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Abstract

The “Dance of the Seven Veils” is the most famous part in Richard
Strauss's opera Salome. However, the literature pertaining to it so far tends to
put more emphasis on its dance than its music. This study analyzes the
relevant pages in the composer's sketchbooks. It on the one hand reconstructs
the compositional history of this music, but on the other hand it also compares
the drafts with the finished version. With the aid of the correspondence during
the preparation of its printing and premiere this study also interprets this piece
of music as a solution to Strauss's time pressure as well as his bottleneck to
the composition of a dance in an opera.
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Ulrich Maller, Jirgen Kihnel & Siegrid Schmidt ed., Richard Strauss: Salome.
Stoff-Tradition, Text und Musik (Salzburg: Verlag Mueller-Speiser, 2013) -
RZFEMERIZES5 25 Roland Tenschert, “Strauss as Librettist,” in Richard Strauss: Salome, ed.
Derrick Puffett (Cambridge: Cambridge University Press, 1989), 36-50.81 Jirgen Maehder,
“Salome von Oscar Wilde und Richard Strauss. Die Entstehungsbedingungen der
sinfonischen Literaturoper des Fin de siécle,” in Richard Strauss: Salome. Stoff-Tradition,
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Max Chop, Richard StrauR-Salome. Drama in einem Aufzug; geschichtlich, szenisch und
musikalisch analysiert, mit zahlreichen Notenbeispielen (Leipzig: Reclam, 1907); Eugen von

o~

Ziegler, Richard StrauB in seinen dramatischen Dichtungen: Guntram, Feuersnot, Salome
(Munchen: Th. Ackermann, 1907)% - % (FP4E3E) =~ T L EEH | FA2 Ham o AlA]
£:7% Derrick Puffett, “Salome as Music Drama,” in Richard Strauss: Salome, ed. Derrick
Puffett (Cambridge: Cambridge University Press, 1989), 58-87 Eil Wolfgang Krebs, Der Wille
zum Rausch, (Miinchen: Wilhelm Fink Verlag, 1991) -

e LA 22 ))& a1 kS William Mann, Richard Strauss: A Critical Study of the Operas
(London: Cassell, 1964)E1 Norman Del Mar, Richard Strauss: A Critical Commentary on His
Life and Works, 3 vols (London: Barrie and Jenkins, 1978) -

£ Mary Bronach Callaghan, “Strauss Composes Salome's Seven Demands for the
Head of Jochanaan,” Richard Strauss-Blatter 54 (2005): 5-50; Mary Bronach Callaghan,
“Observations on Strauss's Sketches for the Opening and Conclusion of Salome,” Richard
Strauss-Bléatter 53 (2005): 5-35; Christian Wolf, “Studien zur Entstehnung der Oper Salome
von Richard Strauss.” (PhD diss., Hochschule fiir Musik und Theater Miinchen, 2009) - [t
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7 22 Willi Schuh, “Zum Tanz der Salome,” in Straussiana aus vier Jahrzeiten, ed. Willi
Schuh (Tutzing: Hans Schneider, 1952), 91-147; Davinia Caddy, “Variations on the Dance of
the Seven \eils,” Cambridge Opera Journal 17/1(2005): 37-58; Daria Santini, “‘That invisible
dance’. Reflections on the ‘Dance of the Seven Veils’ in Richard Strauss's “Salome”,” Dance
Research: The Journal of the Society for Dance Research 29/2(2011): 233-245 -

8 2 H Wolf, 43-50 Eil 168-90 -
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14 25 Wolf, 112 -

15 22 Franz Trenner, Die Skizzenblcher von Richard Strauss: aus dem Richard-Strauss-Archiv in
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