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1% 7776 R (B Lz ik )( 1919 4F )~ 2R CRPE S b R HATER )(1919
) HIATE ORI B B DU SCHIVE E (BN R EY
LSRR FAABUFIEE ) - & %ﬁ‘éﬁﬁﬂ’]mttﬁ{f’ﬁﬁﬂﬁﬁﬁr EER
B o #if7E/% ( Theodore Huters » 1946-) 37 &30 (S LR EEm ) | i
=%E%ﬁiﬁﬂrﬁgmﬂﬂﬁ PESES REN SR > #ETRA
SEFIIN o ) % bR E IR S EIEH N BRI R AR FAY -

P T LA BRSO - AR IE R A AR > EAAEE g &g T (8t
INGER) o EAFREETAWEMERER - H— > SPRmllvhag » 5%
Blm HET7R W3R e 2R 73 1R AL 2R
FARALR SO, — R m B B - AR AEIEA E%W%Bﬂﬁlﬁlfﬁ

Rl B - KIEEARE TRl ErykE EEIEI*JE Tm‘ﬂﬂ;"aﬁjz =
2B 7 5 s T BRI B [ E BRI - H > BAE FEZ—EJ R
7]< .

(b piig) 53 PR > BT L AR S s
FH OBFTYL AN BB HTE 0 S FL o 2
F 03 LK AT WA e R il H o

* BrbEEAE A E SRR (AR AVEIR ) > REPE )T 19 ~ 20 HHACERTEFEAMY T itk (fin
de siécle) ARopfiaamAE LT SAPE T GRS E - HE RS R > DU BN
BARE L — TR ) EAREIRASE - AR E R L — R ERER - EEEEER
BFErh i RS R - SR B RE (A SR S 2 B Ao - AR T S AR R
il > ASCEM R P AV > RIS RRAVEE G - 5 AR > (HERH
B ) > (FESZERSEAVALAR « BESULEESCEE ) (REMR © BEPATEEAE2 AR L - 2004 ££) »
H 155-232 -

% R > (20 fHHag ) P SCER A ARERR TS ) - (A SCHEISR) 1 24 (2017 4E 6
H)>» H243-

¥ OREEA » CRIsEERESE) (b5 ¢ dbstfH SCEE AR 0 2013 4F) > H 275 ¢
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B AR A L2 T h o BEPLEE A R 2 MRS A M EL R FF

Yy
ke RER A AEBFELRg T

RSa)

BisH - MRV B R EUTOR[EAA L bR T RIERa = 5/ NR
AN > MEand VB S i Ry H i TR AR Y Bl TR ] A SR
i HAERHEER DL T BRSO o REERRE SRR OCR - RE R 1]
stER Al TAERIAEY G AFEAR) AVEIEEES AR « (VIR
%) PEREENEREDNRR AR TEESR (I Turgenev - 1818-1883 ) ~ 7
155K (Leonid Andreyev » 1871-1919 ) > {4 (V. Garshin » 1855-1888 ) ~
EHER ~ #5k (A. Chekhov - 1860-1904 ) - 7 RIAF B e A5 (Henryk
Adam Aleksander Pius Sienkiewicz > 1846-1916 ) - 3= 2&{i7/Nai 52 A 19 tH4E
TEE 20 HEACIE RSN/ NR SR » AEERAY/ N AIE B4 S ERA
{E L&A EESEIE - 5oy T e imE AV N R A LT
P

FIHAT AL FIAMEERARE Lt aC T B DU > TP E R L 8hE
T AEBER R T LT RN T, T ERA L
HE > IEKRAYEPE TR AN BRI A Al ak B E R EIE 7
BAMPEREAR T RE ) 2R CHEEFEHERE A BRI R, -
2 AR AR IR (U Ay — R R R AR R R tAE S 1T > TR
EAPR AMERAH B SO S L] A8 B 2 2 3R AR SR Sl g T Y 2R
REFBIES - BARIET 21005 DURHY AR T A St — 3R AR B
KRR FEE SRS AR E S AE =R RO E
7 > & HAE(E PRI & RS B 2 MRS R RIEK - A EERS
£ B E A ESAV R UEFRIE » S E Ry AP b s

% RFELEHGRITE 1920 BN A ST BRSNS REE ATy & AT
B M ABEHERTE  SIHE TREZENEA > MELESHEANERR > &
R HRE L EESEEISCE T o BEA > (RIERE) > H 296 -
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TGV - FIRFERESCE > TR/ NRAVRR b > AR EAVRIL
T > BLERRE RSO NEZAMHRRE - SE o) TR R B E 2 5%
& o ATDAE R B N 201 TR e

S~ W FE N AR THRAR Y

FaTEm B N T ERAUE o BRSSP IRACSCE B TR
/NG BVRIRE - BEAE—E T EE > RAEREREEgIE THM
wWeERR " EASCE ) - REBIE—RaamiT SRR "B REX
%EP Ry TARE TR RS Eny BEIRE] - 5 T BRI AT

B BRSO B R R RO T RTERARSCE,: ,——pre-modern
literature » L B2EA T R T EACCEE | —— 2 RISEARIE R R R (%
— MRS T AVUPEREEN T — &5 HEAY S > RIMEH THE A
i ERR G B ARG E E’J%%J o [EJTER » ALVUBFHASCERAT AR
By T RSP AE ) (ideology ) ~ 3 4 (consciousness ) ~ ' S0 AME |

(historical necessity ) U&EE@%U\&%E%EI’\J@@%EU:E’JE%)?
(formal innovations in both linguistic and extra-linguistic terms ) » £33
B P B R A [F B NFAE - (B S 2R A ORI R R R B e

TR DA EEOES S PRy —LE T A[REME | (possibilities ) R
o O LR 0 SRR AR TR AT R R T H BT E
HERRASCEEPE ] DB B HIRER - EAERE SR FE SO EA RS E
RPlzg——EREZHPR RS (apocalyptic Poetics ) ~ Hu%ﬁuﬂ?ﬁgﬁﬁ
M5 LARIRIEEZ)AE (scientific fantasy ) (Y CHEat) ~ & KR

% David Der-wei Wang, “How Modern Was Early Modern Chinese Literature? : On the
Origins of Jindai wenxue,” Chinese Literature: Essays, Articles and Reviews (CLEAR) 30
(2008):146. HSCEIFEEE T ©

0 David Der-wei Wang, “How Modern Was Early Modern Chinese Literature? : On the

Origins of Jindai wenxue,” 146.
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RS EE Ry Hp 5 ZE R HYECETE (politics of reactionary reform ) ——&
BRI O E TANE TS T R KRR M EMTFERASCE 2
EAEE BB ERY o Hamoo TERE - atE T MK - 58 - DU
RS EAREAG T —AENIRANER - e A E T
NNIR RS e a5 |35 HY )5 28 {2 A] DA E e — i R =UE R ERAR
ARG - | "HEIER N E  IFE T EEEN R AT QBEIRERATE)
— B O R P R SR SR SRR > ¥ HAVTTRE TR T
hER A E L T A B A TR T AR SCE S - R s
R ER T BRI AR ARG A sl B I B AR BUT R
Z EHEA—TER% > NEER R AU AR A Ry L ~ HREE R - 1120
HEPREERE KN ATEITE - £ & IS5 A Milena
Dolezelova-Velingerova f£“The Origin of Modern Chinese Literature”— 3 1

4l David Der-wei Wang, “The Origins of Jindai wenxue,” 165: “Their desires, experiments, and
proposals did not always result in the outcomes that fit any conventional definition of the
modern, nor were their reformist attempts conditioned by the temporal scheme of
progression and revolution. But this may well be their contributions to the Chinese
imaginaries of the modern.

David Der-wei Wang, Fin-de-siecle Splendor: Repressed Modernities of Late Qing Fiction,
1849-1911 (Stanford: Stanford University, 1997). tS73EA @ FiEE » (B EEAIAYFR(OH:
M/ Nastrram ) (2L 28 > 2003 4 -

PEREPEEASCEL TR AR SR ) S HE R AR SR — A gl
HES - REMREE - BEMG  (EETEERACCE S T AR AT EE) (B
1B EREL IR » 2012 4 )  REEARACSE(AREILAE 80 BEGEREELT AL E 60 HFAY &%
a8 o T R4 (literary polysystem ) SERHEENTTE KSR i — (856 - 5 Itamar
Even-Zohan, “Polysystem Theory,” Poetics Today 11.1 (1979): 9-26. fHEHH &fama] A,
e (BHEE - (BACCER) BB B 24 )  (TPANSCEE) 4 29 1 5 (2000 4 10
H)» H216-226 5 iReFE - (B ERBEANTEREBECRE R (RAER) H
£78)» (HpAcEE) 4 3037 3 (2001 48 H ) » H 93-113 -

42

4

w
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ITIRET - HEMSHE RS BEEthES - HEH— - ZEATEN
"W ERHIEYER A ) (repressed modernities ) B2 FEZUIEZRAY 72 &
NEEARTEN TERAKE ) RS MO e B T BRI IR AL
My 2 BT BRAMHEEARY (present) [H35H K E S R HIE P s
T DHEE P HE R M E RV EYSE £ BRI EEREE 2
B R A 2SR ERAMERY possibilities » R —E &8 R N T E R AE T
BARHVESR - o085 o —BEED RIS TE | 5 TREFEA K
ftglE e - (H2 TREZEFE ) (Romanticism) HIESEARETETT
[E| 2R LR RS - 2B MR R4 T LU FH A I o B AN B N %R
(AIARZEESR) PEILAV e FRIR » (H 2 B AR AT RE R &8 RHRIE T
YR - BRI R RS T ? = s E e £
Y T ERIIEER A o HEERS T EHIRRA TR ) WEFERD)
Ry FrERPTE Em S S R OCEAVRYE > B REM S Frimsny »
NI —A ke "B ) (modernity ) - EEHEET "B ESE -
WERAREHFTE TSN IR AN ER » DUBRER
HUER MR &R IRESEBECRE - © (B TR B—(EH
(institution) /Y " 5282 | IR AR " ARAGIEES ; (embryonic stage )
ZAREY o PESCEAR L HG A —E 2 > AR RSN B AR
MGG E S (L RCHT I B4 LS DL IR AR e T SRR -

AL > s FfI e ARG (empirically) HZCEE/ NREEEE
A TS DURAEE B T AR T2 AE A - 2B R TR/ N R
o DAL R Rl - PRS- B EMARHP R TR (gt is
/NEREVRFED > AAFERF DL N R B T > SRR S LU

R Milena Dolezelova-Velingerova, “The Origin of Modern Chinese Literature” in Merle
Goldman, ed. Modern Chinese Literature in the May Fourth Era, 17-35.
© EREE > (20 42 AP BSOS IR M AREBREISY ) 0 H 234-235 -

“* David Der-wei Wang, “The Origin of Jindai wenxue,” 165.
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B B P B NRER U BRI 5

/NS RIFE AT RHEDT » R R HY TN R HRFERAVIE S - & AE
SRR T > INHETH SR BRI IR > S T B A
& FUNRIER TERAY T IR RFE - IRACCREAEE R AN
St oo PRI ] 26 G 4 > S J R0 /R A e B2 D B I i s B R -
17 B R B E B ) e B s I L By | BRAR ) TR BT

ARAGE NREITTE » BT TR O B E R H
BURGSCHIGE /NSRS - B0 - MBI B T R R S Y S A VIR
ok o sl - AR B SRR A M B ARy - KB = >
W67 Z BIH/ N A Z B — e R R =5 (B2 BG = 00 A sts
BUETERER » AAREY T/NGR/NITRER o BRBOE ~ thE -~ FESEAVARED (K
St ) SRR o (HRAEME - N R L i AR S 2 s &%
TEEZEE - sEERCEF  EF2ERZ o N TEEER 1Y
MHEETE @ (E RGBT Z—  /NRER A LS B BIASEN) TR
B T EFYINR T AR - FTLARGEE - ATLMERRECEES - B4R
INERAEFERG SCER AL ARG 2, (hierarchy ) Ty i BEEEIAT A% - A4 T
PIRATRR A B R SR © F T L > BB G HE AL B SRR P
(B IR o = ERFY/INSRAE o R S A b A e
Bt/ NeR B — KR B H R R e AP BB A AR B A BN ep o 3L
Vg > SEAE DL EAVECREM L » (EREA EIE/ NRAERGE L - PR L - DL
FopE A ERBPRN S AR E B NG - LTS E RS 20T
B S E ARVREEA LU ERE (marker ) 41 T 5537 T BLEE o

TGS - R E N El R ) FEUR S AR BRI R T —

Y HSBEBRBE - (EGRER N R N EAESE)  CEEISE) %2011
(200246 H ) H 309-338 »

© BRI > (PR NRACEE ) (JE I KRB AR > 2010 4F) -

0 Xiaobing Tang, Chinese Modern: The Heroic and the Quotidian (Durham, NC: Duke
University Press, 2000), 12.
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O REE NSRS N

i R P T T | RO S Tt B R 05— AR
IERHILEFR - LTGETIUR (SRR % o SUF Wl A BRI
TR Bt RATEAR R A (HERIE) I B RS
PR 8 TR B SR A NG I L PTH SRAER A R A
CEC T

BESI S - /NRE] T IER T - R RE SR ayss e - I RAVEEE - 05
NPV E R A 7o SURIOE 1 s iR E RS A
YRR ~ sz R Bt A P e - ({8 ATt TR e iy T 5L ]
[ » FRFAE/ N P AT AT AR E /N AR S S R - (B2 R
EIRTERGA T AT DUE HY > OB TL A4 » RGO/ NN ATy AU Naf
WULAEWIRE - (BRI ) F1 (PEEEEC) SULAARET - WELESRE RN
[E] R SEEF A/ NGRAE i > Bk BT IR EEE— S E 2 - (2 HE
BARERVEZIEE SRR NS AT/ INR » A& R EE 1]
TR & - W REER A [EIF B E iU 22 - AP T A R A& A
A I A an Y S R R - AR (E I m L R SR Sm R E R H

(Georg Lukacs » 1885-1971) 1 Theory of the Novel ( {(/NeiFEER) )—F
o B T DU R 2 - >

BREE CNRER) RUISNRIEERE © BB NR
(Novel) ZFrDUESE » M NBESESEITDCE AR 8y - /NS
JE& S 1 N JE ARl S B TE Fe i, B B BLE R iy A 0 &8 fEg e b2 B
HYEFE(a change in the structure of human consciousness; the development of

the novel reflects modifications in man’s way of defining himself in relation to

O WIREGERAE GRENBUA/NGRE ) ~ CGRvINREEEA Y Bt ) S AT/ NPT
AWIBUE R G TR AV NRETET O - T BUG/NR )t E/NR L TR INR
FAYHE > AMESNRA EMBEE SO IO i - T REEN SR ED
BT IAREN S o ELITRSRIREE K A 2E S th P/ Nl R ERTE o 55 -

51 Georg Lukacs, trans. Ann Bostock, Theory of the Novel (Cambridge: MIT Press, 1971).
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all categories of existence ) - /\N&ftEiL s (epic) HYREIAT @ SHEF LAY S
RO » 1/ NERANEFRAHY L EE - B EAVIE 7 AIlE K B — s AR

(alienation ) » 1FE-REAVRIFIHE » AMRATH L2 —(EE5EEME (totality)
AR T se R MR NBAE A A SEhmNAER 2 - s UA IR IEE 2 A 5T
FERCH T FUAE R S DL R & Ry B LR i e e HL e B e (E R N —
SEEERSHINTE 78 KB A AR B QAR OB FR AR OB 5% IR AR/ Nl
B2 A E R S SE BB SRR - O ERE R HAVER
AR A LTy - N BFAE HE & s8R EEAY 2 de Man {E5 S
RHZFESIFFe Y [ E R N E A G M H B AR 2 &
DIRAfA DU s 3R A N SR B 1% B REERFRANE—F
WNAEIEMERY T ESkAYFEER | (a theory of consciousness ) o E7R [ERYIFL R
EIFVHESR » NS EA N EIAVER R T Bt R s » MK
MR S N B M S R T OB > A AR AR [EIRFRHY/ NG - Feffi4s
DA 37w DA S N B S s AR B I  NSR DA 2 1% T PO HAHYER,
RN - FERZ AT DA E—20 TR > BRAVINRZ AUy TR HEME
ERMEE R "HAVNG > R/ NARG RS REE » FieAH EL T
TR R ENHRZEEF MEERZERTE T AEHARRNREZ
Pt AR AR H B R R AU RE R ARG Y/ NERE -

HEWE XA AT HREE - 158 E (1848-1905) £ ( AIHIE
s Y (HfF) T TEEMUR  SFMER  m2TAAN G S
HEEFE 52 AIME B AJE] - % FieAYEE (1877-1925) 7£ (
RS RE) e TSR o SO - SPEEEL R tE—E

52 B4 Paul de Man, “Georg Lukacs’s Theory of the Novel,” MLN vol. 81, No.5 (Dec.,
1966): 529.
B EEEE SRS  (ABRESEAY) (1 AR 19814 ) EH 3 -
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AL e ) > BREERS L AP SR e AR 85 SR 2 R
2o SO R B DL R B IRy R G A e 5% o AN EAERT
W BEAL/NR LA AR SRR -

AT & AE 5T 5w 1P SCE2 AR iy - Merle Goldman &85 » B~ 5P
AR S N FRRN R SRR Y (E (B B R — Y= L creating
a new literature that would establish new values and a new consciousness ) = >
P B BT A SRS v B AN BRI E Y/ NS - [5]R5F 5 3 7 U A A
H R TR E R B AN — MR N F i -

A TERAVNSRA RIS/ N - B2 TRV ) bR 7%
HRfE At SRR E - FEERYESCR ESN o S NS B AR AR 4R LR
INRI R RZERRT T TR E] SR LA R N & fe FE2K
S IR [t SR E R DU FR R BB R THA L NSRHE
A o 5550 BHVELLEE EXCEERHIERIR - fefi/p 1R AVNRRY
I RIA > ST NIRHYEERS

y
b

B &by T3ARAE

FefMoeE 27 T RS2 AVRRG - 5k LI iy s a5
B2 {EH > W1 2 VIR Milena Dolezelova-Velingerova £ [ —& X &
R - 18 LAY BN LA R — RS > ARV BRI A DA At &
HLEE (emotional relationships and social criticism ) BT AE{a/Nei o o
MEFES O AN Z T @l T EHER S EGECEE X - B R/ Nl
JEXERT > —ITHER Y NREALE (EREME T B3, mE) » A

IR EEE  £MES 0 (SE) (Jb - HERE SRR - 20034 ) 0 B
544 -

% Merle Goldman, “Introduction,” to Merle Goldman, ed. Modern Chinese Literature in the
May Fourth Era (Cambridge: Harvard University Press, 1977.), 1.
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B RAMEPENSERAEREER

22 B - {H[E] 53 N B B AR - BB - a0k b
HPTS » HEEE G SRR (IF) ~ (BIERIK) IRE T 15 ) #YE
A ARSIV EHEEY - (E2AEA L RIEC AR - SRR
Milena £ - SR8 TR R IBETE (— ML " 8B  episodic
structure 7l ) - FEHG— ~ —BEGE R FT.0AY) (OEREH - 5
FEEE ) SEfERYHEET (aunified, coherent plot) » [AJfT 5% A LU EEAE A (2 (A0
tREE) AOHEEA RS RADE E - % (B2 Milena tisH! » MEIEES 5
HERIPY 5N - i MR BB 2 A0 iE R (Conan Doyle - 1859-1930)
Je#% (Eugeéne Sue » 1804-1857 ) —JEAVEERE/Nei (adventure fiction) Fz{&:
/M EE (Alexandre Dumas, fil » 1824-1895 ) (B ZZSTE 4 5= ) (La Dame
aux Camélias > 1848) =¥V ETE/NeR (sentimental fiction ) o &R K FEME
MNEURIMNaREE ) P ETENEY Chekhov - Andreyev ~ Garshin ~ Sienkiewicz »
Maupassant /N3t o2 i EE B aPA A - M/ IR A R
TR E S E S AVEINED - bR " PEREE B AT
—HETEEHHY » SRS —fEk RN HAEEIEIE TRt RS
FIGEH o BWAVE TAEERHIR B o MHBMEAIER B T AR OB S
JEHE o % Milena BR4EE /N NREUEFA B © U NRERA T A

%ﬁﬂuéﬁﬁﬂﬂd B E SR ERE AR HESEHTE AR

% Dolezelové-Velingerové, “The Origin of Modern Chinese Literature,” 32-33. Milena [ 7E
R A PR B R am s s S v B o i SR ARG R 2 B A A A B R
B Z MY S SR v 227G Ming Dong Gu, Chinese Theories of Fiction: A Non-Western
Narrative System (Albany, NY: State University of New York Press, 2006).

% Dolezelové-Velingerové, “The Origin of Modern Chinese Literature,” 33-34. “But at that
time, Chinese readers were apparently not prepared to accept a completely new and alien
genre — a short story that did not narrate the plot ‘from the beginning to the end’ but that

presented a ‘slice of life,” whose action was concentrated on the psychological crises of its

heroes.” P EHE SN —) > B LB AT A N (R e (O T IR R R 2
BB NRR B
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H—EH 0 N o B NSRBI - *° Milena 7730 sP{EUE R IR
RZ ATl R A S R 5 DAUS AERG AR Y E LA T 2200 At R 73R
FRUNSA [FT R (G N — L4 E - R A Ry i B SR RS R A BRI -
B a] AR — 20 e iR (N AR A -

WMHE E—BIERR A FERIRHUE A RIRYAETEERET - A RS
& AERES A EEE - RAEE > BEAIRERE) - (EE
FIRWIHVELE ARKR - TEBUATH [ - 1898 FF IS AKNL » FamiEd)
B2 AIOK AR - 1911 FFAVEZ S an i 2K 1 LAY HEROR » B 1red
B —(E R LR - P& R IR - SRENERE > BERIIREE - 7HE
EEEDFENIE - [RALUR P B EHERRIGE & 7] DUE EER > HECE
EUIPARaE R - b B MOE LI - &SRy BRI
T2 (bR - g ERFWOAET ETED  AER TRCEE > R
T B AR R B e AESCER B MRERRIOAIMES [ PR T S5 FIRF AR
JEAR L IREERRIE G BIFE K 2 T RY) > AT PSRV ENIRE - A
BB HOAEES - BT H RTINS » S RS B S8
BHIER LRG| AR T - S A A S R ) T VU 3]
Fag o T EAE R AR - IR E R > DL AT o S ER A At
2B ~ L] ~ E G HYFRE -

FF B RE - E e MATE Y BRACCER ST Th B A

Wt o HA EEORCCER IR B G AR © S (S R PR T, > AR
TEHEINERE BAE (AR CNREEEG 2 B ) %) o BT FLVUREH -
R RS E RS DR EBUGEURA AR - s EET
Ty T EIER AN Y TR S 1 SRR R

% Dolezelové-Velingerové, “The Origin of Modern Chinese Literature,” 35.
* REUE > G/ NREEEAZ B ) > U ABEIR - FREITLR - (it B
& 1 (dbnt - JEsURE Ik > 1997 4F) -
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RPN HSCE: - AEiE(Em A b FE P EER N Rt BE SR IR AU
RGN EME/ N E SRR BUEE I E S (BUA/INR ) »
e AR AR (GER/NGR ~ b/ N ~ BN ) - i FuPU3R

RUNSRBR LA Z RS (BIRS - BIfE - Wyt g il - NAERE -
EOUEEZRMES) - e B ARTE(E . TRV K 2IALE
ESCRRARG L E IR T HEE M - ESRAY/ NG - AR ([ F 2k
G B ER1IZ AT H AR - B v DR S — MR (U B S 5 G
MR - L7 CGEAHRS) #AMZ GBI E— - (52) B A
BBIAE Ry A (E DA R B e B B 8 (T HE ) M+ TE ) 3
=% TH#E PEAEER) > (Flac) BttgEE S AN T
FOE St KA ARG R R ERHY Tt ) (VR FFAE - (B2 40
RAZEHEHEED  BOGEBRE TRE ) T —EEERENEE
(what) fyt&iE » —JJEIEAMpEES THEHCH > S—ITEAEES
st S fRr i BB TR MRV AE K —— A el Ry S R = - 3R
B A RATTFA (how) ZREFIEEFE - i A L BB~ EA
RFRAESRAEEAVRAR - HEARSEHRENRE MU ER T - SHE1EN
HAIURE ATt A TR Rk -
T R F L F O BRI ROER AR RL AL A
R - BRALEFINFRELGHAFELRSRALA
T il § A3 Rkt A £ 809 R RGBT S R 3
cBRAZ Fro BT B PEROF R IR N LSEL 2T o v E

RALG AR ARt A DM B R

i - " R T B B R B SRR UM BB KAV E IR AL -
BACHEAEPS T R T HY 2 — T S e i 48 Ba - T/ T Bl A2 AF SR [ERY

% B > (20 g 4 BT SC SR (RMEARERRET ) 0 B 244 -
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IR PSR B P T S A — IR AR - O fRiEidRR T T
BEH) H R LA —(E(F R p Bl & R AL R A IR AU
e % DN > TP B AR A R DAY R Y o AE LU SR
b FrA LA RIBHREET S b3t e A e - Tﬁ%%ﬁlﬂ’ﬂﬁf EEZED=E
iR IRy 2 TS F B AR A A EAHERAUEARS > HEEH - B
BRI — BRI T -, ® BIRSCER (RJEAR) E’J%kamz
—RIEfAYA Fﬁiﬁﬁ‘f@;ﬂ? {H %i(%ﬁ%%ﬂ’ﬂ%ﬁﬁﬁﬁﬂ@%% EER%jin
HIER M EHEMALHE - fEiEmE o BHE A REEA
PEEYSRFULHEAY -

ERERVNGREY TERAME ) (3 TERAEEMER ) RIR) B2 &,
M2 EEHIER B © B B0 < R F B/ NRELE: (L EME Z RiHITE
mn A DARERE - (R R @ B )7 B ) SO (RS Rk - 2
ARETReAATEEN "I BEEEEN) - AR /N - 2
AR ZENGA  BREEAMEME B WE & (LA T - 5

PUSZERRYEE T EER AL VU DL S 2 ATV B AR SR % 15 HE 28 (18 o DA AR AE By
A/ NRAYRFEL - ELITERIRNERS FPry YR iEE (nonchronological time )
¥ EE Y [ B (juxtapositioning of contrasts ) ~ DL Kz 0y B & [ Y B 5T
( psychological insight ) % - ® Milena t§Z4hFR A/ NRAVE & A © HY

o BT > (20 O] BSOS R EIS ) 0 B 245 -

O BHRERE  (20 HHACH) P B SCEB RIS ) - B 245 -

 EARERE (20 HHACHI P BRI EIS)  H 247

 FRILER TERAEEMEE 5 BRERE T VEARERAMER RRE - HLUERE
BATROVERRETRZNEE - SRR T HIER ) BRAERE - RAERFHIE
BIARETFEMER - MRRIENZEENRE - ARV ERETRE - 5B
IR E A —LePERE - IR Y E RS ©first Proto-Modernist | 2& 3w E A1
4, Sun Lung-kee, “Lu Xun: China’s First Proto-Modernist.” Paper presented at the
fifty-fourth annual meeting of the Association for Asian Studies, (Washington, DC April 5),
2002.
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Lu Xun, Chinese Modernity and the
“Modernization of Chinese Novel”: A Reappraisal

Chu-chi Chen”
Abstract

Ever since Liang Qichao launched several seminal articles at the turn of
twentieth-century, advocating the use of fiction to further the cause of national
survival, Chinese fiction had stepped into another stage of development. This
“New Fiction” was meant to be distinct from traditional fiction, which late
Qing intellectuals saw as detrimental to the nation. However, can this “New
Fiction” be treated as “modern fiction” as some scholars claim? This article
takes a different position, seeing late Qing fiction as transitional, bringing in
political ideas and issues unseen in traditional fiction, but in some other
aspects remaining the same. It was not until Lu Xun and his generation that
the so-called “modernization of Chinese fiction” took place. This article will
look into Lu Xun’s discourse on fiction in ate Qing period and his later
creative fiction, to analyze his concept of fiction, and his contribution to the
formation of modern Chinese fiction.
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