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A Gentler Look?
——On Merleau-Ponty and Irigaray’s Vision

Ya-Lan Liu*

Abstract

In this article, | argue that not all kinds of vision are built upon
negative experiences of perception, like the experiences of emptiness, hostility
and antagonism towards others. Firstly, 1 elucidate Descartes’ concept of
vision and contend that the rationalization of vision is paradoxically based on
distrusting the experiences of vision. Therefore, if we may trust the
experiences of vision, we have another kind of concept of vision, that is,
positive experiences of perception, like the experiences of gentleness,
significance and being saturated with each other. Secondly, | introduce the
concept of vision of Maurice Merleau-Ponty to interpret the second kind of
vision. Finally, differing from Luce Irigaray and Laura Mulvey’s
conclusion—they make contrasts between male and female, seeing and seen,
active and passive, | use the second kind of vision to explain a celebrated
scene in Zhang Yimou’s movie—Ju Dou, and conclude that a ‘seen woman’
is not equal to an ‘empty and passive object.’
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oA Ba TF Rz

frfizfE (Plato) f£ (HHAEEY) (the Republic) & » slEM
X2 5 (The Allegory of the Cave ) KGRI AIERKZAVIEE - TEE(EELE
o A—EEER R CE > URYEE T4 > SR A K
REE & RETAT IS LA SRR T EIR CKIE ) Bis tH2kAY 4]
5 AP — Ak pe s TR B AT A H R R R e
Il R YIS IR - —Bda A EERIAYEER - A E DR -
TRV A > BRI T K EIRZRER - A REREERE]
LIGMAEEYHIZER - HEIR®E  MEHER A —REHERS -
A5 (AL - AL R R T SR s i 57 RIS M RIS
HHERIF > e OUlR) REHVSHENE - i NS HYETER S
SR SR A S R SR > wEDEN ~ I IRAVERA SR -

fAfizaR (Luce Irigaray ) SR BV S (IR - RIS 2R
W TR R EE R LT 8 - A CZ A GEHTRSNIPE A E
1B BT/ ZAGERDEE L - T BB R —EE - E2EHGAR
RERTHS « TEIER - o ~ BURAIEE AT CRAVEAL P17 B8 -
Bf% o O NS EOETRAVEAE R R RS B - el - AR
(%)~ HE -~ SO (BA) RIEERE—E > iR/ - Y18 ~ B
FEHIE ~ FRFEME - BB (N T ERERITE S —18 - S S REHE

! Plato, Republic, 514a-521b.

2 Luce Irigaray, Speculum of the Other Woman, trans., Gillian Gill (Ithaca: Cornell University
Press, 1985), 243-364.

dEMFETRANRE OB (BRARET) - SEAAYRES S A U BR Y
EEHBTRIEGE - (BRARFE ST A & Al s S [ E R e R EAEE S
BN B A 5 SR L B ARG (R Ry — T M AR TR EE
oo (BT PATE R e BB R B EE [ HE e S LM AW - A S —
Ji - AR e AL E (A EEREZE S BRI ES
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Aukrey THLR o WEOKEE Z RIROR I - R RTETE AT B
E2ELR - PR BReE Ry T EEME BB KA U IS A (L
HRAL) Byt YRR o

5 R ORI B AV HEEY - fERAERE R b s B E A TR
HRBNANEEMEE - P10 - 2 F REEE R m R EH
(Laura Mulvey) f£ ( (L EFIREEEERS ) (Visual Pleasure and Narrative
Cinema) —3Z# » 58 Ryt BUF A S B A E AR iV EAEI G =0E -
T EA BB S EI Z HSR A E AR o B BRI R SRR
BB S G SRR PRI — (& DA VB =AY IR B £ /Y
BIENE - E5voth SR AEW B B —(EMER A L ERVE AR %

R ERTETES S Tt EIRS T S O R
FH e Tad /Al 2 Bt B o B G A iEr g
1A (male gaze) #-is eh ARt b A0 b > & A o
W TP I D RTNTRA AL IE o e L F e AL R
Fomr (GBEF&S- S8 ) BT M 27 FRARE e
ERTE et iR ia oS SRV SR sh U B STEPEEY SRR T
FALRF 5 TP AkEg 1 (to-be-looked-at ness) e ek o °

JETES  BREAFA AR ST B AL o N EIEE R RNEELILL - 2RI (A58 AR

S A ARGE R o AR E i iE TR R T MRS | - (AL B EHEEESRER

TERMEANEAS BB RSN T B s -
* ERHIERY CERARER) SEUa - B TR /Y AR ST T AR -
FE ST AL ] F SR EL iR A T SRR AC B Tt FRAYRE (% » B BT R (A BEOR FF BRI A
Laura Mulvey, “Visual Pleasure and Narrative Cinema,” in Visual Culture: The Reader, ed.
Jessica Evans and Stuart Hall (Thousand Oaks, New Delhi: Sage, 1999), 381-389. 54£&:%fk
B (BRI EY ) (B IERSE) W42 (1989411 H ) » H 2131 -
¢ METTE (B EEY ) H25-

(3]
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ME 2 EEEhIE R R 7 LU N RVEIL - B CEE) M GR
PR BEWEE T8 0E ThEHR B TP R ZHEY
WL T MRS DB Ry IR » IR 5 AR 2R
st 0 R bEIR— (B 5 AR TR

BiE R o AL iR o e e A PR o & A
PR E o Bt g K 5 i r d ARG A el
BPF - XA RF > BBL LM e LTl TR R
EA e g SRR BT > B8 R T e F D
REFEE > 2wl DA, DR PP WL BT &

MR g PR e AR RE YW k- B s

BALERS&ET - B TF o°

P fEEEE FEEmEE T BN —E2 e IRVEES T
AR — (AR BRI E S L AR BRI E=

T BT ER SR 2RI SIS S AERNER 1 ERSCGERIEA S
B AT B R P RS SE ARG ER R © B A - SR RS
Rt m e Ry B R IEIVEE 1 52 © AT - SAAAE 1981 AR H C R
FIREEHELE - sl A B EEBRE T AR EE L s S E S A i
B EAEUE N "M (transsexual identification ) » FEEIEEZ VS MEALE - HiLA
HAERE AR METRAELE - AR BRI T B - AR R
FEBRE L MSRAEP SRR » JRED O R BB AR EAIRIE - R Jackie
Stacey, “Desperately Seeking Difference,” in The Female Gaze: Women As Viewers of
Popular Culture, ed. Lorraine Gamman and Margaret Marshment (London: Women's Press,
1988), 112-200. FE#FEFHI B SR G AR BB OREAVEERS M HE MK
B2 {5140 Steve Neale ~ Richard Dyer 52 A& 5 MR S B BUR s MR B A
e FTEE R A RTRE - BN LR RERE SRR AT 275 BT (EREER R (i
sofg) (1L - AR - 1994 5) - | 305-324 5 2275 - (MEEF ) (210
Bl 1996 ) » H 59-86 ; ZRfETE: - (M ERERAEZHRAAET) - (ER)
HH5 (1986 429 H ) H 49-54 -

8 Luce Irigaray, This Sex Which Is Not One, trans. Catherine Porter (Ithaca: Cornell University
Press, 1993), 25-6.
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—EES  E OGE S EBAEEN - S A - LA
HORME  Eaal 2B R  ERiEE VSRR RE
Aezast > Pl - QA s (SRR T2 -

AR/ ERA AT BN ~ R8I - BEER
TGRS UBHEE A > A HAEFARE b FORRAE - ol ~ 2P S Bk -
AT EHY - R0 R DL S (ERRE - (1) Bk - 1A E R (René
Descartes ) 1y (¢ ) (La Dioptrique, Optics) —3 » A FIEE 1Y EE
BT —HBELEE - e EEE > TfMTE Hauit s « (58 s
HIRA G » T M O B NIRRT NS > RIS T SRR L
B o I FEPTERRAY I - HEZHEMEFERHAERE - Hit > 415
FeMRE BB LR AR (S (R (R - (7] DABHRSS— G B AT AT RE M -

(2) FBL » ASCHENEEA FEIE P AR RS a e VE s - E
B —IEME | B ETA B L S AL
220 ~ Femm MEEECE - ARSI B ALK 2 F A RS
B n UL AR - ABOHEL - @ E MR RV IERAE L E ? AR5
o BB R RS JRERF (Maurice Merleau-Ponty ) YRS " i
5 AR LR M S (A [F RV R o RRMUPRRR OaY AN 2 — T
B STHCAURE S MRS EN - EAVE e s EUAIRE ST - (3)
HEHFARZRNS i EFrA R E& S E E T e s (b~ 22
R B AV A8 B b et S B A TR By R S T R
TR TS RN IS A A AR RUAT - (4) A SRR B
JE e A~ A R BRETTREGE R AR (W) AY—(E
FEXYa - BRI - NERERSEAE B L - B
E -~ T8 wE 2 EN&Esy  BE L —E T HEENZA ) T IRA
FEPN—(E2 BRI 5 -
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RoRTERESFL TR
g FE e (RE ) B

REN T AR S BRI - FEEEH SRS (Hans Jonas) 571 1966
EHNEEFRE (FENSE N - HEENIRRENR) — 3 EEEEEn
B A ELIRER A © A0SR AR B ML LR AR R - FIBPEE > AH A LAt R
= B EREA MR B ? iRBE AR ST - BB 2 Y]
BRI A BRI o - il RamefahrEny TEy 2 mE ) B
¥ TEIR AR | (eye of the soul ) ~ T B 5% | (light of reason) AYEL
gy » #RE nn BHT S TERY I B2 —BAG EHES RI 3 8 5 Bl 2 B s ok
78 Be A BT B SR M AR — 20 R R K (M MRS A i 1 - IR - B0
BRI B P HAt R BB P2 A Y = (BRI - (L) HREF 2
Z8 (simultaneity ) ; (2) ¥R 17 (neutralization) 5 (3) gE#uEAE
PEBEAYZZ R (distance ) o FRAFTERAE ARG HEFHSHT A - #E—2 DR+
T AR EBTT R R R B R RERRA D) -

HRAEEMEN R EEETE () BRI - "ot
$%4F 1637 FEEFHERIY (J5345%) (Discourse on the Method ) —Zh > H
(IFETNRE Ry is Se A BR R 2 — B RGE N R ER R 7k - "RILE R —

® Hans Jonas, “The Nobility of Sight: A Study in the Phenomenology of the Senses,” in The
Phenomenon of Life: Toward a Philosophical Biology (Chicago: University of Chicago Press,
1966), 135-56.

10 EHEPT S E AN AZ Paul J. Olscamp ElE21Y Discourse on Method, Optics, Geometry, and
Meteorology (Indianapolis: Bobbs-Merrill, 1965), 65-173. ( LT EEf% O KR ) DK The
Philosophical Writings of Descartes, Vol. 1, trans. John Cottingham, Dugald Murdoch and
Robert Stoothoff (Cambridge: Cambridge University Press, 1985), 152-175.( A RN fi5if CMS
i) = HlY O RGEAR Ry 56 % » 1 CMS BAREIEE AR Z58E - I » Aew SO R
L AE R ERIERRA -

W(T7kem) EAEN AR (SEMHEEN B OB S MRS ERE A - i
BEE s RSB 24mTE2AYER S )( Discours de la Méthode pour bien conduire sa raison, et
chercher la vérité dans les sciences. Plus la Dioptrique, les Météores et la Géométrie qui
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JTTHAE (L) — S HYBHTA R T fE a8 N\ JHRY T AR B R gy A2 Bl g
HH(FERY 2 E IRV ESR) - BRI - A 2 B Aaanm 5 (conduct)
¥ iR (senses) o @ T oo B F ¢ AL (sight) 2F 7 kG B
» ZRF P BF & (noblest) FgtE &R B 0 B RARLE A 4 0
FHHEP > L EHY EG ¥ eh (useful) o | P {HES ) > R
TERANGE#E—EEERY R 1B T (E KAV AR E = B e
(experiment) F1##EE (good fortune) - FRMAVFIEELE "REM - "8
R TR At s ATt — =R E M 7 AR - B RERAE
LRI A R BRI R - — DT R A R A AR T 40
Frikes | > E[ERF > MR BSR40 - WINERATLEE - 28
J4E%% (Dalia Judovitz) 1% (HH-REIVGRE ~ FERBIRE) (Vision,
Representation, and Technology in Descartes ) — S » 45T —Fl T B fi
o AR AR R RENERE  F—EEE T8
(anamorphosis) - 55 —{EAHIIE " £J8 , (illusion) « "ZE4E 2250 i
RFTBERIYE 418 AR T8 Wi T418 ) iR R e
RS - BUMER 5 281 > "8, BEAA T 408 iHEE 0 (B E
T > BEASEERAER > IR TREF R —— S ERE AR
FIEARE - B " RIE ) (ana, back) T JZE ; (morphg, form) o H-REH

sont des essais de cette Méthode ) - E i REHEZAGHET - H5— I AL
EEREWAZREZESZ > FIEAZERLIERL TR - FRFiaE g T2 AE
FESRLT S » TERESCE AR - 2% Descartes CMS hiz » 109-110 DURINENF « 5%

(Garrett Thomson ) » FEHz - (£ ) (Jbm « f1EEESE > 2002 4£) > H 17-18 39 -

12 Descartes CMS ffz, 153.

13 Descartes O Jifz, 65. Paul Olscamp fyF:EE2 : “But to the shame of our sciences, this
invention [the telescope], so useful and so admirable, was found in the first only through
experiment and good fortune.”

14 Dalia Judovitz, “Vision, Representation, and Technology in Descartes,” in Modernity and the
Hegemony of Vision, ed. David Michael Levin (Berkeley: University of California Press,
1993), 69.
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JERE B2 %“EH & ﬂDJ FrREIEEE R > S A A EE R
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TRACHEZLH R AVER g - TE S AT DASR B At 7Y i 2E oo 3
(Johannes Kepler) 7E#EWFE EHYZER o SoiEhiviseiE LR 4gREaY
ElATs (WIR) » MAFE—PEMEG A TE R MERAT R E L
B CLHR) - ﬁﬁfﬁ?ﬁﬂuﬁ.gﬁ{ﬁ%ﬁﬁ@ﬁ% PR R B R R BRLC
W2 408 f T 8P A BAUERME IR O EMEERAES
EONERE A 7%@"@?% R —FaR O MY EE RS [ 38 B2 a5
TR RRVRA G - By TERIFIELE - f- R R —E M B AT A R
AR A | e BRI R ORRYES) - B2 R A E Y Re HI
FrEEEEAMIAVIRG - (RIS (SRR RE RS - R
...... J!:._‘ﬁ. ih%g‘# fﬁfrﬁ'fhf\' = Ca) ;Lﬁ‘ .}43@ 0 j—éf;;?‘i—i s
FArH @S P e R L i PR R pE > e R i g
4+ (resistance) ﬁ“'z‘ﬁ A ;ﬁ\d W R T L B o e AT

“ fE
R RUGST TE U R S

N
m'{ =

TREANE gt %u_"—n T xR G b RS
PR T ERYERAE . BT AL T ;ﬁ“gl 1R kL B
i g@ﬁ;q»’;;‘iﬁmjfnng Bl oom 2 nH 3TREEDNT P
R s g S DR O S éiﬁ{fz'aﬁ “ i

AR EHEH A F R R A RI g F gR G (confused) foir

#9 (obscure )e fe §_f8 — 2 ¥f3+7Ru4 4 T iujhg #Fleng A kR
BiErsE - AR R IR EFR o IR A R E ol
A BIT UG A £ %k b (see with their hands) - zk—‘gf;ﬁ.

15 Dalia Judovitz, 63-86.
16 Descartes CMS ffz, 153.
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FEIEW B B REE T — (8- sV » TBRE < BBz R
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B —EREE - ARE REE RS - RS RS
HHIfE R AL R ? —(E SRR - MR AESEMRIVER
& B ARTEBED AT BRI EYRIM AT AT (Bt Z il
J2 A EATHIAR (UM - L RIS T B Y SRR 22 REEVTE S Z 2 A
ME—hE - ERIEAGR - IEE ANE NS 2RI AIRE T &, BY) -
M- IR E Rt F2K" & Y LR NERATEAR E |
g ?

EE A RS SR I R R i — 2 BB r B A 2 A [ AR
8 - AR ER AT B R R M E PR A ES - 5 2 > RaOEFIE S
IR RS S e R R AR 4 IRIEEER R AR © HHS Y ME S S Sl
HEEIRE - MRS ES " NREE | RS RS E S E
A R O BR P Y RS2 M 52 - T 1% R A RS A B B e A 72 L0 ARG JE 8
HIYMEER SO A ERIEIHEOINE - L (8N A S EIRVESE RS -
U R E NRRMAEEL TR TE B AR AR
Ay TEEsR B0 TR | R TR ) BY - R E A HR SN E LR
ol ogFapg a2 £ L4 (Itisthe mind[ame] which senses, not the
body) - B LEM ANEIREEIEE "& - BEAEFZLEN A RE

17 Descartes CMS fif, 153.

18 T (Martin Jay ) FIIEE R B -R B TE IS 4R FTAET THOSREL AR LR R T rIRiE2 0702
R R s AT THYEL RS - DR 28R40 (inductive) BR/Z/%E (deductive) Fisd -
F, Martin Jay, Downcast Eyes: The Denigration of Vision in Twentieth-Century French
Thought (Berkeley: University of California Press, 1993), 73-4.

19 Descartes CMS fifz, 284-5, 304.

20 pescartes O fz, 87.
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KERFIYMERY) RIS - FRAVEMZE S FI0E (2 )
( Principle of Philosophy ) # » t5-EfEz7 " B oo FoAe BT R A
LRmdmdd o TRERMEE-EEENES (intellectual
consciousness ) » HHtE 008 » DUERTLAASERS " BE AR My, 6%
LEWIRE - BT -REFLR - TR ERME 2= S AY)
B ERAERFA T R - T Bk 0 B2 EARRE AT
B oA R D] o YBE - BETRAVMIRERTE ¢ BRI
B AR FIMERHERVE e ? SRR E IR E R A M ETELL
ERp By I AE o SR F AR AR (the thought of that which is distinct ) -
SIS (R R BB S A SRR - TR B REK
it TR ME SRR A 2R B N BRa 1S (IRBHE ) HYE R
%0 MR BRI ERRR G BEEE e » FMT4 T IEgE] &
AT -

itk > RSN AR © SESEREIREEAR 2 JRED > TR 5 A Tl
BZNR Z FEIMRE RS (TR 7 R AV B S S TP A RS M BBy
fatk - AL - sEREVEAETARE NI - S0 —(ElefE 2 E L RAE -
EREAE Ot EEEErMERRNEE - —EEEFHRVIE
PEEE ~ RNRITEAR S TR 2B R e DERIBAE (TRRIE S Ea L3 E
VISR &5 ) » “H R 98 - SEAIER B R IR Y B B B T
RE > BIH GO AR oGS (B 3t E MR P B Ay S B s 52 P
EHGEHRMIMEEFR 2RI A S - NiELSE -

21 Descartes CMS ffz, 219.

22 Descartes CMS fiz, vol. 2, 95.

2 Descartes CMS [, 215.

2 JR£:% : Stephen Houlgate, “Vision, Reflection, and Openness,” in Modernity and the
Hegemony of Vision, ed. David Michael Levin (Berkeley: University of California Press,
1993), 102-106.

%5 Martin Jay, Downcast Eyes, 77.
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—— KRNI EERS

RSB BIPTER A E KRR - IEAERE (Michel Foucault) #Y
B0E o E BRI BRI B o B RT3 Em Y AH 5 (resemblances ) B {75
(similitudes ) #E8E8 R AT (R HT E2FH M4 T FAYFFER (representation ) 5 “JA g
T e SRS AIE S R — A E AT HET (judgments ) - JE{EAE (Martin
Heidegger )t HEANLAEET » 205 PE T T2 47 - 12581 75 ( Sehen, seeing )
TRV 2R A L AR R MR EAT - 15 - SYEERMm
= HE—(EAEEEEEENELE 2V B ER TR Ry T 28
L ; (objectification) « 7

E R F B SR AYRRRE 5 [ 35T 25 A 58 - T HLHC o i ELEA S BB B
THETER 2N AR S EAERRR S 2 - NS RREEESE
BIER A TIEE ) U

HALE AT S B gl A AR EPFRAPED o FAEF

SN EEE AR E S VR ST VLS L SRR A
RAARE B AT A b A A EE BT e
PAE A LBRE SR o iR B BAFBLEVRIAT c BRP TR
Bo- PR AT L R o o A g E IR B R
LRI = P :T‘}u{ﬂ RUpE R i B o T LY R FRLR Y @ e o ¥
dele FH Y S - RARG S A A el - Ao e ARG IR

e

% Martin Jay, Downcast Eyes, 79; EH sy EFRIERZEH E Michel Foucault, The Order of
Things: An Archaeology of the Human Sciences (New York: Vintage Books, 1973), xxiii L
Kz 217-249.

27 Stephen Houlgate, “Vision, Reflection, and Openness,” 91; JGEFR AR EZH H M.
Heidegger, “The Age of the World Picture,” in Off the Beaten Track, trans. Julian Young &
Kenneth Haynes (New York: Cambridge University Press, 2002), 57-85.
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BEFF GG o 6o IR e BRSO

R By R B P T RAV AU BRI M E EIH A 2 —(E T R A2 | (visual
world) » T2 " FE S, (visual field) (FiEHEAVZE » HAFIEAM A1
FeE AT AETE R H Y T IREIIR ) (depth shapes ] ;5 1% #& HIEHE
HRHS & E A e R — BT T 85K (projected shapes )) » Al /L4 T
FIE - PEE R RTAVES » - REHVESR 2 (perspectivalism)
YA BRI B TR Ry N AR AR B R R R 2R - 7
R T (Martin Jay) AUERVE > Wt @& s Edpl 2Lt
EN G Rkeg 2 RS Ay LD -

ENGRIRAY 48 5 VRS BB K HY IR 2 0 R 2 BBV R A O B
- ENGREF M HE—UIFEAREAY LU A SEE B B A S AR P T a K
o HEY AR R T R AR EAIRFTRE R B4 5 ——— EENZRE IO
5 R EERMVAEATEE T VISR T —EEH
JZRERYERZ ) W 7 AR Ry » FERRMIHYAETEA A - PIRGHYBRE » Bld0—
H S - P2 g s kE i Ea E > A ERMEEVER
MAERRMEN—EHER T "a6 - FEL > IO EEE R R
b ~ REIRYANE] ~ BFREIHRHT ~ B A RVBEEL > o nl S EESE(E - |l
RETEYIYH B BRSO FEE R e - R MR ER PR A LA
T BFIEA—RIAE ZIEPIVENS - M ENRIR EFRIR A IEE P IE#)4
Al — AR B BA O ERE YIRS A R R SR UME Fris E E Y ~ U5
AR HVENGR » HASE - AEREBRIR ] TP e R A Eh e PRUBREL A QR 2RIl 45 3

28 AEArs - BRENEE > (BIVAE) (Z6 - BHSCHRRE > 1991 4FE) > EH 10 -
29 Martin Jay, Downcast Eyes, 4, 76.
30 Martin Jay, Downcast Eyes, 149-159.
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RS — SRR EHE— R AR 1F - 12— 7T DA E At
i B "HORIRMN B ) o CIITEI S X AT R R E
% tE e R e ZEle (Paul Cézanne) -

EFEMENE R DAER > FTRIE T IR EEAT LIRS - ZEM 151
HOBEE AR > IEECHSIREFESR  EHTRZHER  F
PR » 28010 - E(ERFEATE ARV - B PR IR
PRI AR AN - TR SAE SR IR EERVRG - SR T &
Fo—  HUEER - 2RI > iEfEiRIE E R R BT E228E &
B RHRAVERBFT AR VS N RS RIS O A X B AR -
PUBZVIRG AT T A o [NIE > SREEIME TRV E R HREpEE
PEEHIETRTEUC Ay SRS ME I SRV B AR 9 8 TR L S P
FELR > (EFSFROY B BG T REAE A SO RV S0, - AT » 28 RBEREZ
B T EERLEES o N ERPUEM R EE YRRy T A
PARAEVIBGHY AT - MRS T A, BIES SRS RARZE - #l
NE ° BLgMEHABER - FEE (ERF R T T ERNEER - 8
FESREINE - BLiER: > EREFARE - lABHTN—8 - slERaE
REVEE - 2tk > FHOERELA EEMEERE T eEERSN HiE
TR ARt B AR o TEEE > EEAYRE - B2 E
U R TR SRR T ) (depth) AYIESK » iEfEYIREHTR

ERENEE > BT EERHIES LS BEEERNEENISRE - B ERAET
BUEEEs » 2% Jay, Downcast Eyes, 153 ; 7823 Arnold Hauser iy ( P £+ &8t (b
sy HoEEIS Ve o DR > (Z40 ¢ HEMHAR T > 1987 4£) » H 159-171 -

32 Martin Jay, Downcast Eyes, 156.

B REVEFRHEINMEEBEIREEE - AR - vT25% - Z0E > (TR
Bl (FH)  sisiRBE OB R ) (B8 E U RS emm) (210 - Bk
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Dreyfus (Evanston: Northwestern University Press, 1964), 9-25.

3 Maurice Merleau-Ponty, Sense and Non-Sense, 19.
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55 Maurice Merleau-Ponty, The Visible and the Invisible, 130-1.
5% Maurice Merleau-Ponty, The Visible and the Invisible, 133.
57 Maurice Merleau-Ponty, The Visible and the Invisible, 133.
58 Maurice Merleau-Ponty, The Visible and the Invisible, 134.
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59 Maurice Merleau-Ponty, The Visible and the Invisible, 139.

60 Maurice Merleau-Ponty, The Visible and the Invisible, 143.
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62 Maurice Merleau-Ponty, The Visible and the Invisible, 139.
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University Press, 1964), 231-2.

8 Maurice Merleau-Ponty, The Visible and the Invisible, 142.

6 Maurice Merleau-Ponty, The Visible and the Invisible, 143.

164




BT LUR SR EENS © i & REws L 07 5 AR AV L AL

AT —EEM > RS RER A (P RBIR A RAY) Y (JEEE—8E) 1Y
e o TEERFE EEEPE | PR R o R R RN R R Y
& WA EMHE N £E L e ERENE— R -
Hi o ARGV IS (85— ) i IR REFHIENE
R HHIRA AR AR L R B2 0B B E - ¥R R Rk » S EEEm R H 2
FH & sk bl 6 - 1 ELIS a8 A 2 eI ia e - e — Mk I A
EETERENRE  FheRilhiEe T (intrauterine) #HHE
fEAE - IR EEENEE T - SEENRERN - e (EREN
g5 A Bt O Y » R EENEAA RIS DI O £ 58
FEAB RS G AR - FIA0 > R E O = A 5 FEAIRA (ot
e B B B B A AR B—(E 18 (AR A Y [ e » R B8R 5
G fghii T S AR -

PRI - A 3 B R R & s DU R R R B 2 S T 2 80y Ry
BB A IR v T TT » O B R R RS R L B A Tl Y
" 2R, Cin-beween) ~ gsziy " #EE | (medium) » [R5 2H& EH
RIREHYESE (the mucous of the carnal ) 7578 A 48 G HL T A 28B4 /e
B TR, &5 o "R RE S TR ) KIS LS
JRRI T EEE—2RE > TREIH A SR ERIE SR RO © B f% 0 BRI
et A B Y S T A B R Y R 7 52 SR S IR0 1 SR il 3 i AR
HYRTT 28 Cirreversible ) » 7 REZEFFIHZ 8 Tl - MG B R} RS AR AH 2
Hfl s EC I -

NERBE > R RELLER (RSN R ) EF—FEHAREY

67 Luce lIrigaray, An Ethics of Sexual Difference, trans. Carolyn Burke and Gillian C. Gill
(Ithaca, N.Y. :Cornell University Press, 1993), 151-184.

% Luce Irigaray, An Ethics of Sexual Difference, 152-4.

89 Luce Irigaray, An Ethics of Sexual Difference, 161.

0 Luce Irigaray, An Ethics of Sexual Difference, 162.
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" Luce Irigaray, The Forgetting of Air in Martin Heidegger, trans. Mary Beth Mader (London:
Athlone Press; Austin: University of Texas Press, 1999), 116-118.

2 Luce Irigaray, Elemental Passions, trans. Joanne Collie and Judith Still (London: Athlone
Press, 1992), 105.

3 Cathryn Vasseleu, Textures of Light: Vision and Touch in lIrigaray, Levinas, and
Merleau-Ponty (London, New York: Routledge, 1998), 21-72.
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