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1895 4E5 H 25 H » f£—F " H[HL , AYPPIEE s - FRgfEslE + HF|
19:%% (Marquis of Queensbury ) ' g —FHYFFEAE A% » FRIMEA "+
o FTRESREE AR > B T BN BB E R Bt —(E5E S ¥
ISR AR - SRR -

(FR=ERG) (De Profundis) 55772 1897 4 1 H#E 3 A » thilg+
FELE AT A - FEALER T BARR T SN (EFINE R
FEEAEMPRVES - SRR EE S THENERS S » H5HHE
BEstER  FRETRER 1897 4] » Dl—R—RIUFE K ERZE
FHET > WA T SRR -

CFRE) B 1905 Fifhiue S » HiRfRCRENEETEer A
B~ Aedl -~ Bek > WAL NEENG - 1906 FELESHZAER
AR - ERITEAVA A2 A48 E (Robert Ross) {ERISiE @ M iEAER
KFEES 4G > ERFAEOIERE - o EUMR » BRI R 52y » 1
— B S > A mR G - YE > (ERHEAE AL > (H
REE T R ERAR AR 2 (S E ERAT (Lord Alfred Douglas) {7574
1> HFBEEA— R Y B E LB G M M eI R 2O FREEN

Y RS R EFIEES (TR SRR (Lord Alfred Douglas) HSZE) Tk
B —F > KIB=IUEEIATELR - RS EREREIMIA TR o IR 1895 A 5
PR EE M T R EE RS T B, (act of gross indecency ) H#IEAIE » AR I 4E - 1897
£ 5 F 19 H F BRI k- B 22> 26 5 Richard Ellmann, Oscar Wilde (London:
Penguin, 1988), 409-454; H. Montgomery Hyde, The Trials of Oscar Wilde (New York:
Dover Publications, 1962); Kz Jean-Marc Varaut, Les Procés d’Oscar Wilde (Paris: Perrin,
1995) -

ZREAR (Major 3. O. Nelson ) 747 B fEHKATFTBEIHHIU £ & -

JRSZ40T « “The Book requires little introduction and scarcely any explanation. | have only to

w N

record that it was written by my friend during the last months of his imprisonment, that it was
the only work he wrote while in prison, and the last work in prose he ever wrote.” - 5[H

Vyvyn Holland, “Introduction,” De Profundis and Other Writings (London: Penguin, 1986),
91; Robert Ross, “Avant-Propos,” in De Profundis (Paris: Stock, 1949), 1 -
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CE T b TR R e (e AL A > R AR > By BRI - [t
RIS A SRR A AR IR EE B AR A - A I DS B 2 g & el
SRR RSB RSB [ PSR RRAS » 2R B & ~ st BRI E A
FERE T © 1949 4 ZR R OIASE RS T PR TR fER T 442 - Efm

(Vyvyan Holland) tHififz » (B AT R - HLEEE EFAE 1909 4
B F et s RILBYIRE » Sz eBiRE AT - e 28 EE 1962
o HIEAMEAVRAA M se R TR m el (Rupert Hart-Davis )
ARG THIRR - T 2 e th A B HA e AT A R - ¢

CHRRER) INEAE SR bR - S R R etk
AVETERES: > SISO The s ~ BRI T HYSESR - s 2/ D Sk i — (B &
REMBEEZSE » —(EFPERTTHE ~ FES ~ b~ 52582 - e (5 (E LAl
BEARSAT R A LR Rt i > EeEREAS - EREER
oo —(ERFRHIIFSR TR - AR - B AT R
HAE (AP ~ 8P ~ Q020 FUEARIREEZER] - Sk —(EuhReE -
WELTEHIRREA ATREA BRI HE RIS  EF KEER > R EHEEE
BEE g Y MER T SR SRS A PR R0 52

£ (BERER) T bR T IR SIS EEFINER > OHEREET
BRI ~ i o EEEAYIE » (ERHBRAVEL 7 il B RIA R B ASE R
2R AN ELE # - R R R RN 2 3L AR 2 BLE B E IR R i
MEZEMREERRL  INE L EETEER BB T A - MHEH
EREETTH B EDE > TR R N B P& Ay

4 H Oscar Wilde, The Complete Letters of Oscar Wilde, ed. Merlin Holland and Rupert

Hart-Davis (London: Fourth Estate, 2000), 683 (;:fE—) o HAHRRANET > 552

( Nobert Kohl) FrZ > Oscar Wilde. The Works of a Conformist Rebel (Cambridge:
Cambridge UP, 1989), 275-279 -

S EfEd gkl sg#Ek( 40 Richard Ellmann, Oscar Wilde( London: Penguin, 1988 ); Robert Merle,

Oscar Wilde (Paris: Fallois, 1995 ) ; Arthur Ransome, Oscar Wilde. A Critical Study ( New

York: Haskell House Publishers, 1912 )- 4 fE fE 2 55— (i B F R A T BRI EIER A -
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EEERTEET - 2800 > ZE R REMIRR AR TRy - Al TeEEE 1
(HTERERZ A FER T DR AT TEEAE R NFRIRYERAD © FFASE ~ BET-AamAY
HioY > HERTHRF RSB - (AL TAFE ) (absence) ——iE T B KA fHHY
iz R Faeit REE 1 FBIIRLE IS E T R PR o7 - R a)Ees
BMPRZ i > A REREEHERVESRPTE - EMEERMTE R —(ERER S
SErpAZ B ~ THARAY O HEERRE - B TSR OB RERY R SR -

BRSBTS o ek - (g 2alE (Rrl 2Rl
ZRFERETE R ESRAEEE - S EERENEE ) BERE T
Hit ~ EEEEHOATE Sy > SR T VAR ER(E A (S PRSI R (4 A
ENBREY - PR TGRSR R R - TTREETLERY > BEED R 2 (5
FEATN—EA R ARIEVATEA - 868 L EE S ARECE T ZiH
1~ B B IR M A ER AR

T TR M BHAG R T4 R A &AM

— ~ JEiE

FRE (FEREB) FEHEZNE - 5% BlgERRAERE -
ZEHHE BRI ([SHIERE £y Bosie) - (EI&EAWERILER - £/
(BRSSO > ST ER SR AR AR eI - °
=R ENREHIE—RTEE T bhEE - BSmrniRAS > IRmEEK
BATRR Y ( ERIEE(S 445 ) (The Complete Letters of Oscar Wilde ) » ' (;%&
FEE) — AR 97 H (Basti) » By R #E T 120 H (N
EEERR) o A0 _ERTH > CERER) E LA RSP E AR > BT

® BB ER 1897 4E 4 A 1 H T HI{E54428 AY(S - Oscar Wilde, The Complete Letters
of Oscar Wilde (London: Fourth Estate, 2000), 780.
" H Oscar Wilde, The Complete Letters of Oscar Wilde, ed. Merlin Holland and Rupert

Hart-Davis (London: Fourth Estate, 2000).
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A HIREHIHCCRAE -

aEm B W @ E (Richard Ellmann) ff (ZERER) A—= THEEH
(“love letter” ) » AT B R IESMEARRITAEH T#EH (“elegy” ) °
PR (Pascal Aquien) RIEREZME " REHVEEIMESE T , («un long
monologue » ) « *Crfiy TE | RHEEE B > HiEeEE o R
FREEHEAME D - T REFEEAEHE  SCETETE - — e
TIRfES > © CERMER) B2 TaRIMH - AR ENE > MEgE
TR EE BRSO T AMERER LSS ) (“a human document” ) o P {E
HCOHWER “document” (% ~ ) —FIPA L —E (IR fF -
274675 (More Adey, 1897 £ 2 H 18 H ) KZEE (1897 F 4 H 1 H)
B TRHEYGWERETE e CRERE)  SRHERNEREHAE
A AFmAVESR - WTHIAAR K B B - RS RTEAE ¢
TAND B ERE R 3G FE T REM Y AR R
Ad s g o AR RE R R EE A D s AR R R
“rd 4o BV I A KR ETGe B AFT]0 B
PR APFATHES PR e ad o AN LTI

3 Bl o NS R R A IEETE o Aot fﬁr&i&g e AEATR R

8 Richard Ellmann, Oscar Wilde (London: Penguin, 1988), 510-514.

® Pascal Aquien, “Préface,” in La Ballade de la gedle de Reading-De Profundis (Paris: Le Livre
de Poche, 2000), 7.

0 JEA (Jean Gattégno » SAR T E | ( ERITEIESLE) (Guvres) F47) B

(RS ) (VEIE SRR T i ) (DR T8y (SR ) RAR) K TR

s | (apologie) (PI4HE: (John Henry Newman) (1 ( k433 ) (Apologia pro vita
sua) A5l ) - Oscar Wilde, Euvres, sous la direction de Jean Gattégno (Paris: Gallimard,
1996), 1694.

11 Anthony Fothergill, “Introduction,” in Plays, Prose Writings and Poems (London:
Everyman, 1996), 9.

12 1sobel Murray, “Introduction,” in The Soul of Man and Prison Writings (Oxford: Oxford UP,
1990), 8.
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LI EE I R R LT R S S IR

GEENET - B aEF LR R H A TS SRR A s

Y BRI EMERT] T HRA—ET2FET T (“My whole life depends on

) B AJEERRERDUE - IR EEEM - ERITEER AT Y life 2K

?E?EE%%%J:E’%E@ ? ABRAIHY AR © Bl HEte B R E R

et ARG ? {IECR M EIE E s RV an - Wt A B AVEHE ? 48

It CFRRER) R TEE ) £ TR AERDIPFIENHE T -
Fe el IRt B 4a 28 EAY(E ¢

do G A FARA T4 0 TR g - 2 B RIR

UES EeE SN T T R Y T T A

ESRES ’m]*é; Flhip- g TR IR GG e ok

'iﬁ R (e s F2BARAFI R IBA2F o5 -2

E N 0 3 LB AN RN F P Ao M

TEHRECPFAEE Rt N ERVAREITE BUAE SR ALy M AR RE - s EREDIM

s»,

Jmt
>
-

B J=S740°F ¢ “Itis the most important letter of my life, as it will deal ultimately with my future
mental attitude towards life, with the way in which | desire to meet the world again, with the
development of my character: with what | have lost, what I have learned, and what I hope to
arrive at. At last | see a real goal towards which my soul can go simply, naturally, and rightly.
Before | see you and Robbie | must finish the letter, that you may understand what | have
become, or rather desire to become in nature and aim. My whole life depends on it.” - [F3Z5]
RIS Sy YA TS © Oscar Wilde, The Complete Letters of Oscar Wilde, ed.
Merlin Holland and Rupert Hart-Davis (London: Fourth Estate, 2000), 678.

¥ ESCANR ¢ “Well, if you are my literary executor, you must be in possession of the only
document that really gives any explanation of my extraordinary behavior with regard to
Queensberry and Alfred Douglas. When you have read the letter you will see the
psychological explanation of a course of conduct that from the outside seems a combination
of absolute idiocy with vulgar bravado. Some day the truth will have to be known: not
necessarily in my lifetime or in Douglas’s.” < Oscar Wilde, The Complete Letters of Oscar
Wilde, ed. Merlin Holland and Rupert Hart-Davis (London: Fourth Estate, 2000), 780.
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= S (FE AR ) BHIEYOHEESE - e ARy
HAH - HaHIE - i T AT B KRR R et — =8 T AT E ke ~ WY -
LT AT EE -

{REAREHY > TRIECARERE ) FrarebVa 4@ A Es i — A -
LA E5E rI R EE R R HHRE S B (E RS AP A= RV E
B OB EMRSREERSEE R T - B2 F—QEE > 2 E
SfFEMERAEAERE - ARHELERE - 1962 £ (RRHEE) 28T
TR > AR T IR KAV RS IE B 58 2 B AR Ry 22 [ > Horray
B BT DA RS RS | R el T BE

o HEREER

R FHEEEENERS  EERE AR LA - B —mACK
MUK T - Al EEREAFEAER > #ERE—HE > FilE—HE&

EWRE > FR SCEERRIE IS - REERRIBENERE &
B E B E RAVH Y 2 MR B AR B ERERT S - N R T RS E AT
AR RS BAWEHVHES SR U E CHIEMERE &
NIBER  BAEITHIENS R BETL - SEERHYE - kst B 7 L EEs
[EZREGR E 5 - Hims [ FE B o oRE e - HE R
5 B CAESCRRAE Tk — eI E -

FEA S - EREBLES NI R E A FERY R (E (5 - 4
0 5 B AR - RS - TR SR MEEIE T - E R TR AT AR
"R R RRHIRSIE - AEFR T TR A3 BRIEEERK - ARLL
K TER AREIRIZIS » FUNEERET - EE T AR ErE
5 BOEESIIEY)  REEYIIEE (“Of course you had your illusion,
lived in them indeed, and through their shifting mists and coloured veils saw
all things changed.”) ; Rz » " F |, XFHERE - T WAL - I8
DLUEs N Rl ZE] - iR 28 T B A2 — (71 also
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had my illusion. I thought life was going to be a brilliant comedy, and that you
were to be one of many graceful figures in it.”) e LI » JBFEEZ TR > T
NEEAHAEE - A RededE -

" BER TR e TR B TR B SCEL TR A3
"R, E TR PERDH - 14 - TERE > EEEESTE RS
H ORI S CEN S Ay A dn SR BT - LI5S & T HHY A U BAl
Y~ BSREY T R o TR B E AR~ D B E i B R B R
I - FELEEFEET - (REILE > B - AERWN T3, RIBER
T BEAEETR ) QRN T3 DU E R TR EUEIERAY T 3
—EEHEERTIN "k, - R ERHERNEEZRER  BBE
fAETH_ BV E A - MAESE - WRMRED AR TR - e % A
ETESR © FTLAER - T BesFlT ) WURAFERAVATEL L RATE » RO
LA MESE Ay MERAEER T RAEB M EAEITHY B 2B S A B L
fiir - EEREEE > P EAEERENRGEES > R T IEE
& LUK B 2 [ T4 S R % -

A E EE BRI E BLRE A58 (Philippe Lejeune) S RERH
PRI IES - AEEEEETT () T ak(E224Y - EREREREE T
5 IR IVE R - W A B T ATHOeSy T B T -
HLESR - FERIBEOK TaEsh , B EMEER > ER AT - MR
TIEE RS ERRERE > R REE B Rl ~ IBKEM > R ARKEEE
IS N oeRlafEES 8 - Bls - SR 7 BHFEH] ~ frhkrss -

BEST > AN 55— ARG B 1785 B B i AT (DA B 5 B R ZOR (=

(Jean-Philippe Miraux) Fi= @ fERAEER Bk > ARFE Z0HEHTE
HEFBAYRE - 5 MRS - DARE Y F R AR A

Breg («r)iyplae s T9EE 5 CHTET - Oscar Wilde, “De Profundis,” in The Soul of Man
and Prison Writings (Oxford: Oxford UP, 1990), 65-66.
18 Philippe Lejeune, Le pacte autobiographique (Paris: Seuil, 1996), 13-19.
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T (<lemoi») o FEEATER  FERAEIEREN TH T By e Y
BEE &5 IFE RS H RS LEER > KiEgZIEHEE O
REEE > TR $=)9H KB ESUE - " A EENER
WHYEE - IRVAREZ EIRANE » 3720~ 7 EVE SR P ey
547

SEHEALL > RETHEEYFERES "B IERERE ) 4
AV B BT ] DR BR R EEC R B RHE A SR A TR =
SHARFIVEZE - YESERNE  TRER SRR T EAEnEE
R RRE R EHGRNET - —ZZ IR ? RS AER - BN (E AT
27 WEFEERENS PN CIFEEARS  BHRHEE
-~ SCiR > FAER— VIR e AR RO PRI S BUE > Bl LS
BREA R HAVE (TR G EER N ) » e S s a3k
HHYLEET - EREEFE M BT T IREAER ) ARV

AR ) (“sincerity”) > ELFEIE—AEH BTN TEE  PRHIRAVIEML
PEEMETERY R BARHE T IRAEE R ) RSB TREE
REATEAH - I RTA - EAHAVEER S (N EEAEERETEEET ) I8
WEFELERUIATE - Wh > w0 SEAESEEEEVEM
FEH RERHITHARIERIARGEE - 20 > LRI - BV A geE &2
BTV ER B B EE AT EAARIPRT RS HEZE - Fi0 L TR
ACA ) (meta-textual) Bk (EREERECERNITR) ETHEM -

17 Jean-Philippe Miraux, L’Autobiographie (Paris: Nathan, 1996), 7.

8 [E740F  “I cannot reconstruct my letter, or rewrite it. You must take it as it stands, blotted
in many places with the signs of passion or pain.” - Oscar Wilde, “De Profundis,” in The Soul
of Man and Prison Writings (Oxford: Oxford UP, 1990), 145.

¥ FREEE P TRVED, (“my soul”) » I FAAEIIMT LB (LR R -

2 RENHS > B EREA VAR ERAIME T B R R E R
HEIRHAELGE - AREEEERE - T RARESE - Richard Ellmann, Oscar
Wilde (London: Penguin, 1988), 479.
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AR — RS EOE SR PSR S - E RS
HIZEER - (ErR iR A SR B TRERABSGREIE N Bk
AR AT RAPEFA AT 2L EA PR S
TEEFD TS R L )}*‘u@»fﬁ *
RS By g B AT kg o L 5
§RES AD o T PehiB 5 N B0 0§ AR T
EHEaL L B2 BHE f{%“’lﬂiéﬁéﬁFF
TR &R B A FNRPIRNFE S RIS A
West S RGERT P AT FRLENNE
LEHIE 7 aiF e o 3 p A TR A Ol
RE2EEVNLER D

A RAEE PN E L EREE BT T FRE  ARAY) > BRI AH
EATEHEE 23R o 10 T F A A SR Rl B e Rt VRS A SR B B
o PRI B RERNR Y - CEBENKE T FEES MM
ot — IR AV B A A - S S B RIS AT -

=
3
T
NS
TR
%
3

_"4
E\u‘\{
ETI
e
N
ol
=

2L S04 R ¢ “As for the corrections and errata, | have made them in order that my words
should be an absolute expression of my thoughts, and err neither through surplusage nor
through being inadequate. Language requires to be turned, like a violin: and just as too many
or too few vibrations in the voice of the singer or the trembling of the string will make the
note false, so too much or too little in words will spoil the message. As it stands, at any rate,
my letter has its definite meaning behind every phrase. There is in it nothing of rhetoric.
Wherever there is erasion or substitution, however slight, however elaborate, it is because |
am seeking to render my real impression, to find for my mood its exact equivalent. Whatever
is first in feeling comes always last in form.” &, Oscar Wilde, “De Profundis,” in The Soul of
Man and Prison Writings (Oxford: Oxford UP, 1990), 145-46; =, Oscar Wilde, The
Complete Letters of Oscar Wilde, ed. Merlin Holland and Rupert Hart-Davis (London:
Fourth Estate, 2000), 770 -

2 MM - SRR R R o RETIER -

169




O REE NSRS N

=~ T EEMEE T

HREFERTHE - AMSEA  hNESTHPER T3, gl
SE B BT EHEERG  15  YORM Ry T3, (BT S
AMRHYERSER  BUET Py T3 TN AR R ME T
SRR R ERY T ) AETAR TR SRR H TR RR o S — AT
TP ERAVEGD > TSR KR > B IR PRI

FEEEERERS mit T BEEERE EERIES AL
"I EEREFTHEANR BRI UERR - PREs TS E
PRI - (AR AR (Arthur Rimbaud ) #YJsF6) - F2HH T3
2 ) (Jeestunautre) IEREAVRES  JCHHE S EHBVEG - ® THRE
fir ) BRI R TSR A B e AR S R R R RT3 -
RS - FEE LR —(E B B aE - i T3 BRESCE T
Aetwla > CUFRAEEREN: ~ &5 - 5018 - FrAERERTL - FESlEfER ~ 1B
Al —17) - (B —FeiF H - LIRS BIGIE  Alr & RAfE - S - R
S - RR RS SR B iRy s - SCIRAERIBE - B > B
R SR - CAEE - ERGEHVERE T E R SRR
HEREED > A T RS AR - G H EERITER - FE L FrAIE
FEVRA THABHITA > WAEREE " H ) BT R - EEARFENR
IREHVAERE - B EPEEE > WstEFRECHE > A RERR 22 YL
FEEFGEEAENERT FEEESSEVER - HE > SRHBRE
eI E R EIRRAVERE - N AERSECHNENESEEARS - 1M
AR HEE - AT AR T VEE BRI EE A L ERE
EHVEERE > B E R T ARG AT AR ZER_EAYEEEE - [N 2B1E
B T3 EERTERT S T3, —EBRGES a4 Tt |

%% Philippe Lejeune, Je est un autre. L’autobiographie, de la littérature aux médias (Paris: Seuil,
1980).
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BREFFUBGINER BBEP S Bt Aima e EE 2 L
EES - ARERS T D—EthiREEAE = - BT A
AYPE L e ¥4 | ( « Lautobiographie, d’une maniére plus large, peut étre
définie comme I’histoire ou le portrait d’une vie. » )  *EE—2HIE » £/
TERVMEan P R G T 2R - it 5 AR A AR st it S5 Ry A el

(IFLFRENES ( Lord Goring ) » (FEREEHTENES ( Lord Illingworth ) » 7Z%2
HENES ( Lord Darlington ) - =F &t ( Lord Henry ) % T EFEAF 1~ T 5
JERRV ) » UitibaE T SO Ay gh it MR ERIES - 281 - GRE £ RIS
fla R NV S T 88k > Ham & R AT S L E T~ A e AR iR I
BEE > EREIERYGIEMAIESL e TN E E & - Ff T3] PR (5
i ) REEDREE EE sy - BRI FEEEG -

IRt E TS S ERVBE EEAE RN — AR LA ER A BT
HYEE - IR R E E 5EE THEDD > ML R R T2 - #h
Sl FERZR - DR SRS RS B B T - SRS
H—EEKE » (CFRE™) NP AE—8H - R > EHa AR

FE ) eEE TR A AR S AT Ae B S 0 DAERESEIF Y T 2
B LAY O ER G - R8sy FREE st ArRA ey 2%
B3R - a0 " Efly T TR TREG TR TR F e

TREEETYERE C - Ml E ANFEIRE > MBIV ALE
FAYEEHRES o (HEARFHIHIE > fAE T IR H R MG 2t B AR T 5L
AR - W A SL[EI Ay BRI - A (RS S EE ERY ) GRS HH NS
FEZE NV E RS B R ARV E » DB AP R IR EIHE 5 £ G %
FAEGE G - EEMEREUT « B EE AR E DN A AR AR ZE
i > HEFEEMEARESE—ENVERRE (ZEH) KEERm - [
TR REEIEE U ARVELR -

2+ Jean-Philippe Miraux, Le Portrait littéraire (Paris: Hachette Livre, 2003), 18-19.
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IR - EHIRERE L - (EAE FAGR - EEERGT - s (4

) REEARNES  HERWEE  UAgEEE - fAEEE L

fZ B R ACBEE B — T - MifFE (SB8ZEEE) (Fragments d'un discours

amoureux ) Prhsg 1 T A MEAIELT | EACEEES > TER T - i

HRR T KIBHERT ~ RTTHIIREE | - et —BGrth > T AVERRELVEIAL

TR TR SRS fRIR TR ) N EANE - B R A ARAR Y
faen o MG RS & AR By T B8 FT iR AR IR IS SR 1T S sad b

FRE EA (4R B R (RN E ) REEEIP - T i
HUENRCH AR 5 R~ SERTAAE - T IR BIFEEEY - G R ER
BEKER AT EER A @ TSR E LB B —(E AREAYERE Y
F o —EAESEUUF RIS EAME - KSR E S o AGEEE T3k

THEHEE GRS > HEERUGE R, 29 25 TR
AUREE T » IMES TR, IRLET - B TR BORE EREATERY
BRI S A RFEAETEE S 0748 T ERS P RS R E S 1 R RAL
WITHVEEER > O T OERE - TRET T TEE S TWHL Jed
FHYAEPE > SRS - TREEEER " CEFEREr AR E
RS« 252EIR > BOURIVALE @ (BHEHVRSIE » BRSREVERD BRIYR
B - IRBAERRY > AELTIRRVSMT > BRI A B B —(E R G E R Y
ZIMENS - AIEH > HE EREER - TREERRR R BT - i
A MEAY S e (A RS T2 EN R S 78 3R T S5
EAREER -

B RN Fragments d'un discours amoureux —ZEF N E R (BALEE) - hENH
S (BEEE)) H2RESGERNESY - NEHB R AT AR E N AR5 -

B ESTHITR o«l n’y a d’absence que de 1’autre : c’est ’autre qui part, c’est moi qui reste.
Lautre est en état perpétuel départ, de voyage. » ° Roland Barthes, Fragments d’'un discours
amoureux (Paris: Seuil, 1977), 19.
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PRI » &R - T P RE s ST « PR AR J(“T have
had to look at my past face to face. Look at your past face to face.” ) » *" {1 EI[JEE
FOf7EE > SRR BT T 7 A B R R A BRE - B2 T R
Pl ~ TREBRYERAR I 32 ? Mt TR e RV E &5 - T IR — 4R 0%
AIIEHE > FEH B2y SE - EEE A | (“in the curves of certain lines, in
the loveliness and subtleties of certain colours” )» {7 ZF I BE #E— 525 FH 4k
REHY ~ ERHIRY A T ) () -

A TR] R AR

— ~ AL ~ 3R~ RrAEEEE

W2 (Albert Camus) FTs - FRIEAE ASRAT— BB W E T
—EHEATEES . SN E - EAREHEEBVEEEE Al
Syt EREEENVEE RS S - TREZIEERS - 2
FEtFR - FUSEMPTEEE AVt > R ym 78I RO
BHER o« P E RS R4 Y SR A bR — RS - (gt
HECERIAE - IRE ASHIM A A M\ EL (-~ AE IR I R LR
RNRETEEIS - REE 2B FWIRET » AN E2 BRI ENTERERE
phRetE —(E T Biis 0 B ESTEEERYE  FREHFE T A1E, X

"SRGy ) A EEATHE o ¥

2 Oscar Wilde, “De Profundis,” in The Soul of Man and Prison Writings (Oxford: Oxford UP,
1990), 153.

2 BLpES RIS (EE1E& 5 ) (The Picture of Dorian Gray ) Hi g 5 HELfxE - Oscar
Wilde, The Picture of Dorian Gray (Oxford: Oxford UP, 2008), 13.

2 Albert Camus, “L’artiste en prison,” in La Ballade de la gedle de Reading-De Profundis
(Paris: Le Livre de Poche, 2000), 41-42.

% Albert Camus, “L’artiste en prison,” in La Ballade de la gedle de Reading-De Profundis, 42.
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| gave what is false no less than what is true as its rightful province, [...] the

false and the true are merely forms of intellectual existence.” ) ° 82
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¥ EHEAESLEIET] T AR YEEI TR | (“The supreme vice is shallowness.” ) ¢

82 Ogcar Wilde, “De Profundis,” in The Soul of Man and Prison Writings (Oxford: Oxford UP,
1990), 95.

% Oscar Wilde, The Major Works (Oxford: Oxford UP, 2000), 282.

174




ALY () B EMTERY CRRERS)

R ? R AETRET & ~ CUB MRS ? R A RELL B iE B R
AN? REERIE—ER ZEE SN TR ? 2ERRBES - FHlZE
HHENER RS " ESD INEERRE R B TE ?

"I BEESCFERE B IR N R AT E IR BN 5 e T
B FRER - EFEFBET > Al THE ) mEHERCME > BUSE
J& g BRI ERT

A DAMEERY R » AEE A > S5 7E S T R 1T = A (o DU ke
SERIBERRRE > (e BB R P fhiEk 2k - S NS MR A S R
Hane o WELE - A EEET - 7 8E2 B ETY AR ELEE #L (“transcend” ) »
MiBET TERAETFAE ) (“ideal existence”) o M —HEEIE TEAEZER , 1977
1E o A B E (BATHIRE J45HE - I —45M S LB AR i PR P 4
FIFEEELTARN BRI BITHVEREF > S k—EnTHld > .
HEREMI—ENE (EA) EE—EATR (HFEAE) » — @M

(BT ) @& OB s P4k (LIS R R s EomHsc ) »
H RS E RIS - E NENAE LA T EAH B AEE P EfTH &
5 FREEACHRR

SuE S AL R 2 TG R H o 2 A FL S iR LA Ko
mAEFIZE DB ALR AL S BLWR BT R B
R4 T i}u{‘jg e d wAb g F K2 f,mgg,;g;-z s (i
e dren) <[ J R FARRERAE N R
TopF oA ¢ I REAR T EA B - E AP RAER
RAETRBREFF L EZ REFRLRE? g glloL g

i

k=

IR T TR RO AR | B LA
S

% Oscar Wilde, “De Profundis,” in The Soul of Man and Prison Writings (Oxford: Oxford UP,

1990), 158.
3% JEXANT ¢ “Indeed, my ruin came, not from too great individualism of life, but from too
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little. The one disgraceful, unpardonable, and to all time contemptible action of my life was
my allowing myself to be forced into appealing to Society for help and protection against
your father. [...] Of course once I had put into motion the forces of Society, Society turned
on me and said, ‘Have you been living all this time in defiance of my laws, and do you now
appeal to those laws for protection? You shall have those laws exercised to the full. You shall
abide by what you have appealed to.” The result is I am in gaol.” - Oscar Wilde, “De
Profundis,” in The Soul of Man and Prison Writings, 131.
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" H Pierre Billouet, Foucault (Paris: Les Belles Lettres, 1999), 122-25.

% JES740F «““It is no use for me to address you. People who can do these things must be dead
to all sense of shame, and one cannot hope to produce any effect upon them. It is the worst
case | have ever tried. [...] And that you, Wilde, have been the centre of a circle of extensive
corruption of the most hideous kind among young men, it is equally impossible to doubt.” ‘I
shall, under such circumstances, be expected to pass the severest sentence that the law
allows. In my judgment it is totally inadequate for such a case as this. The sentence of the
Court is that each of you be imprisoned and kept to hard labour for two years.”” o & IF—#E~<7
FHY - 557 (Alfred Taylor) » [t ASEFT/ M 4EBEEETREIVEEE © [FS05 S0P R1ES T
oy TyEF TR - B H. Montgomery Hyde, The Trials of Oscar Wilde (New York: Dover
Publications, 1962), 272.

3 ECHIF © “Meanwhile, in the streets outside the Old Bailey the verdict was received with

sundry marks of popular approval. A few people literally danced with joy, and some
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R FIZEAE - 40X (Didier Eribon) 1£ (5B E M RIRE )

(Réflexions sur la question gay ) HFffE f » EREEHAFm b — B E
PES{aT i K BRI AT 2 - (s AR Rk T [E1KGR 2 | (discours en
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prostitutes were seen to kick up their skirts with glee at the news.” - H. Montgomery Hyde,

The Trials of Oscar Wilde, 273.
0 JESTHIT ¢ »Twice in my public appearances at the Bankruptcy Court, twice again in my

public transferences from one prison to another, have | been shown under conditions of
unspeakable humiliation to the gaze and mockery of men.” - Oscar Wilde, “De Profundis,” in

The Soul of Man and Prison Writings (Oxford: Oxford UP, 1990), 93.
4 jr2-2] 5 Serge Tisseron, Du bon usage de la honte (Paris: Editions Ramsay, 1998), 33-58 -

“2 Didier Eribon, Réflexions sur la question gay (Paris: Fayard, 1999), 19.
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3 Serge Tisseron, Du bon usage de la honte (Paris: Editions Ramsay, 1998), 39-40.

44 Michel Foucaut, Surveiller et punir (Paris : Gallimard, 1975), 238-251.

% Oscar Wilde, “De Profundis,” in The Soul of Man and Prison Writings (Oxford: Oxford UP,
1990), 107.
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“© FREEEEREE LR TG AR GHIEIR % | (“the imagination itself is the
world-light”) - Oscar Wilde, “De Profundis,” in The Soul of Man and Prison Writings, 123.
4 JESA R 2“1 will begin by telling you that | blame myself terribly. As I sit here in this dark

cell in convict clothes, a disgraced and ruined man, | blame myself. In the perturbed and
fitful nights of anguish, in the long monotonous days of pain, it is myself | blame.” - Oscar

Wilde, “De Profundis,” in The Soul of Man and Prison Writings, 40.
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8 ErHIF ¢ “But most of all I blame myself for the entire ethical degradation I allow you to
bring on me. The basis of character is will-power, and my will-power became absolutely
subject to yours. [...] It was the triumph of the smaller over the bigger nature. It was the case
of that tyranny of the weak over the strong which somewhere in one of my plays I describe
as being ‘the only tyranny that lasts.’” - Oscar Wilde, “De Profundis,” in The Soul of Man and
Prison Writings (Oxford: Oxford UP, 1990), 44-45.

4 ErHIR 1 don’t regret for a single moment having lived for pleasure. | did it to the full, as
one should do everything that one does to the full. There was no pleasure | did not
experience.” - Oscar Wilde, “De Profundis,” in The Soul of Man and Prison Writings, 108.
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% Serge Tisseron, Du bon usage de la honte (Paris: Editions Ramsay, 1998), 48-51.
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% Gilles Deleuze, Différence et répétition (Paris: PUF, 1968), 26-27.
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52 Gilles Deleuze, Différence et répétition (Paris: PUF, 1968), 27-29.
58 JESC40F ¢ ““When you are not on your pedestal you are not interesting. The next time you
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are ill 1 will go away at once.” How often have those words come back to me in the wretched
solitary cell of the various prisons I have been sent to.” - [R RIS F R JHEE H CAiE
7~ ° Oscar Wilde, “De Profundis,” in The Soul of Man and Prison Writings (Oxford: Oxford
UP, 1990), 59.

A R TR (S T BRIV RIE SGR I AR A PSR o 3 AR (ERE
HYSRRTRERT ) A TEL B ERER - SRRBIRERE T RS AAEITR | o F H S kAL
SRR ERTT RIS - 35200 G. Wilson Knight, “Christ and Wilde,” in
Modern Critical Views. Oscar Wilde, ed. Harold Bloom (New York: Chelsea House
Publishers, 1985), 35-44; Nobert Kohl, Oscar Wilde. The Works of a Conformist Rebel, tran.
David Henry Wilson (Cambridge: Cambridge UP, 1989), 282-290; Guy Willoughby, “A
Poetics of Living: Christ and the Meaning of Sorrow in De Profundis,” in Bloom's Modern
Critical Views. Oscar Wilde, ed. Harold Bloom (New York: Infobase Publishing, 2011),
27-44.

% André Gide, Oscar Wilde. In Memoriam (Souvenirs). Le « De Profundis » (Paris: Mercure de
France, 1989 (1910)), 62.
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% %E5 Maurice Couturier, La Figure de I’auteur (Paris: Seuil, 1995), 110-116.

O FEEELL TEHREL R R R - FRACEAIER , (“my fatal yielding to you in your
daily increasing demands™) 2 55 & CRsH# - fiftfE B C Kool RERERE S 68— (E7r 45 fth fdifd
JEEEEAY A o Oscar Wilde, “De Profundis,” in The Soul of Man and Prison Writings (Oxford:
Oxford UP, 1990), 45.

186




ALY () B EMTERY CRRERS)

ZAIM > AemeHMENE - (PRI - ERTEE - JUEFAEE  E
LERERR I  aGREVER ~ O ANEIRELZIHY A T B fE R AP - 8582
At SREy A e - ORI R E AR > EEERELAESR
RS > (BT E RIE R R AR A COIER - SRS R EH A E
PR OBYEESRE  DERAEEEBIRESSEE R E - PHAE
HENER LR AESM AR TR - AME(Fadh - FEARI SR
Wy (RH36 WERIEE ... ) AT TR R R R B B AR Ry 3K

SKEWEERYE G (A > JFIEZVAEE] (BENES) - FEL > £
R CAohi = ) — PR8I B OVl Fmn - S R IS S [ S &
[EEIMHIIES > [EIRIER - 75T SEHERREERET - (BBEEG) Fiees
REFEREAEN "arfTHh, 202 TRI—E > —TEERE (SEVE
16e) BYFENSBUER T TR ASARRITIRHE A ——ErE AT - FEES B
ERFAERFS R - ERTERE (BEENER) —ENWAERAMEL
FESEI R R A b ERUREE > ik TEE - CHERESE
EE . WEEERE TSR EREA A4 B EA R iR - FE L&
ARG F RN E R EARSS > S NEE 2 5 - TREAHEER
FEMTZA > — B AR SRR - B2 YRR S E AL
iy hEsR - B EEHERE] T ERIET N A R RAVEEES 2 2T
YR ATEAN T AT > AR E L P 3 A T FE AR

(«Voulez-vous savoir le plus grand drame de ma vie? — C’est que j’ai mis mon

génie dans ma vie; je n’ai mis que mon talent dans mes ceuvres. » ) » CF g {HiS

¥ RS TR RS - TUBERDHIFIT -

% %B5 H. Montgomery Hyde, The Trials of Oscar Wilde (New York: Dover Publications,
1962), 109-115.

O S RSO R T B ERATIE S ATk P BT - OIS T R
T EE A B E M R SEEERY A B HRE | (« Le meilleur de son écriture n’est qu’un
pale reflet de sa brilliante conversation. » ) - André Gide, Oscar Wilde. In Memoriam
(Souvenirs). Le « De Profundis », 32. [EIHFHARVE R EER: (Arthur Ransome ) fE53
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st BEE T —ME N R SO B S (IS i S5 e
AR - %&Liﬁ%m%ﬁﬁﬂf%?ﬁﬁﬁ%ﬂ% ? BB EEHEELAES -
WREEAZIEBHER > MSFEAVER > 228 RERAHEH - (HAR T
M2 B GR I —(E T AR, HIENS: » 5B E s A 4
Sy FIRE 7 CRRER) CIFE T adraystml - Edem ik (EEHE
1) B - MRFASRER AN 2R EE - $CERBERE | it FREENIIRE
ARG TR - FPIHIE > NS HAVHIRIEE S BAERS - e
FHEAES - HRES ~ B NS IR EEIRAVEERE T - 7% FERG T > 28
SACA B4R - BERA BB/ Bl g -

BEEGEREET] - BEDGSRE T F A OELRIES - #
EBMFRNER - A SRR A - BRI EEZ E‘TJET%Z\%J = *ifi
RSB TREE =R BREHENT BB A
A HIEHVAERIR LA SioRy 5 2UEE 48 - AN B2 R - A
T R IESHASRA > HEEGE TR, - “RESIE B

EAHEEEGE (ZEEE) (Intentions ) » 2 HEPELIAYE 2 < Arthur Ransome, Oscar Wilde.
A Critical Study (New York: Haskell House Publishers, 1912), 112-114.

O FEMEERY - BT RS REE P R A O R B R -

2 IS 41F ¢ “the great sins of the world take place in the brain, but it is in the brain that
everything takes place. We know now that we do not see with the eye or hear with the ear.
They are merely channels for the transmissions, adequate or inadequate, of
sense-impressions. It is in the brain that poppy is red, that the apple is odorous, that the
skylark sings.” - Oscar Wilde, “De Profundis,” in The Soul of Man and Prison Writings
(Oxford: Oxford UP, 1990), 119.

8 =740 R ¢ “Every portrait that is painted with feeling is a portrait of the artist, not of the
sitter. The sitter is merely the accident, the occasion.” - Oscar Wilde, The Picture of Dorian
Gray (Oxford: Oxford UP, 2008), 8.

8 JE740F  “It often happens that the real tragedies of life occur in such an inartistic manner
that they hurt us by their crude violence, their absolute incoherence, their absurd want of
meaning, their entire lack of style.” - Oscar Wilde, The Picture of Dorian Gray (Oxford:
Oxford UP, 2008), 86-87.
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FEEEEE > TR RME CRREM) g3 T ER  FrRE—UHEH
NEBRAE RV T - B—8ofE (LT ) BR—EE (D
FEE) (... )} ABEERE IR DB BT G RER CRIGRGRE
FT (BE) SERE - “NLETS - (FREM) BEERENE
GRS TRV ) TSR o CEERAEN R R A U Rt SR e
ARSI o M EGET R TR SR (ZERER) TRAVREE @ 5]
FEEE R FIEAYEL - FEEE T IS EEAER -

(ZERER) EREEENEA - KiGE RIS E LAY
SfEl o — R EHME (41 (FtEHIAE) (“The Decay of
Lying” ) ) ifprsRa - " ANEBiE - CRMER) FREIEH SRS
HGEEHSEEREMENIES - THEENERS AR ERE " EHREEDN
BRI BYfER > TR TR RO B AR o

£ (EEER) T WITEEEEN B BRI ER AR A
(fafil) - fh—BEEHT T IEE H CKIRESRIIMN > — B RE S
IR BEAvERE QO ? ) o BRI LRI TICE H C3=
ST - CEE DT A OB - AE R ERBCE RN LESARE
A HEELE R - sRANE EREEAE (RRER”) 8 TR AviEfZEE - 1K
REANEE - MHIGIH - REE RIS > ILEES T T B T YRR S -
WREEEERE ' ERRE ) o—HaE -

85 ES7H1F : “Of course all this is foreshadowed and prefigured in my art. Some of it is in ‘The
Happy Prince’: some of it in ‘The Young King’ [...]: a great deal of it is hidden away in the
note of Doom that like a purple thread runs through the gold cloth of Dorian Gray [...].” -
Oscar Wilde, “De Profundis,” in The Soul of Man and Prison Writings (Oxford: Oxford UP,
1990), 108-1009.

8 André Gide, Oscar Wilde. In Memoriam (Souvenirs). Le « De Profundis » (Paris: Mercure de
France, 1989 (1910)), 66.

o BB S R R B AT -

88 Oscar Wilde, The Picture of Dorian Gray (Oxford: Oxford UP, 2008), 109.
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CanEE) 2 TR, "8 Al Wit 2 T (BEE
) PR EAEIRRIRATEZ © BHEdE n] R AR NSt Ay £/ -
TR ERE TUERAEL - MEHENERS > WkErT > BRBIEL)R > i
HEREHIREA - £ (PEREE) T BER TR, WS HBEBEEY -
ERE g, BUE TR e TERENAREERIR - BERE TAE
G RBRE | BB NG EARRE A AT - ¥
FrEENE - "3k, BEES R - NS o BEtER - kMER
Hy > HAEC - £ ASETREH OIS 7~ w8E ~ S WA
HEB  JyEBETEIRANEN] - AL BHIBEAENS - AamEE
RECCETHIER > @R MTE S RENG T - N ARG S
SRS

(FERER) B —EFEE A s T A8 5 il b A T
RIS ~ W AR - T RREN Gk S CARTRESE - AT E L5 5
TR DA NRIEREY ~ BARRYSRAG 53 - T8 7oK TR S AT T T
At » B3 TR B EEIE TRk TERARE o (IR e
M H 2 bk 52 4RrE R B4 P5HT (“Moon to the Moon and Narcissus to
Narcissus”) » F LS HE - ©

&P (Narcissus) S{EHEEAY)  —E/E T HESE THYER - A
BEETZRAS - EHEHFELE IR - CRFHEE) IR EREs
it G R AR RS LT B PSR SREL - e (B ERIEG) | SEI b
FoSNPaHT o NV E R E R Sy — (AR B R L R BT R T IR
WEHIIAE ST - MRt ESENEETRATHZN "THS . I
EEREM iy, MEE > EENEERE S > tEEE
BENAREEC - EEREEAY " #il 1F  UIPEE RS (84
PEHT -

8 Oscar Wilde, “De Profundis,” in The Soul of Man and Prison Writings (Oxford: Oxford UP,
1990), 105.
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IS D FHANPE T fEE - I It A L B S B - ARR (Rt AT
Zd)5 ) (Vocabulaire de la psychanalyse ) » " E%# | (Narcissisme ) —za/ 5K
B R & 18 1910 FAVE(E T - FEMAAERBHEI M B A S8 -
fiirff TR CE RIS - IRED - [E BRGSO PRy A
A HHEEDRERE MM 2R BT A - ke o e S L5

HOMHE& BREMERIEYA  Z & GES HTERT B S5 i E A2 - Mk 5
B R ZEM SR DR —(AEREER - W HENS - BRVILS

(libido du moi ) 7 a]fE H §& 1J.002% (libido narcissique ) » ‘B 17 AE S (E
femIHYOBEESfE L o IEFEEN T - TREE M H B hhik > EmiMEtt
SRS 52 - HEFF IR AT B SRS B fiA St e A SV i It
S ARG 102 (libido d’objet ) » & fE SRS LaFE - - IERT )0
AR RS T S ]G (O] BR RS - (S IR B S R (Ll 2 TRA
F (moi) HyBA%E - "

R - (BEEG) THEESEE  HESEBEEEEIIM
HOFATHEEP S - EERKNVEE N E@MARR T " 265, #HY5¢
FMbE - BEEEIEEMEETE CHVET - HCHEIR - TRETEAE 1894
FH—EHETHE] (SENVER) BEEIELRET - R DAVENE » Wk
HOHEEREFEML WA EESHEAE T e E B MEER R
(U5 - PRIHENE - EREMRAEEE N BB T8l FEKEEC
B AEFEaT - BEANE > BH CERE RS & EHRIEY) > B
ZHERE - INERRERE R -

0 JES740F ¢« [..] se prennent eux-mémes come sujet sexuel ; its partent du narcissime et
recherchent des jeunes gens qui leur ressemblent qu’ils puissent aimer comme leur mére les a
aimés eux-mémes » - J. Laplanche and J. -B. Pontalis, Vocabulaire de la psychanalyse (Paris:
PUF, 1967), 263.

™ 259 Pierre Kaufmann, L’ Apport Frudien (Paris: Larousse-Bordas, 1998), 341-50 ; Pierre
Dessuant, Le Narcissisme (Paris: PUF, 1983), 24-28, 89-95.

2 Oscar Wilde, The Complete Letters of Oscar Wilde (London: Fourth Estate, 2000), 585.
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TR WEESE - 2(EANPEHT - 72— B SRS SRR
BT ~ B R AERE - hE T AR/ VEN R B mERE TIITAEY) -
s At MAVEEEEAEAREE - Toat » FEABAETY AN s —81
REFENR T MR E By — 200 - SEAEAS: - [FIRERY—BJah P m] 1 55— (]
AEOFERH - it N EERR G VBT  AfRVEE SN
BRE 1R IR AT S - thIN Ry iSRS — M F R T s
F NHAeE > TiIRERBNYAY S 2RSS RmeEcE S - Elme -
FRERES A BT - RERYEIEE CHYEERE - ErER - EA -~ 8P
B o AL FMEEETERASE - BEENEEmS - #AE
EERH » TS EREEE CUEEE (ES %) (Oscariana : Epigrams)
o PiEfE R E S | AR EE S Y ORI EE - T
TSGR R (CCRRINR ) (Le Plaisir du texte ) FraitAVSE)EE - e
B~ ARG H > EEE - JUsER T UIEINSOR ~ 55T ~ FEy
T HEE | (« au texte découpé, au morcellement des citations, des
formelles » ) » SESEE I - “HRAEER > ESHE T - —WEFEAVEET > 5538
AT RS E SEEUENET - £ ORRSEE) b TR &2
B TR Ehmr R R A HASEME TR BB EERIE S ENEE - H TR
= SRR P HVANPE T — & B E O H RS R ERR R AT R

TEREE ) &Rk E TR s ? 5X5 (Roland Chemama ) £
N EHg2% (Bernard Vandermersch ) 1F (K&t ArEEd ) ( Dictionnaire de la
psychanalyse ) Hh5H, : " B&—5d » FamE A& FIEECE BT -
AN PEHTHYAHEE - e —EEIEEEE B EAREE O
A BN - DB ERRT | - “4ITEHTILE E CRYEIR S -

B OREIA (GRS %) M4RIRELH R - R Oscar Wilde, The Complete Letters of Oscar Wilde, 604,
611, 624.

™ Roland Barthes, Le Plaisir du texte (Paris: Seuil, 1973), 99-100.

S EHIF ¢« le terme de narcissime, pour Freud comme pour Lacan, renvoie bien au mythe

de Narcisse, c¢’est-a-dire a une histoire d’amour ou le sujet finit par si bien conjoindre avec
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B R E ORI B CHAISYI AR MR TREER EALE P EA 5
SR, (“King of Life” ) » A A 71 H CHYERELIFATZES | > BB
HogliEmat - HeA LS » —3255Em A Bk -

B~ Fedb BP A S

— ~ T EEEYE

>SS

et - BB BRI H O A AR RR s - ", R
REZARIRE] T3 BERHE T 3G TR P UTPRAEE R
(BB E ~ Hosany TR BUES TR, AT 3 AVERE - T AR
R BRimE T~ AR -

EEEPFE A LIRS E T INES  ER OBEAINES A U HINAY
Boak - EARHIIMNY - R MYE - B NYEEIN RSP
& EHY - REIGEEE RS bt _ERYAEEE -

TR BRI T HRAVET ) (“my Art”) EERAT—(E B MY
STEF Ak (EFE(E ABLEEAS ) BB ~ HesEdInRERE A - BIEEfAE
P EARUINN A - SRS EEHE R SRR (5 - e LA B
SERIERE T AL AT AR A R eI ERAI DI E 2

TRMEHEARME H CEEB NGy Bttt d T s
(“Society”) "HMIE | BT - ERREREEEE - MalaassF-
PSSR ST ARREE o« BEFYILRE > T n] AEM T A S © —TJ5
] AT RESE HH H HACE o ok 2 o LAY I O - TN P R MR AR 75 2R
S RS A ETEE - TR E OB ETE A >
EMEIAFIESRANME - RIEEIEm T - ELIBEEI N B E - fAEsFETaE

lui-méme qu’a trop se rencontrer il trouve la mort. » - Roland Chemama and Bernard

Vandermersch, Dictionnaire de la psychanalyse (Paris: Larousse, 1998), 265.
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5 B T RMEARAVES LR o IREZAEM > FiRlEMAVEE] -
EEGERRN AR > BAAREGMO T AR RIS~ A
GHE ERAER—NMNEA - —EEIERESE > BSCFUNAM R TE
RAVES + B LR HE R TEES 1R AEEY) ) (“the pet of
society”) o EHFE A E GEE > FREEESLERAL  HEE

AIEE(H » (E RIS AR IE S R B A st B e AL B A A6MTE £
R fEem A b H A R ~ M ROs R A REE ~ FEER ~ STYERIPERIAE

pi

BRtE N e ~ 1 8 ~ (REiiE LR IEL S AR E TR
e ORISR ~ H R TSHYSSERE > BT 2P IER
Ry A EET 2 RRFEEE RS I RUER ? THEES B
HHEBREA GEEE - A5 2 > MAVEElogE Pl BAREURE H - B
REFGFEE - B MR > TREAVE R T E SR ?

i TEE ) —EEE B SCER E AR SERIARES AR 0 16 AT
DA AR E R EHeR A 2 HZERMRE R - fin s A P EERY
iy - R Byl B R T 22 1y m AR ER - (H 18 ~ 19 A HH BB AT
B - SF S Ex A - A8y T AT - b R
PEREBIER B SR AIH AR R A E - B [DURSE - BEER—JTH
DATE BB 0 55— A SR T B A - 7

¥ shsgEE A (Jean Starobinski) & » 19 tH4C/FRE MHYHEH
BB ] - EmEEE - T AR Y = IR E T R T AR Y
FIENERE Z 855 AEBEIRHE | («allégresse du jeu érotique et de la

r . . , q- . . . 7
séduction s’assombrira dans la méditation de I’amour impossible » ) ° SN

™ Leonard Charles Van Noppen, “Of Him Who Die at No. 13,” in De Profundis. The Works of
Oscar Wilde, v. 8 (New York: AMS Press, 1980), 189.

" Jean Starobinski, Interrogatoire du masque (Paris: Galilée, 2015), 19.

™ Jean Starobinski, Interrogatoire du masque, 49.
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FEE _EATE N R I BAVAEZ T JOEEE I AIIE - — T E A
RS 55— HRNZEITE > UihA & m] IE C E SRR - %
R TR SR S T B Ry EREAY SRR ~ Sl o thEb g - R E— LR
A ERR R AR SO ~ Eiflad N iA R Biafd T ERY RIS ) («voie
oblique » ) PR EEFRELTR  Pifi T M REAGE > AR MTER
R E B AVAISIHE4 ) («cest qu’a force d’étrangeté, le masque
nous fasse retrouver la fine fleur de nos propres desires » ) - *

WREAHEB MR —EA S 7 > mEAMRREGEG R TR
Ao THEECHER TR EANRE BB At B CLAIMYEET
Jren e R AN G BTN 2 B MUY o AR A AT o TR A A AL
VARG T e PPTRL > R R R PTR AT I AR B S — (E AT RE Y
EEHEE > St HIPESERE A B RAR G o« TRIE-—EE T
AP OHE B BIEELA - FEREEEDSCHTIEMEE - SRR
RRIE > BRI EEE CERIRE SR - TR AEGE T
HEIERATERTRG| - EE A LR EZ AT DI B AT (<
NERRE T Banry  [EERD > BRERAETHIH S ~ SNPETERESE 2R
Ert AR G ; PHeERR  ERTITR TR T EARRR ) 15
b5 - HERBOERS S C 2R R EEE AT - SEREERE E

™ Interrogatoire du masque, 19.

® Interrogatoire du masque, 49.

81 E741F : “A man whose desire is to be something separate from himself [...], invariably
succeeds in being what he wants to be. That is his punishment. Those who want a mask have
to wear it. ” o Oscar Wilde, “De Profundis,” in The Soul of Man and Prison Writings (Oxford:
Oxford UP, 1990), 125.

% ¥t F7AA% (Hesketh Pearson) i » EHIEALEGIEE - HAFFAREE M Mz
LI R JE DABRRR (L B (el B RS R R 5 | - 4F1 22 (Philippe Julian) tA¥H{DIEYEZE -
., Hesketh Pearson, The Life of Oscar Wilde (London: Penguin, 1985), 265; Philippe Julian,
Oscar Wilde (Paris: Bartillat, 2000), 41-42.

8 TR ARSI T AT SRAM AL #hE 58I (“My two great
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o TRMEREEERS - (R - B R B CIEFES KERIRE LU
FEEREE - A3ERVE > ARSI B SRRV SR T - SRR
WAL > BERNETSE ~ AV BRI EE) -

RIEEAE B ARV Z] > TR TR A T SR EhH s - — AR
AT TR BRS¢

BARAPG AR L R UF U LERE () #
P BT RS o e R La R B TR 0 e L
Wi - BER AT RE LR AN B8 TE - ¢

RAPE RS T o FRRA R EREATES TR
NN gofhn s FBT G A 3L F e kg AP

BgTEA U AP FAPR ML APEE L E
iiWﬁT°84

Btz - " FATEERE R ) YIRS Bk > D RAYEREE R AR TR
ZEHIPESRERE] - LUSZE%?IEI?JJ? AT THB S - AR TR
BEZJEZM{% ARZ e REDS - B T BRI SRR TR 0 Bl T
BB B EEE o SRS EAVEIT ISR - SGRAVER R
/EEEFIZ;%T%

gods are ‘Money and Ambition’”) - Oscar Wilde, The Complete Letters of Oscar Wilde
(London: Fourth Estate, 2000), 39.

8 E 4R ¢ “The poor are wiser, more charitable, more kind, more sensitive than we are. [...]
They speak of one who is in prison as of one who is ‘in trouble’ simply. It is the phrase they
always use, and the expression has the perfect wisdom of love in it. With people of our rank
it is different. With us prison makes a man a pariah. I, and such as I am, have hardly any right
to air and sun. Our presence taints the pleasures of others. We are unwelcome when we
reappear.” ° [H RS FEEL S S EEFTIES © Oscar Wilde, “De Profundis,” in The Soul of
Man and Prison Writings (Oxford: Oxford UP, 1990), 93.
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= BRSO

RIE > R FERTZARIETA AR BB A ERe b (WA AR
&) BEET GRS - SE ARG - YRR R AVAORE A -
M EEAR RSB - Rl R — (et AR oy st
LEAETFERGAIAN > KETHEE - heiFERKE T IREAZERNA]
TERVRIE - M ZREEN P AR e HEK > — BB RIMAT A&
B4 - R TR KRR EMRE RIS S o I TR
fRmEnE < 32 NHaTR - B T ANEy R EE AR - TR E R L
> BREEIHE > B GO E T a2 o LI —(E
ST OMRIEE - EIEFARN - T ARt -t el T o sEAYAHE
ST FANBEAL PRI ) o PEE T SREEIE R MBI I E R
PP EERE R A T EREATA AIEARE R - BIERURRS -
BAERAER - BRRAYEST o R A EIRE MRS T AT RIS
& T GRETT I R U (E AR AR |

TR ARG S > R SRR E AR - fEET
Sl ¢ IRAY A P YRR E PG AR DU E
Tt AR R o THE o TR IR b R A R (R

& EaF “Many men on their release carry their prison along with them into the air, hide it
as a secret disgrace in their hearts, and at length like poor poisoned thing creep into some
hole and die. It is wretched that they should have to do so, and it is wrong, terribly wrong, of
Society that it should force them to do so.” - Oscar Wilde, “De Profundis,” in The Soul of
Man and Prison Writings (Oxford: Oxford UP, 1990), 101.

© TRMmHRE YR ABPEILATESR T TEH (Dieppe) FFil—ERH T - fEAHI4ER

(Ada Leverson )= 5 » {32 B fith B b4 B g i BE 4% ( Sebastian Melmoth )- Oscar Wilde,
The Complete Letters of Oscar Wilde (London: Fourth Estate, 2000), 845.

8 [ErHIF © “The two great turning points of my life were when my father sent me to Oxford,
and when society sent me to prison.” - Oscar Wilde, “De Profundis,” in The Soul of Man and
Prison Writings (Oxford: Oxford UP, 1990), 99.
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PR > AP AR o PRI R BE AR ERT 20 > SRS

PRI 3 DIBPR OR T R RER R RS B SRR R IGAR
Bl - BT HBUEA N T2 EEN AT - B A HEEESR T
IFHEREE  EEit -

CRRED) EERERN R EREREZI ST - IRHEMZH
HEESEEEE T —F > PR ERESFNERRE > 2EENAR
F o BERBAEER  CHEESEBEAEITHR, - TRELEREE
WIS FEE R RE i R SE S - RIEEE M EH-40a
PR AERSFAY IR e » =—22f% (Trinity College ) » Bta&is =4 » £ @
fE AR RIUE - BEEENER > 2/ DR T HEB&ER T
VB T  © MRS - RS - — A= hOREEL - T
HEAERIAE - RSB AUTEE) » BSOS - P4t s — S
ERBIUEE N A=l - ia (il A AEAVEEREY - SR s mEa i - EEImEEE ST -
il ST B AR > AR S EAE > A ANAIESS - T
RARE » ERELSP R LS R E (E R B AR — 7+ - 2
TERZIWEE E PR B - A E R GHIREZ e BB TR

BT TR AT RV B EEE R o T3 @A T BT
A RGE(E AR —Y) (P&~ B8~ B0~ b)) HEREA

8 HemrmEl st (Maire ni Fhlathdin) f1Z8323 0] (Jerusha McCormack ) FE RS & B s
o ERREEEERRE KBRS ES S 5 o 05 - A ERE
7R 1 Ay R R I P oK 2BV A H #Y o Maire ni Fhlathain, “The Irish Oscar Wilde:
Appropriations of the Artist,” Irish Studies Review 7, no 3 (1999): 340; McCormack
“Introduction: The Irish Wilde,” in Wilde the Irishman, ed. Jerusha McCormack (New
Haven: Yale University Press, 1998), 1.

& Bernard Beatty, “The Form of Oscar Wilde: Wilde’s Art of Substitution,” Irish Studies
Review 11, no.1 (2003): 40.

% %E5 Oscar Wilde, “Henry the Fourth at Oxford,” in The Uncollected Oscar Wilde (London:
Fourth Estate, 1991), 79-82.
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P RIERR R BRI AL ERHOE AR (... 1+ aalERE

FETRE (e t+ & R R A A - SR ZRB L ARAY AT IR O BB HEAREIFR AR
ATE ORI H T IR > BUEIR - AE R RAT LG R e i
MR BEIERE RS » L HBERAREE - "N
SRS A BRI A B AR eAls [ Hay T RFIRIPEE
s BE ORISR R EE R B TR L > R RIIR L] -
SCepfy T POPSE R BRI B EREIER RS - P E
AR 22 A - B S 2 H B FAVZEICE Y R« R R
TH IS - T IREC ) ("my own”) RVEEREMZ/VIETE T ERE LHY
L - NE - 542 T A (owner) REEBEEZFENEF > 21
WiEHSE TEE - SlallE - FESE SRSt o BIEEEEE R
T ERBHRIRIAI RS R ~ (RRIEFIVER -

R T2 EERNES K THEVEG TR TR AR ERY
AR > hEr s - ERikatE g PEE T > FAREE BRI - fE(Fm
o SRR AR R R FIERES - FE AT M ARIGEEEHYE SR > Dl—
RN —TRARERNVEE A - FFEE B EREIHRSR BRI
SEIRFIGER > THEEEREIRBRRACTR MBI RS - (EFnE]

1 [E7HIF  “when I, a man of world-wide reputation, was actually forced to run away from
England, [...] the person from whom | was flying being no terrible creature sprung from
sewer or mire into modern life with whom | had entangled my days, but you yourself, a
young man of my own social rank and position, who had been at my own college at Oxford,
and was an incessant quest at my house.” - Oscar Wilde, “De Profundis,” in The Soul of Man
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The (pseudo-)Visages of Shame: Oscar
Wilde’s De Profundis

Yi-ching Teng*
Abstract

In the popular imagination, Wilde seems always established more by his
personality than by his writing. Naive readers tend to confound the writer
himself and the characters created by him, treating these fictional figures
simply as his incarnations, puppets, or substitutions. However, even if this
image of author haunts the imagination of readers, or even critics, when
examining the works left behind Wilde, strictly speaking, we can label only
De Profundis safely with the epithet - “autobiographic”. Destined originally to
his lover Lord Alfred Douglas, this long prison letter, impregnated with bitter
remembrance, is quite different from other traditional autobiographic works.
For the traces of the other are ubiquitous. “You”- the addressee of the letter -
is the predominant figure, indispensable to the writer’s recollection,
imagination and reconstruction of the past. It seems that he cannot relate his
own story or construct himself except through a beloved receiver, an “other”
absent but at the same time seemingly present. The “you” revealed in the
writing is both the object of desire and the counterpart of fantasy. In this
mirror-like labyrinth, the incessant quest for “I”, by way of the derivation and

transformation of “you”, generates its manifold shapes. This essay attempts,
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thereby, to detect not only a deformed, repressed mental image of a specific
time but also a hidden visage of Wilde, an Anglo-Irish who tends to rid
himself of the “English” by pretending to be the true English. Fascinated and
revolted by the dominant values and gaze of the high society, Wilde strives to
search for the meaning of his own existence by merging himself into fictions,
disguises and simulated poses. In such an unresolved dilemma between “for”
and “against”, the life-writing of the individual and that of community are
deeply entangled with the (re-)imagination of the “other”.
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