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! David Garrick, “Preface to The Clandestine Marriage,” Eighteenth Century Collection
Online.<https://quod.lib.umich.edu/e/ecco/004800451.0001.000/1:4?rgn=div1;view=fu
lltext> (2017 £ 10 H 4 HigZ ) -

2 “David Garrick, 1717-1779: A Theatrical Life Exhibition Material,” Folgerpedia,
Folger Shakespeare Library Website.
<https://folgerpedia.folger.edu/David_Garrick, 1717%E2%80%931779:_A_Theatrical
_Life_exhibition_material> (2017 7% 10 H 10 Hf3% ) -

83


https://quod.lib.umich.edu/e/ecco/004800451.0001.000/1:4?rgn=div1;view=fulltext
https://quod.lib.umich.edu/e/ecco/004800451.0001.000/1:4?rgn=div1;view=fulltext
https://folgerpedia.folger.edu/David_Garrick,_1717%E2%80%931779:_A_Theatrical_Life_exhibition_material%3e　　　　　　
https://folgerpedia.folger.edu/David_Garrick,_1717%E2%80%931779:_A_Theatrical_Life_exhibition_material%3e　　　　　　

MRS - (BAEEAR - Iy (EE ey EEE =) [
TERBIES S G SOR)

FEMFRAE AT - A AT S F R AL R — (3 | -

BGET - N BEE R E (R BEREE R E F) 3 R S B2
HEEENBIEE RN > HEEY RS LA G AEREE N
SEIRIE G - 8 H B E e A IERAYE S - e e 2
ZXFLHT > HERROAT - ERAEEREHEMATE
HERAANEBRZEREHRIUBREAEAS  REFFZEX
R R IR (B EARBUR R O RtV EFEE - thE G TEE =
ik o AE 1764 S£R 1765 F£f > HE W BFETEIAR - AFSF - W
EET 2 MAYEIRIE G B AR AL > EEGAELRMHE - i 25(E
FRRb L RECAF G E L AR E & - (EME TR R A ER
= AVIE G A B a] R A R AR AT T AEAEBURE B B E
AYEETR - IR SN AR RO Bl a8 72X -

ERFE H i M GRS R EG P ERESEEHE
e B2 EEN R - N AR A 7 - AR EER > — R A&
A - RN EE S MBS G R 2Bl E R > DU R RAVRRE
[ B B oy i PSR A BRI B i 2 — » (RS RIEERRR  TRAERZ I
P REE - HEAERIIARIES 1766 FREERBE451M - 8
F TR ETE R EEIRAYE R EIRIE G o AP ErRE ((F
BB L ) ) P HEFORKE AR A 1777
FHBE TR TIEERS AT T ERGR M E A E AL E
T (Roscius) | AYAFMEE > ¢ 15 A MERR & — S0 HL 50 A9 B e 4 - AT
RRIERETHY R E(F R - FEAE - BAGIABEA - A a L
HaE E A HIRE DT EUEREE  CHEEWEFA S R A—E

3 James Boaden ed., “Mr. Colman to Mr. Garrick, 27 July 1766,” The Private
Correspondence of David Garrick: With the Most Celebrated Persons of His Time;
Now First Pub. from the Originals, and Illustrated with Notes. And a New
Biographical Memoir of Garrick, V1 (London: H. Colburn and R. Bentley, 1831), p.
232.
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® The Morning Post and Daily Advertiser (London, England), 21 April 1777, Issue 1404.

® Burnim i1 Brewer 3545 HE 450 F - 55— A5 4 300 fF - 5ijE 5371 =, Kalman
A. Burnim, “Looking upon His Like Again: Garrick and the Artist,” British Theatre
and the Other Arts, 1660-1800, ed. Shirley Strum Kenny (Washington D.C.: The
Folger Shakespeare Library, 1984), p. 185; John Brewer, The Pleasures of the
Imagination: English Culture in the Eighteenth Century (London: Routledge, 2013), p.
332 - &3, Philip H. Highfill, Kalman A. Burnim, and Edward A. Langhans, A
Biographical Dictionary of Actors, Actresses, Musicians, Dancers, Managers, and
Other Stage Personnel in London, 1660-1800: Garrick to Gyngell V6 ( Carbondale, IL:
Southern Illinois University Press, 1978), pp. 81-103.

" ##5[H Todd Andrew Borlik, “‘Painting of a Sorrow’: Visual Culture and the
Performance of Stasis in David Garrick's Hamlet,” Shakespeare Bulletin, 25.1(2007):
12. |5 H & Freeman O’Donoghue, Catalogue of Engraved British Portraits Preserved
in the Department of Printings and Drawings in the British Museum Volume Il
(London:The British Museum, 1908-25), pp. 276-286.

8 Philip H. Highfill, et al, A Biographical Dictionary of Actors, p. 80; Gary Jay Williams,
“Case Study: Theatre Iconology and the Actor as Icon: David Garrick,” Theatre
Histories: An Introduction (NY: Routledge, 2006), eds. Phillip B. Zarrilli, Bruce
McConachie, Gary J. Williams and Carol Fisher Sorgenftei, p. 231.

°® Burnim f5 4858 = R [EI1E i - Burnim, “Looking upon His Like Again,” p. 185.

0 Maria Ines Aliverti, “Major Portraits and Minor Series in Eighteenth-Century
Theatrical Portraiture,” Theatre Research International Vol. 22. No0.3 (1997): 237.

11 Ronald Paulson, Hogarth: High Art and Low, 1732-1750 (NJ, New Brunswick:

Rutgers University Press, 1992), p. 251.

85



MRS - (BAEEAR - Iy (EE ey EEE =) [
TERBIES S G SOR)

(Joshua Reynolds, 1723-1792) B EH /D E £ - (E Hre fFAEEIEL

SEEB R T ) (HEwHEFE ) LHEHES S nE Ay
ERENET (William Hogarth, 1697-1764) FraEfy (& By Mt Ay
) EUASCE S Ay (F el s A =) 5 2 B4R ( Thomas
Gainsborough, 1727-1788) &£H (EHHEHwMN/S LEbon-EaEEG) BiE
FI#% (Benjamin Wilson, 1721-1788) Frégny (/L) - ("GHER)
55 - HAME HAVE B AHRH B [El5 2078 2 (Francis Hayman,
1708-776 ) By ("aidEEH) ~ (HE=M) ~ 8 (FEER) » ERER
BRA R4 (Johan Zoffany, 1733-1810) Ky ((BFKEZ) IEHET)
B (efirt:) #yna(A - ZEffg (Abel Drugger) 5% o 41[EZ%E
g5 2% H/E (Kalman Burnim, 1928-2006) #izZF5H T HEH
BGAE BRI A - HER R -

EEkESCFaC ek - H H T YRS ARRH B G S S & B e & O h - R
R o NETR - TMGHE B ORI 2 — - Hitt - & PAAET
BIS St BMEREE E - —Eguisk—iRAAERE G L& R > 777
R Ry Ay TSk Hodr > SEE /NS R E R ES E S
RS REZARGEFRBGRVE G - EBENET 1745 FRTENE
iEihE (EEpEEE =) (&3] © SRR & =t h
HR SRR TS > i E Rk E T RS2 R AL R %] - 2
7 = 15 B DU A 8 AL e BRI AR SR 3R - SR BRI S s
FEAR IR T 2 FIERHISE TR - EMESER& IR - SO
HIAEE L (Charles Grignion) —E8 218 - fE B G280l > 2
DHEZI IR E 2 RS - AR - BENEZ R EE(EE
HTIp Ry iE G2 (icon) » B BHRCAMIR S+ thnn 4 S 1Y (4B B
EV IR By i35 -

2 Burnim, “Looking upon His Like Again,” p. 185.

B RSCATS [FHME S 2 E B AR R IR R T DAS [ - B EN R
HR > 4/ N S BN E - A E A R E o v UK B 2
GHIEE 2 4HER -

4 Heather McPherson, “ Garrickomania: Garrick's Image,” Folgerpedia.
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Folgerpedia.

6 Thomas Davies, Memoirs of the Life of David Garrick - Interspersed with Characters
and Anecdotes of His Theatrical Contemporaries the Whole Forming, Vol.1: A
History of the Stage which Includes a Period of Thirty-six Years (Dublin, Joseph Hill,
1780), p. 43.
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2 John Hill, The Actor : a Treatise on the Art of Playing: Interspersed with Theatrical
Anecdotes, Critical Remarks on Plays, and Occasional Observations on Audiences
( London: R. Griffiths, 1750), pp. 306-307.

2 The London Advertiser and Literary Gazette, 17 December 1751, Issue 248; 18
December 1751, Issue 249; 30 December 1751, Issue 259.

% Roger Pickering, Reflections upon Theatrical Expression in Tragedy: With a Proper
Introduction, and Appendix (London : Printed for W. Johnston, 1755), p. 23.

% Joshua Reynolds, “Discourses III,” Discourses on Painting and the Fine Arts,
Delivered at the Royal Academy (London: Jones and Company, 1825), p. 15.

2 «“Joshua Reynolds’ Extracts of The Discourse,” The World, and Fashionable
Advertiser, 2 January1787, Issue 2.
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Shak[e]speare, from Johnson, Steevens, Malone ... &c., &c: To which are Prefixed: A
History of the Stage (Paris: Baudry's European library, 1839), p. cviii-cix. The
Morning Post and Daily Advertiser (London, England), 28 May 1776, Issue 1120.
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1977), pp. 157-158.
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3L Scott Colley, Richard’s Himself Again: A Stage History of Richard III (New York:
Greenwood, 1992), p. 37.
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S EPE(EEIHY 1000 17 > 4RI A A2 Colley, Richards Himself Again, pp.
15-35. Annaliese Connolly, Richard Ill: A Critical Reader ( London: A&C Black,
2013), p. 30, pp. 48-49.

3 Colley Cibber, The Tragical History of King Richard the Third. As It Is Now Acted at
the Theatre-Royal in Drury-Lane. Reviv'd with Alterations by Mr. Cibber ( London,
Printed for W. Mears, etc.,1718), p. 19.
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GONERAY) (BCRBRR ) - KSR 2275 Colley, Richard s Himself Again, pp.
234-237 - [Eu]£& “Richard 111, Royal Shakespeare Company, 1984,”
Shakespeare’s Staging: Media Resources for Students & Teachers, University of
California at Berkeley.
<http://shakespearestaging.berkeley.edu/images/richard-iii-royal-shakespeare-compan
y-1984> (2018 4£5 H 22 HiwZ )

BATHIF-FIN 2011 48 6 - E e g2 8 S H P (Kevin Spacey ) i 2 Old Vic
BlbesEEE = G —TRTEREH > WRER
WS Rl - [El{5: 22 Michael Billington, “Richard III- Review,” 2011 June 29, The
Guardian.<https://www.theguardian.com/stage/2011/jun/29/richard-iii-review-kevin-s
pacey> (20184E5 H 22 HfgZ) -

% 2017 95 Hull Truck Theatre LUK B ESIATEN Mat Fraser 3y EHE =
> B {55525 Charles Hutchinson, “Barrie Rutter's Parting Broadsides as
Influential Yorkshire Actor-manager Exits Stage Left.” The Press, 24 November 2017.
<http:/vww.yorkpress.co.uk/leisure/theatre/15681463.Barrie_Rutter_s_parting_Broa
dsides_as_influential_Yorkshire/> (2018 /25 H 22 H&% ) -

% George Winchester Stone ed., The London Stage 1660-1800: A Calendar of Plays,
Entertainments & Afterpieces together with Casts, Box-receipts and Contemporary
Comment, compiled from the Playbills, Newspapers and Theatrical Diaries of the
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Period: Part 4:1747-1776 (Carbondale: Southern Illinois University Press, 1965), p.
CXiV.

37 “Theatrical Intelligence” section, The Morning Chronicle and London Advertiser
(London, England), 8 November 1777, issue 2643.

% David T. Mitchell and Sharon L. Snyder, “Performing Deformity: The Making and
Unmaking of Richard I11,” Narrative Prosthesis: Disability and the Dependencies of
Discourse (Ann Arbor: University of Michigan Press, 2000 ), p. 103.

% Colley, Richard s Himself Again, p. 13.

0 Colley, Richard s Himself Again, p. 60.
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4 Leigh Hunt and John Hunt, The Examiner: A Sunday Paper, on Politics, Domestic
Economy, and Theatricals (London: Printed by John Hunt, 1815), p. 140.32 E&EVsmfie
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( https://luna.folger.edu/luna/serviet/view/search?q=BIB_Subject%3D%22Shakespea
re%2C+William%2C+1564-1616.+King+Richard+111%2C+depicted.%22&pgs=250
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42 Stone ed., The London Stage 1660-1800, p.41. Diana De Marly, Costume on the Stage,
1600-1940 (Totowa, N.J. : Barnes and Noble, 1982), p. 43.
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( https://luna.folger.edu/luna/servlet/view/search?q=BIB_Subject%3D%22Shakespea
re%2C+William%2C+1564-1616.+King+Richard+111%2C+depicted.%22&pgs=250
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4 Nikolaus Pevsner, The Englishness of English Art: an Expanded and Annotated
Version of the Reith Lectures Broadcast in October and November 1955 (Middlesex,
England: Penguin Books, 1976), pp. 36-39.

% Stone ed., The London Stage 1660-1800, pp. XX-XXi.
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“ William B. Worthen, The Idea of the Actor: Drama and the Ethics of Performance
(Princeton: Princeton University Press, 1984), pp. 70-84.

4 Colley, Richard’s Himself Again , p. 39.

“ Bruce McConachie, “Theatres for Knowledge through Feelings, 1700-1900,” Theatre
Histories: An Introduction, eds. Gary Jay Williams, et al (New York: Routledge,
2006), p. 174.
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NP EME > H2eEERE - 4rF] R Leigh Woods, Garrick Claims the Stage
( Westport, Connecticut: Greenwood Press,1984), pp. 34-36. Mark S. Auburn,
“Garrick at Duruy Lane, 1747-1776,” The Cambridge History of British Theatre Vol.2
1660 to 1895, ed. Joseph Donohue (Cambridge University Press, 2004), pp. 152-153.

% Colley, Richard's Himself Again , p. 43.

1 George Winchester Stone and George Morrow Kahrl, David Garrick, a Critical
Biography (Carbondale: Southern Illinois University Press, 1979), p. 28.
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%2 Joseph W. Donohue, Dramatic Character in the English Romantic Age (Princeton:
Princeton University Press, 1970), pp. 229-231.

% Thomas Wilkes, A General View of the Stage (London: printed for J. Coote, 1759), p.
237.

® The Morning Post and Daily Advertiser, 28 May 1776, Issue 1120.
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% “To Mr. Garrick,” The Champion, or The Evening Adventurer, 27 July 1742, Issue
420.

" Brush, “On Seeing Mr. Garrick in Richard, and Mr. Lacey in Richmond the Other
night at Drury-Lane,” The Morning Chronicle, 5 June 1776, Issue 2197.

8 Arthur Murphy, The Life of David Garrick, Esq (London: J. Wright, Piccadilly, 1801),
p. 23.

% Williams, “Case Study,” p. 236.
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8 Aliverti, “Major Portraits,” p. 235.
& Jenny Uglow, Hogarth: A Life and a World (London: Faber and Faber, 1997), p. 287.
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Line Cottegnies, “Codifying the Passions in the Classical Age : a Few Reflections on

Charles Le Brun’s Scheme and its Influence in France and in England,” Etudes

Epistéme, 1 (2002), p. 146. Cottegnies H7#5-HFLE1¢ 1701 FEF|H fLH4TR - Bil)
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William Hogarth, The Analysis of Beauty: Written with a View of Fixing the

Fluctuating Ideas of Taste (London: W. Strahan, 1772), p. 127.
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& Uglow, Hogarth: A Life and a World, p. 287.

8 Shearer West, The Image of the Actor: Verbal and Visual Representation in the Age of
Garrick and Kemble ( London: Pinter, 1991), p. 94.

8 ##5 5 West, The Image of the Actor, p. 101.
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67 James Parsons, Human Physiognomy Explain'd in the Crounian Lectures on Muscular
Motion for the Year 1746 (London: printed for C. Davis, 1746), pp. 60-61.
<https://ia801701.us.archive.org/21/items/jstor-104826/104826.pdf> (2017 4 10 H
4 HigZ) -

& Parsons, Human Physiognomy Explain'd, p. 62.

8 ##5 5 West, The Image of the Actor, p. 100.

" West, The Image of the Actor, p. 100.

"t John Trusler and Mrs. Hogarth, etc. Hogarth Moralized. Being a Complete Edition of
Hogarth's Works (London: S. Hooper and Mrs. Hogarth, 1768), p. 197.

7 AR - HEEERL - HEETLMENE G - 7 1769 £S5t
ELEngfiP e - Fafth Arée Bl e B va AR HVB IS 6 - iR AR A B B R A
HYHE—5 (1751-52) » B AR (1761) -
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(& 6] ° SEoASIREMRBRIFTTRIEIRSE A EEF A
Z R AR - ANE RS A B R AN (R Ay T RS 1 B e B
RAHFRNE > HEFESMTTE - TIRFIERE - 7ML s H
RAHVERPY > W ERIATR UG - ARG ZE AT S RS (BRI IE R
FIR o 59— I8 i A g B v R Ay E S (William Powell,
1735-1769) fEFESS=AVHE (B 7] FAIEZ VLSRR
T TR R R > WHYZEEIRAR -

QISR R s S T IR B A R B omi4g A [FE B E A
(& A B A = NI I R - (AR — 15 ks (B 2R SRR ) -
FEHAVRIFHLESNEORNEANER - HEENEEEREEEE
AYIBRCEFR R - MIRE BRVRIA - B > /(S E A E R
FMeLiE B SRS - EERUN B R L MEdEe - MER
BB P S R 2 S AR A - B L AR S S R P
PRET G BRI LS, - MEIMFIAY o3 BUR L BLEN AT 58 2 —
2o AR AR - FHE YA (PIERR - HEWAVE REE
Ak ~ e~ BB G ) — SR T BE B R AR AL B
( Aaron Hill )i filL £ e &% S5 R Ay SIS 45 HH R R RV Rl ) 1753)
SR RETE R - ANPUE FRA - WL VIR A - DUORE FI 5 R FE
AV ~ LA ~ IR © A BIfF 185 (Samuel Foote) HIEH
(FEEERAL) (1747) AR BRI AN BREeE T - Ail5m 215 e
HHERRE S - 5530~ JLAUHE S © Rty (REIBISREZNE )
(1755) BELABSRGERAL 238 - ) BT 5w % SO AE A [F) 15 R H B 1
HEEE > flan " IR EMERIERE - ZERRER - FIARRALE
B o 12 [E 0 SR AR D Ll [ 52 A\ ) R MR AR Y 28« T BT B
(Y > 75 B PRy SCE RS WAt MR EL A 15 R e - e A4

©H ER 1742 4F 8 RO EZORIS R R M E g 1E 1742-3
FHIBIS AT —(EFr BRI A e - £ 1776 42 5 H 30 H > 59 pRAVE Bk
TR — IR I I Ry - WRELR 87 K -

" FERAMSER > (PFEAR - HERIEAER) > H 110-111 -
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JE B TR (Charles Macklin) 1F (JH SWVEITELE (L) @&
BN BRI B2 B APIHIIE L (passions ) EARSIE (humors)
7 RS B RS RN S B A N B R IR SRR R 3 [EIREHY
FHHEEN GaER ) UEREEEE Y MEREEZE AN
EEEE - W X IR B RIS R A & B BB - %8 - HHET
B T DAHE AV ERIAIAE S /A BB IR B - iz E i AR T AR
B SERLINE ALY M Tt e TR R B R > HE A AR B
HNESGERS > DUE Ry B2 RIS B R - T HH T
Tl FeAY B B ah R BB M - 1B F S B s (F R RO77% > DA R
HYER FMVTh A - DU E R EBIRE R B o irE B R 2 -

B R EReE S MER 5 REETFS bR B R T
2 PRI BT e [ (e i B ] DR B ERAFI AR G B B v 7y Ve B A — i
WALV AIA T2 HF— RIS R BT R4 E R E RS
AMEAE S FEEST AL R T SR ER AR - EAE N Ve E (LHER
shE) ~ HIRIEG: - Mz St e g EENEEYRREY — - 7 RbiE
L (F AN S ~ TR RE AR - B R R TR - Al E Ry3R
SRR RAIEESR B PR TEALTS  BEREALERE A
EEER > ARG E 2 DEREENEA - HEREMEE
BB AR WRELNEFIER AR - ° MEEwE Y E—
EHE PR EZ 8= (Francis Hayman) 401{a] 25 ity 22 B 1212 2 PR
FHE R > BRI A E SRS EERNE - /(S

> Jean Benedetti, The Art of the Actor: The Essential History of Acting from Classicall
Times to the Present Day (London: Routledge, 2012), p. 55.

® David Garrick, An Essay on Acting: in which Will Be Consider'd the Mimical
Behaviour of a Certain Fashionable Faulty Actor, and the Laudableness of such
Unmannerly, as well as Inhumane Proceedings. To which Will Be Added, a Short
Criticism on His Acting Macbeth (London: W. Bickerton, 1744), p.5-7.

" Wilkes, A General View of the Stage, p. 95; Pickering, Reflections, p. 38.

B HERUGHREF - R B 5 LR SR R -

P ETEE  RESENER G L ESAES ) FRENREEZE T
> SRR RRZE - TR AT R SRR - AR TR A KR
Al ZEREEAREIE - SIS ERERRITE » DUREA =AY EHIREC

105



MRS - (BAEEAR - Iy (EE ey EEE =) [
TERBIES S G SOR)

I HEE AL E VIS M - Nl > HE BB EFRERE
ZE > ARG REFREERNRBEER?

(Z) ERMEANRE LRI

(EHEwEEE =) G EIE R L ZEE R - &
A5 B E PR E H ey E A =AY R R RS 0 AT BRIl 4 PR B
HIERENFEE TR Al2BNER > MIERG - BEHETEERR
EEPEREILE B IR SRS - EAAREI
EREG L SAVEE - BINHTAYE S s & 1753 FHAR > AKX
AR EHY (EHY 7M7) (The Analysis of Beauty ) » 5% 2 58555 /H%5 8N
RIERA % WS EE i B EEN F Ee— T 54 | (line of
beauty ) [l [ 8] - il FHE N B4R B A T XVHE - HE
Ry "I LRI ) (serpentine ) SESEREAIEREAVAREE (& 9] * &
RN EAREYIRVER Ty FEEE R IR A E) - L E
ATERTRZ Y R B EE R o U2 F AR B RS R B - BT T 3£
REGRIR ) RIS E 1740 £AYIHAEREE - ERTEMIEIFEIE (MidEa LA
B BA /2 f7) (Lord Hervey and His Friends c¢.1738-1739) F| (#%#&24&
) (Marriage A-la-Mode, 1743 ) SE#u] B EIHES > © REENER
EBMAT 1745 FaaBlnyE 2 H &5 (EXRMMAYSE ) ( The Painter and
his Pug) » 72 AV ER —SHEE  WHaE " ENEE, -
I BT LS HEam B B e iy NV B A = A f A o B R AR AR
HEHPEHF G EMNEd - 2F 80 S P AV P& 5k

or /

HISEF G AR - REERESFR AEE SN » PREEER R T 5H
SRR ARSI RS B | o David Garrick, “Letter to Francis Hayman,
October 1745.” §#5[H Peter Thomson, The Cambridge Introduction to English
Theatre, 1660-1900 (Cambridge: Cambridge University Press, 2006), p.134.

0 NKERMERE (ERBIANY) &E  (—(EF#0Y) M HAT - BfEs—3
Y (REEZRGENIHEAESH) 8 (WEARRGZEAHH ) 15 (&
R B M) » #1725 {& ( FITNESS, VARIETY, UNIFORMITY, SIMPLICITY,
INTRICACY, and QUANTITY ) »

8 Hogarth, The Analysis of Beauty, p. 52.

8 Uglow, Hogarth: A Life and a World, p. 402.
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(serpentine) » FFEfE " BRE | HUIREHRES » BREAVERRL
FARAKELA - MEEMER " RREEEHRERTREE ) [RAIFT4EMmRL
[ R EEAMT R X 2 IR A BRI I

e Bl (E BB TR S - ERE GRS E Bl S g
Py = R AT $R LAV BB bR TA
SR AL RE R R RE e R L R ey R 1ok - HEN S S5
MYEESK > B R A HIRARL » (B A A RERE R FIHAYRT -
AR SR ER R AR I 2K (William H. Gerdts ) F5H » B35 B 500 2 B F5 I
MG E AR - EREEAEE L EH =P RkE  BiE
WWVE T RIRZE SR ~ A R R A BHEE U - Rem e B T E A
SRR sy T3 WISRETRE - BUReXE BTN E A R
MEeRE - * ME=EmE > £ (EEREEE =) CEREERT
0y TR ER | B RER YA - RIANENELIE (start) Bif%
FEMNIFTHE (pause) © HINEE T F FEEMENB R 1% > TR
SR > ARENERIE > BtEERREMIENIFZ] -

AR > P — B E BB SR A EE T - B R
S G N B E -+ /TR R 5 T30y SR 5 56 R 12 L A AR A B
£ o ASCE BT ARG R ~ PR - Bk R i KB SR
FTRERTREEE > N Ry IR SR HK A AIAS - ([HEBE LR SE
B E o AR EACEAY SRR - MRIRIE EEIREA SESRATER
AR R/ VO BER - BB E (SRR o R e —
R S EEREREIRTEE o B E , HERHAYE - R EEFE
g (CEAERZEAT)  BFEARE "3, SOREHEE - NAlgELE
BEA AL - DA - B35 S ER R B M R A (5 U LH R Y i SR AR

8 = EE William H. Gerdts, “Natural Aristocrats in a Democracy: 1810-1870,”
American Portraiture in the Grand Manner, 1720-1920, ed. Michael Quick, Marvin S.
Sadik, and William H. Gerdts (Los Angeles: Los Angeles County Museum of Art,
1981), p. 34. {#5[H Amanda Jean Olson, Facing Celebrity in America: Thomas
Sully’s Theatrical Portraits of Fanny Kemble (Master thesis, Southern Methodist
University, 2008), p. 9.
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NG - IR E— b BRI (G R A R [E A, - 3
th[EEEEAAE 7 (Peter Brook) {£ (ZEAVZER]) HYLERTERRIE « B35
NHYBRIE e © FOEER - AT MARE ? ) MEd RSl gt
X BB LER G TR o BEMAE SOE R EAY A TR R
BILEMRLG - A DLATES — (R LR SRR E S - (BN Rk
- BSOS AR - BT - BfFI AT AR E B e R I EE 2 R A
PEIBEEAML T OBRAVARNE T L ESR - EEEmE G EE N ERIES
AL > TR MR AR RERGUE B RV A EE SR - B
WHSEEE (B RAEE SR SORERE R AT A BT - By
Bk ~ 5 B YSRGS -

HAR > TRAEA S A 2 B Y B B v B 35 T [ e B i 2 A et
MY ER o (Eop G - /N E H s B G HYE RS [ —
(/) LR Y SR SE R — /R [ g mT pE s B E RP B aC 1B Bl
SCFECERAN ISR o DUE - BIS HEER B AU SIS TR G U8 > B
LLEIS BHG AL FR e LM SO 4088508 - 281 > R E Bl
& GAE T/ VA Rt AT - —AR S BRSO R an > BB AET AT 8E
REEE T BB O T HIECTR R ST ek AR - Bl 2 —
ot 2 etk B B v SRR 1 (piercing eyes )  BRIFRYam &L E L4
FE#E G EREEDCURTHIE - B0t P8 A A A RE R EIIR
EHARIANER > BRI T ZERIAVIR M, SRR - AR AR EEGEE
AR EL S THIEN S - H HrdHEA MBI EE 5 R F > HIR
HERWA D EIEE = > BEE S NARZIRIENS - 1R E G 5R 8
ZIBHIRTT - MESGETHIANUH SR - th 2/ imieEigE - E28 > 5
—rE ] et RIS R am & RS RS [BRUR RS - RER NEENEE -

Bz — > HEAEMERNAEEME (Georg Christoph
Lichtenberg, 1742-1799) W52 B G557 E - S5 E H s HEyIs

# - At ER T B EE | JE SRR R - SR
TRIRAT R P Ba i (5 L7 RRUSRB BRI - R A B R IR HES -
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BER - W NIRRT aCE: - #E RSIH - BB IRAEREIHISC
Bk Hp— N Ry T RS REBEFHERBR = BT
mEM E o A TE > CHEEFEEIMIE > FEEE %S A
FEEREH > FOEE - FEHRGRE - MAEERE & Kt > uh
RFEEf ATERT—20 > b EABSE - SEREBHBARY - B J (B HE -
RS BRI - DA AR o oo i o B R Y AR - - At
Fefe A DAY S A0 - R | (R - * BSOS
AT 4 SV IE G BB R YRS 2 B2 DAL A AR (e 5 e B A%
FrégEl & (1 James McArdell £ 1754 8271 > H [[E 41 EEH#
W B SE AR Y 0 S EGERRE > R E A e E R A
(B R B AR A B R U F — A 0 (18] 5 ] J8 B s R s B PR A
HIARA - % BE REAT 88 5 55 - 21T > 59— B2 18 5¢ J75¢ ( Todd Borklik )
ik T EIRIEGE R E - FABEEENAVRE ) MR s TR
HI e BAS B SI ER Fr B B AR SRR BV AC sk » RIREARE
Rt A AR AR AYEC TR > RO & % B G Y I RE SRR > IR AR [
GimIEE A A 5 > BEAt > R A e H AR B A5 [ E iy
EmE BRI ERR A - 35 5 A AT RE 2 BT (A Sy - &
e e HIHESRER R B - (£ BRS LEEHFE 2] - ST ARk
wyE > FUE A LA R3S - TR SERI R o B2 > FEE E Rl
T HEGHE R > REAEPR I FERZFIRR (FMEERH
R ) o ISR BT A R E5E - G U & AR Y S E2 T

FeiHE -

8 ##H5[H Shirley Strum Kenny, British Theatre and the Other Arts, 1660-1800
(Washington D.C.: The Folger Shakespeare Library, 1984), p. 196; Alan R. Young,
Hamlet and the Visual Arts, 1709-1900 (University of Delaware Press, 2002), pp.
37-38.

8 \West, The Image of the Actor, pp. 101-102.

8 Borlik, ““Painting of a Sorrow’: Visual Culture and the Performance of Stasis in
David Garrick's Hamlet,” p. 13.
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=~ B&RBEEHECE

AR RRE G Ry B S BT e Y S ((document ) o BT [E
GRS BIFERY P (monument ) - JiE (e B 255 8] G Y e FH 800 ~ 15
AW FE R A - (EE s Es & =) BERAFERLL
FESERE GRENG SRR EMRERRTHEERSG > I
AgAiE S E N — SR B E R T REE S RAESE &
T2 AR S 25 iy 5% e 25 ~ ] B R P R B v iy AV B A =
o HEEHS (FEHEE =) AP (ERBHGE) i
WG - BUREREFEIFEEEZIRBES R  MEEEG S RN
fE > HAREHE TG EE (Z5HE) - EIErE st 4 -
SRR A % TR E S SR U R A - AR BT
(TR 2 a] DS BRIt & i te R frl 2

Jeriatam (EHERDEEE =) BEGRSUR > &FEIE RS
EEMGEG - EERBVRE - DEREEF AL ERRE 2
st TT - QBT TR E G ey B S E2 R S F G ( Christopher Balme )
Mam oL (efREERECs: - RIS EIEREEE P INGT ) - 58 R bR
HFY IR DR s P o Y — (A - B RE ORI B ORI A R R R 1
BGIREERIRE » NI o3RI AR A1 SR SR & 230 ol B S {7
EREEH MRS R * wRMNEH DEM S RS R NTE
ERFEIAIEEE - #e s NREMELS AR R EEREEZ
7 HLAE RS2 E10E s Gy 15 R 3 3 - T L R 25 B e B B LS
Bl am G102 iR B A2 F A T IE EL (feel his part )~ A At
AHEWEES R R - FEEI— 4 MR IR R E A

® RANN S GRRAR TSR R A S (PRI A i 2R (EGAE )
H 164-167 -

8 Balme, “Interpreting the Pictorial Record,” p, 197.

% 411 Aaron Hill, John Hill, Roger Pickering FT 8y 55 F- M 4RBIRE - EoRLA /D
WP R Rty - A0 e AT A A\ B4 1 (Samuel Johnson ) ks Fs T 40
RE H BREAEAEEME ORI E = TR - SR
Mok
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B ORI A EE A - MEER g S - 5 EEHE R ENTE
FIE WA 4 S AT B LT bR S E IR 5
TEANEE(E S B B EUBHIARES TP 2R -

(—) @EHEREE RSN

B BEWEREINS (1697-1764) yEE A " FiResH
HEm P E H e NE BN U A SR E G AR T DR 2 E
R M E B S ELUER > S A 4408 B i R 1S R8T Y i 5 25 1
—ERE > HEERAAET gl HEEIEE - MELBK
BRI Bt Ik ERENEeETSH 5 RN FEAR -
+ Ak R A AR SR T B AE 0 B2 DU T ZI 6 8 AR R i

(engraving) - % EHEFE NN £ EREZISRELT - 4GRS T T~
B ERIEE LSS NY) > R EREREERY . —RINE
g E B MmEEFIR - XZERNTE > T sRE L2
RREZ] o FTDALE 1720 4E 4 H B IIFIFRIER - RV R TR -
BITEMRRE 2 > fit 10 HBEBE — R ¥ e S 2R EE (the
Vanderbank academy ) » {5 fili 58357 5 G 55 USRS HELL ]~ B

S ENIAEE A v S MR B C RN E OB MU VM SRR
T o BN ENIT A PAIE RIS R - A REE R 71275 Uglow,
Hogarth: A Life and a World; Ronald Paulson, Hogarth: High Art and Low,
1732-1750 ( NJ, New Brunswick: Rutgers University Press, 1992), Hogarth: Art and
Politics, 1750-1764 ( NJ, New Brunswick: Rutgers University Press, 1993) - E A
RN TR 5w = A0 i 2B P B & {F > Al2%  Brewer, The Pleasures of the
Imagination; William Vaughan, British Painting: The Golden Age from Hogarth to
Turner (London: Thames and Hudson, 1999); David Bindman and British Museum,
Hogarth and His Times: Serious Comedy (CA: University of California Press,
1997) -

2 Engraving —zAflI#EE - THSH (JRE ) BIIEERNEGERREEHE %M
HERRE MM AW
<http://vr.theatre.ntu.edu.tw/fineart/chap10/chap10-02.htm>( 2017 4= 10 H 10 HfgZ ) -

* Hy#FHgEE 5% John Vanderbank F1#4¢# %2 Louis Cheron JL[EIRIITT » BEAIHTIELLER
PRI — b —EEER NI 5 4% B4 /2 » 401 Francis Hayman, George Lambert %5
= HEER BB 41 William Kent -
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MRS - (BAEEAR - Iy (EE ey EEE =) [
TERBIES S G SOR)

YN ESECEELURE - MBS hEARNEE A B
KREARTLE > CRISET > ReEEEAR > B8P EfM HRT
R UL BRI A [FI B A48 B ERAS - TN E 15 B HARIRR TR B —
AEBAA R ~EIEEER 7Y 1722 FHAiG4E 3 NRAEE - W05 1724
S B kB e S R R Rl 2B B R e € AT L S BLEOR )

( Masquerades and Operas B¢ The Taste of the Town )» % |55 & 13 %
SNBEISALE HSEFERY dnlbk o 8% hi S B Rl BE <2 B0 - (B RS BB I EL Bl
PRI - ZE T RE S a1 -

FEEHNE T E 5 AL ANBE RGBSR S — RS - £ 1724
FREEZER  MNFEEIMA S s iR HEA
B —EhEExEE  WEEE X EHASRWRABEEL (Sir
James Thornhill, 1675/6-1734) ¥ fFH[Z5EEH AL - 1729 FEENET
FIFAR B BB LA S - REUSE g > * QU ILEs > ik
ERIMERE - TEEEM S ERGUE S+ 2% - BEEmZRD (25
W) > BEUREE NI BE Ay R SR AR B RIS A LR - ZE IR AR
= T 2/ VTAMERAN (Z5HE) - B REX M FERE AN HE R
Ao o DLERIEMITEERTTH R - Bins —RiiE s TR
Lk E g (conversation piece )» KSR A &1L+ ZF| 4 FI5( 30.48

* ENHTREREEEEE (copying) MidEEE (drawing) - BRE(F A RIS 2L
(Y BIERERERAI RS - A EE R K — B EE S — A - IR
REEEFXET—RER MR SREER D EiesEttmhER » e
FRLEEMIYE S - WEE 1T AMRERCE BRSO A REE -

% William Hogarth, Anecdotes of William Hogarth: Written by Himself (London: J.B.
Nichols and son, 1833), pp. 5-6.

® SR ENIFENHTAIEE—IEIRE - 18 1721 7 - ik (R8RS ) (The
South Sea Scheme ) FR & K ZEH B AV » 25 1724 FA4 A6 - (1
BEEGERRE) SERIR - (HE NGRS » BN ER S ET S S ES
wnlbR o AR SCA it

7 James Thornhill 73 1710s Z& 17 SEsME— R shEE ey 2 > 1720 Rk B Ay A
#2¢ (Serjeant-Painter ) » (&3 T EHIL - Al RSB — LB IRSEAYE 2 - (HAE
1723 F A% B2 571t & (the Royal Society) HYREE -

B NNTRIRAAS B B AR R A B DT A A RIS TR A e -
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=381 %) ¥ BELEBERE-HAUTFERS  SRAMEZENE
AN e 1730 FEAHH - E i B DLUS TR/ NME AV A B S A 5|
HEME P AR - A#E > MR 598 R e DU e s Rt -
HEfENEY T BE - GEREN TR EGRS T TEH
BEARFEEAL > BN —IESCEREN B L NP Ei G - Bt 2
Rya EMEEA LS > SHEGER > &2 8 (less kind of
drudgery ) o '®

FE 7S b (R PR > BB TR R 5] B 45 A B R A R 1 2 A
=2 "HMAEMEE-E | (modern moral subjects ) o 55 —HL HEEE
am Ay 1731 258 Y /N TR H 25 - BR A SRhR DRI HYCOR Z0FE A2 X A Harlot’s
Progress ) » 48— LA T 2R EMm BT LI R I 2L AEAR © 15 Lo
BEARETEE B REEEEE TN —= > HEmBh TEEE
MAERATE - EREEREER I EENEER AV LB BN
fig - 1E SRR ED 1% B Ry (8 - PR G P A48 = 1R PR FA A UK -
TR FRE2E ~ M2 A T o] EYEATR & BT tL 4 F Y > &
HAE R R Z BN BECERIE - " T EE 2R - E2 8
Witk — ity g 138 ) o 1% REAT A TR AR R AR EE 2B R T Ak

% Hogarth, Anecdotes of William Hogarth, p. 8.

100 Hogarth, Anecdotes of William Hogarth, p. 8.

10U fR4E Paulson - ERHES AT — RIS 23 JE8% - SR 8 Bip% » WmHE
—ZRHFKE 200—250 8% - FEINTEERE 1731—1732 4 CORAJER) TR
FYUS A LS 3 1500 BEg - Paulson, Hogarth: High Art and Low, p. 45. ZE &Y ERT
ATEYIE - ARB SR SN AR H - LR RIS 12 (1 (pence) ZFjit 1
Je% (shilling) - 20 Je555f 1 #48% (pound) » 21 555550 1 M (guinea) -
R CIT—F 40k 15-20 % - etk 12-26 8% » \BRAUFE 40 8% 0 | &R
I 100 S5 EIBISET# - PRSI A SEFEARATSR4R Ky 500 §5 7545 -
£:2Z“Currency, Coinage and the Cost of Living,” The Proceedings of the Old Bailey.
<https://www.oldbaileyonline.org/static/Coinage.jsp> (2017 4 10 H 4 HigZ ) -

12 Horace Walpole, Anecdotes of Painting in England, 4: With Some Account of the
Principal Artists (London: J. Dodsley, 1782), p. 73. [REHRIEIR @ ENIEFF EHEE
HARRE R B E R - (B 1735 4 5 HORRERRIERY " $BARAETZEZE

(Engravers’Act » {ATHENIINEZE ) HIHIE
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FUAERNZA - % Sl E SRR B Ry - EAALE
FRs i RCESE S - RIS R B B B B
7 (Hogarthian) - ffiEH CilFy "Bt EERRSE L E LE - AR
AR - FILE BRI REsE - @

FH L WASCE —ER AT > ERF IR LSRR E S - H
G BRSEIRERN - R EEE L g E R - Bl R lEHy
FESREERZHRERE - DUER N R R ARSI AT E
Iy ER R > 2B AL IAE - EREE1REHE
ZoeTHEE - BN 1732 M1 1733 2 E = ZstgE—Eet
BB E(EIH L B35 i —5 )( A Scene from “The Indian Emperor™) »
LOBEERANNZEEZWAEE ERESENL NS & HE Y5
BRI &7 ) '° ER BN e E A E PR EFE S
{E /N IR R TR E R AR T B N A IAL < 7 R AR B i A A
FHUR 1733 FCRRERTHY — S E =60 FESE - CDEGERT
B iR > FEAMEEEERENZEEBZHCN > R TR
R A e EERE AR - FRMATEIAVERE 2 - HFI
FEEMBTHEE A gt E " A UG RN & (Duke of
Crafton) 41IER &5 * REEAE ORZJER ) #1 (GBAL - B E ) (1733

10 ENITEE L ENES » FHEILSEAREDRIHAR - 1 1731 AR5 1745 4 » i DUHEER
SRR 7% - BIE TR MR A CRZJFERE ) (A Harlot's Progress ) ( 731E ) ~ (OR
T-FEF2) (The Rake's Progress) (/\IE) Kk (BFEZ4E4R) (Marriage A- la Mode )

ANIE ) EHEAYIRAE = A - B (RS ) RiRE i —ERE - B
2 EFE (Eh25 BT ) (Industry and Idleness ) (1 —fiF ) » (ZEFSHYVUFEES ) (The
Four Stages of Cruelty ) % -

B EERC RS T IRAERACE R T REEERES - BAM
LNERIVE G AR B (EAIR B A e s —HE] - Hogarth, Anecdotes of
William Hogarth, p. 209.

105 Hogarth, Anecdotes of William Hogarth, p. 9.

100 Bk B EAEE RS R John Conduitts ZAHEAE S8 8 HY S 4R SABRRAVBRE FiE
IHEEE AR 4CH A Theophilus Cibber #5245 - BUR G & &% BB/ MZ - 15
JRE AR B o - (R{E 285 Duke of Cumberland ) EZORY 4 H 27 H
e E = R ER N FEE— -

197 paulson, Hogarth: High Art and Low, p. 9.
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TR ~ BEHR ARSI BIEEFHAFE 2, 1

ZRIM » ENIHTIEARTEE - hans% A BRAVET.L - —J5TE - i)
J52 355 8 B R S 1 U NER 2 R B oy BRI R B 92 22 [ T JB e 9
B4 S R ERA] 0 55— 07 H - iR Z At A G E = R
EEAVAE ) - BREHEW E G E S AL E - 7 1733 4 Ef
Wi Ae] 25 [ i B 2R s 1o BV TR B35S (Leicester Square) &1 » &
EmfE » Bu#E e ES 1 (Sir Anthony van Dyck, 1599-1641) HYEE G
WA BTy R L ERE ~ BlAE LR B EE A Ay & B — i
ZEEANTEEEBER - W B2 —HEE » REHREFEIL
JT RS EIR - 1 IEA BRI ARt B ANEDR © 1% EIHTE
1738 51| 1743 R TR RS 0 B G B AIE 10 BEZAM S H A8 B 1%
EHYRAEL DA R R L E R RN - PLRE SRR
(FEAE LS E N EBNER > M HRAEREAEENELEE
BRWIERNEESE > EMRFERASGRENAIE - WEEHE
EIRERYETY - #ERER B EEAEGER - 200 1740 FiE -
ENNHTHY A REIRT T2 8 Rt Sy AR - BRER TR H S % -

FH—J7H > EBIETRY 1730 FREREZSHIESRE - R4l
BESZHERY - M W AR RN R BB - e PER B 2 )R B B 5 (St
Bartholomew's Hospital ) IFEJ& i & FF AT f 20V A FIE R (Jacopo
Amigoni ) » 5 548 BLEE (F L6 T S0 A IS - B e A
EhFH > WA RE B > BR T R A4 7 B Bl AT [ ey 5 Bl B 24

108 paulson, Hogarth: High Art and Low, p. 14.

109 paulson, Hogarth: High Art and Low, p. 50.

110 Richard Wendorf, “Hogarth’s Dilemma,” Art Journal 46.3(Fall 1987):200.

11 Wendorf, “Hogarth’s Dilemma,” p. 200.

M2 - S EE S AR E R BBRUERS 24 {EHE (guineas - F 1.05
BH(E)) > 2GR A8 (EEHE - T L ARVEE 949% 20 85 - nI R AAAE AT
DaiEEGE s b HEEGEWE SHERNIMEEHEEE - FlIaTHER
EFTEH LN S5 Fy 100 £ > 255 200 &8 HEER
SRR SR A4 Y I R E 58 Pompeo Batoni 4= B {5 60 {5 - 27 Vaughan,
British Painting, pp. 42-43.
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SRZE > HEEH > AL EE R ERE ST > WS EAM
FEE B R SRR S A - AL 1736 4540 1737 FF 58 R R im AL R sk 25
53 B B T B4 BE CCHUAA Y ( 824K ) ( The Pool of Bethesda, 1736 )™ Eil
CHFUSHIEE A ) (The Good Samaritan, 1737) » Afl#: 2% 82 2 1R Em
FAET o SRS & I 2 AT E R B (Horace Walpole ) ™
fat (BRALM) WEKEREE > XA EE » Fli 2R — 55
B 8w 220 A S BITRAE ZaRM A - AW B A B
BEREATREER T KRS 0 B GRS - (HIF B 1
L R T " B L B R R BRI E S (RS HE
GBS AU R EEEYRAERNVEEEEM -, &
RE AT E R 2 EE (Discourse XIV) L ARI#EFFE M
EANEELRERNEA - A TIFE BT SEAEEREERIE - S
filL AT E AR (8 R R EAE - Y HAEH LR A HiE T E
EEEZ R TR FERE S EREREIE AIFE BE » HAER
SRIE - BRI BTSSR - %E TR L ErVEAE
PR B E - Bha s MO R Re - TRt E e ayEE - Y
AWz

(HEwpyEEE =) BENETE SRR A E L FE R AT

W HrAVERAR AR S 5:1-18. Fracdk o HRARTTEEE = (EhiE - R R AIIKE
KRR EHHEE K > Fe N AKAYE—(E A DUSEIEE - R E
HEERNA o BiE iR =+ /G S EH R EREE A -

U RS S Bt R BT R R - SRR B YR o 7 1762 SRR » fREE
W MGz George Vertue  (1684-1756) B NHY AR SEZSURIEERD -
HEORR T PO (SLEEEE Rk ) (1762-1771) > DIRAE B A B R AV
FIEsuESE) (1763) -

115 Walpole, Anecdotes of Painting, p.164. &3/ Dl 02 FHE I —#EfE
ES[EERENY Vertue > iR B RCE IET DARIS R P HURAM A » DURAE#RAR BT
BEUASEAEBEENES S > aBPERGEE R - BNl " BRI
A EE > FEgRRI BRI S B R - BIERIEREEE

116 Reynolds, Discourses on Painting, p. 94. itz RESEENIRT A BEAYA % > &
BHEREIME AV T > B AT e A ] R o B AR — AR R - RE
HEE > (HEMAITEAREIHCARE °

17 Uglow, Hogarth: A Life and a World, p. 286.
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G R SR EN EAUHE - BEIVE  BiRENIEZE BT
M NZREME - TN LR - ASCHiFTS - SFEHEETE
g E SR E AR E > B RN E (UE B E b TR AR S g
Ay —5 > S E R RS - HERHEEH - R Z EEE
MBI LR EE BRI AR EUESE SR a SR EE -
FIEMEN S H A EEw ? BRI T EHE = ? S E S E N
AR ABEINIE AN S Bk aAEREREMEZHNEE
it 5E A S DI B R B B A SR E M E S E - T 0T G & RkTh g
B (ZEHE) - HEERMIENEISI AT - FEEE - TR
DIER i ER R bRt o R ERZNRHRH B S - KA
I E LR B BB R AR SRR RTRE I - & 24 - 4 2By
B B OR T B IERERR EI R A 2 BRI Re S g - ISR =
HELLSEE SN i — i ded: - ENrsE B EZEHuER - T i
(TR E RS AR A L R — e e g A 0 Y s
BRI R TR (5 - AR Ry el

(FHEwEEE =) MESREE LAY - Al E hnH
TSR ESERAVER o R AR E L E R EA R B -
1764 4 > {3 5 £l s 5P 2 5208 72 B 2 ( Johann Joachim Winckelmann,
1717-1768 ) SRRy R EM Gt B A - I % - LHEILE
REFFEREFER @ AN AR ~ HREER ARG
e g oL e en sl S A E R B E 2 NEERESEE -
TORBIEBER  ME—HYIREH AR IR B R SRR ARG
BB E R AT PRI BCR HRY S 5 - & EEHE B CUR TS
HEHRANEERSG LR RMVEGE - P RN e E T
P& e T G T 70 22 o B S Y BB RG - BRSO (RIS AR Y SRR P i

118 Hogarth, Anecdotes of William Hogarth, p. 22.

119 Johann Joachim Winckelmann, The History of Ancient Art Vol 1, trans. Giles Henry
Lodge (Boston: J. R. Osgood, 1880), pp. 156-166. David Meyer, “ ‘Quote the Words
to Prompt the Attitudes’: The Victorian Performer, the Photographer, and the
Photograph,” Theatre Survey 43.2 (November 2002): 224-225.
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JETUEN R 15 R AR AR [ A it ] e (E vy & = i)
] 25 e A2 KD - (T A B BB T IS R S YRS B B B
STt A DU 2B B8 E IR SR R R R

(Z) : BEEREENE - REEEE

(HHEwhEEE =) R TR EE 5 R UE L& R IR
A NGB R OIS R A EE M - ] DI R T & A LA
AR i S B G T SR (YRR B 2 — » JREN BB
A [RT R BRI Yy 5 55 48 Rl Sl kg == sl o - PRI 7 AR S R ity b ey AR R
B > B E 1S~ A EEHRBREERY S B ERfrHhAL - SCATY fER 2
filer 512 B2 3 R S 4 R 2= 4R 4+ /T 40 DR B R ff vy IR R M T2 P 2 i
IARZEFZBACEEE > BB E N E R E O] > A > A
JEHE B R ME T F MG S TR - R ERE I EA
FE4EERFTIER ~ BB EEAY I - e BliE e S AR A SR -
HEEIZH R (BISES ) GREEEEERS - EIRZE
sl o fihEe Ry S g E S AV B R KT LS S A SR T A =
B EE AR T VOEEE =GRS | — AR R S LA TR LI AT
—H Hrr—AYHE - SR AVEE - ERHYBIRE AL na YR
& B E RHE ARSIV E - B B e e BT
AR E—E AR —(EEA S - AoRER s - , ™ =
I R 45 am B PN RS [ (B B T R B0 B B B R &% T AR e
EEEFRIR YRS > ERRAT IR SRR B - S e AR
7 LM & 82 Ht Roe (RIS 5 > HET LS E T
Hys AL A RS BUER B E - BARLERES - JEZ BT HRd HAr iR
AYBEEAEE - MENIDEbar—8% - FRRE R BRI 2 L - #2 F
K FRHEE R BUBH 4 E o HIIRSS - 2 ARTEEE Ry
AT DA A o B DT R SR S B M A SR A PRl — -

120 Williams, “Case Study,” p. 237.
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BRI GRS L B EE A R A - AR B R RIS 22 Ak4E - A HE R
WNEE - W EZR AT ~ BLOMER T EECSZ INERAVARIESE 1 i R
SE B AR SRR AT T i B IA MR B ERE] - T /AT 4C Ry 5 - FEBUE
T3 SR L N BRI R B 0 1 1686 AR Sk iR ant BB R K T 2y Hr
R R » 1707 FIASEAIERS G A %5T " BSR4y (Treaty
of Union) [ 5 KAFIEE T (Kingdom of Great Britain ) » ([ /{
tHag > EEE AR E B BUE R EIR TN BT 2 R
Fo M WAz g EREEREE - LHRE 1715 f1 1745 40
Hr e R R A BN B B N B E m i (e Ry S L )
g B oL B Y - AR BB E R AY BRR (5 o 1745 FIRET — SR
ST AL AMEE AR M AS Bk B th B s A AHRA S BB H -
TR B NG5 R REE L - ST ERER E5 - AR
BLRFH - EEEEREE 9 Hiv—%Ed - HEEE (RIEHRE)
BUR B ~ (RS - BARUSLERTE A B B 205 & I8 B A E 47
2 g BRHAR o SREURLE B AR R B E 7 4 KB P (War of the
Austrian Succession, 1740-1748) 1S 1743 FE G AHET - 218 > WWE
e 1754 5| 1755 FHRGIMNERM @ Eze g - BEiRRs tris

(1756-1763 ) » [ = R AY BRI S AT AR AT+t BH Ky fol B L v AE
1755 FR AR e E S E T (PREE)  EEEEFBRER -

BB E N R Bat FHVE T - EIEERENBUA R B Bk
B - 7 1740 (G > EMrE RSB C R TR, E
% (a self-consciously English artist) » FEEE F&HF L HKIFEIE S
BN AR ZIRR 4G o 2 SLEIE T SR 2 (Mark Cheetham ) HIf
BE R RIE Y 25 > M thal R R B IR S M = B — - B

121 Simon Trussler, The Cambridge llustrated History of British Theatre (Cambridge:
Cambridge University Press, 1994), p.178.

122 Stone ed., The London Stage 1660-1800, pp. Xxvii-xxviii

122 Bindman and British Museum, Hogarth and His Times, p. 45.

124 Hfth WAl 20K B(lE A E Fe BB 1Y B individual liberty, independent looking ) »
BIASSE T BE A ERET BYR [E R BREE - B it SL B AY 25 55 i bR BL 4g 51 4K - Mark
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DOEAE A [5] T RE Y 251 25 1F A SOE B IS BEC R W 7R R 22 A
(—RHYVU{EIFSE ) ( Four Times of the Day,1736) Z%515H Y ( IE4) ~
(55 BLpEEL ) (Industry and Idleness, 1747 )~ ( M50 7 B2 2275 45 ) ( Beer

Street and Gin Lane ,1751) &% - 1 Hrh > EINHIE 1748 455 K

i AR O] SR FTAg T (g > & JEE Y IE 44 ) (O, the Roast Beef of Old

England » Y% (07389 ) The Gate of Calais) [[& 10) > **° F gt

TEWAERUAR R E - DA EE LB Y 24T [EE RS R B LS~

ENNHErEYE B F 55 - B T 9 a WA 6 M1 9L B E X F AR AOE

—IRERWEES RN (RECEEER ) » ZATE AV BEUNEE

—FUEEFARAAERER T8 L A FEasstEE4w - EirH

75 ME— AR R AR SRIEFR R Z VG A > EOR YA P SR 3= BOH i

FEMERCEERZER BAVER - K I§EMENS » SaitE

E4N - BGGRTTAEEA —EBEE RSN EN - E K &5

T AL - {EA —/ NREEADFET DUZ - EigER 2%

H—IREEGB E A S TAVER - 37 0] RE R R E R

NREEFE - WEEE AT — TS TR0 L BAREFEM

f ESUENA BRI o NPT MIAE — AETRE - VG B —& TN

¥ > FEAE IR AR ZH > ARl st Mg g -

Cheetham, Artwriting, Nation, and Cosmopolitanism, The Englishness' of English Art

Theory Since the Eighteenth Century (Farnham, Surrey, England: Ashgate Publishing,

Ltd., 2012), p. 23.

125 Bindman and British Museum, Hogarth and His Times, p. 45; Cheetham, Artwriting,
Nation, and Cosmopolitanism, p. 31.

0 SRR B ER I ERI AR B G LA RGREH - S B REISETEEGEE <O, the Roast Beef
of Old England,” TATE.
<http://www.tate.org.uk/art/artworks/hogarth-o-the-roast-beef-of-old-england-the-gat
e-of-calais-n01464>;
<http:/www.tate.org.uk/art/artworks/hogarth-mosley-o-the-roast-beef-of-old-england
-the-gate-of-calais-t03918> (2017 &£ 11 H 14 HigZ&) -

127 Hogarth, Anecdotes of William Hogarth, pp. 62-63. Z N H X FZRIE G 7Ty T
HEBINERE: - AV EHREE —TAE R S FEEEBNIACENEE A - —&
GEINME I IR WA RATZ R A E R RE ST - fafiEraafn @i T
AR T8 - AU - REMRE - SIR—EREEEVEEER  WEl
e A B F e LR AR ] - °
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ElEEES ARANRESR - RE - BERER - Bt HERR
REBGFTHARE > BENREEH B S5 EE A 256
A 2 [ B 2 AR RS A1 A ) 15 KR A5 IR T (Henry Fielding )
Fofl I BIA (FEEAR AT ) (The Grub-Street Opera,1731) JEHFATE
MY EREE (& AAE 1735 5 i F VAR B 21695 L 55 ( Richard Leveridge )
TR A AR - R B UA IR 1T B < 1 K
A Nt AR A A SE AR &9 - TR (35BN ) HYBRAS =
B EIMImR - WO BE . MERMHEAARE - |
T BB RN A B S GIZ M MRS Bk SR - A EEE
A HE 5% B i - SR 4 4 L o S R ) R S By 1 B T B SR A )
BN E (F L E AR AR - 2 A R A R A B B R
FERRFE T - ENrEBE AR R EER LR IRELEE -

FEEN > EIHTAY SIS LRI R E TR EIR 0 K
S I 0 2 RO S B i o o S B il e 2 S 4/ M R oy A K
(Old Masters ) {F fm ~ SRS R 1 025 RAVMOZE o 27 8 S0 “F R (52
Ve ~ SRR O s o IEREE BN LB H Ve S - FEE
A1 sRFEE AT SR E R A7 20 - (Al Bt B S SH s O A P DU
TR SCABRY SRR o A 1737 82 6 B BT [n i — = N A 25 R i
BB AN AEE - {4 T BB | (Britophil ) #eE (SRR H )
(The St. James’s Evening Post) > —{iil H & X iE# Y (foifst)
( London Magazine ) W1 S M » SC R IRS7E (R4S 95 ) o5 [<H
5 HW AR > MEE T SRR LS TEF] o DR
fE AR RENEZ M e RVEE - BB - 2R BEAHAM
BRATELE 0 BRGSO RSN - R LR R ERT

128 Timothy Erwin, “William Hogarth and the Aesthetics of Nationalism,” Huntington
Library Quarterly Vol. 64, No. 3/4 (2001): 409.

B S EIE B RIS R T B AR R — - IR R R T BIS
BB BRI E D Z fifl 2 EigE g9 Mt mEd s B ER > 2%
David Starkey, David Starkeys Music and Monarchy ( Random House, 2013), p. 259.

10 EEHE NSO KRR - BIER R B RAERILH] - AERELEEE
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2 AFIRERN AT BRI R > s LEA . B B
IR B R B Y amieh > B AR A BRA oAt 58 20 56 5 BRBRAY = KREEBE
TERY © A0 S am Bl ~ A0 fal #2iag 2 - BLid ay BB AL - P i
o R MEA L — B P AR - B o RAEIANEHRE - [FFE5E
o Hsg B o o LS B H CHVER ST am iR AE o R AT BT S
tg Bl - EINET— A B R BRI (EFEAE - 1735 M FEET
#E2f7 (St. Martin’s Lane Academy ) » BJEEV7A4F FaltiyHE S » 2% 280
gl IR B W A ( straightforwardly English ) > ¥ {7 $f 2> %% (5 £ H
EREGHRINF RN RHEREEG - MHEEEMSEZE (B
) (1753) 550 By amit -

BN MEE S X7 E R BAg R SR B e thESH S
SRR EES SRR AL - R ORZFER) HUETRIRE S
# Ry (E BN/ Z() (Boys Peeping at Nature) - BIFEZEIENN
S ISR ANEE - s E A —/ NE IR S B — A B
LRI G > AR/ NB IR LR > T NEZAE
FNNZHISEN T - TRBHRE G AR T s 2Ciiny#E T - SR
HT SRR B R R M B R E A > MEERERE A - FIREHNE
i > rpfESElE ORZCERRR ) 5 S F 2R ABIEFE -
W R SR N S A T 2L TR SR (VR BT 1) » BB 2 2 I
e =B (E5EMAYS ) (The Painter and His Pug ) e H 24y 8155
BEE > REAE T HEREREZMAEEN " EERME, MHE
ANRAENER ZHERNHERFRIEAKRRMNERE  £8 EEAE
S TAFEMHFEEELEHNG  EGEE MO =AF  F&EZ

FyiE B RER P E S Z BT AR B AT IPE R » B TERIIE S —FH
FHNATY Z — R AT REMURNS - HERAY—FE 0 o [EMNERI RS T - BERYEL
SRR ARG /\bE— » JHUE (EF3EZ% ) B B R S R -
<http://vr.theatre.ntu.edu.tw/fineart/painter-wt/reynolds/reynolds.htm> (2017 4 10
A4 BHER) -

131 Brewer, The Pleasures of the Imagination, p. 175.

182 Cheetham, Artwriting, Nation, and Cosmopolitanism, p. 26.

188 Cheetham, Artwriting, Nation, and Cosmopolitanism, p. 27.
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yobbbnd ~ SRETE ~ AIETECRSF (Jonathan Swift) » E IR 2 = A
Al BAERIFIEE ~ (&) REF Bl e Sy HE > i~ 23S
HPTHEEA > He— H A S BiE s (g KRB S E A £ -

o CH EchrEiEE =) BGER e e 4152 B G 815
i A0 S B R PR HORRES T > o] AR RS e R & B G B S 2
DU B vy s B A = AR D B E (b - i R sk B B
BN ENE TS EA B REFVANEEE - ErEa — R T 5
EERgr G - SREmA B 1] 735 LIRSS -
4G - BRI L I (G i A O DR R R S Sk (B A ~ ([N BB
Mo [  EEtfed (BAE=) FED b IPEE T/
& R TREIEI S AR E mEARDEHEE - HESE
By BiFCEWE ERBEERESES  SRIENEZHE
BHE TN - BN ZIE AR B CEERBER UER BI04 > L
FEEGHIFER AP B Sl CEHAR g SR B BE L BUE
¥ A EEEHUEHAIEE - BT EREORAEE - —
LA R A AR S ER LR 8l - LRI Ry Y S S -

MO~ ERZAERK ¢ BIETHIRTE 2 R BERH H E

(EHEwgEEE =) SRR HEGohE Mk S EE
P RV B o [E Ao B SR F R 5 AT S BRI Y &%
AEM » (HIG R R AR R SR BT - BT AR R &
FAVEE - BT 1759 Fiit B ) —% » EIGZ5t#E (Sir Richard
Grosvenor ) 713 e 1T B BEE T - ERABIZORIEAT(ER - iR = (E
e IR E e A 5 ZRYEE (Sigismunda Mourning
over the Heart of Guiscardo ) » ®** A3 HIFT ARG T » 15 #HZFE T

BSHAGS (HHEK) sPry— Rl - S Y 2 S PR I S AR T Y
FHEIETRLEE - BRI E NSRBI~ » W H OB E S %
LTRSS E o ERERE GRS Z—FEE S -

135 Walploe, Anecdotes of Painting in England, p. 169.
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(R E TR Z e RS - BTS00 L ESIAZN
1761 FE R/ IEEF 2 — (SR IERE 22 H iR R E rtsFim
AT - BRRAETE G PR " TR RIS E - B
RFAE T IHT (Hercules) AN HEZARIE - *° #hlbarg 2 —(E
RENE - IRIFRERMALE - br 7RG "y 5 R
il B N B o Bk L HRE A St T T o B 5 2 R A AL - 1R R
B AR~ BRI RV ~ A E ERVERIR ~ SR 2 A ariE Ry
JUE ~ BN LB ENRE REE - 52 > % FE (ELE)
AVRFE SR Z B WA AR o Ba s - o, ™ R
B R E B AT G E LB SR SR E

[E A > SR IR B IS T B R B R F 2 12 5 &%
{EENNHTIG AR BE E XA A EIF R AR Y B4 2 s FB I
1768 T HYSL ] 2 REATTELE (The Royal Academy of Arts) Ffpf{
THYE G o P F IR B L PR ARSI AN E RN
JEf% (the grand style) 7 A BLEREUCHT - ™ iy S 1E & 15 2 i
Bhngr - AEZH MR L HEGBREERSE Y E#HSE
X LHAFEEEN EERE (4 duke of Cumberland, duke of York,
Prince of Wales %5 ) » B 36 2496 1% B SR FRAE B2 (REE N U » IR 40 HUT
ZIRHIVE— N - ek iknVgEam R E N e 2R [ 0 1759 M
RER L ATRIERAR (The Idler) HY=FRE » WFRENIAHE LA
HELFAEREG - BRI RIEARAVE A & 2016 i B 3 2 A
MR E 28 > e ZE A 7 2 DAAE G M E 28 > W Bl op A5

1% \Walploe, Anecdotes of Painting in England, p. 167.

137 Walploe, Anecdotes of Painting in England, p. 168.

138 Brewer, The Pleasures of the Imagination, pp. 176-177.

0 ERR LTI R EOFE L B 5 ER Thomas Hudson (1701-1779) Zsfifi - 1749
FEFNBOMAERE - AR H RSB A e AR KB MAYEdm » 1752 42 10 H
RFEAF O FHGZUEE - MRS - BEEREEHEE -

10 1759 fEEE s UER (BN FIREITAMR: 20 W8 55 50 &l 2 55 100 B -
1760 i 1122 hnrH AV EE ISR AR B E T — R A& S
NTIEEE - 225 Paulson, Hogarth: Art and Politics, p. 355.
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(2R = 1 MEECHA R B R B0 R B T A o 3 R R AV - (L
B FRABEE - FhiaR RS reEEd 2RI E -
1770 AL 2 2B e Vs - et T A Afsa il Ay
Slf7 A A b R SR A5 Lo B P YN 5 SUB IRV E 28 (IO TR AMAE 2 st
MIIEmATEEIHY ) EEARRELTT - HER MRS EREET
ZIRA LR - Feff148 THUEE M ME AT e B R A FTRE - 1 B
T R AE BRI Dt AE i R 4 S AR B 1 [ o Y R B SR an R » A
i A= pir gAY e 1% —ZfilE (The Bathos, 1764 ) - HERFEBIEAM LR
RSN S mEm - B ECHENS > EFEEEE T &
i BEEREEEIUR I MGEREENEES > A
i T BB EEE - T2 EENERER M R R E
TR BFEZE "0 ) KEEEERE - RS CEREZ
EITHE TERZAEE AR E(E SR SkE e, - *° F0EE > HIEEH
FORHEEL ~ BUMATSE R i B B R R A L S -
BN — R IEKE B IL R BON 5 SLeg S B s 2 SN T IO REARAY
il K B SRR -

BN R E R AL ETILEAS 20 SR 152 MY [E A

141 “False Criticism on Painting,” 29 September 1759, N0.76 ; “ Grand Style of Painting,”
20 October 1759, N0.79; “The True Idea of Beauty,” 10 November 1759, No0.82. Uy
#%1£ Joshua Reynolds, The Literary Works of Sir Joshua Reynolds, first President of
the Royal Academy Vol Il (London: T. Cadell Strand, 1835), pp. 121-135.

142 Reynolds, “Discourses 111,” Discourses on Painting and the Fine Arts, p. 15.

8 i HE4% ¢ The Bathos, or Manner of Sinking, in Sublime Paintings, inscribed to the
Dealers in Dark Paintings » BL37ff}zF : See the manner of disgracing ye most Serious
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Reading Hogarth’s Painting Garrick as Richard the Third

as a Theatrical Document and Social Text

Wen-ling Lin"

Abstract

David Garrick's natural acting ability made the actor-manager a star on
the London stage for over 30 years. His fans eagerly collected images of him.
As much as painters loved to paint Garrick, Garrick himself loved to be
painted. More than 300 portraits and pictures of Garrick, far more than those
of his contemporaries, are known to exist. One of these, the engraved picture
of Hogarth’s oil painting of Garrick as Richard the Third, became the most
popular theatrical image in 18" century England. It has been included in
books related to the history of Western theatre, and presented as evidence of
Garrick’s natural acting. However, without further explanation, how can this
picture help the viewers understand Garrick’s art of acting without falling
into interpretative traps? In addition, this picture presents an unusual
combination of portraiture and history painting, depicting Garrick as King of
England in a theatrical scene. What is the narrative that Hogarth, known for
his inclination to tell stories through his paintings, intended to construct
through this image with its hybrid genre and unique subject? This article
attempts to interpret this theatrical image by situating it in two of the three
analytical frameworks of theatre iconography proposed by this researcher.
First, in the category of theatre historiography, the image is examined as a
theatrical document to discover what it may reveal about Garrick’s acting
and draw attention to the traps of interpretation. Second, in the category of

cultural studies, the image, seen as not just a document, but a monument, is

“ The author is currently Professor and Chair of the Department of Drama Creation
and Application at the National University of Tainan.
E-mail: linwenling@gm2.nutn.edu.tw
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read as a social text, involving cultural codes, artistic conventions, and

commercial forces.

Keywords: William Hogarth, Garrick as Richard the Third, David Garrick,

natural acting, theatre iconography
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