FARBHRT , ERREKEENRITNFIE
EHERERMEEHMEK. i ERNXBREETHETHBFAEZENA
2, HERNEERABTBAMIFALZZBER, ZBEERFTHBERNE
=18

(M) "=EW, BE TNEN, XEBREER

1750 FRURBZEFEZZBNHBZFEH HIER , HI20 1753 F Hogarth H kR
Analysis of Beauty, 1756 f Edmund Burke ( 1729-97 ) T A Philosophical
Enquiry into the Origin of our Ideas of the Sublime and Beautiful , W EEZE
|, E 1767 FEBRITEAM. Burke TEHREBAMERDEANTERSY |
HLESERNEXREN AARVHASRELANERIEE -HE , &2
TEtEBRESENEMNREMBFE, Salvator Rosa @ TH R EH
RERESH (sublime ) #Hl , M Claude Lorrain NEEHRAEXH
( beautiful ) BE, £+ /\HZ¥HBAMPE , "REM, AN "B, HAY
BEEMETRNEIENEEE , RREMT "WEM L ( picturesque ) FE,
HE T\t d, BBANEXBERNERBE Edmund Burke HIERZE,. Burke
RETEEN . $BER "B ,( smoothness )H M #7EEL ( gradual variation ),
BHE "B (small )} TEE L. TEASEL (lightness ) BBIREMNRE ;M TE
K (vastness )\ TUEUE, #E¥E ( ruggedness, roughness ) "BERE s ( darkness )
MERSNRE EREMNERXZENKE N F LEEENEREIR
MEEXLEFH FHEHRANEN  MNXBREREZTLEE RN A=A
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F. Turner. Constable Fl Cox 7, BEHEIE RS Burke "E5MW., B E M
eI RHARISZRNER "TWEN, BB,

Burke It % "WER, FMEMLESR , "WEMN, XBEFE 1780 FHR
FRRT. LEAXERAREERASENERE "SHM (variety ), &R
William Gilpin 5E "#8# . ( roughness ). TUEIE 5 ( ruggedness ) A TR A
(irregularity ) REFBEEZE, ® © Gilpin % "MEN L, Heh THEE, A TIE
g, —E3x , B8 Burke "SREM . FEEE, #E Uvedale Price ( 1747-1829 )
H Richard Payne Knight ( 1750-1824 ) "G RE "B, $E , EXR L 28
Gilpin #84L , (B4ET — L7 = 0 Price T RMEN IS EIES T SHRMNERH
(variety and intricacy ) Fl " 3@ $RHY Z#4t , ( sudden variation ), Gilpin, Price,
Knight FIERTE 1790 FRE 1840 FR—FHib ik , HERXBEDREBRHA
e BREEEEAE, i W. Mulready, Linnell, Augustus Callcott, William
Delamotte ( 1775-1863 ) &R , R+ N itiCIHEZ HEIFALERE T

2, BR, B

Cox JA 1813 F A2 4 BEHIHAM A Treatise on Landscape Painting and Effect
in Watercolour , EFRFRRIZEIRAR. B, R ¥, ERIIHRIZERE,
Cox #ER "FHHMKFHNRFELEEZER,, XRENZEEE "ZHRNMHE
E’J;‘EA@%EJ , BIEEH "TERIFTMIR . TR Cox W EXEIMTERE
A EEEFN , RIAEEHTELERMRHNBE  EEH I Burke "EX

& 69 William Gilpin, Three Essays - on Picturesque Beauty; on Picturesque Travel; and on
Sketching Landscape( London : R. Blamire, second edition, 1794 ), Essay |, pp. 6-7, 19,
27-28.

70 28 Richard Payne Knight, An Analytical Inquiry into the Principles of Taste (London:
Luke Hansard & Sons, fourth edition, 1808), Part Il, chap. Il & Charlotte Klonk,
Science and the Perception of Nature, pp. 9-35.

& 71 David Blayney Brown, Oil Sketches from Nature, p. 65.
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By, AT, 35, Cox RE RANNTRAUMNRKTELEERNNRE
FIRYR ), Cox HULFRA Gilpin FAFTERER "MEMN, B - "RAN
MARANR  BRIE, TELEBR Burke FISH "EXBNMBER L RERR.
AR Cox BEERELXBRNMM , EEECHNE L, YT T2KE
fPIRVERES AR RIFRIRR TMEN, NEE, AMEBFRERSHEZR
"EEMEMNER. & "ERVAKENDNR, , iEE Burke RENEZR
MIE, Cox MMy FmAH&RIRTE "REM ., B, ERFNBHEREL  H
WMEHBNEE. SEMNEZL. HE2EEZRENENK BIENER, KRR
BEARENERS  BHUELARENESR, ®7

KEERNEZSEERELRALRUBENER SRAMRBARATESRE
Bx MERATHREENREREENKRT, ANBH ARBEREEZFN
HE EREES —HEXTXRERHIZEEAMRREZNENEEAR
BR, T A Luke Howard( 1772-1864 )#&’% A Jan Baptiste Lamark ( 1744-1829 )
IR 1803 FFE & K “On the Modifications of Clouds”—3 , EFAEEMN R RELIH]
TXHEt®E, BIBE (cirrus ). BE (cumulus ). BE (stratus ), BEE

( cirro-cumulus ), &EE ( cirro-stratus ). BB ZE ( cumulo-stratus ), E
( cumulo-cirro-stratus or nimbus ) = PE RN EERBZER , # Thomas
Forster 14 1812 £ 7£ i #9 2 Researches about Atmospheric Phaenomena # 77% F

i 72 David Cox, A Treatise on Landscape Painting Watercolours by David Cox (London:
The Studio, Ltd., 1922, edited by Geoffrey Holme from the original edition, published
in 1813), pp. 11-13.

73 3&.A Jan Baptiste Lamark 4 1801 1 1804 £ 5l —REREN 2 EHNRIR , i
REEENHEESARE , BXREINZLEME, ™ Howard AIFRXIIRIRM
1802 & 71 1803 EMERER, £ R Alexander Tilloch, The Philosophical Magazine Vol.
16 (1803), pp. 97-107; John E. Thornes, “Luke Howard’s Influence on Art and
Literature in the Early Nineteenth Century”, Weather 39 (1984), pp. 252-5.
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Howard EM 28, & ™ Howard A 1803 £ E— A BREN LB K HEEE
TRZA, A —EREBRNEFE—EHFHEITBEHENIER,

ERNEREETD AEESE Howard BEREN S, MABHTREE
4> Constable 1 William Mulready ( 1786-1863 ) Ri{v & B 1% F Howard #J 5
€ 27 Cox ERTRUREEBINREIELEHAEREN®R , BIREM
ERAREE AL Cox B Varley 7B HIEIR B, #H1E Cox FEIEEF| C. Varley
ENENMERY . —B2BEBEMNF K “On Atmospheric Phaenomena:
Particularly the Formation of Clouds” ( 1807 ); 2 — R R2AHEEARNRAREE
“Meteorological Observations on a Thunder Storm: with some Remarks on
Medical Electricity” ( 1809 » Cox #H—4HEME. REH. WE, PMES
KN ER , EREERFNARZNKEENERT, REERFEEFNSK
EEXNESER. I EREHEREEARNRIAEY Cox EAMHER
ERNRsIH , B Cox REFERFEEZFNAME , RENEML R HEHE
EXERNEBFEMR , HEZSEBRBESELENCENEL,

i 74 1818 £ E 1820 FHIA , Howard XA§ It XE LR BN ERF , EENAMBAY The
Climate of London —& /5 —f, 2 & Louis Hawes, “Constable’s Sky Sketches,” p.
345.

75 Constable 388 Forster 3 — iR Researches about Atmospheric Phaenomena (1815) ,
John E. Thornes &8 ¥} Constable £ H W IRFEERA DM , 5K Constable ¥
Howard EMN 0 EEE B , LEEERE, 28 John E. Thrones, John Constable s
Skies, pp. 68-80; John E. Thrones, “Constable’s Clouds,”Burlington Magazine, Vol.
cxx1(1979), p. 697, T Mulready BIFIR 1824 FREMZEETT , L Howard FE
PITERENHEESEEHIBRENE ,; M A 1840 4, Mulready iE# Howard
WM EA R KRB E, £ R Kathryn Moore Heleniak, William Mulready, pp.
48-9; Anne Lyles, “‘That immense canopy’: Studies of Sky and Cloud by British Artists
€.1770-1860,” p. 138.
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=. Cox RZEREMEMWEE

FA94E1E Cox BEE I Birmingham Daily Post £ fth & tt i B8 X Fr FI £ A
MCox REXRBEIKEERAERAZEEN —NEERIN—{L. L FWEF7
A 1 B ArtJournal FifE : "Cox R— A ZH EEBH@EMMABHLER
ANKREANESR. J Cox AEEEZBENANIERE , ittt —RERE
EMEEIBERTEIENEN B EENtBRB-AFREASOEXRA
MRZ , efSERETRNERE. ¥, E%. AN , GRFREEETE
HYOR. Cox BIREBFNRZEREE , RFIATLL 1830 FH 1850 FAR , #
Cox EEFHRZRKERN D = HRHN.

(— ) EREERFHA (%9 1830 FLART ) - 1813 FLAFIRSEEFH , 1813 LA
BB AZE

Cox ft/NAEERERZEFNARENEBNEE , EHMERNEELEEE
R¥E, tEFHE Birmingham Bt EMSERE , BE TR = FHH R
Ed Barber EMERMNBE—BERHENIIFATLE X 1804 FEX Cox Al
MR , thERE Charles Barber 1 Richard Evans 54 Cox W% ,
A= ARE—RIFNER. T Cox Mt ERARTERERSAIUE
[2 , Cox ¥t Thames River MKW EEYHBREB, Cox ERE—LEFHRR
BIBANENE  RBETREECHER , RRZEE John Varley WEEE
£ Varley BT AERRURBERARKBEFART 2R, &7 J. Varley HE

5F 76 Charles Barber % Barber 2 ¥, Charles Barber #1 Richard Evans ftbffi#%& &% Sir
Thomas Lawrence BHEZTH&E, £ R Trenchard Cox, David Cox, pp. 22-3,

77 H 1892 £ Alfred Story #%“go to nature for everything”tb BB A #8258 & John Varley 5L
%, Varley ISR AREBFNARE 2R, 2R Charlotte Klonk, Science and The
Perception of Nature, p. 102 , 5| B Alfred Story, The Life of John Linnell, Vol. |
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FEIRBEREES V. WER  BETACSEZFAERL Cox BX
E’Qiﬁﬁo

1813 FLAAT , Cox ZHHBELARERZERS , HAKTHRAEE
ERERAFHD , SE AR RAFRIBDE RN EEMY MW R A LR UHEE
FEEE B E ETRTHM 1812 FHY—1EHZE All Saints’ Church, Hastings( & 2 )
B HWERZFEFRMEESR William Havell B77E Hastings FTBENEEZ
— WERXZR—FE XM BHNAERE, URNSEEBNIBGTD,

EEEANEFTSEETMEL, EELANBELEENK  #TFBARE
BMEHR, REFBELMB TH—FNEEMBRE. E 1809 F Cox AT 10
EKEEZKEERBEZR , ERGUTRRIEL : "Cox WEHEERS
WEENHE, BN XZUFNRSRHMEEN TEMER, BEBETS
EtR—. 1 &7 Cox LFHIN R HBERBGEMTRRAMBN , R
HESEESMA— , MARAEEBENER.

REHEEH Cox1830 FLURMEREALM , XU 1815 FRAA TR =H,
REEUMMN R ATEEE , RATRBEME 1813 FENHM+T , 2ER
HETRFRHNTREARSRERATE, HAXERU1IBI3FAR , BHE
1830 FUURIN R ZRAEBE D K=/ . 1813 FHHMF , BRXFRAHN ,
BN BBRNEEAD  HEBZENTRAEZERRRATSRIURE, F
WEER. RF. THF. #Kk. XA, ZENER. B. 8. 2EAW. 2E. ¥
i, AXNEE., 4, AT RBECHEFZTENRE  BRELRE &
BREEWTESR K AEEEZEHR, MERRARTEEEE  ERERKE

(London: 1892), p. 25.
5 78 Martin Hardie, Water-colour Painting in Britain, p. 193 , 5| B R, Ackermann,
Repository, I, p. 493 & I, p. 433.
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MERMIEAE, MERPEBEENVRREER , Cox IBRERREZENAE,
RE—EEREATER - LERBINIY , EEMAREFN, AEREMS AL
FEEAR, METABEVKRE , BRERRFNBIRR R G, UEB
ERNYR R  BASREAER T2, ERARTFNREIHENRZ,
BNEGETFREZEERNIE, MRELENEHE, Cox XRE—BEARENR
SEBEEH  AXRZERHEH  ERNELRATUREREREMMO MR,
B9l Cox WEL MR , BMBREML R EHEERREHWREBEEMELENNK
R, Bft—EREHihREMESERENKRE

1814 ER MR IRAER Hereford —FIZ FERHKE | EREHENEER
A, wEEREME AN THEEFILEZH North Wales, Cox /& Hereford
HEEZREMmE, HERREERRRIMETRSHEE T ERA/LR, AR
BRE , 2ERFBEAMK, =% 1826 F Cox EEH KRN R FZEBMABERRE
TR Cox BETRZRE, HXBEAERRT Cox WiREF, Bl Hereford #
HESERENMSE , AR 1827 £ Cox XIKEFMRE , ARBEMIESK
WEEM. 1829 £ 6 A, Cox XEEFHEZIRIKEEBMAEE , BREHEER
Gravesend , S ftbBERRIEHIZE Thames IE R .

ERMR 1814 F£F 1827 FEER Hereford FrE R KK E Old House
at Hereford ( [& 3 ) BEEaTELLER , MFIATAME K Cox LEEBIIEXRZENE
t, B+ ERARRETRHE HENXEREMBEXRMRAEELNE
EMRE , REHEEYERSBHEEDRHA. EBE. B, HEKKEN

, BRI H AEEERES %B’JEHHE%TLBEO fith 1820 FRM K=

©

David Cox, A Treatise on Landscape Painting Watercolours by David Cox, pp. 17, 12-3.
40 H MR 1829 FE#DHY Graphic Illustrations of Warwickshire , E& Cox H¥Efm &
B 1826 F£F 1827 F£@. R Trenchard Cox, David Cox, pp. 50-2.

o =~
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B 1810 FANXREIZMHBEEE. fluf 1825 FENKKE
Buckingham House from the Green Park ( 4), LB George |11 BUATTE B
g REMTE=22=-MNEH , aZ=ZBEZLxUNEEE KR —ERH
WEREEHE E2RHTRANEGENER, H%Eﬁﬁuﬁﬂlm%%ﬁﬁﬁﬂ%ﬁm

Cox 7£ 1820 F X% 1830 FRHME T A MBRE, I Victualling a Ship at
Dawn at Gravesend ( 1825 ). Hay Barges on the Scheldt ( 1826 ). Dover from the
Sea (1831, E5)%. EEZREENREEHERATMB , HEMAIHE
B Cox WRFEERZER., XiR. aENSEREB(L  METBRR TR
B, EMRZEZHNARKS. Dover from the Sea WRZE(ETIEMNAD 2 =&
H, RE—EFFANREE , EELARKES ; I, FREIANRXZE
ERFETREMR K REEEANAECER, Cox R 1813 Fz& , BFH
MRZEFHHRZEBLHNER , LRBRAERART TWEN., BE2—,
Murdoch 7R E5k Cox 7£ 1820 FEEZFMER "MER ., BB, = 2RE Cox
HERXERN "WEN, BRITTE -, b 1813 FHRABPERER
ERERA TMEN RETUELE "R MR, LR mEEEDT
2R TREW, BR , BRARD "EXM, BE  BRARHRIB "TmEN, 8
Fo FEFTER Cox RHIRRE Burke "EBEMN, & "EEN.) BSRWTE | #
NEZINER "MEN, B, BaNXBEED  UFEFEFEE "W
BN, B, ERHFERMES Gilpin EX "NEN, ZEAER  HF TH
BEL A TURUE, ENEE Burke TREM L BEEE B TEREKERIIR
TR TIEN, BERER "REN.L 2B IMEFEETABRERR "WE

& 81 Dover from the Sea #HA BMAG , Hftt —t#8 A% AUH. R Spink-Leger, ‘Air and
Distance, Storm and Sunshine 'Paintings, Watercolours and Drawings by David Cox
(Exhibition cat. 3"%-26™ March 1999, London: 13 Old Bond Street) ; Gerald Bauer, Cox
Precurseur des Impressionnistes? , pp. 100, 151.

& 82 John Murdoch, “Cox: Doctrine, Style and Meaning,” p. 13.
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B, EFRimd bt B HR A AR, & 8

(=) AARFHA (49 1830 £-1850 F ) - MR MRRE S , HESEM
A

1830 £F Cox %l Yorkshire , 7£ 7B 52t 2 )X 2 8l Bolton Abbey , B A LtL18E
BRAMFRIEBUI BMES LA MEN KR ENSMEE, R Cox BEE
R{FEMERNMER, =% 1834 &£ Cox E Derbyshire, Cheshire, Lancashire
A Yorkshire }iz , b2 8 T Bolsover Castle , b2 EB LB, Cox kiR
PEBECHIRERS , UMEARBEENER , LV E=EPEERKRE
R ERE,

Cox #IR 1830 F A A , HAHBMBNEAKRTERARSIEMEM R
o i1 1830 FURIBOHBREERNER , BURRE HREBERMN
R, MANUMEFERAS R MERMEASTHERRNE R, flnis
— iR ER 1831-1832 F YK FE Returning from the Hayfield, with a Distant
View of Haddon Hall (& 6 ), & SSH It EAJEAEE H Cox EXRRANEE |
AR EERREBHENEYERR THEDIRR, REPBREFEER

i 83 Cox R 1813 MmIARFERE "RANMTRAN ., Rk, TEE "EXNARA
M. MR, R TRAN,, "TRA, EEREREA "WEN, BE M TE
AW, "RER) BB "E50. B8, 2RANE-EEMNE K David Cox, A
Treatise on Landscape Painting Watercolours by David Cox, pp. 11-13.

84 flaNfb B ER{5 Martin 89 Belshazzar’s Feast , Cattermole B The Battle of the Bridge
F1 Hobbema B9 The Avenue, Middelharnis , 7~NE& {5 Bonington BJ/N K E A Street in
Verona, R Katharine Baetjer etc., Glorious Nature: British Landscape Painting
1750-1850 (London: A. Zwemmer Ltd., 1993), p. 220 A& Trenchard Cox, David Cox, pp.
72-8.

85 2R Jane Munro, British Landscape Watercolours 1750-1850, p. 107 & Stephen
Wildman, Richard Lockett and John Murdoch, David Cox 1783-1859, pp. 29-33.

IEN'I
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B, EXATUFEHRRARE , XKEFEEE—HRE , Cox BEANBH BAYR
BRESHHWE2EHR, BH, Cox B Laugharne Castle, Carmarthenshire, South
Wales ( B 7 ), TJeER K 1833 & Cox X London Galleries of Moon, Boys and
Graves EE| Tumer BRHMWMERIEEEEME , Tumner WEETREIEH J.
Horsburgh ZIARF England and Wales, & %Z&E®R BMAG R BILER , &
EEL — S/ EIRFAFARERNR LEKFEUELNRZNE=92=
MWEE , RESANHERENRATT , KEOENBEH L EHRBBHMN
B, FE—BHASBRITERE HEENEENREEREREE Ea,
AEERMNEERE BUBERA LFETHRERTIRERRENS
R LEEEBFEHERVITH —BHEY. —KABEWRT. —SiRA
BRNBBERR , KERBRERNABABENERIMER LR,

1836 F Cox HE —ERFELERFARRNHFREER LR , LR MWE
ALEE  BEREE -2/ D FRAMEENER. IWRHNER , EiiEs:
BERNEELRNRBRENRBRR, LD Cox BEPHREZERGE
BEHEHAER MEEE /22— U LWEEUHERERI M KZ, Cox
REAEXREZRFRE, MEXABHENEETHABREER , MMAHNE
MR REFLER 1840 F Cox E UM@K /NME=TBEH W. J. Mller 1812-45 )
BhE , tAEEMAR Miller EHRENHTHANEENRE, &% Cox1841 Fi&#
EHREIRPEELEIAHENAME, M RERRRRRERNEAEE—
BHRZ , BAHERNESE, Cox B2 Miller IMEABERIRIRNWE , £15
thRE-KANRXEZRETEEH, AEDHBERE SBRBMERD, BER
RMER. R 1843 FHREFFNBEERATR  "RTABRMBHKEERSE
2 RETEHEKY. KRBY, RRAREREHE RRREHRENFER

5 86 Stephen Wildman, Richard Lockett and John Murdoch, David Cox 1783-1859, p. 68.
5 87 Trenchard Cox, David Cox, p. 86.
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SR, | E8FE 12 A Cox XEKRRFHEP , SHERMMEBHRENS L,
i 8 Cox ¥MEBMNEEW XM MBE B IREE , EE| 1846 & Cox MEEIEES
Hki#2Z Derbyshire F Yorkshire Zith iR E , AR T Cox EF 2 i#th Z North Wales
Cox A 1844 F1& R LA Bettws-y-Coed AR = fRiEEHI E A , Wales BN RE
HE Cox BLATIE | EX 1856 F Cox % F & FE = Bettws-y-Coed, = ©

1830 A HH, Cox R Hi — R 548 Lancaster RRHIKEE Cox 1 1834
FHE—IXIEE Lancaster Sands , tbith7E 1857 F LRI A B HEKB , B
Lancaster 2 Ulverston E4E Morecombe Bay, Ith#%th#E T g mEE B K R
JEIB Morecombe Bay , MiE X BN REHNE =02 —NEE , BAFEE
BEZM , BRERTEENSER, HII0BEFM Crossing Lancaster Sands
( 1839 )& Crossing the Sands( 1848 , R[& 24 ), EHEEFCFH Lancaster Sands
at Low Tide & Crossing Lancaster Sands. # ° Crossing Lancaster Sands ( [& 8 )
EHN—ARXZEEHEANARBR, UFELEAREBERZREE , —
BRETERZRAE MABNMAXEEREEEZE , RRHEEN KNG
HNWESE, siSttEREFE-FIRITENE 7 , BRHE—BRKITEN R
t BARNESR—SRERRRENESR. Cox RIAEEEHBREIEN DM

5 88 Stephen Wildman, Richard Lockett and John Murdoch, David Cox 1783-1859, p. 68; F.
Gordon Roe, David Cox, pp. 92-9.

it 89 Cox RAZHNERRUIEBEL-LHNRAAE  AERTEEH, ARALQE
ENOER , Bt KEENE L AR RERENEREEAKSENE
& SEEMAXNENRES  ISABESENE8LE, R Trenchard Cox,
David Cox, pp. 91-3.

0 Trenchard Cox, David Cox, p. 95.

1 1839 £ Crossing Lancaster Sands %\ A Wi 5 74,8 — & Lancaster Sands (1844)
#M Harris Museum and Art Gallery, Preston , B8 —1& Travellers Returning from
Market (1835) RFAANIGE , IR BREEER IBITER , BREKEAFRZR

—FRBANER, |ICEM Lancaster Sands at Low Tide #M Yale Center for
British Art, B Gerald Bauer, Cox Precurseur des Impressionnistes? pp. 82-6.

aup ﬁl,’
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O | FilanftbEB Lancaster Sands , Hastings Beach , Rhyl Sands &2, Cox
HWRHARZSERPAYNRSZENERETEEN , ARERREN , &
EHBMNMRETEE  FLERET , FEREEESHRR TRILEBREH
SERERiT K HESEFHEHR.

B4, f 1835 FHYKFLE Ulverston Sands (B 9) A U%?%@%Eﬁﬂ%fzﬁ’ﬂ
ER, ELBEHALNLERSEBRIN, EFrEERE VIEEM, R
EBBREERE, BEARZTIRENTBEHESE, BEEFNEELTH
AW, —AANREBETEEN= 2=, TEUNELCAR , BERAEE
MREBRE, BEEREREE *ﬂFF'./)IbEZE BE APERHUEAR

BHNER.

WENFR Cox EENEMz— , HINBEHIBREAE 7 7 41E
Kenilworth Castle, 1830 FLARMEEEWE , REEME Laugharne Castle
( RE 7 ) Bolsover Castle, Flint Castle, North Wales, Beeston Castle ( 1849 ),
Laugharne Castle, South Wales, at Low Tide, a Full Moon Rising ( 1849 ) &
Stokesay Castle and Church near Ludlow ( 1852 ) ELLUBE AT EMNEE |
BEEAfh 1813 FmAP AN 'REMN. BB - "REHRNIAKENNRL &
FEEMEMMER . H Beeston Castle W RZEHISH (E 10 ), ERE—
FEERS, IE, HE NRENER , EXZHERECEEL, RAR—H
BEEBREEN , rEtHﬁETHﬁﬁitﬂfE%fﬁE%ﬁE@ ,BIEERS
BEAMER, ERMERSH

1845 £F The Spectator iFam Cox WEE . TEMEENREREYD , AREE
& ERESR BRNWEE , EEEMEE  REMLTFREXAAREM
BT ENEE, f&%VEEF#ﬁ@EE\ REMBHRNYR , REEHEHRT S
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BWERS , FRBELCELRENMK. 1 # M 1846 FEX Cox B
Sherrington G North Wales , Sherrington 5¢3iR[E , Cox 14 1846 £ 8 A 28 H
M 9 A 3 B BIBE Sherrington, ® CE—HEPRRMET T HFRER
Sherrington , % Bl @ &1 Dolwyddlan, Llyn Cramant & Penmachno Mill Fffif

58 —$}5 Cox X% Sherrington B %% , thEF 2 —. —/AQF-%J%%E’JEELEE*&
R EFKETEEVZET MUK ABRERFHNENRME. HEMIER
B Cox BEXRRAFFNMA TREES , mitiFEtE 155k XRE
LSRR ER  LHIERIMHNER.

(=) BBUEEEHR (#1850 ELIE ) - WERBWESER

#I9E 1850 F Cox KYRIFE AR RPEER. 1850 F 3 A 15 Afttis 2 FHV1E
FIRE  TEHEHEELEERAERET  SRERETR,  EERESER
55, A MEAME , N KR EREBELHRRKKERESE, 1853 F 6 A,
Cox ERFIEEKE , MER N KEZEE AR FILRIE, thEREE
M ERERTTRE  KEERBEZEIIL Cox WEREE "TAHERE,
ANTETREEL CxWEERMEAR, MTARREERNIMAENER

R TS Cox WRFHIBHENKRZT , MHUBRRBED, ZFHEEN  BR%E
FAERerERLAHRERE , BRBEAMRESEE , CELBIEMRE
B, Cox WM —BNERETR , BHZER, ZEANXENREREE
AR E Y, flanfER 1852 $E’9 Penmaen Bach ( & 11 ) H4&E 52 Beeston
Castle ( RE 10 ) AR , FRERRHEPEEELNER, LEXZEE

& 92 The Spectator, no. 879 (May 3, 1845), p. 426.

F 93 WIS ARHEAR , B Stephen Wildman, Richard Lockett and John Murdoch, David
Cox 1783-1859, p. 123.

& 94 Trenchard Cox, David Cox, p. 104 ; F. Gordon Roe, David Cox, p. 87.

& 95 Trenchard Cox, David Cox, pp. 105-6.
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2gUHr% BaBEHAR , FEEXRRAG, X6, RBEE, BEREEXEKX
HMRUREEBEBMY CEREE-AABEMTENSE  EXLEEHN
WERFEA—B HEaL - FRRRINRE , ST ESYHRZ I ERE
E BRFRM-—EES/NHFHIESALR, M—HRRATHEFZRENT
EER  SARRRE. R, B, KENRZDR,

1852 £ The Spectator X 5¥i® Cox B9 Penmaen Bach B&E#T. BHEMME
WEWFE , BFRE Cox WHETEESHEBRHEMA, &% Cox LN E
ERBENEBBUNER  EATR—MABERFEN, Cox Bk FHEZHE
EHRER , tBREENEFHRETRBEAMENEMREAEFNRER. R
1846 FE 1853 FEAESREFRHUABTRHESEAETE , MARUEEER
REL , EEEFEBEENRZEY , BEENERBRKRAVCS M EEE, 4
ft 1850 £E#Y The Cross Roads (Bl 12 ), Bl FHEEAZERBEEELE |
HEEERARMERTTE, REEREM, EENRZHTIENS Z=H
EH, AFRXERACEBHEMRR U FHARRSHEER—B , Cox EMm
FRAMNEBELEEROERNLARE THEERBNE,

B, Cox EMERERNNRASEE, — &= 1851 FHIHE Flying the Kite:
AWindyDay (Bl 13 )% Y, hBE— KA BEENXENEEE=22=, fim
E-BEMGNBENERE, CIFHERRABREE , Cox MEHEENERA
EHBERBHIMERAONERE, 5 —18= 1853 FH Flying a Kite ( & 14 ), TR
REAEEEBEEERHERNERAE BREBN R TEEIE=S
2= , HEBHNEETANLEEBTRANEKE, B, KEREHR A FEBE

§F 96 The Spectator, no. 1244 (May 1, 1852), p. 423.
& 97 Stephen Wildman, Richard Lockett and John Murdoch, David Cox 1783-1859, cat. no.
92.
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EVRBMEAHNRE R REUFREMERE  FFEEM EHHERE
IEEREmAESFREE, TS BHEAMEEERHEREAREE - HREERE
B, BN XRER— BN , MaimiERREREENN , EEfMExsE
B Cox FTERMESER. K Cox R 1813 FRIARPEIRE : " KIRREH
TERENEXR,, TEERENELR,

Cox xMHIMERETFHTLERKE 6 SRBENEBYE K FEERER
Turner WA , INFBL 2 MIRIE X BR S| EHXERTRBERZENER, Cox 1E
The Night Train ( & 15 ) EF i XEN HEREML , WERESH AXMNEZY
HENIEXRELEEENRE BB - AABECEREENRZEM
—WHA REXEEHNER, BERBEELY ETF-EBHBNEREE,
R SEENERRNERRTUE UTFREZFESFNAXEESZEHINE
B OHYSHMITENER RRAE I, RO FREMERE—FE
BRI — S FEREIBM R ZE Cox M2 2 =MW EEREBEBERIBH
MRz, REROLE—FNNH A, AXRBESTH , #IREEN THER
FUE, RETEA, BYEABSREHKEE, Cox UTRANEBAR
EEEEREXRT HRNAZABRGEEANNAZEERREZEGCY  H
HiREERSy , SR HMIUNEL., B ERNXEREEBEIHHEEE B
ARE, REMRENER,

Cox BRERMKEEZ—L The Challenge ( B 16 ), EFhH#HEBRITER
BARNRE FEEENH4 FEARRREN , B\ ATEER2 1 1856 F
WAkEERBEFMEHMNEE. £E 2003 FEXE Victoria & Albert Museum
BENHER TEEFEIMLEE ¥ U LHXRZD , UBMENNEBHRE L
EETHEEZRET —HNRFEAREHK HLAE/NER , FE&/DFEENE

& 98 Laure Meyer, Masters of English Landscape, pp. 156-9.
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BEHEEL, A EWFEMTE  BEUREHMEFESBERRKRPEN
& HRELAEREHEREE LLETHERTHLEEECY , —F ERBEMDN

REFMME , BFHEER—F. BERDMBEMY  FRENR, HEMES
MER, HE K Cox R 1813 FHHMARABFERIRREENEEEE
HEMITUHAERSEENREERMENZELBE, John Murdoch FFEA
Cox WERAHREABREGERMAZTHRNMAL, LTI E Burke XK
REBSERNER, B

HALHHBIEEESEFREZNSN, RATELGREHREEAERE
BEEH , PHNEAKZBRZSERARINERRS , #HNERBEE  HE
MANWEEFEE, BSEENEEREZM, Cox BRENREREF T
W, REPARMUEFERD D AMBRMITRBMELREZEMXZRAKES
MEE : —. R 1836 FRREA —EARNEREEES , AMBFRE
H—EE D TRAMEENER; =, R 1840 FH Miller BB EHREEH
BNAE ; =, i 1841 FIREIRES , BMEHEE X mELIE ; M, 1850
FEARNRFEE , BEETE ; &, 1853 FHRAEHTR , RO HES, ER
BREHIIFREMREAR  BREFEHRBICRTETL Cox ERMNEME, Cox
WEMELHRRENRSNMRRE—ER HEFP RN EEZHRARAR
BE, Cox RBEHNRM AR RERE , 15 Cox WREHREREMITE
BREWENERERMEL , RMEERLUEE Cox XRENHEFE.

9. Cox. Constable, Turner =& RH K ZELLE

RENEEMEXBERERFIZEDEEIE | mEkBFHA X B Turner, Constable

& 99 John Murdoch, “Cox: Doctrine, Style and Meaning,” p. 13.



B3 H - David Cox BIRZE 179

M Cox = AWK ZE @R B4 % Cox Lt Turner /) 8 B% , Lt Constable /)N 7 5%
Cox B BEEIH Turner HEEFE , ¥ Turmner ¥ Cox W RZEAK BARBFTEE,
{B Cox A% Turner FRAIR , tRILE HEARE Turner FRIAIHIRZE, Cox
HYEECR Trenchard Cox RAMEBLE/FBEHECHERE , 8 Constable
M EEMLLE , 7R E5R Cox MR HM K ZHE R EZRIFZ Constable

, {8 Cox YWR4%FHIIRK. =10 Cox FWRZ=HAME LN Constable X Turner
%% Bt EEBIFNERE. CHEMMH=AERPORZMULE , BET
FHRH Cox EHMBMRKRZERAFTZER.

( — ) Cox HRZ2EE Constable Y RZ2

Cox B T 3R K 22 B 48 Turner & Constable DR % | iE WAL ER b E IR,
FLERFEELRTHR BRiEAE —BELF KL EHERGBENXEN
EE, k=18 1857 5 A 31 HEMNMEBMRAMEBREZEIR = 1 Constable
B 182122 FEE—RIIMNXZ=ZE , BRHEH. BE,. BaRRRE.
Constable BRXZREBEN "Eo ., "HENFRE, "EROEMR. "BAH
REHWRIFE , BEE—4], 5 & 192 |ouis Hawes 1£ 2 #T Constable £I4E 1821-22
FRZEFENEHE , T8 Tumer R 1817-19 FHRZBEARIBERER
Royal Academy #YE 1E : Raby Castle (1818)# Entrance to the Meuse (1819) ] &€

100 Trenchard Cox, David Cox, p. 39.

101 EZRARZEEHBEARDENGIEMBEHE - R 1857 F£5 A 31 H, E=ZEX
ZERRREHERRE  BARBREFNAEZARENAIE, BEEZE Cox B
RE 748 , ERMUFIHRER  ttRUERLEFBEHEE , SERMMHE X
ZfRBUEEAK William Stone Ellis REGFTE, 28 Anne Lyles, ““That immense
canopy’: Studies of Sky and Cloud by British Artists c. 1770-1860,”p.149; Jeremy
Maas, Victorian Painters, p. 45.

§F 102 C.R. Leslie, Memoirs of the Life of John Constable, p. 85.
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¥} Constable HFTRIE, = ©F 4\, John E. Thornes 534 Turner 1 Constable
ATBER 1820 & /A Royal Academy R B IR SR AT IHEMNRE | REFEIRE
Turner ZE Constable & fth 1817 £ F 1819 FHWRZZIE , ETHERARK
Constable 2 Xz BERVAE % & T &IA Thornes X &+ ¥ Constable 1A 1821-22
FENSLBRZZE, »MELEBERRMRNES , &5 Constable L/
FREERTEENEN  RABHMREEFLNDPFREETS, & 1OFHR
Hawes F Thornes iR R B ERE , RPIATH Constable 7 1813 FEHB LK
Miss Bicknell FIEPIR K : "RE R HIREERE Turner & LENB RS 1 , 1A
EXHERNOE,, K 1832 FRIGHFR C. R. Leslie NEHPRR : "RLE
Turner RHII K S B EE, , B 1994540 Constable FEE1R Turner BHEBTHR |
F1E Turner IFEHN RZEFER Constable BUEHE R,

Cox RZEEMEHEEEE Constable BEBLURE , EREFELEN , HEEK
HAEERE., BEMRESHNEE, Constable MFEERLMNEAR , M
Cox H, RFREERARIMER , LHFRSHBR  EHEARHE , EF
JEBLIR., Constable W RZE{L BB BB E BN IR , ™ Cox HKRZAI
BEERELTFRAUETS, Cox WRZE—ME Constable WEAER , £
REHE REAPHEE Cox BWRZEH 1830 FRLUREZHIEMRE , Constable
TMEFERE , Tumer AIEFTE, Cx HERBEEEE , MAREKRFEB
S, 2 Cox REEMEH—ABE, Cox EFHNER , EREERHNERX
HEPKRRE, ARREMEPRER, FRXRELRAARNPIRASRRE

103 Louis Hawes, “Constable’s Sky Sketches,” pp. 349, 351, 355-8.

104 John E. Thornes, John Constable 5 Skies, pp. 182-3.

105 John E. Thornes, “Constable’s Meteorological Understanding and his Painting of
Skies,” Edward Morris ed., Constable’s Clouds: Paintings and Cloud Studies by John
Constable, pp. 151-9.

& 106 C.R. Leslie, Memoirs of the Life of John Constable, pp. 44 & 202-3.
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e, TERMERR , REAE/BFEENXEZEMF DO EBNBE,

ERPIE— L4 Cox A 1853 F£EM The Mill( B 17 )EZ Constable A 1836
FEM Stonehenge ( Bl 18 ) fELEE , BPIATLAEEl Cox WRZ=—FHEM , §
FTREMER RARAENRIEERAREELCHEAZTEGNREFR, BF
HMETRLE NBLIFREMMRES. WA IREEB  BEREFE B
BEERHRAERXBE-HFRBEEHRNRS CoxBTHNS2=NWEEEX
T ERMtMERKZEBERNER, ENMERMEENXZ , REBHAAR
MERMAXESHW—HE. =R Constable Y Stonehenge , FiaNfb ik F H b E4E
FHRIERHRERESREN KRR, KAMFENRENEHREL Thornes
274 Constable WAL AT BAAMERE , —RREBEWMAZBNENER , —
EREBBENTAEZEINSEE, & ORI W ENREELUFEEL EFYAM
RBETTARIFE B EEAY | Constable FYFZET LA Stonehenge WWEHKE R , —[E&N
RMEEFRXTHEGMEA—HEARCUREETEE MEEFRINBEY , R
37 R Constable T =REAMESEHBHRRMTHNENER,

i

E 2 Constable XZEW XA , B FERFFT L EREHRAFLNEERRHY
&, #i40 London from Hampstead with a Double Rainbow( 1831 ) Old Sarum(
19 ) Old Sarum WEHE—BLEE  FECTHRZMRELEDNRRE
B, EFRBEEXELIIRHERMNESE L ERHEREAMR. LKkEE
R 1834 FREM Royal Academy , Lk BN HR@|RRMNKZE , TR ,
LRBEUR—FIMEDL, = 8tk , Constable BEEBBRZSERMMKRZ

5t 107 AR Constable B9F4T , T2:Z John E. Thornes, John Constable § Skies, pp. 145-9 ;
Paul D. Schweizer, “John Constable, Rainbow Science, and English Color Theory,” pp.
424-45 ; B #ti¥E (John Constable XRZEEME 2 BB - FrREE BI4E Hampstead X2 &
#E2R) , H 142-8,

& 108 John E. Thornes, John Constable § Skies, pp. 146-7.
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EREBRERBEEHSBIUNBEDHESR WREAREZRAFBRESERE
EEHRS, B0 Hadleigh Castlg 1829 ) Salisbury Cathedral from the Meadows
(1831 ) The Opening of Waterloo bridge( 1832 ) Cottage , East Bergholt( 1836 )
%, EH Cox BB FESBEMNREMLLE |, Constable WA ZEERERE | BE
#2840, Martin Hardie £3R%E R Cox & Constable #¥ ZE{EER Girtin , 32
Rt EFRHEA KRR T REHNEIRNERE |, & 7R Cox & Constable
WEEEIEXRTZHEMERASNHHFESE —. John Ruskin FBARDEME Cox
MEEMRELE 'S4 Cox & Constable WEFEIRAR — A : FEH, KkF
Ry, WEH, BHER, 1O

B Cox M Constable FIABEHAZRYFULA Turner A 1798 FERY
Buttermere Lake , with Part of Cromack Water , Cumberland : A Shower ( & 20 )
—EETRHNRIELRS , BIAEE Tumer RPN AT ERBEHMRESHNE
o Turner WEHBREMEE , KEARADEHRT TREN LA, FHER
REFHRIGHEBFHOGRX, EREHNES, BiIe Epnile Ea,
IREEMERRE , RAE Tuner LRI ZXRKFRNEEMEM | EriE
REARKNW—MUR, REAEBENEFBEARARNFILL, L ENEERIIH
REBF IRt L AVEREE |, LA Turner ¥ X BHEIREILENEERER XEFRE |
B 2RMAEFTLARMAT RN MM LK, &1 Turner HRZERE
B¢ R JREE Constable M Cox Hftl , ER EHRBMBHTEZ AR TMR , Bt
BHRFHAMREZEDIEE Constable # Cox i A RN HREZE

( =) Cox W9 RKZ2E Turner H9 K %=

IEN'

109 Martin Hardie, Water-colour Painting in Britain, p. 193.

& 110 John Ruskin, The Works of John Ruskin, ed. by E. T. Cook & Alexander Wedderburn,
\Vol. 14, p. 123 & “Lectures on Landscape,” p. 58.

& 111 L. C. W. Bonacina, “Turner’s Portrayal of Weather,” pp. 603-5.
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BREESRREMEMAL Cox EfRE Turner RS, & 12 Cox 1A 16, 7
B BFZE Birmingham BIBT T4E , T EEHMAREMR James de Maria FFEBEER! ,
Maria R B R B BIFTEEEEE , B8 Tumer XF, = 8FEB Maria , Cox R
A RERA LLESBI A Y Turner EAEFR, 1804 F Cox BlfaR & , BIF TRV ED
288577 Turner 89 Liber Studiorum , R TE I —4 ¥ Turner BUFEE | 1S
Cox LEEFIEEIEE R Tumner BB RZEMH T, &K Cox HBtfRE , ¥FBF
MEERIRBN KL ERSEERE L MBIMWA, Cox BHAEELEEH
Turner, Cox 43 BI5&E Turner # Harvest Dinner at Kingston Bank , M Cox E2
Turner H9 B3 Bt R ftb ¢ o B2 4% 49 AR R AR A {2 itk B Y B A Classical
Composition, Cox LtEEHHBAEE , HEe B GERHEEFSHEINENKRE
o, &MEH\ | B Sunset over Shakespeare’s Cliff, Dover }tEHR T EHEEHE R
EHESES N ERMEN , FTR Turner ¥ Cox BIREE, Cox LLEEM TTHE
= Ri8 Claude Lorraine e , IRAT8ERS E Turner , & Turner §3% Cox —

18 A View of Dudley , T Cox R EH —REILALNEGKEE, =10

Cox BE Turmner WRE—IEER 1844 FRERELREHWAE Rain,
Steam and Speed ( &l 21 ), fttl 1845 FAY/KFEE Sun, Wind and Rain ( Bl 22 ) K&
BZE Turner LEMEE , A Cox WEEBRART. Cox LERRE-AER
FERHEERERMAE, wMESHEBE —AEEIE, Z9—HRER

ﬁl,'

112 Bernard Brett, A History of Watercolor (New York: Excalibur Books, 1984), p. 145.
i 113 Cox A 1813 FAEKEBRGRTRERM R de Maria , 2/ de Maria FREBE &M L
FHYEEMRK , de Maria RMRMBREFRZEM Cox BEMNM S, Cox BREM
de Maria #9755 82 Wilson # Claude F9#@ Z#8 L8, & Trenchard Cox, David Cox, p.
21.
5F 114 Turner B9 Harvest Dinner at Kingston Bank 3/ Tate Gallery , Cox B Classical
Composition f# Victoria and Albert Museum, & Trenchard Cox, David Cox, p. 55.
115 Cox By Sunset over Shakespeare’s Cliff, Dover $F British Museum, Turner #9 A View
of Dudley & Art Gallery at Dudley, & Trenchard Cox, David Cox, pp. 55-6.
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hEHE , BERERNES , F—XEERAFPITH , ENRRHED K.
Cox B, B¥. AE. REEBRN—EHIENER , BIgEE—KRI5E
BREMNEBEN, EANAERRAIERS , EHRPENEREELANE S
MR, Cox thEMFR Turner 9% —hRAS , B Cox EFHNERESEHNHA
WRE®E | IEHE Tumer SHPMAEEOBERRRITHN A MMER , Cox EHH
REWRESEHAENHE , T Turner WAER SR ERRHEND B LK
B, TRMYER, T Cox WBTETHAEAREESEENEE
EBHEEANIE FINLETFIRERABRRERBESHE, REERWUE
HWAEERERPEERS. WERBERMN. BN, RLUFRTASHERDT,
T & Cox KZHAEEBHNEE,

F20 Stephen Wildman FEFR , )k E R Cox BB EEZ— , HIFE
BT Cox BEFHAEEENLE  HXKELRANRE  BANHEHERT
1t BRTE 55 15 T B A S , R B ok tth BRAR B 1Y JBL 5900 3 ot AR S P AR BRI A K B
R,AMAEELRHEEREBEAMBRNER , BB B RIGER,
BT ESIA W RER | REBT Cox MHAE EAATH/NDNEIRRRER
M, BARZEFRA—BEERLEBHNEREBEEZ. Cox RARET—HIX
&2, REeNEeBBNER , HTRBIAEENEEBHEFRENRE,
Thornes IEHEHFH AR EHER , HENOKR, BHOBANEY. R
NEEMRILRENBSRESGHFBEER —HFHER, & 18 Turmer B Rain,
Steam and Speed EFFMXZNMEE P2 — , BARR , LFEHEMEE
B—F , YEEMESR , BR Tumer ESEBNRZEET , EUSERY

& 116 Stephen Daniels, “Human Geography and the Art of David Cox,” p.17.

§F 117 Stephen Wildman, Richard Lockett and John Murdoch, David Cox 1783-1859, pp.
88-9.

5F 118 John E. Thornes, John Constable s Skies, p. 42.
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RERMHAE

Cox WERB/NMEER TR , A% Constable F Turner A2 Royal
Academy BREMAIERIEER , HERASHEFTRETEZ Constable E
Turner BEFHIRZE, 4T Turner EMBARIBMH 2MHE 1792 F£F 1801 F

IR RE S R, R ENEN B ERE , MEEBIERALE BF
*ﬂ?‘?&ﬂ’ﬂ— Bt Turner ERSERESNEBSM LR, W EEER
ERMMKRZEMLE L, FBEMRE  RFARBIEN XRRR. Turner fFRR
BRI ZBERABRNEELUFRER—®

John Gage 1§ Turner 1A 1810 FUAEEREZ FE D HBREEBHFHA
B, EERRN 1817-19 FEMAIRIMET 65 BRZEFE , TRMHMHEEER
REHNRRAR, ELEBRABRAEHREABHERBNE , SHFLARERRA
RWEE A HFBERNERZE, & Constable , Turner FTERNFTRENE
BREHEEY MIARVEENRR , HEXZEA—ERNEBELRNR
R, BRE-—EL[BCBEBHARRNKAERE, &2 Tumer BLBRAE
N ERE , EEBERE. KENRFARBFEALR, EREFTHBREXZES
mA—. MHEEABREFTAREEAYE  tHERERANBRZEES ,
1812 F R H A Snow Storm: Hannibal and his Army Crossing the Alps % Bt HA#Y
Yacht Approaching the Coast (c.1845-50)F1 The Falls of the Clyde (c.1844-46) , &
MEZAEAFHRE CRFEEVENRKRE , t2it— KRR, &5
NWEYSVINEE, =12

119 J. Gage, Colour in Turner: Poetry and Truth (London: Studio Vista, 1969), p. 36.

af 120 Louis Hawes,“Constable’s Sky Sketches,”p. 356.

& 121 Eric Shanes, Turner ( (3§ R XERIR , &t , BEHRYE , — AW =F ) &
136-9,

R RY
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Ursula Seibold 334 Turner IR RV RN EBEEE , 1947 Turner EiE
EFEPHIRKARNEE SINSEFPHRRALBNIES ENARZEHR
BARZE, HEMNFIL, RRARKEEZ. Seibold TREH Tumer WRIEZE T
BZEARREMNEE , H120 Charles Hayter B An Introduction to Perspective,
Drawing, and Painting (1815) , b E 2 ERMEEXRRPAERAENTRE
¥o BILE Tumer BABRYBBHAE | Seibold FRAELMB S L il
RRBEREFAEE, Seibold iBIEH Turner RZLShERREHMRZERE L
RRECYNRKNEY , 1535 Tumer WEEERARFHEEE  RER
REAAHMSYHRKRME , M Tumer NWEREB D ERBERRETRS
ENRENSRRMEE, =12

A0 Seibold FRE , Turner WEE , EERERRLHEMRNER , BF
ERBEMFEBEABARBRNRERE. Sl 1812 FH Snow Storm:
Hannibal and his Army Crossing the Alps El2RIBMANER , LEBERAT
% —2ftt 1810 FER Yorkshire IR BREBINBRARRR ; B —FR2MAR
1802 FEE T Swiss Alps IEH, HLEFHREARURE Tumer RZRZE=E
ENHRE  KEARARRT HERLT ABRENS D, Xt 1842 FEH
Snow Storm: Steam Boat off's Harbour’s Mouth( B 23 ) AIfR 2t R FHERE |
TARERFIEHBRAETREANER. HEBABHEAZTIER, fEK
FHREMFLUEBRRES | R 7T/, WRERE, = 12HE Tumer
HERAREFRNURBABE , BEATENRENGE  thBUFRNTFE
EER HERRAHBINREMIMEANEESRR. RUMLEBKXREMA
— RAR#EEGENLEFTENRE, Tumer BEE—IBRRZT . BEE—

122 Ursula Seibold, “Meteorology in Turner’s Paintings,” pp. 77-86.
123 John Walker, Joseph Mallord William Turner (London: Thames and Hudson Ltd., 1989),
p. 112.
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BEMLEINESE , HEXZT& Constable W RXZIBEERE | ;"% Cox 1Y
XERFARRELSR  MREEEABXEMERLEIBSHKRIANCLE
1t

Cox 10 Turner — R ERFDEE XERER , Witt Library and Yale Center
for British Art il T £ 4> Cox ERENEm , B EERE. KEEBIKESE
Cox BRRMH=REBFKXEMNIERIE Thomas Roscoe K Book of the Grand
Junction Railway. i Cox BRRTERWIERPEANE | B 1845 FLUHEEKE
# Sun, Wind and Rain( R & 22 ) 1 1856 ££#Y The Night Train( R & 15 ), 1840
FRX Cox HEBREL —HERBEHNER , Cox AFEHENFEZEHAE
MER , EEENHEERERY  AEZEERGENERTRRAEIR.
Cox FREMAN A BHEFTREREASMEIHM AN —REEEE, Cox B
1848 FEHIHE Crossing the Sands ( Bl 24 ) ATEER 3 Turner ER 1818 £
KFE E Lancaster Sands ( & 25 ) WEE, Cox kBRI XZEH Tumer WXZEE
ERD , N RREE , FrAETREEL Tuner EEEEEEREERR
I RBRFF. A Cox WIREKERD Turner WREE 1 , BMLESAAE , 8
SEBEXTEEIRHE, ¥HENREAXRZEEOER , BEHEKENR
EFRMEL , Cox WIRELIFRENBEEEZEN, Cox LENREHEEEMNSY
Z=BLE HRABENED , Cox RIARZINBERERE, AER=92—1
EXRE, —#RROUZERVERRE K MABAIR=2Z2-NRERE
—ELRREGNENBREM HUEI% B ﬁ?f‘ﬂ’ﬂﬁﬁﬂﬁ&ﬂ PP EFRE
BT HEER FRE. Cox LB KR ZE ERHERZESNES, ZR Turner
# Lancaster Sands HXz° {“%’J{Eiﬁﬂﬁ_"z itKﬁJ’E‘(v?IE?EIﬁEiF‘;H WE

ESERMHANEREFRRI RS ERREENREM , REEED
ﬁﬁ , WBRNEHRRESWILRS],



188 B FRAKER BB AR

—REPERZR SRS Turner }A 1820 F B R BIEBZ AR , SHRRIRA S
ERREHABNEENEIIBE , HERENHEEERZRBENEM, M
UFERNEBEEERTSERRBUNER = “EREERENMAREFTR
# Turner WEEE MBIV E % , Sir George Beaumont & I #LEE Turner |, 322
HHRERBRELDENEAR SESREFEERRE B A, = AW Ruskin
& Modern Artists W—EEZBHWEIR "EARMEE L EEFTERMTHE ,
BBIZIizH HER , BEUARKERHER---Turner 1o # 26 Ruskin ¥ Turner
MHERER , B Turner MBLSEEHE , MFERT TR, HEMNE , W EFIK
RO LA AMBEREFHEO®E, =2 Tumer WRAZEHREEZAELE SN
T 7~ B KN Y KRR

ER2E Thomes BIE={U EBXRZW KA EBTH, tRAEARSE
EBRDENREAR Turer —BEEMNEM , Cox T Turner WEE , Bty
BEHEH, ™ Constable WRXZRBEALBN , EEEKRPERBERIOR
FEfEERRE |, Tumner AIAtt BRI RZEREFHBHRE, Tumer ¥ 4R
NWEETEUNERRSEEREN HHBENEENZRSHNRRARMELEY
TEHKZEEL Constable AW KB P FRENHERMERM, W Thornes
FRE Tumer BUEERRAENRENEMER , R ALE A b A& b H E
SEMNBREMR , Constable AIRPVERSF , BEMEBFEENXZE ; B4,
Constable WEREAREZEMHN , KERERATR  RLEENSE , Rz,

124 L. C. W. Bonacina, “Turner’s Portrayal of Weather,” p. 603.

125 Barry Venning, Constable ( (EEHEMEA) R XEKIR , BIEHRYE , —AN=F),
B 10,

126 Eric Shanes, Turner ( {Z&#) ), B 37,

127 John Ruskin, The Works of John Ruskin, ed. by E. T. Cook & Alexander Wedderburn,
\ol. 3, p. 254.
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Turner IR EBEE , BUHK T KFREMRE 2 FfR, =128

£\ I%:I!l: %I:I

John Murdoch R ¥§#§ Cox F¥mmA TS —UEBHHRER,, fthE5R Cox
WEBEHSENRER— B WERE, = 25 Murdoch FI' S , Cox EFI=
ARSE, EE. ANNRE  YFUTENAELIFEXNEEENAR. B
B TN KRERANBNEERFBRAENEE, Cox RIEERER KKK
Bl , BOEE RSN SEE8{L. F3 1830 FLU# , Cox WEEEBRE ,
e F BRREMRIR Burke FTBHNRSER , ERERHRHAE , HPHBAD
L2 ARLEBROR I EE AR E/E, HII0 The Challenge ( BBl 16 ) LN+ ER
S, AFTREFEESRS RHESRERN , RREBENRERTEED
REXRDHESEHRE, Cox ZFH0 Turner M Constable , £ HI & &R EMHZ
BWER K MEBRHRSNERTHE. Cox HEENERERBSHEESR
R, BEUA-—KRFEEEHNNRZN—LEBRNFRTHAEL , MELERE
AR B E Z i WIRERGHES,

John Ruskin 7 Cox KV & "HEIE , MNERREFERNZER , BNE
ERFRIMNER, by LEFMNNEEE, M EWLAEN SERN,
IR UBRRERECERIRFAR. o NBHE Cox "FHEHNISE
BT tRASEHREEFN S ETEE Cox HERNER T# , iR -

T ( Cox )EAMEMNBE. AENRE, POFEEFROMENBERE
IR ARERAEEBEENTRERIDDEEN DT AEBRICRERRT ,

128 John E. Thornes, John Constable § Skies, pp. 180-2.
129 John Murdoch, “Cox: Doctrine, Style and Meaning,” p. 13.
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BRT Cox BA , BERRRARETLM@ER, 1 I, Ruskin F&E Cox
FRIE—EELNASG HEENEENDELT T M, & %0 1852 F The
Spectator EEME : "Cox (ERMNEB I MAEZAEBHMANEMN. . |
& 131 Jeremy Maas 784 Rhyl Sands & Cox RNV ER , W EERBERSSE
B—ERHMIMEISE , RE Eugéne Boudin ( 1824-98 ) 1 Wilson Steer
(1860-1942 ) iR E, = 25540 1859 &F Cox ZHBIFR A , Punch Magazine
FIHEN . "TAIEEEABARNA—EHLEES David Cox. 1 & % Cox HE
mEETURERMBRENER, KR BNZREHFHEIE.

HE+ N 4D BT HIMER Cox B9 K22 B BLER Turner 2 Constable B9 X 2248
Bx, RZ=ER Cox EFNER , EhR=202-8FEZMWEME, Cox HXZ=
B Tumer WEEEEE , 778 Constable WEREERE , A Cox WRETES
EffE BERAE, BB TRARIRSNEE Tumer B XZEXERHRE ,
MAEANEEE , FERKK—EB ; Constable WRZHIZREVEE , AHAE
AR K BMHEEREREXIL, Cox WRZEXRE Turmer WK , I8
& Constable HE R , i2FARRMNEERBNRBNBMIR , Cox WXRZEL
EMUAEEEN , RS THEXNEER. B Cox EiZH Gordon Roe 7F&F
W Cox BETAZEDIERERE "FRHMEZE ., &% Cox EEEREHR
Y B SRS , Gérald Bauer 524 Cox W RMERREN , MAtFTESHEMA
ERE 2 EER, & 1 Cox 95 —EF R Trenchard Cox R EFF Cox ZEF

&F 130 John Ruskin, The Works of John Ruskin, ed. by E. T. Cook & Alexander Wedderburn,
\Vol. 1, p. 427, 14 & Vol. 3, p. 195.

131 The Spectator, no. 1244 (May 1, 1852), p. 423.

& 132 Jeremy Maas, Victorian Painters, p. 46.

5 133 F. Gordon Roe, David Cox, p. 136.

§F 134 F. Gordon Roe, David Cox, p. 124.

& 135 Gérald Bauer, David Cox 1783-1859: Précurseur des Impressionnistes? p. 23.
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ERREMEME, =1

Cox #E X Turner WEE , BMIEEME,. ¥/, ERNEE , T2t
#B#E Turner 893675 , 3B Fraser s Magazine ¥£ 1859 5 German Gallery R &
¥ Cox #9 Rhyl Sands FrEV5TaR : TIFMEZEER , TLORFRERBREE Cox
#IVER , T3E Turner, B % Cox #4E Turner AN S A M ERE, IR E Turner
mtEENE D, AW, hETEREHENEERRFATRENESE , K
EEANKERREFE K MEBRFERRAAFEE, 4 &% Cox EMH
BEEKERHBESBHENERRERS  MEABRARBRARYR. i
HRESERFARENCARE ARAGREEE , A2 — MR
B, ERREAN, ARXERARRM, thEENRXTERTPHHRERE
BENHR, FEZOHRGEEE, CHRGRFHREIRAS AR MY EEER

=, REANNEMNEPERERRZ I MOERM NEIRBHRR.
EEF  Cox HEA "EANFNER .

136 Trenchard Cox, David Cox, p. 101.
137 Stephen Wildman, Richard Lockett and John Murdoch, David Cox 1783-1859, pp.
101-2.



192 BN HRKEBITEBRAER

( B 1) Photo of David Cox, c. 1855



B F3ZH - David Cox BIRZE 193

( B 2 ) David Cox, All Saints’ Church, Hastings, 1812, oil on canvas,

Birmingham Museums and Art Gallery, Birmingham
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( B 3 ) David Cox, Old Houses at Hereford, 1814-1827, watercolour,

29.2x45.5cm, Birmingham Museums and Art Gallery, Birmingham
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( [& 4 ) David Cox, Buckingham House from the Green Park, 1825,

watercolour, Birmingham Museums and Art Gallery, Birmingham

( [& 5 ) David Cox, Dover from the Sea , 1831, watercolour, 13x15.6cm,

Birmingham Museums and Art Gallery, Birmingham
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( [& 6 ) David Cox, Returning from the Hayfield, with a Distant View of Haddon Hall,

c. 1831-2, watercolour, 35.2x55.5cm, Fitzwilliam Museum, Cambridge

( [@ 7 ) David Cox, Laugharne Castle, Carmarthenshire, South Wales, watercolour,

c. 1833, 20.9%30.5cm, Birmingham Museums and Art Gallery, Birmingham
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( [& 8 ) David Cox, Crossing Lancaster Sands, 1839, watercolour,

25.9x35.3cm, Whitworth Art Gallery, Manchester

( [E 9 ) David Cox, Ulverston Sands, 1835, watercolour and bodycolour on

paper, 60.5x85.5cm, Birmingham Museums and Art Gallery, Birmingham
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( & 10 ) David Cox, Beeston Castle, 1849, watercolour, 60.4x85.9cm,

British Museum

( [& 11 ) David Cox, Penmaen Bach, 1852, pencil, watercolour and
bodycolour on Scotch paper, 57.1x82.5cm, Birmingham Museums and Art

Gallery, Birmingham
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( [& 12 ) David Cox, The Cross Roads, 1850, oil on panel, 16.5%25.4cm,

Birmingham Museums and Art Gallery, Birmingham

( [E 13 ) David Cox, Flying the Kite : A Windy Day, 1851, oil on canvas,
47.6x73cm, Walker Art Gallery, Liverpool
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PR

( B 14 ) David Cox, Flying a Kite, 1853, watercolour and gouache over

pencil, 27x37cm, British Museum

( B 15 ) David Cox, The Night Train, 1856, watercolour, 28.5x30.1cm,

Birmingham Museums and Art Gallery, Birmingham
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( B 16 ) David Cox, The Challenge, watercolour, 45.5x66.6cm, Victoria and

Albert Museum, London

( B 17 David Cox, The Mill, 1853, watercolour, 31.1x36.2cm, Cecil Higgins
Art Gallery & Museum, Bedford
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( [E 18 ) J. Constable, Stonehenge, 1836, watercolour on paper,

38.7x59.1cm, Victoria and Albert Museum, London

( B 19 ) J. Constable, Old Sarum, 1834, watercolour, Victoria and Albert

Museum, London
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(& 20) J.M.W. Turner, Buttermere Lake , with Part of Cromack Water ,

Cumberland : A Shower, 1798, oil on canvas, 91.5x122cm, Tate Gallery, London

( & 21 )J. M. W. Turner, Rain, Steam and Speed, c. 1840, oil, 89.2x122cm,
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( [& 22 ) David Cox, Sun, Wind and Rain, 1845, watercolour on Scotch
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( [E 24 ) David Cox, Crossing the Sands, 1848, oil on panel, 26.7x37.9cm,
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(B 25) J. M. W. Turner, Lancaster Sands, 1818, watercolour, Birmingham
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Wind and Rain - David Cox’s Skies

Lee, Shwh-Ching~

Abstract

The role of the sky in western painting worked up to a climax
during the Romantic era, especially in the first half of the 19" century
British landscapes. Cox, with Turner and Constable, were the three
British painters most famous for depicting the sky, and each of them
had his own style of skies, but Cox was the one has been ignored so
long. In order to construct a more comprehensive understanding
about Cox’s skies, this study attempts to explore three major points:
the reasons why Cox paid so much attention to depict the sky; the
development of Cox’s skies and the causes of its transform at each
stage; the comparisons of Cox’s skies with those of Turner’s and

Constable’s.

Firstly, after exploring the artistic background of the Romantic
era and Cox’s experience of learning, we find out that his devotion to
outdoor sketching and  watercolour revealed the most relevant to his
great interest in depicting the sky. Secondly, through an analysis of

Cox’s treatises and his important works in a chronological order, we

*Associate Professor, Graduate Institute of History, National Chung Cheng University
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can roughly divide Cox’s skies into three stages, and the style of it
developed gradually from simplicity to variety, then to vagueness,
more wind and rain, finally to the sublime. Thirdly, by a comparison
among Cox’s skies with those of Constable’s and Turner’s, we
understand that Cox’s skies are much simpler and broader than those
by the other two masters, contain more feeling about wind and rain,

also usually include some energetic flying birds.

Key words : David Cox, John Constable, J. M. W. Turner, Sky, Cloud,
Wind, Rain, Watercolor, Outdoor Sketching



