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Sk 7 VO B R B
B - RT 1970 ERPIHINEEE R
S BT

HE

Fd - %7 (Nan Goldin, 1953-) {£ 3250 & (N 238 LI YAoK oo
WBER GO ERIA - ASCE R 1970 SRRV S 2 5 (drag
queen) R 0 BAIOMERLIRS [EYERE (Camp) 3wl - &5 BARHVHR 77
AT o s AR ST ST TP A R T S B A o S RIS S I R R o
i (Stonewall) FEFRATIEHIRIRSRE - BUGHLE S RS IEE - DLILEE
EMATATAR REVEIARBEL T & - ASGRHEET > T i A sy e
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BEEGSH UL ELE - e R g AR o KT R
AL B JRE-FABAIRI IO B IE LR AL SR - &0 T MR A —
& ERTCREARM T AL 2 - DIBHRIR S (vision) #7485 555 [H
e F BRI L - dith 55 KIS (F L B A B F B P (1 S8 B YA
— & BHERE T RIAE SRR SRR R - R R R T AR
HABREY T - 0 B 23R T [E G Y MR A& R -
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BlneH > (VU HIEER © B - T 1970 AR 2 Ek )

_.\E’[]

1969 F 6 AJEREARE (Stonewall) #LF 2 1% > EEEHEEG
(drag queen) WIS Aol 2 ' & DA D BE LR R - X
T (Nan Goldin, 1953-) > 1£ 1970 AR AR 2 A AV E M 0 1
B N TEEEEEE TENTEEGNSEEEENE EHE N -
T DU R B i A B2 M T VST (glamour ) YA - R4
HAOKREE AR R MAEER AR E T - ° (B - 055 - 5 - (AR
A BRY SR AE BT o M MECE B ORI BB R L
5y B SRR B OB 2 AR T 1Y & B (Camp ) HYBERE [E RS2 -

NT AT E B EE SR & A T E PSR KK E - IR R T -
£ 1965 4F ~ WEh/@ X T 13 B dAyEEEAE Bt - fERAE
HAVEEEZ T > KT FGBIRFLERR B AL & ELg ) ~ oK - B
"R ~ FFIFERE > MR EEZEN (Massachusetts ) /NAFK
5 ( Lincoln A1 7 i —E 7 oo 1 & 225 ( Satya Community School )
I o0 STTE 1968 FR&L AT - 4HBE MR - S IF LNk L
WIS » & DTS SR B AE R TR B [E A D R FHE R AR
HYFLZIG S » 8 e IE DA B S H it FE Al s — (B BV E A
5 HI e R A2 M 3 2 it e e [ p B 2 BT VB R L 3 3 -

KTHE 1970 FACHIHA G L FHr s B 22262 (New England
School of Photography ) & K[EERIE » (EMsZ K EMHTIE (Henry
Horenstein, 1947-) FY 322 - 1AM 4845 AV 2 278 (August
Sander, 1876-1964 )~ E£{= & ( Lisette Model, 1901-1983 ) ~ [a[ZH( Diane

s

' ORSTRG drag 5 Ry BERAE » DURISRE FITE S EAIHIES (masquerade ) &5) « A
FTAREECS &R - B Rl Pl -

P BB E ST g BHCREITAE - TSR S R T IS S e B R
EpRIT -

3 Elisabeth Sussman, “In/ Of Her Time: Nan Goldin’s Photographs,” in Nan Goldin: I'll
Be Your Mirror, eds. Nan Goldin, Elisabeth Sussman, David Armstrong, Hans Werner
Holzwarth (New York: Whitney Museum of American Art, 1996), p. 27.
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Arbus, 1923-1971) -~ 5Efiu5e (Larry Clark, 1943-) ZE AMEMT - &
THETTAITERY 1971 R CBERE) (Tulsa) RUEIFEIGR Ry5@sl -
seHITE AR ALY A s P R (i)~ BB AR M ERE DE
iz HE A - BE=EEE CrEaitss - DU e Fi e
o RNE Y SERE - A T KT R R R R Y R DL SRR
AREE - BAMETEAIRE & > ST BV R Blfalzhly ~ sehrse il - B8
RICHTE RGRE R EERR (freaks) - DL T FTHESE AT B & an 42 VY
KA, o

KT 1969 FAERER oot @ 2 Rc4E 3% 14 By K4 (David
Armstrong, 1954-2014) - ° [fif&AESC T IVSZRET » A i) b HH A Ry 55
[E1E > WA PE BB 88 A0 A T B B B — ELEIRM#T 2014 4F
Sy ik o T EE - MieniE i B RG0SR —EE R R
EEw  WTE BLHEEEIE (Michelangelo Antonioni, 1912-2007 ) -
##7% ( Frangois Truffaut, 1932-1984 ) EiZr & ( Federico Fellini, 1920-
1993) % AHVBUME R - ZHRIEEREH (BEFHL) (Blow Up, 1966 )
R BHGTRER R - N R38R v DU T R {80y 52 AR 8 Bk
SIPUGT o T UHEHE - dh18EE T H 30 FACEL 40 FEAAYEF ARG
HEZR > JffE 5 E (Garbo, 1905-1990 ) JHAYFTA Y » 7e55 88 (Joan
Crawford, 1904-1977 ) JEHIFT A B PY » SEE (Marlene Dietrich, 1901-
1992) EAVATA R - IME#E GBRZLENAL, °

R T AR L R Pop ar)O MRS T S BT Jack Smith,
1932-1989) B 7 ( Andy Warhol, 1928-1987 ) fih N RIS » 4
AMELR AR 15 B /iha > BAER LUHERPE (Boston College ) HYRFTRNIL

4 Sussman, “In/ Of Her Time,” p. 30; Marvin Heiferman, “Pictures of Life and Loss,” in
Nan Goldin: I'll Be Your Mirror, p. 280.

PR THIE - FisEERR S AL ARAR - i B R
WHAFILER, » EASHEFEL TN - — AR - (2 EERut
KT Z - ZEIZEMEARYESE - (9T SR - 2EF0E
% DIEURIER AR RS 2 -

6 Nan Goldin and J. Hoberman, ““My Number One Medium All My Life’: Nan Goldin
Talking with J. Hoberman,” in Nan Goldin: I'll Be Your Mirror, pp. 135-136.
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BlneH > (VU HIEER © B - T 1970 AR 2 Ek )

g B i B 5 S S Y REER ARk ) ( Flaming Creatures,
1963) - I HFE/RER T HRETEROE GG BIREMNEX) 7 Ad
RIEFTIEFF L MM B LR BRI AY) - X T s E AR
1971-1973 4F » SZRZ IR I T S 52 BL ST A E R B  DRFETE 1962
FRME > TSR E R AR ER TIE= " T , (Factory )" T.
TG 1€ 1968 SRt 88 48 B 5 EELER > JK fa7 B 52 B 7 ( Paul Morrissey,
1938-) JLAHEEZE B > DA ER N R SIS E R 210 > St H 4l
Ky {fifE %5 B ( Holly Woodlawn, 1946-2015 )~ 3% ( Candy Darling, 1944-
1974 ) Eifu[#5Hr (Jackie Curtis, 1947-1985) 5 I T | 4% » B5E
UEFFAR MM 8 R S A BRZ ki FEMIHE - ° KT el
WEARFEE " T i BB GRES B EA &) (Trash,
1970) A " A+, 2% T RMZFEEGEZHHIAY - W H—T
HHim=tEFEEY - KT HRE MfEEEKEE N HE
BEE > BIEEMEREMI K EER (Jane Forth, 1953-) ~ & f}
( Donna Jordan, 1950-) % A - i H A v] LA G > $R2H S8y
REE -~ E R AR (slum goddesses ) ©

7€ 1972 F5AMR - KA EITHREEL S - RN SR
JEEME T 55— ; (The Other Side) F#EBEAVHLEE - 1 KT haH —
AEAE 22 I B W B p— iy 882 B 5304 (Tvy Twelvetrees » i
% Kenny Angelico » ZEAREARGE) 8 > 1 B H BBV - IR

7 Goldin and Hoberman, “‘My Number One Medium All My Life’,” p. 135.
8 Parker Tyler, Screening the Sexes: Homosexuality in the Movies (New York: Da Capo
Press, 1993[1973]), p. 230.

? Goldin and Hoberman, “‘“My Number One Medium All My Life’,” pp. 135-137.

10" Sussman, “In/ Of Her Time,” p. 27; David Armstrong, “Preface,” in 4 Double Life, eds.
Nan Goldin, David Armstrong, Walter Keller, Hans Werner Holzwarth (New York:
Scalo Publisher, 1994), p. 6; Nan Goldin, “Preface,” in 4 Double Life, p. 9.

' B., “Remembering Kenny (1992),” in Nan Goldin: The Other Side, eds. Nan Goldin,
Alex Kwartler, Alex Nelson (Germany: Steidl, 2019), p. 39. X T {FiE A E$FHIE
TH  HEHBGIUR AR a B R EE L BRERHEERMAE "5
—i& | ARV — A XEREBITHREINNF D B E KBRS - T
REPIErE -
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fir S BB EEHYR A oR R [EE B (FloaT ) B AR S 48 i (Grove
Street) FH/ANE[EIE > FLAHSME T5ehE | - 2 DUEME T RE , BPOoE

MmAZ > XTHEEDER " 5—8 i/ VEEI MBI - —

HE| 1974 4 > KT KRB K — i 2 I a8 1N T EMTEE 2R
( School of the Museum of Fine Arts, Boston) » A k& st 2
"®pE, oV

KTHERFLULRERE LT HRAEFEGREHRL R FRXK
WHEECH TR HHBEATERGESS - Y A i TR S
HEAE > DRMTIRELE " 5—8 , 2INEE G EERITHYESS
L2 AR TR A M S R A I - BE T R A Ay gE
MR AFRVIR A FESRY AR M2 Be R AU S - 10 B EEHF
SRR ERZ R - KTHE 1973 FHVHE—RMERE - stEFBEEe
EttE /TS FRRATAERR T NMERIR - SEESE
ﬁ o 15

qTHE 1980 FARAHA (MEARFEHGEE)  (The Ballad of Sexual
Dependency) HIZ]fG R FHEE NEEZ B H - B2V F ORI
1 1978 FEFR BN LT Z AR EEASTHY I AR ne DR B - T E AT
% (tribe) fHIS(ETLEE - WA FIPOYCIE SIS IRMAE R - 715
HiFEHE B C B A P ER R T B R R L, o
7€ 1970 FEACRIHBRALE - SUACHE AL H CHERVERE (loft) DUR T RERHY
FETERLEES - R AETE LAY B WA - BURELR4IE R TRy T
& RA - SR IR L08R T A oK > A 1986

12 Sussman, “In/ Of Her Time,” p. 29; Nan Goldin, “Preface (1992),” in Nan Goldin: The
Other Side, p. 5.

13 Goldin, “Preface (1992),” p. 6.

4 Nan Goldin, “Preface,” in Nan Goldin: The Ballad of Sexual Dependency, eds. Nan
Goldin, Marvin Heiferman, Mark Holborn, Suzanne Fletcher (New York: Aperture,
1986), p. 6.

15 Sussman, “In/ Of Her Time,” p. 29; Goldin, “Preface (1992),” pp. 5-6. &K T ¥
RS - TR LUHPE ILRING R 2t T = SRR -

16 Goldin, “Preface,” in Nan Goldin: The Ballad of Sexual Dependency, p. 7.
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BlneH > (VU HIEER © B - T 1970 AR 2 Ek )

FHRECE AE R (HEARERGE) - SRBIT 2 1& - AR RS
AR Fan &0 2 RIRE - RS B R EFEICUE ~ ME St
P A 2 B g e o T O MR R ~ ROV S ~ BRI
il TEE ) BIERE U #hAE 1987-1988 B B G R - 1 M
H 71 #5447 52 F|/5F ( Siobhan Liddell, 1965-) 7 1986-1994 4Ff5jHY[E &
BEEE -

RKTHEBEREERY > B 7 ASCTEE 1970 AR HIHYE L1
ZAh > Bl 8 HE AL - MAE 1980 FR40 TEF 28N
JASEE (Greer, 1958-1996) HYRA NGB RE (5 - BACE H I
FYERE - £E 1990 AW - KT AAME ~ /8EHT (Bruce » £XA4F
AeE) HIGHE > ERER T —BHBEEEHINL - FEW - =50
RRALFIEEIE « S8 - Wigstock F8 REBEHT - DURATEI{EEEHE—
REREFS - K THR O 2GR MR IHY 2 - R M iE
SEERE I BRI > &E ZIER FRITA T EEERA - X
TR Z % - INTAFFR AR £ ~ SERONARTT - thinsk 7 iadk - &
[Efl Bl S S Ay B AC B 5 - WiAE 1992 FEREEEH CHVEEC 2 e
#FRTy (55— ) (The Other Side) ZJV& F 75 ElE 5% > Balm il /7 52
BT it s AR AL 1970 EARANIHE R S ISR -

R T AR AR DB TR R BRI BOE - S5 NRE) - At
17~ 1989 SEAFAR&TE T 52 25 [ ( Artists Space ) » R T T a8 - REFRFIATEHL
(“Witnesses: Against Our Vanishing” ) - FEE[[4EHHTH (BIART) ~ shEHr (Kiki
Smith, 1954-) ~ S HHFZE (Mark Morrisroe, 1959-1989 ) ~ JR{F4hzE4EST (David
Wojnarowicz, 1954-1992) S525 (i fkse 22 BERa aumiE i ~ 465 - R7E =
HVESL o B KT &SR = EAVREEEEE) (Cookie Mueller, 1949-1989 » {E5
BUE 8 ) NEGRET  diEt 15 SREFEHEEEIIRIE (Cookie 7EM4E)
( Cookie Portfolio, 1990 ) » 42 :&4F9AE 1976-1989 AERAHTL NS - BIZE i S er
(NEA) BI#rELFEHHEER (John Frohnmayer, 1942-) - &8 E5{[H1EFHEIZR
HiirEegrEREER: TR - 5REEEARNTFE - & Sussman, “In/ Of Her
Time,” p. 38
' RTAE 1994 F - Ktk SLERE N B i DL R FHEoR o Bl (e —
N (All By Myself) -
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HEZE K T HYIE R E T B R R Ah AR E > =
FHIRF ARV o ASGR BRIt R 5 B am At - 45 & B sE o
AT o b ARSI ST TP Y T e R R o S RIERI R R T RS
EEH AP UEDE ERRD -

RIBEFARN » 258 = r82F Y BT 30 H DEURE— P A5
BHATWRAE RG> AR AT HEmERIETRE - EilE
( Elisabeth Sussman) E&7sm % T BIMEZKF » & 54 1970 R —
SRIER R RS B T N IRSEATELERAY (campy ) 2B5, > P
BNZ A (Ao —2 4548 - KR35 R ( Louis Kaplan ) 7EBR#ILS T 72 1972
FERVIEAIR A R 20 a2tk T T B B2 nVE R
FE SR (drag performativity) | 5[ - REEPEERR
RTHEAER (U EarsEE > S +tE) (Ivy with Marilyn, Boston,
1973) [[E 1] > IR EPREIVEER R - 2 R ENEE pES
R T R S B R > AR T A &R 2 Ak
BT AR R B A AR M — 2D PRS- S S E ¥ ( Thomas Skodbo )
HY -SSR MR £ > X T 1E 1970 SRy BRI A e T &
AL B SR D VU B0 SRR A R 25 A (R 2R 23 © (e AR R EL i T ( over-the-
top) B | Wi E " SALE ¥R IO A - NMEZEZA -
EELAIEEES G - B aEE (parody) BEEEE (irony ) HY5EFI
TTEORGESEE ... EFANN - gl TIE ) -2 HEHE DL
FSPERNE (transgender) 4fE N T fAEEAVEIL RS » 00 FBE—aB5
H TR REs MR E S RIVEL » A1 B AR E(E M3 maR B
SRR © Te MBS 1 B B BT e R R E R A TS

19 Sussman, “In/ Of Her Time,” p. 40.

2 Louis Kaplan, “Photography and the Exposure of Community: Reciting Nan Goldin’s
Ballad,” in American Exposures: Photography and Community in the Twentieth
Century (Minneapolis and London: University of Minnesota Press, 2005), p. 90.

2! Thomas Skodbo, “Nan Goldin: The Other Side-Photography and Gender Identity,” PhD
dissertation (University of Oslo, Norway, 2007), p. 29.
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SIEEL > (RETJVUEIAVERR © B - T 1970 SRRV ISR )

PREANEGR, | AT > BOR] AR R i At T ECER o LAY IR (o AR B B
SRS o 2

(e EAL[EIRERTR > 25 W MEERE T G P2 5 [ sl > R

%TEE@E’J“*’*EFEE% o R R R RENY 728 0 0 BBl AL

HREm ALE 1960 FEAUHIHE] 1970 FREYEERE - Mk — D3 AAS R
P LAR] e QR Bl a2 AR s X T RS A B e Y EE 2R

E{£ 53515 (Susan Sontag ) f£ 1964 F£-35% T A fF (EIRALED )
(“Notes on ‘Camp’”) Z1& » BEGTEUIRAYE B B B Em S0 % > 31 %
BHE—-FnE g hEEs % Tmt{jﬁ&ﬂ%ﬁ% AEY - B SEAY
BLMRSE o 2 2RT - KB HIERE R G B - oA B R B
i o LB BT - BT A rsecampem AT 2L i [EE B R Y
B R T HFERAVITAEREER ) o AR R - AR ER
JEVRS - T SR R R H REATED - ¥ SRR RS
FHBNREEER - PR LS B AP LR H B [E] R M sensibility )
AR -

2 EAAE (Jack Babuscio ) jRFRIET (FEERETVU(EE AR Hrr — » S={ER1EEE
# (aestheticism) ~ B35 LL K AR » F, “The Cinema of Camp (4KA Camp and
the Gay Sensibility) (1977),” in Camp: Queer Aesthetics and the Performing Subject,
A Reader, ed. Fabio Cleto (Ann Arbor: University of Michigan Press, 1999), pp. 119-
120.

2 Susan Sontag, “Notes on ‘Camp’ (1964),” in Against Interpretation and Other Essays
(New York: Farrar, Strans & Giroux, 1966), pp. 275-276.

2 David Bergman, “Introduction,” in Camp Grounds: Style and Homosexuality (Amherst:
University of Massachusetts Press, 1993), p. 6; Fabio Cleto, “Introduction: Queering
the Camp,” in Camp: Queer Aesthetics and the Performing Subject, A Reader, pp. 2, 9;
Brian M. Peters and Bruce E. Drushel, “Introduction: Some Notes on ‘Notes’,” in
Sontag and the Camp Aesthetic (Lanham, Boulder, New York, London: Lexington
Books 2017), p. vii. FEESCHE > Bljgd] camper [ 2 FEE P8R BiE

 FEEATINLE R B85 se > JORGEREHFZARY » Eﬂ%ﬁ%ﬁﬂ@%ﬁg B 2EMA
Tﬁjﬂ]@ﬁ,\ Bh T HSEEN T REEFERE | » 5 Beryl T. Atkins, Alain Duval, Héléne
M. A. Lewis, and Rosemary C. Milne, Harper Collins Robert French-English English-
French Dictionary (New York: HarperCollins, 1993), p. 60.
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SRS B PR B R R L B (ARG P AE ALSC AT B ek
"ER B AR » BBUA LN ——RE/DIEBUARHY ) HESEERE
A HAEALGCERGE SR » A5 T AIERT A EE B A B ik - EER
S L [F SR R AR Se s —— DA RO B N R EBUR , - P B¢ (B
BRALEC ) FIENZ1% » 20 F A0 o e B S R e ey o JER] >
3 B STAR SR EBE — B E TR (cult) o ZATT S EEHE I BR 1 FE S B I
JERYERS - Al S R EE A B B R IR BB 5 > M8 Rasts
TEHURR A EEEEHON T $ 2N BB R EE 88 o 7 G (Esther
Newton) st BB ALK (BIEER) (Mother Camp,1972) » > =&
(B HRAE [F BRI B R S FEE 2 - B s R R RIRGS - £
o B LCRHIFIEEAE 1960 A FEAN AR 35 BB FERY S B
1 > WAFFH G L R B R R [E S B R BUBHY B ) 4s - 4R iRfE - T B
PIE N B BB IR Y (HZ BRI E A M EEE B FrE S
M " EEEY - AMMUREEEGE - EMEEE Z ARk, -

P OSREERSEL  AEMZ AT A PEELLRE (Christopher Isherwood, 1904-1986 ) 7EH T
/N0 (IRMRATHFLY  ( The World in the Evening, 1954) 1 > LI EAVEIRA
FHlE AR - H Sontag, “Notes on ‘Camp’ (1964),” p. 275; Christopher Isherwood,
“From The World in the Evening (1954),” in Camp: Queer Aesthetics and the
Performing Subject, A Reader, pp. 49-52.

26 Sontag, “Notes on ‘Camp’ (1964),” pp. 277, 290.

27 Esther Newton, Mother Camp: Female Impersonators in America (Chicago: The
University of Chicago Press, 1979 [1972]), pp. 105-106; Cleto, “Introduction: Queering
the Camp,” “Section II Flaunting the Closet: Introduction” & “Section IV Pop Camp,
Surplus Counter-value, or the Camp of Cultural Economy: Introduction,” in Camp.
Queer Aesthetics and the Performing Subject, A Reader, pp. 4, 88-89, 302-303.

¥ EEREAF LR (BIRER) - JIRAEES A AR —H (5EEN
7Efi#)  (“Note to the Reader”) - 5B T HEHINEE - IHE R E AL Mother
Camp HEEEWE ot > MRAIHEEE " 1ERE0E - BIESH 2 3EREE i [E
TERHRIG > B EREEARGHEC K T EHR s (“mother”) » 52 TR
EIYR TR B e, - ) HIO MiERIRETVAE - T T BeRAEES
R ML 8 - 15 SRS () © R BASEAS)  H SORERZ L S AR — S
S R th A - B FHEE Y ~ ERAR LAY BRI Mother ) LU R 2 B%AT 2 A (Woman )
HIR—&L |, o 5 Newton, Mother Camp, p. Vii.

2 Newton, Mother Camp, pp. 105, 107. {HIRZIR) FALHER 1968 FAFZ HIEFA
ELSE AR WM 1972 FERIH: o EARE R » TR NJFER L
M/ HIRHFEAYEL R « 15 BRI B A DUIRIGEE 78 B RS AR SE BRI
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SIEEL > (RETJTUEAVERR © B - T 1970 SRRV R B IS

FLEEERINS - BURFEIREE LR RRE - TR RS
{efkFe > i B RGIERIE B I RS TR S kA B
T -

ATETE R R AR OAE = A2 BISTEEIE - T =
FHEFEEAYE RIS TAE R > A —2USBRAEN - BIEEE
THYEM - B THYREE | » BIRA —EEVR G - iR T AR
HHEBREIRAA — SV E 2 FI5E BANE - FE SR R A — 8
st N —EOR TR, B, o Hp e TG BLRSRAT I B E AT
BREA Oy —fE ) - AR R - RIS MERY R R PR A = (E B A
FUJTH - B T EEREEAE ) o FEER T YR TEEREEE
FEACAA] )« HAR > BRIREY BB B 20 BB R PR B R
B CHIER 55 = BURRS NSRBI A RA T

(Being-as-Playing-a-Role) 2 " Az ap{F KB5S | HIKISE - FEMAERHYRY
T > ALTHREE ¢ T BRI R TR BURHY HAVE R T EEEUR R
FE L TRMBHIZN - BURMEE & — 8 ARYA — 2 B # XY
A M IRSRIIL - SRF A BR (R RS R (wit) BiliE 32 (clown)

" EEHA RS o (A FIAY A TS S RE R o s AR R R fth
SEMERIIIGER < 0 MagRhaR - [R5 SR 4G 0 5 48 H AN R R B DA R 1
B EEIPYE - SRV AL B BLRT 8 A G A EERE - 5 B IRIB DS
B AR SR - (B RIE B FE ~ SRR TR —
E .

1 1970 FA X 2% > # & ( Richard Dyer B A1 B ( Jack Babuscio )
FHEF > HEWENR IR RN EEUE & FE R s O

Bl - SERktE— EDGAEET T EERY - HEF T 2018 4 - LR B
A A8y (ERINEER ) HITIGE &/ R St el gnyas st - HAT
MNIEEZR SRR B EERAYE %€ A, David Valentine et al. “Special Book Review
Section: Reviewing Mother Camp (Fifty Years Late),” in American Anthropologist 120:
4 (Dec. 2018): 850-861.

30 Newton, Mother Camp, pp. 106-107, 109-110; Sontag, “Notes on ‘Camp’ (1964),” p.
280.
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HIRIRE IR 2 — » B[EERFE RIS HE VIR - B~ BURER T
EFERE BRI 25 B T 2—EEHENE > THEER
% [ERRELN h AR $ BB R I TR H O B E AT DU HRERERY
MR R EGREEREY AFERTMSMMTE L B
A E RS - T AR ) (bitter-wit) ZEUR R L ZAVEEID K -
fat T BT EER YIRS~ AYTEGIR B EARAS 58 SR — B S
Ay PhEIE TN — B IS RRIEAY (ironic) RS o B HYET
% AR EEEGHMTSE A —2Eor EHE - FERERE TR
GHMA—FE o 2AMA " HEA N2V E S | o R - [FESEEEEDL
EURHYEZEIIRSL (vision ) » ZRFENE S MR EAIBURIRE > #H
"R —EHVEEE ) 2k T EE AY) - Y EGEERYEE (0 DL TR
P ERIERVZEE > N EERRRE - " R 7 HEE LR
YRR 5o

EfF— 2t - 1€ 1960 FEA T ~ WRIBRLG - B sm il Ay 2 Rt 2 4L
ZFHAR RN BIAERmEEE 2 FT 1980 FARMGHARS 5 B 5 &
M I BB Al SR T > PR R RE [E BUG HY B s 210 B B <2 B RRE
[FEF - 5% (Judith Butler) St /RIS SN HlEEHREHE R 2
FEH < M RIREEE TR TR SRR R T R E AR
A ANEAES KA - [F S AR I B B - EE A B TR 8 e
APRET RERR SIS © 4L UHEE R By s L AR MR
BIEZR G IR PER N Ry it - AR B HE T (AR, - 15 (At iR
7 "3 (impersonation) HYESIEIEEE 114 HIHY L & A EE A YR

31 Richard Dyer, “It’s Being So Camp As Keeps Us Going (1976),” in Camp. Queer
Aesthetics and the Performing Subject, A Reader, p. 110.

32 Babuscio, “The Cinema of Camp,” pp. 117, 126-128.

3 G (Andrew Ross) $5H1 ¢ T A AT AR B Rk A FERTSR (LAY 77 R HI 4T
FIEAE FRAVLE E R B FTBERIIIERZEERE ) - & “Uses of Camp (1988),”
in Camp: Queer Aesthetics and the Performing Subject, A Reader, p. 325.

3% Bergman, “Introduction,” pp. 3-6; Cleto, “Section III Gender, and Other Spectacles:
Introduction” & “Section V The Other Issue: Introduction,” in Camp: Queer Aesthetics
and the Performing Subject, A Reader, pp. 202, 356.
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BlneH > (VU HIEER © B - T 1970 AR 2 Ek )

SRR — o AR e EURERY T B AL E R S
TR B E M AR RS ) R T AR -
BERUHIEEE T BIA S ISR R —— DU BB AN o ATEL
TEEIAE Ryt IR B HE S | [FE 2 7 SRR IR H 2R IR AR
MmEEHZREHE » NIMERE 7 RIEEHEE HE MesAE8 e
FIRERTER ) (ERMERAERE w LH B -

KTHE 1970 SR REE 25 21 - IR RIEH - 4 - '
B AT B B A LAE IR % st L R AL IR - s PTET 2B T [FE
FEFESHHI AL ~ +HE B Sy S - BN > T G TR AR
[EEIREENVE R G IR AR 2 B RIS - 2B E
o EHEEEREMNE] 1969 Fa Gl RI IR E2BEUE%
JEE RS EERE - DU R T M Aa TR A g R MR A S B R AR SR Tl - fE[RE

35 Judith Butler, Gender Trouble: Feminism and the Subversion of Identity (New York
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36 M. McGarry and F. Wasserman, Becoming Visible. An Illustrated History of Lesbian
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37 Goldin, “Preface (1992),” p. 6.
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Varun Chaudhry ) BIFHEY » SREEHRAEERL S FREHE TS T RSk - #1887 it
i HH 7 S A Y £ B P PR AR S AR AL DLE AR FAVARET - SR E
TSGR T RS G R ERIREST BB A Ry 554y B R B A 3k Vs
% - H“‘Street Fairies Have Nothing to Lose’: Reading Logics of Difference in Mother
Camp,” American Anthropologist 120: 4 (Dec. 2018): 859.
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40" Carole-Anne Tyler, “Boys Will Be Girls: The Politics of Drag,” in Inside/Out: Lesbian
Theories, Gay Theories (New York and London, Routledge, 1991), pp. 34, 37.

4 McGarry and Wasserman, Becoming Visible. An Illustrated History of Lesbian and Gay
Life in Twentieth-century America, pp. 4-17. FEL M F FHEHFIEEEETFEL
ACHYPERIERERE » T — TR L YRR ER - BRI B4 B S A IR Y 3 3 > 5 A SCEE 35

42 Senelick, The Changing Room, p. 428.
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50 Sontag, “Notes on ‘Camp’ (1964),” p. 279.

St Parker Tyler, “The Garbo Image,” in The Films of Greta Garbo, eds. Michael Conway,
Dion McGregor, Mark Ricci (New York: Citadel Press, 1963), p. 28.

52 Newton, Mother Camp, p. 109.

53 Sontag, “Notes on ‘Camp’ (1964),” p. 283.

5% Diana McLellan, The Girls: Sappho Goes to Hollywood (New York: St. Martin’s, 2000),
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55 Rebecca Kennison, “Clothes Make the [Wolman,” Journal of Lesbian Studies 6: 2
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" Newton, Mother Camp, pp. 56, 104-105. 4HTE 5k T VUSS BLEABRAY 33 » FB{F Bt
FEIN L IR o FH A GEm i S B RV AL B S B R T R R
& Ryt PSRN AR - SR SRR Atk U B B ER AR I T T EL
12 P B al B S S FIT (o F Y Bl s By — 25 o Db > i DA T DU B BICHAER
AGTHHIRIG R VT3 - B EAEIVERE  MIFEAR T -

2 Goldin, “Preface (1992),” p. 5.
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> Newton, Mother Camp, pp. 3, 7-8, 13-15, 17-19, 25, 29-33, 38.
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TEAEIHKE (Fire Island ) AYEEBkAEIFE (Cherry Grove) » @8R DAEI S HHEE
Ty FHYSB SR LR » BTHVHG R 2 EAEHY « 5, Newton, Mother Camp, pp.
34-36; Senelick, The Changing Room, p. 353.

7> Goldin, “Preface (1992),” p. 5. £ T RS E et - AR F
B AEISA B RBRANVE RS - 78 CiEAREEFE » B 1UH) (Picnic onthe
Esplanade, Boston, 1973 ) i55&/V H A lgsZ T » T e T B A A 8 22t
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A H > 3T RIPEE MEASEIREA B RIEHEAE 55 - 5 nT 2 B 5 B 48 BH I
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Havilland, 1938-2019 ) 3%&1H9 B 178 fr s i - 7 PR iE R A -
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HEE

0 FRBCT B RN R Y BAERE - SRR R ERAY SRR o R fE IR 4EREPT
#Et o B FHEEEER A EE - H B., “Remembering Kenny (1992),” p. 39.

77 Goldin, “Preface (1992),” p. 6. S FHIZAFRK T ~ KiEF—HE - MENALITRS M
FIEEZREL " #MALE TIFZ , (Jungle Red Studios ) HYBZAYREEHAT - JAE 1980 4
RREF IR AFE#H o FH Goldin, “Preface (1992),” p. 8; Geraldine Visco,
“Reconnecting and Exploring the Love of Looking with Nan Goldin,” Hyperallergic
(Nov. 8, 2011), 44 s : <https://hyperallergic.com/40008/nan-goldin-scopophilia-
matthew-marks-gallery> (2021 /£ 7 H 25 HigZ&) -

8 B., “Remembering Kenny (1992),” p. 39.
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& R Ry M EE BLOA A AR AR SR MRS - ¥ IR B3 ( Daniel Harris )
BEBE Tk DU S R S AmA I R T T BRI DS, o 2 RT B RR
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(Marian Goodman Gallery ) E#zz0HT » #R45 2020 4 11 H 4 HHYE|EEE
KT FRERBARFEER A -
80 B., “Remembering Kenny (1992),” p. 39.
81 Weingart, ““That Screen Magnetism’,” p. 65.
82 Daniel Harris, Cute, Quaint, Hungry and Romantic: The Aesthetics of Consumerism
(New York: Da Capo Press, 2000), p. 213.
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8 Weingart, ““That Screen Magnetism’,” p. 59.
W EE Y EER > SRS A RETE FRIEEENE > ' R EReEE
i -
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8 Weingart, “‘That Screen Magnetism’,” pp. 43-45.
8 Sussman, “In/ Of Her Time,” p. 29.
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HEAREFTIER » FEAT A BAEB IR h i Uy EE T iR g , R
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87 Sontag, “Notes on ‘Camp’ (1964),” p. 281.

88 Kaplan, “Photography and the Exposure of Community,” pp. 81-106.

8 Newton, Mother Camp, p. 105; Babuscio, “The Cinema of Camp,” p. 119.
% Babuscio, “The Cinema of Camp,” pp. 123-125.
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o~ T ESKEEHCELERNRNBEESRE

R THE 1970 FRWIPAEAE 2 G - KREUEERT H—E&
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! Butler, Gender Trouble, pp. 122, 137.

2 Newton, Mother Camp, pp. 41-43, 97; Jeremiah Davenport, “From the Love Ball to
RuPaul: The Mainstreaming of Drag in the 1990s,” PhD dissertation (Case Western
Reserve University, 2017), pp. 26, 32, 392-393.
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% Tinkcom, “Warhol’s Camp (1997),” pp. 350-351.
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HHE—BEIETERERR = A /N BhEs EERE s FEGEa R iR
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%% Newton, Mother Camp, pp. 34,36, 37, 59, 115-116.
% Goldin, “Preface (1992),” p. 5.
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SRR S0 NS B ER LB TR FLATFE R » AP R SR 5
FEEARYELFIAR[E - & Richard Dyer, “Judy Garland and Gay Men,” in Heavenly Bodies:
Film Stars and Society (New York: St. Martin’s, 1986), p. 168; Steven Cohan,
Incongruous Entertainment: Camp, Cultural Value, and the MGM Musical (Durham,
NC: Duke University Press, 2005), p. 133.

7 Sontag, “Notes on ‘Camp’ (1964),” pp. 275, 284, 287-288
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% Sontag, “Notes on ‘Camp’ (1964),” p. 279.
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100" Joachim Sartorius, “Deep Pictures of Us All,” in Nan Goldin: I'll Be Your Mirror, p.

323.
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[[E 1] Nan Goldin, Ivy with Marilyn, Boston, 1973.

[ & 2) Nan Goldin, David at Grove Street, Boston, 1972.
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[[E 4] Nan Goldin, /vy in the Boston Garden, Boston, 1973.

171



SIEEL > (RETJTUEAVERR © B - T 1970 SRRV R B IS

[ 6]) Cornel Lucas, Marlene Dietrich, 1948

172



(HEile2wse) (2021.12)

[[E 8] Anonymous, publicity still of Ziegfeld Girl, 1941.
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[[E 9] Nan Goldin, Lola Modeling as Marilyn, The Other Side, Boston,
1972.

e
R

[[E 10]) Nan Goldin, Lola in the Lineup, Boston, 1972.
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[[El 12] Frank Powolny, Marilyn Monroe, publicity photo for the film,
1953.
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Celebrating Glamorous Camp:
Nan Goldin’s Photographs of Drag Queens in the Early 1970s
Jui-Ch’i Liu”
Abstract

Nan Goldin (1953-) is widely heralded for her photographs of sexual
minority subculture. This paper concentrates on Goldin’s photographs of
drag queens in the early 1970s. In order to shed new light on these images,
I would like to systematically interpret these photographs through Camp
aesthetics and politics forged around the Stonewall uprising. I will also
apply star theories and studies to elaborate these drag queens’ Camp
imitations of glamorous divas in film and fashion photographs. By so doing,
I aim to produce innovative visual analyses of these photographs, which
embody visions and strategies of Camp duplicity. Goldin captures drag
queens in public domains, passing for beautiful women in order to reduce
the risk of arrest. By shooting and sharing these photographs with witty
messaging for insiders, Goldin was able to unite a community in the face
of a homophobic society. These insiders could also grasp their subversive
potential vis a vis heterosexual sexual/ gender essentialism. Goldin also
photographed drag queens in a semi-public drag queen bar and private
realms, creatively capturing their imitations of Hollywood female stars
with a double allegiance. On the one hand, these drag queens affectively
celebrate their own feminine identifications with the female stars’
glamorous looks, even sexual feelings. On the other, the incongruity
between their imitations and the female stars not only undermines the

sexual/ gender essentialism of heterosexual hegemony, but also creates

" The author is currently Professor in Institute of Visual Studies, National Yang Ming
Chiao Tung University. E-mail: liujc@nycu.edu.tw.
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ingenious visual practices of Camp humor and powerful political

interventions exhibiting a survivalist strategy of homosexual wits.

Keywords: Nan Goldin, Photography, Drag Queen, Camp, Glamour
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