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Abstract

Barthes’ Clear Room proposes a phenomenology of the photo, and
depicts a genealogy of the modern private subject. This private subject, who is
called by a hazard punctum penetrating the stadium of the cultural code,
becomes an intensive punctual self, manifests the mad truth of the photo.

Antonioni’s Blow-up touches also the problem of the punctum.
Through a mutual reflection between Clear Room and Blow-up, we see the
madness and sage of the photo.
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2 Roland Barthes, La chambre claire: Note sur la photographie (Paris: Etoile/Gallimard/Seuil,
1980), 16.

3 Barthes, La chambre claire, 17.

4 Barthes, La chambre claire, 17.

5 Barthes, La chambre claire, 17-8.

6 Barthes, La chambre claire, 15-6.
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7 Barthes, La chambre claire, 40.
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HE | ICES > RN ANRR A T AR AR BB S 2L T BT A o

8 ZEREH - [C4F (Roland Barthes ) #7455 Xu Qiling £ > ( B4z ) Ming Shi [La Chambre Claire]
(ZJL[Taipei] : Z&H T {EZE[Taiwan sheying gongzuoshi] » 1997 4 ) » H 11 -

9 Barthes, La chambre claire, 47.

10 Barthes, La chambre claire, 49.

1 Gilles Deleuze, Différence et Répétition (Paris: P.U.F., 1969), 287-8.
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12 Barthes, La chambre claire, 120.
13 Jean-Paul Sartre, L imaginaire (Paris: Gallimard, 1940), 33.
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Ft L EFAEPAERRAAR R > SRR » FTHFTHE « T IRseEI

14 Sartre, L imaginaire, 25.
15 Barthes, La chambre claire, 106.
16 Barthes, La chambre claire, 114.
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17 Barthes, La chambre claire, 154.
18 Barthes, La chambre claire, 25.
19 Barthes, La chambre claire, 30.
20 Barthes, La chambre claire, 123.
21 Barthes, La chambre claire, 90.
22 Barthes, La chambre claire, 32.
23 Barthes, La chambre claire, 23.
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24 Barthes, La chambre claire, 126.
% Barthes, La chambre claire, 121.
26 Barthes, La chambre claire, 150.
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27 Barthes, La chambre claire, 144-5.
28 Barthes, La chambre clairee, 164.
29 Barthes, La chambre claire, 138.
30 Barthes, La chambre claire, 82.
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34 Deleuze, Différence et Répétition, 285.
3 Barthes, La chambre claire, 153.
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39 Barthes, La chambre claire: Note sur la photographie, 183.
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43 Barthes, La chambre claire, 80-81.
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