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RG] - (xRS ) B (REAK)

B (FEE AL )(Arrival, 2016 )iy _F RS2 2 4# ( Ted Chiang > 1967-)
By (EFERTRFL ] NG A'E SR EI i Ry 2 i = Y\ W) - 22 Ze R SRR
R—RRCBAERE 2%k - BRER - EEiE Rt s=E
AR ETE R - LSRR e —F » [/ NR A (F—ENTES
— R/ NsREE ) (Stories of Your Life and Others, 2017 ) th 232 R -
KR D EER G Z MG E O iy B R R U 5 Y
RB B CERERENIBEBRFCAMEE RIVER  EMall HER

CETYNERARERE o B S > B T B ERGBR TR ERH
At TR NSRABEERR T B AR R R Ry BB R BRI
BB BERUE T AT LA R 2 R A 23 -
UINERZ M I 4R 1 SR T SE 2 BRI 4R BIAR 58 (Eric Heisserer
1970-) » BT 7E o0 B E N B DR AT @ A - B S - (im—24E
HITHS ) FERGI E AR ORI @ B8 & A TEN St L HIERAE
AHIPRDL » {8/ N AR R RS 0 T R A RS » L B NSRS AR LR
s TN AR R Y 2 52 o

PRI > SREIRE B A SR i (S SR S 2 AR S E EOE AL 50ER
iR E A (—ERTES ) B ia i it " BUREHNE - R
FREIHE - [FIR OB RS » ISR SERVE ) - REEE SR
HYSTEN A BT I B Ca B — SR AN AR S LR/

%25, Meghan McCarron {Y55553% “The Legendary Ted Chiang on Seeing His Stories
Adapted and the Ever-Expanding Popularity of SF—Meghan Maccarron Interviews of Sci-Fi
Master.” Electric Literature (2016), accessed November 10, 2019, https://electricliterature.
com/the-legendary-ted-chiang-on-seeing-his-stories-adapted-for-the-screen-and-the-ever-expa
nding-916a9530e598 - F1EE R E HE (LU NS IHZATAFIRERIRE) -

I AR EE B2 ak I it - 552 F Matt Grobar BY55358% : Matt Grobar, “Arrival Scribe
Eric Heisserer Digs into Process of Adapting Ted Chiang’s Short Story, ‘Story of Your Life’,”
Deadline (November 03, 2016), accessed November 10, 2019, https://deadline.com/
2016/11/arrival-eric-heisserer-denis-villeneuve-paramount-pictures-oscars-interview-1201859
018/.

[N]
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s B RO AR R - MR S 28 B N FE N E 2 i > BRI 5
M " SRR R P AT R 2B A > PR I ek ~ BLA
T — BB R * - B0 IR LT ABIRG T RIS
MEEBTAFERREE - EHES ¢ BT R RS — RS - 1S
BN R PR EER M A AR (SR B DU B RS - IR 3%
ARVBHGELRIRE T WA ERM AR > MEEEEEAE
# o 'RBREAEEHESEE - TREHEEE TEE ) BE R
BRZLEE > NMEEFTIIA TBUGHRE @ L2 S & (FAYR
e o S E TR ST H SRR 4

FH 2% 2 SRR B 1 2 25 TIOR8k R T USAD fam 2 N

SR BB AR BED S R R AR B Mt P R AV A4 DU AR P B2 2 B
TN A R A ELIRY R M o SRS AN [E A & B BV BRI Bk
CUNREERISCT » B EER - 25 - BE HEREESHERN
He ) 0 et BAtFrie KAy =(EfEEn EAVEE) » EREREE R R
R A EHEGEENEE - e BB EIE THREES
TR PRI EE AR U7 2 JR - B w0 22 [ LR A AR R DU b 72 1Y
T RS TS R S R 2 2 [ AV [E] B 2300 R e DAGE WA E R (R BRaT
FEZR U 4m AT AR B i IR 17 0 DR 254w P DA Ree [ & B DA A U
oA RAVEEAY - R HPBEFEE - e A& A B (R PE e (%
(hierarchy ) » #EB2 S| DL T 301 | (intertextuality ) fiffsE 5 BLLLARAYAH
HINERE ~ (7% E o 52 3H (Robert Stam » 1941- )~ {faf & ( Linda Hutcheon »
1947-) FEHEEHBFAFTE IR LM - A AR R O SRS T2
{8 TE Y 75 1) DAfEReR [ 3 B A U SRR = B SCHERIRE S A ek

3 Matt Grobar, “Arrival Scribe Eric Heisserer Digs into Process of Adapting Ted Chiang’s
Short Story, ‘Story of Your Life’,” Deadline.

4 Matt Grobar, “Arrival Scribe Eric Heisserer Digs into Process of Adapting Ted Chiang’s
Short Story, ‘Story of Your Life’,” Deadline.

> Robert Stam 2 2005 EFi{& HARHT = AHE B REm T oK —FHRE > 25l A
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IR EEM AN S B SE v 2 2 iR - B A ST
FyeAmbIT e A5 AT Y B s 1 AR T AR E A BB R E 2
(15U B . S 7 % T 55 [RIE 2 - BT IR 9 1 BrAA B e B DA A SR 7
TLAEARA B R AT A B Rk BIA1REL (Sarah Cardwell ) 72 2018 A28
TSP ER A H B SO MR SR AN 2R G —
TR E A MR ES) > R A SR A EFAEENSCRE

B ¢

R ZETe 5 | O SRR E BB im S B AVRE B2 5y T AR LA
REER ARy TEEM: ) B WELEDIR S T ERNEE ) (F AR Y
EEERTE mAVAER] (R - W EeAE G i s 0] DA & 1 SR AR S 1
55 {845 (Jacques Derrida > 1957-2004 ) HM#ER S IE 28 Ry dmbIT SE I
B Y A8 I R R B it — KA 88 - 2010 FFHARAY (L dm bt 528 7704 )

( Adaptation Studies—New Approaches ) 7 » £FEURBAREREAE TS » it S
BT B E MRl T OR[E L (sameness ) HYEEK o EIIEEE TOKE

(difference ) - 52£)2% (Gorden E. Slethaug ) PAZERFBIA(SCEBIEE
b7E TR EE (R R BT  SERlR IR B1EE %2 ) (Adaptation
Theory and Criticism—Postmodern Literature and Cinema in the USA ) » 71
(A AV R TF Ry am B IRE - ORI 4R 1B1% » [RZ B4R & A —1E
R ~ EEEFRAUARSS o FELAEAERY TSR ) (supplement) Y EARKEHE
LA » WURE G F DR - LRy R R 2 A0 (S A i SR

companion to Literature and Film, Literature and Film: A Guide to the Theory and Practice
of Film Adaptation, Literature through Film: Realism, Magic, and the Art of Adaptation -
2006 T ERRY (HedmEEm) (A Theory of Adaptation ) RIBRHESE BARER 1 E Gm A Tr
5 o S A SIS B R R S S R N E -

¢ #£H Sarah Cardwell, “Pause, Rewind, Replay: Adaptation, Intertexutality and (Re)definding
Adaptation Studies,” in The Routledge Companion to Adaptation Studies, 7-17 (New York:
Routledge, 2018)—3Z -

7 K2 Christa Albrecht-Crane £l Dennis Cutchins &4 °
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EEIMTIOEE (surplus) > i H AT AFERTHY A LS SR RS » 200t —2k
SR LR SRS (EE A B BRI G T E = B 5 - I iR AR
& > D (B SR BB A A B AZ PRSI R SO e - dmt A
R Ry R R E RIS - SEFIEEE Ry > 1F Ry (55 (citation) YRR T (R
HEFE AR SR RE S BRI TR (play) BIAHEEM: - °

oA B AL BT LU T m b SR AR - 2 R A B S kB
TERE ) HVERE > EIERER R B AR AT - SR A
o HUR T EEE RS ) (presence) AYE R EFH IR AT A XEN ~ 114
PRy HIGMEREREENAES » HEERRE T T3 - SR
FEHELIRE AT LAV AR AL > FPERF ] ESEm s AR BRAE R 2 1% - 5
T T DR AR ARV AT RE - S A A R R R (A B H(E
B > @IHERIRITERENRE LT o T PIPE— PR TREs -
DR R b L T F B AU SRR E A AE R TE dn DL NI IR L B P » 12— E3
T AR ATREHISERE - WU o] BET 2 v FRFTIR N - 48 Ehafl AR Rorll
ST EEft TR DRVE MR - — TR AN RS E MR 55—
5 T e R L B S AR B (015 S (i B 2 2 [T B
(5] DL R A FENT LARRES » 2RI - FEA A e FE A A A 2 T A
45 I A S DA DR P R
Bt B EAE (GoCTEE) (Of Grammatology ) Hrg s riH Y
Rl AR E R ESCARRE - MRS T UV EESCR T s
e " D E B TR VIR ORI - A Hamal

8 Gordon E Slethaug, Adaptation Theory and Criticism—Postmodern Literature and Cinema in
the USA (New York: Bloomsbury Academic, 2014), 28.

° Gordon E Slethaug, Adaptation Theory and Criticism—Postmodern Literature and Cinema in
the USA, 31.

10 Jacques Derrida, Of Grammatology, trans. by Gayati Chakravorty Spivak (Baltimore: Johns
Hopkins University Press, 1998), 158. KB 24 K 255 to be MY oI FIESC A4
T * “There is noting outside of the text/ There is no outside-text” e
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REH > T EHE ) SRR - WIE— R LUREY ST T

HISBTTENMCE - F552 " AMMIRREER LA A% FILUERER
A REENERWLIR o ' T3OR ) ISR - BE TSR, —5
BIFEMR R (B fEm IR R DB N E A AR S fEA R —
PIANAGE S SRRV BUE AR B A it 3538 2 i - SRR AERE B IR A A T RY
CARIFTSE » AHEAT A I 3 B AR B I e 220 SR 2R T B EEST
S DA RSO I3 MTHY 0772 - BRI BB 22 RIBRAA R SR SO S AR B 4R B
DI B DUAREZEM (medium) 2F - SRR EE N ERA 2
WAZEVIR G > FIETARSK - EIERT U dm i & UM R PRaT 158
(' media-specific ) FYE A © 25— » fitime EER  BREEREY » %
BE R ERG A 5 i - BEE B E B R E A E IR BN TR % -
PRItz 4 B AV EEIRZS BRI A BYIRIRIE - RO mrY
BIE o T —VIESESOART | BURRE - TIECUERIASEHIIREE T ARk
T B8 > BHEEEN WAL ED  SCRN (intra-textual ) FISZARS|
(extra-textual ) HYIEEEFREAVEE - SR T OUERE R T EIZ iM%
ETEUA g EEEENEEERFNER  WRECTEEENE
THIBFAR SR S BR[Ol FE -

Pl I 2 R [ 4 i P B 1Y 5 TR TR » TR AEL 2 3 TR AL P 4 Py
EHERA (I AR AR IR & B Vs - KR = B s il B E=
B 0T DABE RIS B (- SOS E e AR Al M A B s R > [H]
Wt R B SR E RS RS - AN TRENE: - o (CHUZEE
SO ) TEREERR T AlE e —E: " H#8{L , (concretize) HYMEAE » N 4R
B/ R AR R BB R Rt R R A R FEEE A
HENVEIR - EET R R — R EE RN L R LB T - A
It A 4R EE s A Bl i M AR MR P R B B A B ) B e B B [ 2 )
B A o BEFEMT A DU EA R B2 AR Z LR RS B

' Jacques Derrida, Of Grammatology, 9.
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{EIREAERE - B LRV K ARSI E R i - 1 H S E RSy R
S8 AR BAEREITEN B GIEEARB RS R R EE M
RESA e DUE Z pRERIRHY -l S 2 im i DLARR LR B B Rl
A WHEBIRE AT RSREEFE - NMAIE LA RN SRS -
ASRABIARE - BB T — (T AYR ARG N R (Ur—ERYTH
5 ) BN EY (REAL) WRIE - @E A AN & 2 HAY bR
SLEIE R SR > 25 T iR ) STHRAAGE RS — (ERI AR S > &
AIRESE A MR L AR > 2R - FAEYEASGEL > BdmE— B AR b
HyiEtE (i EERRLBEA G —REIL - B2 - NI DR EET T
% BRRERITITRER HMEERA ) - EOBME—BEAGER - R A
FEfE A7 B HAS BEORAIIRA - T A E B LU & B AR (EAVEK - B
e B PSR E DR A N R © By TSR T BLBRME ) — &l T EI_ERY
EFe o PorHES VABIRE 5752 (Gilbert Simondon > 1924-1989) #J4{
FEEM A ILARRE - (UR—ERVTHE) AUfERE (REAS) HUREIN A
O FOREL TR A B A - RIAERRIAEaLR S I AA
W Z BRI ERFEH - FFEEER T BIE2  (FRIREAERIR AL
ARSI SRy T AR - BEAS WA EAT ERSEEE (i
AR E EEEVEER ) > staEEeME Ol s T B ER ) -
PIEPRANL - BE R (R—AEMTES) B (REASR) WEEm - it
JFE B RS > B S RS SRR P e R R I - 5
FERERE fn Z RIS 22k 5 AN M (haptapod ) #Y " —ZTsE
5 ARG RENRERES o SEEREIEE 2R TiElE
w0 Sl HRES B B R RS R ER 2 pi R SR - IRERIE

12 22, Joshua Rothman, “Ted Chiang’s Soulful Science Fiction.” The New Yorker (January
05, 2017), accessed November 10, 2019, https://www.newyorker.com/culture/persons-of-
interest/ted-chiangs-soulful-science-fiction « {FiZfm ekt - IEAEHE KA HETE /EAY 38
HEVZE "SRR AL R B AREE » SE R I AR ATRE R IR -
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ELAGEHY o BLEE I H— (8] DAEE & [ & B S i 2 1Y B Em AR A > e BE
fEE LB BTG - T EEEEE - S E0E IR/ NPT - TRk
GARIRA AR SE R E - (EREAEE - ARSI BRI 2L
A > EPEYH - R ZITERFAEEE - MitS—EAEE - RSN —
(B[R T 85 S A BRAA = A > RGN L Ee -eeeee W& A S o
SRRV - MEEEEEN » JA#E - RPN ERE S WEE G -
(Chiang » 80) "

JFEE B R T IS ~ WILH T A BRR AR 5 ) MR RS
o BRI~ IR ERRCTR 2 el o] o> BIRVRANEM: - B AR ZI 2 R AE I W D
AR S Y TSR o /N TRR] > BT S o DRk
SHERESWEZNEE > 52 - tmFIERE R E R
5t SRR AR T DI T U — M E M B 4 (simultaneity ) ©
BRI VERIR N TR E S AR AR EE A Rt SR
HAERARRE DT A Ty S BRI - 25 L4102 B R it 7 2 s IR T -
B2 5k 2L E AR RAABAI R - S CIIRAVEE S 2 RSB EH CHINE
ERRATG 2882 T8 BB G TRHIES - DI E T
JAPA[E] (flashback ) (F A] DUAEZRIR - 1AV ESS B AE S 26PA (] B e
WHASEE 2 s JH B (N3 - s EHTEiHEER SR ) RIHAVR RS
RIS R RSl AR IE L T [MIRAY A B EslEHVECTE > R MEr
e BT T ORARAVECTE ) FIRFLAPAE AR E B R (e R - TSR
B HYRERER /N Tl AR B R [ ©

BUNEHRE 73 W EE 5 g N B A w2 R 2 i H— e W
BT BREE ) ERBEEAE BIRGTRE - B RS H AR AR
s EE R o H RIS B AT IR R FENTE S L PRI
A - Y H R RE (21 R B w2 2 e sl E e © SdmiE

BOARSCRATAERE/NS (IR ERTHE ) BI5050 B2 B REAREN - R0 B
B L2 = I AR (Chiang) -
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anA Ry A B AG LI iy — e B 15 L B R (A S R
—fEpRHEE - BE EMAVEE -

BaRERRSR

(Ir—AHTEE ) TR - HEEF (REAL) EBT  Z A Fm
e/ D2 FHEEPRAVER - WIRERBRIN S » L E AR RGHYEIBEL L E
T BB HEE PR ALZERE . — - HANZE - snEHT (Amy
Adams ) BEEHEEAYHE M ste — AR - HEIES [REEXIFEELAIE
BB ERI BRGNS g A LA ERE S CarER BB R B
TEEEE Y By iE Y 2R Al S B R MV EZEE g B HEEEF
Ry NEWEEHEE « 200 > Fragny T2 o BRI AE R SR
B A VRME SRS R E ERA Al Re E & m HE— 4SR5 (385
TR - S R R am AV - TEU MR (REASE) iV—KE# - &
5o DMURIE ST — e R % RE RERN S Al IR
KR 7 M B R S0 B 9T 8 B oA O R RE A PR i O AR DU » S 3wy 2
AP EGEE TR B TR - B EBEA SNBSS BREYE
PA—irsh 5 B BR &R E Ry A BT RERE M s = A TR aE R B IR
HERRY H Y - TEsE AR - E2E CRIEEES VAR T BIRGETHA CH
JREF R AR SR AVIE AR L - RELTHZ RT3 P2
BIANENFE HhaZ 7 B0 2 B — IR B 5K ( Sapir-Whorf ) 55 5 MH #1450
(linguistic relativity hypothesis ) AJEEH - "“#I/E (Ria Cheyne) fF (F}4]
INERTP YRR ERES ) (“Created Language in Science Fiction” ) — 3 g K F
ZUNRIFE RS N BB E SR SRR SHEE - NIt T e
SEpE 4= 55E (alien language) LB EFEAVES @ (B2 NRHHY )

14 12 H, Mounna Tamek Fi55fJ “Sapir-Whorf Hypothesis and Its Implications in the Movie
ArTival™ 0 » O SRS R R (READ —H IR R
ELFEITIE Sapir-Whorf (B35 -
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RS R R EREEIRRENITE  WERREGRR A (NE] R
mfy—fER A o PSR AR RSB EEI ST AR R A RE S DL RS LA
AUMHRERRRE AT 2 3l 2 g > ForP TS Ay " SE S e RGR ) 28R A
(e FREE = W R A 8RR - 5 N RN 2l s hAAE
eI 2 PR BB SRR B AR B4 - g 280 3
=~ BHEE - RS LA T RN AR R A ¢

HEMFEUFE—EIEEABIVIRE - (—ENTHES) NTE

H RSN AR AR RN EREH R TEAY R
A > FrAREE S H A TE) - MR R T TR T
HEARAK § (Chiang » 82) » fEFE{REREL M FIREMRATIIAARSEL - Mmt EEEE
" PR B MR G M MIHVEE S T 58 208 A ZE M B P 545E |
(Chiang > 32) > " FHEAA FIRTRE - - - AT ASRRRA A ~F BT 2T
(Chiang > 45) ° {REG/ NGRS > AR CHITRAVRE S HNGE S S5 IR

15 Ria Cheyne, “Created Language in Science Fiction,” Science Fiction Studies 35.3
(2008):399. B /N\ZHEAUE » BIFARIZV R PHIERSEE S AN D e EIHFERCR - 7]
25, ¢ Kevin Kohan, “Language Themes in Science Fiction.” Spitrian, Jun. (1989):22-26;
Walter Meyers, Aliens and Linguistics: Language Study and Science Fiction (Athen, GA:
University of Georgia Press, 1980); Peter Stockwell, “Invented Language in Literature.”
Encyclopedia of Language and Linguistics, edited by Keith Brown (London: Elsevier, 2006);
Marina Yaguello, Lunatic Lovers of Language: Imaginary Languages and Their Inventors,
trans. by Catherine Slater (London: Athlone, 1991).

S AT S AR YRR S (HRIAIFRANEFEHEST ) © Fenty Kusumastuti, “Polysemy in
and of the Science Fiction Film Arrival” (2016), David Lucking, “Enacting Chronology:

o

Language and Time in Chiang’s ‘Story of Your Life’ and Villeneuve’s Arrival” (2017),
David Fleming and William Brown, “Through a (First) Contact Lens Darkly: Arrival, Unreal
Time and Chthulucinema” (2018), Bran Nicol, “Humanities Fiction: Translation and
‘Transplanetarity’ in Ted Chiang’s ‘The Story of Your Life’ and Denis Villeneuve’s Arrival”
(2019), Gemma King, “Denis Villeneuve’s Multilingual Cinema: Decentering Space, Time
and Language in Arrival” (2019). {&i 4RI £t 7T DUIHREE s LEmige Py st
[EIRRCof R B B G IS ~ SRS AR -
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SRR B IR R BRI TR o (T DL TR SR
R e R L0 ? AR RAE s dm T - T By
2ol - e TS ER - AR E(E £ (E R H—
KE B THRR R H VTR T Rl 2 8B B (R U T AT
B o NSRBI R aVEE - B R TR IR 2K
=4 WA T TEEGIE ) FIRE > B G ERIZES HBCEEE > H
TREIRE R EZEEA G E - 7 ) B A BT -

REINZEN Y TR TR BRI O R TefIve R
RHEE A TR R o TSR E T R AR
e NFEE IR A FEE SRR - BIA T BIRHE S EREE (F
AMHEBUAART) © SR EEHE—IEE R T ZEHETHRA
RUEHE > TR EBIERER S 0E - B & (R fR 22 8 - Ty
EHEE - R TE ST A [E — EE ¢ R TR HEEREY H
B o /NG BE AT FR B S I C RIS A E R0 B — (s
e e BB R 2 BRI RE I T TR A —E AR
BT EZEF M R TEEAREMR - B > RTEEA (TR
AREZERY - —HEERE T » BAMEE o] DRI M #E1 75 S8 H] 4 (Chiang »
65-66 ) {H 2 BT HHY A FIEHRR — B i F C R P kR B ey >
RAFIIEIEESE "HREE 5> 2E "AHEIZ 5, (Chiang > 44) - fE/Nfi L
Bt HENVEIE 2T AMEEE TR ) AIRAUT HARE
AREEE T3\ - FERER T BRIRGRTE CRIGAESA - THNZAHEEREY H Y
MEss N 189 RIS - st S el B
(B FHEERE S I BRI R A S R R IR BB R » DRI LA T BB
kel | EAE AR AT PUEARACH B - A 2ry B HAN B R AVRE SR
AR H R R IR EES ) o NS (S8R AR B ol H U

17 2= 5 Matt Grobar, “Arrival Scribe Eric Heisserer Digs into Process of Adapting Ted
Chiang’s Short Story, ‘Story of Your Life’,” Deadline.
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BLAYEE - SRR (RS -

TRV EE S S A0 R 8 N A R [ A R LR R 2 IR B
2 R AR B IR R IS (B 2L RS SRR BR (e T THAIRZREVAE S AT EAME
MEFERE S AR T A — LR A AR KR Be - (A NBRAZEA
TRRIRZCHIRETT ? (0 RA FRRIR AT RE Tt TR R 2448 NSy
TE > 5Bl ERE R AL SR I AR IR ED © BEReRiE CHITRAY =]
FEP A% T NS TR 12 3 TR R TR ERE G R EAM
FTABY  dmiRE HH S (17 2o DR e PR B Y A SRR - R IRy sE
HaEEEENEY) (gift) ERGTEMRSG > (HUA 7S THAIAR AT KR
(gift) > 7 HRZHMMTERAEAIE O HERRNERGTHMEE
HThBh - AREBMEEIATER > ARIRFTE REEIRGH T THAIRZRHIREST » A
BRI N BRI —(E 205 - 85 g REM > @EW -
H R E RS 7 EE  JUEH AN R ER B GERATE - i
AL 2 BE SR RR RIS RO 2 - BREEtsass T 5 HEE ) EH
PAMEE Ry T ITENES (SRR R SR S (SRR — R TR R ]
REREEE T BT S » e T A R S A
75 LRI R4S R B SR AR B4 - BIREEERY - BT AL
R DA TR — B AN A (B0 A T T R
AR EEE T B AART L -

BRI R FE (AR R B SRE IR — IR (2 R e C
AERIVESR BRI R 2 R B RS NS RIS - 6
BRI N HVBR R A B /R T Y L A ERTE AR ACHY

18 =2 H DTN E8K8% © Debbie Lynn Elias, “Eric Heisserer Gives Language and Voice to
Heptapods with Arrival: Exclusive Interview,” Behind the Lens, accessed November 10,
2019, http://behindthelensonline.net/site/interviews/eric-heisserer-gives-language-and-voice-
to-heptapods-with-arrival-exclusive-interview/.

19 Debbie Lynn Elias, “Eric Heisserer Gives Language and Voice to Heptapods with Arrival:
Exclusive Interview,” Behind the Lens.
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NEERRREZ T HCRYaniE - (& B8 BICE > T ] DU e
SOHRCEG FERIRSS « BRI TR SCE R L EE R T
BRI HIER Y HAY - A6 H F 2B MIRIRE S 2 4a N> S N JHHE
ATERIRKRHIRE ST - RtAEAE & Y AR AE B - FE 58 1812 TP R R
SRAEREIR ARV E AR e A TERIRE DAV MR B HEE
il T EEH OB o B SE R HUARSE R R AR E TRy T RIRRE
> B (SRR TR E AR > Fral T AR HUBETIE
HIE TR - [BIEEAGE TN #84 - haFa] LUSHER - B SR L E
EHEANWEHETURNEER - BIbdss  BEEEisayR R - —H
PREEINVEREE R T e 0 EERRRmIERE > R (EE
A o By T EEERNRERFII5E R  EIA T EMERIHES) > fia0/
Fa HRarAy 2L SR SE I 22 R - i SRR e B iR s R E A IS
(E&ERANTIME T " AR ) BT BB R R R A A
AR T4 NFH ~ BRI S B R B IR APH 1 N B HR
o (2 - BRI IR R IS B 2 R R TR R N Y — R B R
REHETTHEDE - ABMER/ N DL T B A R R ) AR A TR T H Y

A ) S o

/N PRI ER S b (LR B IRERARICHI AR ) DL T ok g
S RAVESERATHE § (Chiang - 60) ZCEEFEE I ke E] 2 - e
Bt 0 JCG THERVRS TR SRR > TR PREUE PRAVERTE  YEERAE 1R
AITHEZ AIRSeiRR T i R | 2 BT T m - M A G T
FRINEE - BN OB RIE H Cig G RS - A RESIE
71 > FtaTTH#E ) (Chiang » 61) - Z¥ifE e YEERAVETERF B Ay
VEEREAE - T —fRAVEEE - FURERN AR A e o P
A —TEJREE - nlE > GBS FEEMEE S HHE > B THE T EAE > 2%
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B MERHERHEHENEZRETF - PS> 86 IR S 28
B IR A R 2 IR RE ) > AR R TERIRRE ST > T TR A
TEBEY)H I ARRES E TR E - (EfERE ) BRIRdi a1 - Ikl

20 o BB IR R (REAK) —R 51EEAMES T RN RAEZEA
KA IEAE - TSR RN T 2 G PR R A B M A P 25 - ABRES 2
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¥ H, © Steven Zeitchick AVE/Ek$% © Steven Zeitchick, “Decoding the Linguistic Geekiness
behind Arrival’s Sci-Fi Sheen.” LA Times (November 25, 2016), , accessed November 10,
https://www.latimes.com/entertainment/movies/la-et-mn-arrival-movie-linguist-20161125-st
ory.html.

2l 2 H Matt Grobar, “Arrival Scribe Eric Heisserer Digs into Process of Adapting Ted
Chiang’s Short Story, ‘Story of Your Life’,” Deadline.

22 Gilbert Simondon, On the Mode of Existence of Technical Objects, trans. by Cecile
Malaspina and John Rogove (Minneapolis: University of Minnesota Press, 2017),74.
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23 Gilbert Simondon, On the Mode of Existence of Technical Objects,74.
24 Gilbert Simondon, On the Mode of Existence of Technical Objects,75.
25 Gilbert Simondon, On the Mode of Existence of Technical Objects,32.
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% Gilbert Simondon, On the Mode of Existence of Technical Objects, 38.
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27 Gilbert Simondon, On the Mode of Existence of Technical Objects, 39.
28 =28 James Yeh fYE5£$% © James Yeh, “An Interview with Ted Chiang,” The Believer
(December 02, 2019), accessed November 10, 2019, https://believermag.com/
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Deleuze » 1925-1995) 1F (FZ=REEiE® ) (Difference and Repetition) FYHT
AL TR R R A —E G R ER R - — B BRI
e VEFOREME N EENESHEAMER RN Y > SEBELET
i e - EEERE T HENEIER ) T o RS R D
STV M T B AR R PR R AR W) - FSPER AT T LUK  ar— A2 T8
= )iE e F i Ry — R R FHER )55 B E5fla DAY )E - 4 i = (Joshua
Rothman ) %2 F 22 2 #0 R T ASCRIT ) (humanist sci-fi) {EZ

an-interview-with-ted-chiang/.

2 Justin Lee, “Ted Chiang’s Impersonal Universe,” Zyzzyva: A San Francisco Journal of Arts
& Letters (August 22, 2018), accessed November 10, 2019, https://www.zyzzyva.org/
2018/08/22/ted-chiangs-impersonal-universe.

30 Gilles Deleuze, Difference and Repetition, trans. by Paul Patton (New York: Columbia
University Press, 1994), xx.

31 Gilles Deleuze, Difference and Repetition, xxi.

32 £ H“Ted Chiang’s Soulful Science Fiction”—3Z ° 554} » Nicol Bran t7{F*“Humanities
Fiction: Translation and Transplanetarity in Ted Chiang’s ‘The Story of Your Life’ and
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3 Gregory Flaxman, Gilles Deleuze and the Fabulation of Philosophy (Minneapolis:
University of Minnesota Press, 2012), 295.

35 Gregory Flaxman, Gilles Deleuze and the Fabulation of Philosophy, 296.

36 Gregory Flaxman, Gilles Deleuze and the Fabulation of Philosophy, 300.

37 Gregory Flaxman, Gilles Deleuze and the Fabulation of Philosophy, 300.
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3 Gregory Flaxman, Gilles Deleuze and the Fabulation of Philosophy, 317.
3 Gregory Flaxman, Gilles Deleuze and the Fabulation of Philosophy, 317.
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40" Antonio Somaini, “Walter Benjamin’s Media Theory: The Medium and the Apparat,” Gary
Room 62 (2016): 8.
41 Michael Taussig, Mimesis and Alterity—A Particular History of the Senses (New York:
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The Charm of Visual Thinking: Ted Chiang’s
“The Story of Your Life” and Arrival
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Abstract

The film Arrival propelled the sci-fi writer Ted Chiang to international fame.
Both Chiang’s novel and its filmic adaptation receive positive reviews. The
common theme in the original story and its adaptation is haptapod’s
two-dimensional language, a system of written signs that is non-linear and
visual. The novel takes advantages of the traits of written words to develop
this theme while the film exploits the distinctive characteristics of visual
images. Whereas thenovel is contradictory to the film in terms of their
medium specificity, both explore the visual thinking that is intrinsic to

language.

This paper is composed of two parts, both of which discuss the difference
between the original novel and the filmic adaptation. On the one hand, the
novel and its adaptation are different in terms of “the concept of free will,”
which can be understood as the difference between teleology and causality. On
the other hand, the novel takes a different approach to the visual thinking from
that of the filmic adaptation. This paper proposes that the seeming paradox of
the novel and the film be compatible if we take an affirmative attitude towards
the paradox.

Keywords: Ted Chiang, Arrival, adaptation, visuality, concretization
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